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After You

Again

Alice In Wonderland
All About Ronnie

All My Tomorrows

All Of You

All The Way

All Through The Night
Alone Together

Am [ Blue?

And The Angels Sing
Anything Goes

As Time Goes By

At Last

At Long Last Love
Autumn Nocturne
Baltimore Oriole

A Beautiful Friendship
Begin The Beguine
Bess, You Is My Woman
The Best Is Yet To Come
Bewitched

Bidin' My Time
Blackberry Winter

Blue Gardenia

Blue Room

Blues In The Night
Born To Be Blue

But Not For Me
Charade

The Christmas Waltz
Close Enough For Love
Come Fly With Me
The Continental

Crazy He Calls Me
Crazy Rhythm

Cute

Dancing In The Dark
Dancing On The Ceiling
Day In, Day Out

Days Of Wine And Roses
Dedicated To You

Deep Purple

Don't Worry 'Bout Me
Dream Dancing
Dreamsville

Easy To Love
Embraceable You
Falling In Love With Love
Fascinating Rhythm

A Foggy Day

From This Moment On
Get Out Of Town

Give Me The Simple Life

STANDARD SONGS

The Good Life

Have You Met Miss Jones!?

He Was Too Good To Me

Hey There

A House Is Not A Home

How Do You Keep The Music Playing?
How Little We Know

How Long Has This Been Going On?
I Can't Get Started

I Concentrate On You

I Could Write A Book

[ Cover The Waterfront

I Didn't Know What Time It Was

I Get A Kick Out Of You

I Got Rhythm

I Gotta Right To Sing The Blues

I Guess I'll Have To Change My Plan
I Had The Craziest Dream

I Have The Feeling I've Been Here Before
I Love Paris

I Love You

I Loves You Porgy

I May Be Wrong

I Only Have Eyes For You

[ Want To Be Happy

I Was Doing All Right

I Will Wait For You

[ Wish I Knew

[ Wish I Were In Love Again

I'm A Fool To Want You

I'm Gonna Laugh You Right Out Of My Life
['ve Got A Crush On You

I've Got You Under My Skin

If There Is Someone Lovelier Than You
In The Days Of Our Love

Indian Summer

Isn't It A Pity

It Ain't Necessarily So

It Had To Be You

It Never Entered My Mind

It Was A Very Good Year

It's All Right With Me

It's De-lovely

It's Magic

It's You Or No One

Johnny One Note

Just One Of Those Things

The Lady Is A Tramp

Let's Call The Whole Thing Off
Let's Do It

Li'l Darlin'

A Lot Of Living To Do

Love For Sale

Love Is A Many Splendored Thing

Love Me Or Leave Me

Love Walked In

Lover, Come Back To Me
Lucky To Be Me

Lullaby Of Broadway

The Man | Love

The Man That Got Away
Miss Otis Regrets

The More I See You
Mountain Greenery

Mr. Lucky

My Funny Valentine

My Heart Stood Still

My Man's Gone Now

Nancy (With The Laughing Face)
Nice Work If You Can Get It
Night And Day

Of Thee I Sing

Oh, Lady Be Good

Old Folks

On A Clear Day

(Our) Love Is Here To Stay
Please Don't Talk About Me When I'm Gone
Put On A Happy Face

'S Wonderful

Secret Love

September In The Rain
Serenade In Blue

Shiny Stockings

Since 1 Fell For You

Slow Hot Wind

So In Love

So Nice (Summer Samba)
Softly, As In A Morning Sunrise
Some Other Time

Somebody Loves Me
Someone To Watch Over Me
Sometimes I'm Happy

Soon

Stormy Weather

Strike Up The Band

The Summer Knows
Summer Night

Summertime

Sweet Georgia Brown

Tea For Two

Teach Me Tonight

That Certain Feeling

That Sunday (That Summer)
Then I'll Be Tired Of You
There's A Small Hotel
There's No You

They All Laughed

They Can't Take That Away From Me



STANDARD SONGS (Continued) |

This Heart Of Mine

This Is Always

Thou Swell

Time After Time

A Time For Love

Time On My Hands

"Tis Autumn

Too Marvelous For Words
Trouble Is A Man
Twilight World

AL JARREAU

I Will Be Here For You

Love Speaks Louder Than Words
Not Like This

We're In This Love Together

DIONNE WARWICK

Close To You

[ Say A Little Prayer For You

That's What Friends Are For

Walk On By

What The World Needs Now Is Love

BRENDA RUSSELL
Get Here
Piano In The Dark

DAVE SANBORN
As We Speak

DUKE ELLINGTON
Cottontail

[ Didn't Know About You
Rockin' In Rhythm

What Am I Here For?

HORACE SILVER
Doodlin'

Tokyo Blues

Too Much Saké

DAVE FRISHBERG
The Underdog
Wheelers And Dealers
You Are There

Two For The Road

Until The Real Thing Comes Along
What Is This Thing Called Love?
When The World Was Young
When Your Lover Has Gone

Where Or When?

Who Cares?

Why Try To Change Me Now!?
With A Song In My Heart

You And The Night And The Music

POP STANDARDS

THE DOOBIE BROTHERS
Minute By Minute

Real Love

Taking It To The Streets
What A Fool Believes

LIONEL RICHIE
Hello
Stuck On You

GEORGE BENSON
Everything Must Change
Valdez In The Country

CHAKA KHAN
Through The Fire

TOM SCOTT
Sure Enough

JAZZ STANDARDS

ANTONIO CARLOS JOBIM
Agua De Beber

A Felicidade

The Girl From Ipanema

How Insensitive

Meditation
Sabia

MILES DAVIS
'Round Midnight
Walkin'

COUNT BASIE
Blue And Sentimental
Lester Leaps In

You Are Too Beautiful

You Do Something To Me

You Go To My Head

You Make Me Feel So Young

You Taught My Heart To Sing

You Took Advantage Of Me

You'd Be So Nice To Come Home To
You'll Never Know

You're The Top

Yours Is My Heart Alone

MISCELLANEOUS POP
Ain't No Sunshine

Caught Up In The Rapture
The Dock Of The Bay

Don't Be Blue

In The Midnight Hour
Moondance

One Hundred Ways

Pick Up The Pieces

People Make The World Go 'Round
Saving All My Love For You
Something To Talk About

A Song For You

Soul Man

Suite: Judy Blue Eyes

Sunny

Until It's Time For You To Go
When A Man Loves A Woman
You Make Me Feel Brand New

MISCELLANEOUS JAZZ
Bags' Groove

Bluesette

Doxy

Forest Flower

The Old Country

Red Clay

Take Five

Those Eyes

TADD DAMERON
Good Bait

Hot House

On A Misty Night
Out Delight
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i Publisher's Foreword

We at Sher Music Co. are again proud to present to you a compilation of some of the greatest songs ever written, this time
all standards in one way or another. We hope and know that you will find this volume to be of much use in your pursuit of
beauty and we have taken every measure possible to insure that each tune is presented accurately.

For the Standard Songs (the great bulk of the book), we have used many of the best jazz and jazz vocal versions to
arrive at a consensus of how the tune has been interpreted over the years. What you get here is much more than just a reprint
of the original sheet music—it is a distilled version of how each tune has evolved, with the best and/or most common chord
changes included.

Main And Alternate Chords

Our basic goal was to have the bottom, or main changes reflect the common practice of how a jazz player would be
expected to play the tune on a gig or at a jam session. You can feel confident calling any of the standards in this book and
telling your bandmates to use the bottom changes—they should sound just right in every case. The alternate chords above
the main chords have several different functions. Sometimes they are hipper substitute chords, often classic ones used by
Miles Davis, Bill Evans, Coltrane, etc. On other occasions, the alternate chords are a reflection of the earlier Broadway or
cabaret-style changes found in the original sheet music. Sometimes the alternate changes are a simpler version of the main
changes, to be used during solo choruses. We suggest that you read through the alternate changes on any given tune before
performing them to see if, or in what way, you want to incorporate them into your version of the tune.

Transcription Choices

For some of the Standard Songs we have included direct transcriptions of the greatest jazz versions of the song, either
as the only chart included (e.g. Bill Evans' "My Man's Gone Now" and "Alice In Wonderland") or as separate alternate
versions (e.g. Coltrane's "But Not For Me"), or sometimes both, e.g. the standard version of "Summertime" followed on page
2 of the chart by Miles & Gil Evans' classic version. We hope you enjoy seeing these "Great Moments In Jazz" put down on
paper for you to work off of.

The Jazz Standards and the Pop Standards are usually direct transcriptions of the original version of the tune, often
with added features such as separate rhythm section parts (e.g. "What A Fool Believes"). In general, we have tried to format
the charts in this book so that they could be played on a gig without rehearsal, but for many of the more contemporary pop
standards we decided that more involved charts were essential to capture the beauty of the original recording.

By design, this book is full of tunes that you and your audiences know and love. The few more obscure tunes were
included because they were just too beautiful to omit. So do yourself a favor and play through the tunes you might not have
heard of (e.g. "Not Like This", "Those Eyes" and "I Have The Feeling I've Been Here Before".) You'll be glad you did.

Thank Yous

All of us who will be using this book for many years to come owe Dave Olsen of Warner Brothers Publications in
Miami a big "Thank You!". Being a musician himself, Dave understood the artistic and historical significance of this project
and was instrumental in helping Sher Music Co. obtain permission to use most of the tunes in this book. It simply wouldn't
have happened without him. Thanks, big guy! And thanks too to the rest of the good people at Warner Bros., especially
Cheryl Swack, who helped make this particular dream a reality.

 personally owe a big debt of gratitude to Larry Dunlap who devoted every spare minute for about a year to getting
this book transcribed and for doing a world-class job. But what else would you expect from a world-class pianist, arranger and
all-around professional? Also, thanks to Mark Levine (the one and only) who proofread these charts and made numerous
invaluable suggestions. In addition, thanks to Art Khu, Bob Franks, Fred Zimmerman, Will Johnson, Randy Vincent, Ray
Scott, Chuck Gee and other Bay Area musicians for reading through these tunes with a critical eye. Once again, thanks are
due to Ernie Mansfield and Ann Krinitsky for producing the world's most legible music manuscript, Kendrick Freeman for
his careful work on the Drum Appendix and Attila Nagy for the cover design. Also, thanks to John Brenes, singer Liz Lewis,
Kyle St. John, Tom Edwards and disc jockey extraordinaire Bob Parlocha for suggesting tunes and versions of tunes to use.

A continuous thank you to Gayle Levin, Helaine Dorenfeld, Anita Pilkington, Sue Claxton, Susan McNutt, Tom
Carlin of Ag Press, and especially Ann Hyland for keeping Sher Music Co. running smoothly. And, of course, much thanks
to my family—my father Maury, my brother Jon, my wonderful kids Ben and Anna, and my sweet wife, Sueann—for all the
love, support, friendship and inspiration a person could ask for. (Sueann also created the gorgeous mosaic gracing the front
cover of the book!) We all hope the end result will keep you smiling for years to come.

Dedication

Lastly, | would like to dedicate this book to the memory of Sky Evergreen (aka Bob Bauer) who died of AIDS in
1997. Sky was Sher Music Co.'s transcriber from our first book onwards and was wise beyond his years and musically gifted
beyond the norm. We who knew him will never forget his beautiful spirit and genius.

Chuck Sher



Musical Editor's Foreword

This is a remarkable book and it once again reflects Chuck Sher's expansive vision when it comes to publishing the best
compilations of written music possible.

Having spent a major portion of my professional life accompanying vocalists, I was very excited about the prospect of
working on a book primarily comprised of American standards. I am familiar with a multitude of wonderful songs that make
up The Great American Songbook and was thrilled to be able to have as much input as I did in selecting the songs included
here.

You will find songs that are familiar as well as lesser known gems that will make your musical life profoundly richer.
Get ready to discover many beautiful melodies and lyrics. This is a collection that will be treasured for many years, I feel
certain. I don't believe | am overstating the impact that this volume will have when [ say that the instrumentalists and
vocalists who work with these songs will raise the level of music in general.

This volume contains many of the greatest standards and jazz compositions ever written. A significant number have
been recorded or performed only infrequently, in part because it has been very difficult to find accurate printed versions of
them before now.

I urged Chuck to include verses whenever possible and it didn't take a lot to coax him into agreeing that they would
be a valuable addition. In some cases the verses are not up to the quality of the song itself, but you will find forgotten verses
(even to familiar songs) that will turn your head around. I feel that any vocalists who use this book should at least have the
option of including the verses to songs they might want to perform.

Instrumentalists include the verses less often, but I'm sure some instrumentalists would want to include some of these.
I presented the songs so the verses could easily be performed or not. All verses are clearly marked. Almost without exception
they come before the song itself and set up the song. If you do not wish to include the verse, simple begin at letter A of any
song (including the pickup notes.) Written instructions make it easy to perform the songs with solos and additional lyrics
without including the verses. But please give yourself a treat and at least check them out.

You will notice something new in the inclusion of smaller size notes in some tunes. These are either harmony notes or
accompanying figures. I thought it would be easier to distinguish them from the main melody notes if they were smaller. They
can be disregarded without endangering the song, if you wish.

We listened to as many recordings of each song as was practical—often 15 or 20 versions of a frequently recorded
song, attempting to distill out what are the chords most used by jazz vocalists and instrumentalists. These are the main
changes. The alternate chords (in parenthesis) are chords less frequently used (but still good) or, in some cases, chords closer
to the original sheet music. It was often very difficult to decide what chords to include here. " 'Round Midnight" comes to
mind as a composition that had a very large number of harmonic choices. So the alternate changes are not exhaustive and
please feel free to add your own reharmonizations as you see fit.

[ want to thank some of the vocalists who have let me accompany their vocal flights. I have had the great pleasure of
working with one of the world's great ballad singers, Bobbe Norris, since the late 1970s. Her warm and unique voice and her
deep love of great songs are a constant inspiration to me. Some other singers I owe enormous debts to include Cleo Laine,
Mark Murphy and Nancy King. They have led me on many a merry musical chase.

Along with Chuck I wish to thank Ernie Mansfield, Ann Krinitsky, Chuck Gee and Mark Levine for their great work
in putting this book together. Some of the people who have introduced me to these songs include John Rogers, Jerry Dean,
Bob Parlocha, Brailey Brown, David Friesen, Ernie Hood, Gene Esposito and George Moffatt. Thanks for the gift!

I can't wait to see what projects Sher Music Co. comes up with in the future. Just let me catch my breath, OK Chuck?

Thanks for everything.

Larry Dunlap



Xl GENERAL RULES FOR USING THIS BOOK

FORM

1. Key signatures will be found at the top of each page, as a rule. Any change of key will be noted not only where it occurs but also at the start of
the next line. The key signature holds even if there is a change of clef, and is not restated. A change of key to C Major will appear as a clef
followed by the naturals needed to cancel the previous key signature.

2. The coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual codas (Coda 1, Coda 2) to make it
possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda' except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat'.)
b) when an instruction to the contrary appears {e.g., 'D.S. al 2nd ending al Coda'.)

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos {except any Coda.)

6.MTil Cue On Cue signifies dual endings for a section that repeats indefinately. The 'til cue' ending is played until cue, at which point the 'on cue
ending is played instead. )

7. A section marked '4xs’ is played four times.

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beats over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) tum-arounds b) chords continued from the line before c¢) verbal comment explaining their use (e.g., for solos, for bass but not piano, only
at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered, whichever is
longer.

13. Written out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often will not describe the
complete voicing; they are meant to aid sight-reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS

15. An ‘altered' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 and/for #5, and b9 and/or
#9.

16. 'Freely' signifies the absense of a steady tempo.

17. During a 'break. ........ ' piano, bass and drums all observe the same rests. The last beat played is notated as ) or >J to the left of the word
'break.’

18. A 'sample bass line', 'sample solo', or 'sample fill' are transcribed lines given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in a more readable
range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed.)

ABBREVIATIONS elec.pn........ electric piano SOPe e eee e enn soprano saxophone
5ma.......... two octaves higher 1 A flute STAC. .« staccato
[5mab........ two octaves lower gliss. . ......... glissando SUSP. « v vt e suspended
8va........... one octave higher 213 guitar syntho ... ..., synthesizer
8vab......... one octave lower indef. ......... indefinite (till cue) e .ot tenor saxophone
accel. . ........ accelerando LH........... piano left hand wh .. trombone
alt......o. ... altered Med.......... Medium tempo trbs. ... ... ... trombones
bari........... baritone saxophone NC........... No chord 1250 NN trumpet
bkgr........... background Orig. . oooovv 0 Original 190 ¢ trumpets

bs. ..o bass PEIC. v e v vt percussion UDS. o v unison

CTESC. v v vnn s crescendo Prlc it piano VS Volti Subito {quick page turn)
decres. ........ decrescendo rall. ... rallentando W with

dr....... ... drums RH........... piano right hand > S time

elec. bs. ........ electric bass rite .o oo ritard ’ XS times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the note  Fall away from the note  Top note of a complete voicing
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CHORD SYMBOLS
The chord symbols in this book follow (with some exceptions) the system outlined in "Standard Chord Symbol Notation" by Carl Brandt and
Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
Below are two groups of chord spellings.
1) The full range of chords normally encountered, given a C root, and
1} Some more unusual chords. (Note: some groups of notes below could be given different names, depending on context. See previous page for a
definition of 'altered' chords.)
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After You

(from "The Gay Divorcee")

Cole Porter
Freel " o5
13 7 13 7 7 7 (=5 6
Varse) G”) om™ G Cma" (Aw’)  Dw’ G C”
'#M e . | ) I = . ‘\/ . ) e “‘ 1
= ==
Thoughwith  joy 1 should be  reel-ing, Thatat last you came my way, There’sno
6
7 7 q 7(11) 9(*5) 7
Dw'  EF C:/E (A") Dmi G Cma
N
e BEN D ] AN
— < A 1 i —t—k e
7e 4 #
fur - ther use con - ceal - ing ThatI'm  feel - ing far from  gay. For the
7(1) 13 7 (1) 7(:9) 7
Dmi G Cma Emi Dmi
] [) ! = T ) ]I:V‘ : \/ k) ﬁ‘ [ A
4 :
rare al - lure a - bout you Makes me all the plain - er see, How in -
(F#MI'/O’S) 87(#5) F/V.\rl.{ EMI7 A‘? Yy, ) .
7 7 b 9 9 9 7
Dmi G A/C Cma'y Ami D Dmi 9\
o | ”
9] = g!1 )
r® N
ane, how vain, how emp - ty, life with - out you would be.

(Ballad ) E (CMA‘? Gqsus CMA: Gqsus CMA‘? Gqsu; CMAq Gqsus . )
(G7, /g CMAQ Gi3( ) CMAQ G‘?( 5) CMA7 E7( 5)

V)
# r O} A [Y]
[ (.n WA O Y 7 /
AN D ) = = & / 3 p= 3
(3] o’ N~ ~——  a »  a
Af - ter you, who could sup - ply my sky of  blue? Af - ter
9 7
(Cma Ami )
7 q 7(11) 7
Ami D Dmi G
L ¥
. P= = / \
,\__/, [ 4 &
you who_ could 1 love? Af - ter
9 9 9 9 9 9 9 9 ‘
(CMA Gsus Cma G'sus Cma Gsus Cma Gsus )
9 13(-9) q 9(*5) 7 =7(#5)
Cwma G Cma" G Cma" E
Y : . Y
= - = T 3 = & ! 3
N~— T~ &/ < &
you, why should 1 take the  time to try, For  who

© 1932 Warner Bros. Inc. {(Renewed). All Rights Reserved. Used by Permission



(GMAq Dqsus GMAq Dqsus )
9 9 9 764)
., Ami D Gma 0™")
?\1\% = e Z < ]
3]
else could qual - 1 - fy Af - ter you who? Hold my
9 7 769) 6
Gmi C Fma C F74
b Za 2,
o, Ldl = )|
hand and swear, You'll nev - er cease to care, For with -
(A" C'vs G )
b b
FMIQ (Bb‘?) | 2 | DN\I7( 5) G7( 9)
S b - 7 :
0\___/(’ &’
out you there, What could 1 do? 1 could
(CMAQ Gqsus CMAq Gqsus EMI7 Aq F#MlﬂbS) FMIG)
9 13(:9) 9 9 7 6
Cma G Cma A Dwm’® Fmi
1
. —a : &
~ T~ & 4
search years, But  who else could change my  tears In - to
7 7 7 13 6 7 7
Em’  Am D G C” (Dm' G )
4 = O e .7 0
(<)
laugh - ter af - ter you? ( fine ) Af - ter
Solo on ABC

After solos, D.S. al fine



Again

Music by Lionel Newman
Lyric by Dorcas Cochran
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Agua De Beber

Water To Drink) Music by Antonio Carlos Jobim
( ) English lyric by Norman Gimbel

Medium Bossa Nova Portuguese Lyric by Vinicius de Moraes

7 7(#9) T(*¥5) 7 7(*¥9) T(*¥5)
( Intro ) Dmi E A Dmi E A
L] o Il L ! N\ L Il L |
0 ] P4 |
G L e et it fe s eelete o
(Instrumental or vocal "scat”) "

A~ 705 Z,
Dmi’ Bbma’ Dm’ A Dmi’

N

~—

N
T
hal
V cxgﬁ Q|
T
.
| ‘v

o O_Z o & o : e

| G’ AT "
Al E™? Az Dmi’ /.

Yourlove__ is rain, _

My

— z - ——
N
S my heart__ the flow - er. I need___ your love* _
S an - oth - er spring - time. Ill nev - er feel _
9 13 ? =6 9 6
Gmi C Fma” F7s  Fma F7s
- i : 2; ’ : (o) 3 - & )
@ ~—" L
S or I will  die. My ver - vy life
S the sum - mer  sun. Un -less youre there__
7(#9) =7 (¥9)
7 6 ~moT F’ F C £ B
7 o
E Eb Dm’® Db g —_ 2
: ] I ! - 7 )
~— ) & _ - é &
N—
- is n___._ your pow - er. Will__
- to share__~ that spring - time, And  like
7 7 709
‘EMI ASUS) ‘D (#5))
76:9) 9 v
E Asus Dmi VL
7 i
I — " : \ ' < —
— = h_.u o ¥ ¥ : v @
1 Wi,th - er and fade  or_** blos-som to the sky? A-gua de be-ber,
_ the rain__ and the flow - er— our___ hearts are one.
7159
(p)ie)
13 9 7
B] G Gmi Dmi A
? 2
© ¢ Py
ot —& ®_7 s o
- A-gua de be - ber ca-ma-rd. A -gua de be-ber,
opt. (Give the flow-er wa - ter to drink.__)

765)
G” QMlq Dmi’ Ar&

~ ?_i .

Pay e

r | oY »
v

— = >

. A - gua de be-ber—___  ca-ma-ri
- opt. (Give the flow -er wa - ter to drink.__)

M

* This line is also performed “I need your kiss” or “I need your drink”
*h G » . “ y - y
Bloom” is an alternative to “blossom

©1963, 1992 Butterfield Music and New Thunder Music, Inc., PO.Box 15221, Beverly Hills, CA 90209. International Copyright Secured. All Rights Reserved. Used by

Permission



(As is each x)

Additional English lyric:

The rain can fall on distant deserts.

The rain can fall upon the sea.

The rain can fall upon the flower.

Since the rain has to fall, let it fall on me.

Agua de Beber (Portuguese lyric)

Eu quis amar mas tive medo.

E quis salvar meu coragio.

Mas o amor sabe um segredo.

O medo pode matar o seu coragio.

Agua de beber, Agua de beber camara.
Agua de beber, Agua de beber camara.

Eu nunca fiz coisa tio certa.
Entrei pra escola do perdio.
A minha casa vive aberta.

Abri todas as portas do coragio.

e T(¥9) 7(¥5) 7 T#9) 7(%¥5)
Cl, Dm E A D E A"
O [ .. e etetie N Te v et
{Instr. or vocal 'Et") -
DMF BbM A7 % DN\l (Solo pick-ups 2nd x)
y 2 PR i\
E & ~—— [« & L < .—-\_/-' t
I'll nev - er see
D Solo on AB (C as is each x)
QDMI‘V WX octaves After solos, D.S. al Coda
|
'Jf =
o

Agua de beber, Agua de beber camari.
Agua de beber, Agua de beber camari.



Ain't No Sunshine

Pop Ballad ~_ A . . Bill Withers
NC. (Aw") S Aw' Em’ Am —
]
€ —m : = £ L o
[
Ain’t no sun - shine when she’s gone, It’s not warm__  when__ she’s a -
7 7 7 7
Aw' Em’® Aw' Emi
N s »- e
- ¢ [ ud .;j
way. Ain’tno sun - shine when she’s gone, and she’s al - ways gone too__
7 7 7 7
Dmi Aw’ Emi® Ami
_r N
1 - Y 4 o
; P -
=
long ___ an - y time she goes a - way. Won-der  this time where she’s
7 7 7 7 7
Aw’  Emi Ami Am®  Emi
N e
. ’ B
2 -3 2,
o
gone, Won - der if  she’s gone to stay.
7 7
Ami Emi
: EE== s .
=
Ain’t no  sun - shine when she’s gone, and thishouse__  just aint no___
7 7 7 7
Dmi Ami' Emi®  Ami
i Ar — =
~< 7 & —
home__  an-y-time___ she goes a - way. An’ Tknow, Iknow, Iknow, _ Iknow,
7
N'C'(AN“ ) (dr./perc. continue)
-~ [F [ = E— —— §=
— o o ‘ o —]
< N— .
I know, I know, Iknow, _ Iknow,_ TIknow, I know, Iknow, _ Iknow,_ Iknow, Iknow, I know,_
- e & @ — e d — —]
I know, Iknow, Iknow, I know,__ I know, I know, I know, I know, _ I know, I know, 1

©1971 Interior Music Corp. All Rights Reserved. Used by Permission



] E.C.(EM[ ) Om’)

o =
i:- </ ] | v
D r———— e 7 2
w
know, Hey, — I ought-ta leave the young thing a-lone, butain’t no sun - shine when she’s __

1 (Solos, optional)

AM|7 E/V\I7 AN\I7

(solo pick-ups)
I y 4 y 4 y 4 y 4 0
= : & y 4 y A Y 4 y o
_ gone A - wo - owo - wo. Solo on A (repeat for more solos)

After solos D.S. al 2nd ending
)
A’ Cl Aw" Em" A’ —

y > p= ? 4 | }
3 2 & T —
g P i o
Ain’t no sun - shine when she’s gone, On - ly dark - ness— ev - 'ry
7 7 7 7
Aw Em’ Aw' Emi
1
day. Ain’tno sun - shine when she’s gone, and this house _  just ain’t no__
7 7 7 7
Dmi Am’® Em® A
- 7 —
: z & ——
home an -y tme____ she goes a - way, An -y time____ she goes  a -

Aw’  Em’ Aw’ Aw’  Em’

1
My

o)

way, An - y time she goes a - way,

Aw’ Aw’  Em’ Ami’~

o

An - vy time

she goes a - way.

Sample 7 v
Ami Emi
I I

L 1HES



Alice In Wonderlan

(from "Alice In Wonderland")

Music by Sammy Fain
Lyric by Bob Hilliard
(As performed by Bill Evans.

Jazz Waltz Lyric as performed by Tom Lellis)
? 13 9 9 7(5) 749
* QRMI, G Cma Fma Bmi E’f2
A .-
=
G 5 =
J - — e
.
Al - ice In Won - der - land, How do you get to
(AT )
9 9 9 13 7 (=749 T (AT
Ami Eb Dmi G m (EES) A’ (A7)
2,
Vs > — < Pl
7.
Won - der - land? O - ver the hill or un - der - land or
(Bb‘f(*ﬂ) A7(;“?5
9 13 q 7 q 13
Dmi G'% G Cma Ami Dmi G
= 2 t E =
just be - hind the tree. When clouds go
9 9 765) 7749 9 9
Cma Fma Bmi E'l: Ami Eb
= & - [ & =4 & ]
- e
roll - ing by, they roll a -  way and leave the sky.
(A )
9 13 T (=TEMN A T( AT/ 9 3 9
Dmi G m (E7[EE) A’ (A7) Dwi Gss G
72
— = = & =
Where s the land be - yond the eye that peo - ple can - not
(A"E)
7 7 9 9 7
Cma (,OPO, G Cma Ami
¢ =
sp - =
see? Where do stars go?
9 7
7 G 7(#5) 719
DM| GSUS (stems up are Bill Evans’ notes) F # B (#5)
] ¥
P I g{i‘ é} = } < L :
[ = ’ ~ r Rz
Where s the cres - cent moon? They must be
(Am1") Solos: (DMI - AT) ) e Dw’ G" )
7 7¢9) 7 Ab? ?
Em ATED (SV[?M', ( /D) Dmi ( ) Dw’ Ap G
= ]
| é .
= - =5
some - where in the sun - ny af ter - noon

* Bill Evans plays all of this one octave higher, except the first 12 bars of letter B and the ad lib ending.




* Alternate chords for the last 4 bars of letter B:
7 b7
Dmi
| T

Ab‘f(#ﬂ)

q 13 q q 7(5) (%9
C| Dm G Cma Fma Bmi E'(s3
p (Bva-- -)
(R - : :
o) - —
=
Al - ice In Won - der - land, Where is  the path to
759
(Take Coda for Bill Evans ending) (A (*5))
q 9 9 13 7 (7% T(AT"
Ami Eb Dmi G Ew’ E"E)  Am’ (A7)
Va _‘_ —] V! Va
D
Won der land? O - ver the hill or here or there? !
13 q 7 7/%9
Dmi Gss G Cma (A (#5)) Solo on ABC
i | 1 5 After solos,
- ’ ) . : € DC. al Coda
- [ fvf (Vocal, DC. al fine)
won der where. ( fine )
(Tag)
9 9
3 G 7 9 9 9
%89_’"_"_, G” ¢ Em Ami Dmi G
&
(Ad |i5b to end)
13 13 1
SUs Eb SUS ( )G SuUs &
I ocol i T
19 1 L
e e = e e ;
) kd . (salmple)u |
(Freely)
DbMAe(#m Db A‘?(#ﬂ) o 4
g PEoE g K 8 gy g
I
7, —— — 4
== S = i s B
Q(#N T 7 7
<[?bMA ) X Dbma Cma” Cma i,
e I s B DN
S S — ! — i
o l
b - ? R

G7

E% I .

|

|
=D
el

S==

[

}
a°
&

JJ

B

10



11 ¢
All About Ronnie
Joe Green
Ballad e ; ] .
1"
- (Fi) [AlE — ., B%FL B G
G ¢ 2 o 2
A\iD r o
0y o ° =
All  a-bout Ron - nie, There’s so much to tell, All  a - bout
769) (CMI Dw’ B . )
- Q o 6
CMI F SUS F | Bb 76 q F Sus Bb 7 Q EbMA
= 2 o 3
Ron - nie, I know | her | so well. Her |
him His |
7(5)
7(:9) 7 TS5 7
D~ G ; Cm" G™ Cwmi
0 Val g
~—— #"
mag - i - cal fin - gers, their sense of em - brace, Her
(Gm’ c' ) o
765) 7(:9) 7 q
EMI3 A — 3 — (Gb ) Fsus
— O )
-
per - fume | that  lin - gers, car - ess - ing your face. All ' a - bout
whis - per
Qe#1) 6 6 e
lE Eb | 3 , Bb/‘? Fsus Bb /9 (G ))
: = $
.‘_
Ron - nie, best told in 1 toast, Let me pro -
(Ab‘?(#“’ G7(b‘?) )
g 769 9 7(5)
CN\I Fsus 2 , AN\I D
— 4 ’ © i ;
e e
pose it. I'm her | fav - ’rite host. Wwe'll
She’s my | ,
Cm’ Cm™® F( ) (Db’ Gb° )
7 7 6 q
Ebma Ebmi Bb” Gl
—) [ 3 1 [ 3 1 ——— 33—
Y — 1 b | ]

b 2 g
drink from dry glass - es, There’s no need for wine. The cham-pagne is  Ron - nie,
Cm" )

7/bQ 7(:9) 7/bQ 6 Q(*11)
C (#5) C F (#5 Bb 7q ‘C Fsus )
E Vi ) 5 } 2 ) © —
S nie is mine.

And

1 ™

Ron -



13 ll
All My Tomorrows
Music by James Van Heusen
Lyric by Sammy Cahn
q 9
Ballad . (F —65) 6 GMA7 )
7
, E Al Aw Ami D Bmi
V)
S, — ; E Y , : —
To - day I may not have a  thing at all, ex - cept for just a dream or
(Bom”  EY ) , D o)
7 7 7 709
B Ami Dis C Bmi E
b e e —
two. But I've got lots of plans for to - mor-row, and all my to -
(BMI7(I’5) E7(b‘?) (F‘?
7 7(9) 7 7 =709) 9 7(5) 7(9)
Ami D Gma'Bw'E Ami Ami D
- r— o—9o o9 — @ ; va
\/ - ._}_b‘o I - : be ! .__]—
mor-rows be-long to  you. Right now it may notseem like springat all, We're
(Gma’ Bom’  Eb ) o
7 7 7 q
Bwmi B Ami Dis C
Y [
: I I
pes 7
drift - ing and the laughs are few. But I've got rain-bowsplanned for to -
7 769) 7 764) 9 7
Bmi E Ami D Gsus G
] Y L 3 1 g
i 1 - - g | -
mor - row, and  all my to - oI - FOwS be - long to you.
7 7 q 7 7 7(5) 6
BlCuma Cw (9 Gma’  Ew'D C#w'™Cm
e ————— [ ———————m
No one knows bet-ter than T thatluckkeeps  pass-ing me by, that’s  fate!
e EWLE™ Aw’, D)
7 7 13(-9) 7(%9 9 A9E5)~NT 7(9)
8 Ew  Aw D B E'A™DL, , E
g o o o o o o o ?,
But with you  there at myside, __ Ill soon be  turn-ing the tide, _  just wait! As
(F? o) " Gma’ )
9 765 769 7
ClAm Ami D Bmi
e ] L i,} ] i I & )
long as I've got arms that  cling at alj, it’s you that TI'll be cling - ing

. ot v~ . 4 —~ P



(Bomi’ Eb’ ) D’ b
B’ A’ Dis’C  Bw’ g7

AU
A <
(s N ] N T
ANV Tl g/ wi
o D¢ 4]
to. And all  thedreams I dream, beg, or bor - row, on some bright to -

7 769) 765) =769) 9
Ami D" Bw'E * Ami — e

3 1 il
T

]

: &
- L4 !
mor - row  theyll all come  true, and all  my bright to - mor - rows be -

AMI‘I(bS) D‘;(b?) GG (BMI7 E7(b‘?),

(2 [~y bl
Il

©
r

long to you.

* Optional ending

¢ 7(5) =7 6 6 6,
Ami Aw' D G’ Cm 9 g
AO)A'

O

ey «

4P <>

=

TTTO

all my bright to - mor - rows be - long to you.




All Of Y()u (Standard Version)

(from "Silk Stockings")

Cole Porter

Freely 87
(\’/\erlsd (857) /|: Bb7 EbMA7
m : ) - z
3| X & g - —®
Af - ter watch - ing her ap - peal from ev - ’ry an - gle
b
Ebma’ i B’ EY*
I — g ] =
> @ =
- There’s a big ro - man - ftic deal I've got to wan - gle
6 7 7 7 7(85) 7
EP Fmi Fw'  BP G™ G
X - - ? - —
_ For Ive fal - len for a cer - tain love - ly lass,
765) ~7 7 7
Gwm'"'C Fami —~— Bb ~
— - y a— r
! ' —@ € <
S—
And it’s not a pass -ingfan - ¢y or a fan - cypass.
Medium) A
9 705) (p7¢9) 6 7(+5) 7(9)
Bs) & Fw' OB EP Fmi B
17 S ) A
G e — =" ' =
D) —® r 2 b
I love the looks of you, the lure of you. The
rd
(8"
7(5) 7(:9) 6 6 9(13)
Fw'> (B""7) EP APmi Db
X i)é'
t f 5 th f ]
love to make a2 towr of  you The
(E¥° e )
7 7(#5) 7 7
Gmi C Fmi BP
oD (re
L @
eyes, the arms, the mouth of you, the
# b
(Ema” D)  D"CTH) * Bma’ Ema’ )
7 3 7(9) 7 9
Ebma’ D C Fmi B
b
@ -‘\_/_‘ e
East, West, North  and the South of you I'd love to

* Alternate chords (Miles’ version) sometimes do not fit the original melody.

© Cole Porter. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of Publica-
a  : a4 T v~ . 1 " 1 Es EeTE 11 A 11 TS 1 ™ .
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b b 6 7(65) 7(¢9)
FMI7( 5) (Bb‘ﬂ ‘?)) Eb Fu ‘Bb )
A |
% b, . . -
) x 4 b&*
gain com - plete con trol of you, And
b b 7 704
FMI7( 5) (Bb7( ?)) Eb6 GN\I C t9)
= —
r @ <
han - dle e - ven the heart  and soul of you. So
b 7(b9) 7 T(*11) 7
Abma’ Aw™® D" Gw' (D™") C
- o >
o = ¢
.‘-
love at least a small per-cent_ of me, do, For
Fw’ C™? Fam’ B )
6 q
Fam’ By’ Eb (Bb"sus)
= > = )
, © ) \
I love all of You. ( fine ) 1 love  the
Solo on AB

After solos, D.S. al fine

16
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All Of You

(Bill Evans' Version)

Cole Porter
(As played by Bill Evans)

Medium (DY Db’ )
7 7 7 /b9
i NC. |A] Dbma Cma Abma G'li5 Dbma’
. . | . /LA
%:F-i._' = . b = mﬁ = o
o
7 7(5) 7159 b5 b
Cma Em’™ A'lz5 Ew™ Al
e o Seal =
965) 7159 965) 7159 Q65 7pb
Dmi G'ls) Emi A'ls D" Gl
bs: be -
=" ) _‘E.’,._I .
(Db’ Db’ )
7 7 7 bq
B] DPma Cma Abma Gl Dbma’
= = = — e F
(D#*")
7 7(5) 715 7 70
Cma Em’™ A'ls Dmi B _
- e & ”. ~ o 2 o - :& y
= ‘_.—'—_ oD i
7065) 7159 Head &scls 9(13)
1 6
Emi A'(E) Dmi G C”%
O . i O K? o ,l
=
[Ending] (ad Iib)) (On cue)
.. 7 7 7 7/b9 7
Vamp! D G Emi Al Dmi
o s’ A’ e’ A A’ i e’ A’ A A’ A A S ¢
‘__]
(Vamp till cue)
9 T3\ ~6 13(#9) 3
Gsaws G (bq g CA: g ~
h (bass fill) b } I y D Y j /Rg
— L L~ 4 2 2 Z
B — 5 i ';

Note: Bill Evans does not play the original melody. The original melody has been altered here to better fit his changes.

© Cole Porter. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of Publica-
Ny AT 1 Alliad Rioghte thraiabhiait the Waerld Al Richere Racaroad T Tead ler P sr b el g



o All The Way

(from "The Joker Is Wild")

Music by James Van Heusen

Lyric by Sammy Cahn
Ballad (Dmn(.:bs)) G ) . .
7 T(#5

. [AlEPma G Cwmi F

e \ -
. i Py
J v h—.—.
When some-bod - y loves you, it’s no good un-less he | Joves you all the  way.
she
A%
(Bb%x & Fan’ B> )

7 Fmy - B> 4, (Co”BT) Bow”Eb”
B C Dbmi D E*”s/ (Cwi'B’) Bemi'E
- i CL_'_:) . = PN
Hap-py to be near you, when you needsome-one to cheeryou all the way.

(Abma” G Fw’  Ebw’ Dw™ G

Abma” B  Dw'™® Gl G’ Cmi’ (B7)Bbm Eb"™
- T — b = 1

e
>

Tall-er than the  tall - est tree s, that’show it’s got to feel.
b
(A G (F#m?B" Fum’B5")
b
7 9 Qo7 7 9 Aoy 7
Abma B® B Cw () Co B
; ] p———
[ . 1
r = = —— - O
Deep-er than the deep blue sea is, that’s how deep it goes, . if it’s  real.

‘DMI:bS) G7(#5) )
Ebma’ G’* oM F?

3 -

—o @ ! o
v Fo-
When some-bod - y needsyou, it’s no  good un - less | B¢ | needs you, all  the way.
she
5
Q Abmi7g 1
(Bbus 7/8b Fw® Bbj )
o7 Fm. b, 6 B 5, (Co™RTY Bbu” B
B C Dbm D Eb%, (Cmi'B’) BwmI'E
- o tl__._:} : — S
Thru the good or leanyearsand for  all the in be-tween years, come what  may.

© 1929 Warner Bros. Inc. (Renewed). All Rights Reserved. Used by Permission



20

Ebw’ ow™® g™ Cmi’ Abmi’ Db?)

(Abma’ G Fw’ 6
b
7 q 7(5) 7 7 7 AWM

. Ama B Dmi Gsws G Cw'  7Ch
A\, lf':l " , =0

Who knows where the  road will lead s, on - ly a fool would  say. But

(Abma’ G™*) (Fm” Bb:)

Ebma, a(#1) 7649) 705)B? 7065) ~ 76

B Db c™ a7 Gw™C™
—o . . = | ©

3

v *
if you let me loveyou, it’'s for  sure I'm gon-na love you all the way,

‘AbA&Cb Ew5>)

Fm’  Bb' Eb% (CE2) FmBP™*?)

-
©
L 4

all the way.



. All Through The Night

(from "Anything Goes")

‘ Cole Porter
Medium
Verse)F Fmi F Fw F Fmi F Fw F Fmi
b ; O 2
The da;: is my en - e—m;,/_ The nig\h_t/_ is my friend, For'm al - ways

F Fmi F Fmi F Fwm F Fmi F Fmi

¢

Ay

Al
[/

(@ & ]

& o o o

S——’

soa-lone_  Tillthe day draws_ to an end, But when the sun goes down

~ (T1

Abmal  APC Abma’ AR
Fw BB "8 B B B e e

4
e o o e ' he oo be-
And the moon comes  through, Tothe mo -no - tone of the eve-ning’s  drone I'm
7 6 705) ~7 7 7T ~7
Bbmi Fmi Gm™'C Fma Gm' C
4#1411 I =
i v o < © <
N~ ~—
all a - lone with you.
(Medium) Ow’ Db’ Cm’ F’ )
7 705) A 769) 7 7 7 7(9) 7
5 Al Fma Ew™" A Dm'(DP) Cm” F Bbma
m ‘o g 3 o e B O
o i ' o
All through the night 1 de - light
( A’ Db )
7 7(:9) 7 7(5) 7(:9) 7(5)
Bbwi' EPb APma Ami D Gmi
— =
\EL be be = be I bo
~— N~ ~
— in your love. All through the night
7(:9) 6 7(:9) 7 7(:9)
C F D Gmi C
¥ g - =
" "
— . # : ) I l
— you're  so close  to me.
Om’ Dm’  Cwm’ F’ )
7 T05) A 7(9) f 7 7 =709) 7 7 7(9)
Fma Emi™™ A Dm(DE”) Cmi” F Bbma Bbmi® Eb
O : Py " i I
# | © 4 i O he—
Al through the night___ from a height _ _ far a -

©1934Warner Bros. Inc. (Renewed) All Rioghts Reserved Ulsed v Perrmicc



22

(Gl Cwm’ Bm' Bm% Bbwmi” N )) o)
7 7 6 705 769
. Aoma 7. Ema (E° E”) Bbm Eb
‘#b : p— Iﬂo H'J b XS]
W bheo =
o T~
bove, You and your love bring me
G A
(7a A )
7 6 7(5) 7(:9) 7 7(-5)
APma AP Gmi C ClFmi Ow’™™)
be—7 b
O O - - —D
g
ec - sta - sy. When dawn comes  to
(Cw™™ F7e? Bom” A )
7(5) 7 7 7 6
Gmi C Ebmi AT Db Y
be O - . o), P2y o
wak - en me, You're nev - er there at all.
7(5) 7(:9) 7 7(5) 7159
Gmi C Fmi ‘Bb Dmi Gl
= b 2 Co— " p 2 1
4 D DOy P S DeZs
I know you've for - sak - en me Till  the shad - ows
(Dw’  Dbm’ Cm’ F’ )
7(5) 7(9) 7 T(5) A 709) T(\n7 7 =709)
Gmi C D] Fma Emi' ™" A Dm' (D) Cm’ F
o ?l O # " Py pA
© ) W © 12 ol
= ! ! T 1
fall. But then once a - gain I can
7 7 7 7 T05) N7
BPma Bbmi EP Ami DD
bo Z be—THo
# z
[© ) = .
dream Pve  the right To be close to you
7 7¢9) 6 7(¥9) 7 7(:9)
Gmi th E/ﬂgf—\gw C )
Fo
All through  the night. () Solo on ABCD

Jazz performers often alter the melody to

After solos, D.S. al fine

[

4
N T

[ \ | I ]

7 = T05) AT09 v 7 =709 7
Fma E/v\l‘ 'AT D’ Ci"F™ Bbma
T 1 — f

OVH;(T—Jrigj‘}_:jﬁ_LG_
T i ,

I N T 1 |

e e—

T TO5)ATEN ~ 7 7 =769) 7
. Fma  Emi A7 D’ Cwi' F™ Bbma
l i | !
I 1 1 T | [ 1 }
e s s W 5 E | o
G20 o fetd fo 1o faha i o
o (etc.)

These chords are less structured than the original changes.

The melody fits this chart’s chords with some liberty.

(ete)



& Alone Together

(from "Flying Colors") Music by Arthur Schwartz
Lyric by Howard Dietz
Ballad or Mediwg 7(5) (Bbqti(?‘.;) 7(9) 6 T(5) A 764
; AIDw’Bw™™)  Em™™ A Dmi Em™™ A
%Ec ) : ! 0 7 &
[3) ~— T —
A - lone to -  geth-er, Be-yond  the crowd,
6 T(65)N7(¢9) 7 7(:9) 7
Dmi Ami"T DT Gwmi 0™ Gmi
v — o — o —
= " ;
S A - bove the  world, We’re not too proud to
(A7 Bomi’ Eb") (B° Bbma”)
7T 7 7 7 765) 5 7p9
Bw' E Gm" C F (F*) Em"™ A'3)
~ j. / e \/ . ) 1 . \/
] ; m p—
E s O
cling to - geth - er. We’re  strong as long as we're to -
(Bb‘?(*ﬂ))
7 T AT09) 6 765 765 769
Dma (Em" A ) Dw® Bw™)  Ew™ AT
g 7 T ) hd Poa!
~— S~
geth - er. A - lone to - geth - er,
6 T(5) A 7(9) 6 T65) (N\TC
Dwmi Ew'"A™  Dm A" oD
TN o 7 — N o
~— L4
S The blind - ing rain, The star - less  night
(A7 Bomi’ Eb")
7 764) 7 7 =7 7 7
Gmi O™ Gm Bw' E Gw' C
E — — / } 2i s } ; . .
- Were not in vain; For  we're to - geth - er, And
(B° Bbma”)
T(5) A 79 7
F (F*) Em"™™ A'f) Dma
: _)_.L ) B ) p
a | . D
P il i "
what is  there to fear to - geth - er? Our

©1932 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permmicsion
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~65) 60 (Gmi . Gm™  Gm® )
Ami D Gmi /.
P ‘ i I A '
#_i'- O tm. o 5
D
love is as deep as the sea. Our
(FMA7 B?(#ﬂ) BbiS )
7(5) 769 7 7065) 5 709)
Gmi C s, Fm Em > A”
o —o = 2. = ;
love is as  great  as a love can be. And
(Bb‘?(*ﬂ))
6 7(5) 7(5) 709 6 T(5) A 7(9)
Clom® Bw™)  Ew™ A" Dm Em’> A"
- ; ) - = Vi ] ) O B
i ~—~ O —
we can  weath - er The great un - known,
6 7(5) b‘? 7/°9 6 b‘? 7(9)
Dmi Bw™) B A5 Dmi (B A"
< gt - g : = 7 4 -
. 1 o ] us ] S

if we're

a - lone

to - geth-er.




Am I Blue?

25
" , " Music by Harry Akst
Modivm (from "On With The Show") Lyric by Grant Clarke
7 7 Y 7 7
, C AlFma Am’' D Gmi C
M : O 2, © =
3 N T —7 e y
Am I  blue? Am 1  blue? Ain’t these tears
(Aw") o C"
7 7 7 7 6 7 7 7
F' D G C F> D) Gm" C
= ) 3 —
e - . zr ¢ Y L
fa) o
S in these eyes tell - in’ you? Am I  bluer _
7 7 7 7 7
Fma Aw' D Gmi C
o < Y ] e - )
o' 4 &
You'd be too If  each plan
(Am") (Dg" C’
7 7 7 6 6 6y =6 7
F' D G C FF, (B°Bwm)F° E
2 e 2 b ' O 7 ‘\
#
S with your man done fell through. Was a time
7 7(5) 7
Ami Bmi E
To B , b
o 4 %]
] ) ) i —
4 4 # 4
1 was his on - ly one, But now I'm____
765) 7 7 7 7 7
Bmi E Ami D Gm® C
o e -—f —
i 7 Y
o
the  sad  and lone -ly  one, “Law - dy,” Was 1 gay? __
7 7 7 7 7
ClFma Aw’ D Gmi C
O ©O &
A / g
Til o - day. Now he’s gone ___
(Aw") " C"
7 7 7 7 6 7 7
F D G C F Gn’ C7)
I= —_ b =
isi) O
Am I blue?

and we’re through,




g And The Angels Sing

Ballad or Medium |
N (B>"")[A] EP° Fw’ Bk’ Ebma’ B (B Cm)

Music by Ziggy Elman
Lyric by Johnny Mercer

— . o
e T '
We meet, — and the an - gels sing. The an - gels

FMI7 C7(#5) F‘? Bb7 Eb6 CM|7 FN\|7 Bb15(b‘?)

-~

£ W
v

sing the  sweet - est song I ev - er heard. You

Eb° Fam’ Bb’ Ebwa’ Eb’ (B Cm")

o)

speak, and the an - gels sing, or am I

Fw  C™ Ff B’ B (Bbs)  E°

breath - ing mu - sic in - to ev - ry word?
(b ) ; ;
bw’  Eb’ b’ T B B bw’  Eb’
IEBA:IL E Bom E e, B, Bw E
b
e N — i ® o - 1';'—0—— o b
Sud-den-ly the set-ting is strange, _ I can see wa-ter and moon-light beam-ing,
(Eb” )
7 7 7 7 7 7
Bomi Eb Bowmi Eb Bomi Eb
T__! i;l E-,- — O
sil - ver waves that break on some un - dis - cov-ered  shore. Then
(Eb” ) . ;
7 7 7 7 0 7 7
Bbmi'  EP Bbmi Eb S = Bomi'  EP
— 5 1
i — - * o {:;l[.—o—"Ja o b -
sud-den - ly I see it all change, _ long win - ter nights with the can - dles gleam-ing,

1930 WR Mirciec Corn { Reneweor N AN Riohte Recarved 1 leced by Parmiccion



AbG FMI7 C7(#5) F‘? Bb7 Eb6 CMI7 FMI7 Bb13(b‘?)

N1
@
o) . Ov’ =
thru it all your face  that I a - dore. You
o 7 7 7 9 7 7
C| Eb Fmi B Ebma Eb (B°" Cm')
= s 5 2
smile, and the an - gels sing, And "tho it’s
7 7(#5) 9 7 6 7 7 13(9
Fw' C" F B> E° Cw’ Fw B™7
————@ — — a
hN~—
just a gen - tle mur - mur at the start, We
(F")
6 7 7 7 765) 7 7 7
EP Fmi Bb G D"™) C B®" Cm
5 2
k:s’s,\—/ and the an - gels sing, And leave their
(A* G Fw' E) ¢5) L9 7 7(:9)
7 7 6 7
Fm Fm'™ Db E® (Cwm Fw' BY")
I z O
D —

mu - sic ring - ing in my heart.

28



? Anything G
nything (oes
(€ ' Anything Goes') . Cole Porter
Freely rom “Anything Lioes Cm G’ Cwmi
(\Aerlse, Cwmi (AP) Cmi ) n‘\i
- 1 g g - g
o L e’
Times  have  changed Andwe've of -ten re - wound the clock __
7 7 T AT
Db Ab'DP G’ Dm'G
7
Db e T Lo
2 4 r— L : —®—
£ — - b ®— r 3 .3 q. _H.‘ g 3
Since the Pu - ri-tans got a shock _ When theyland-ed on Ply-mouth Rock. _
7
Fw C' Fmi
7
C b
y r
= — P
i i:\—//‘» & ¢ -
If to - day__ . An - y shock they should try to stem,
CmG" Cwm
7 7 7
G ] c o G .
N 1 L |
ot G
"Stead of land-ing on Ply-mouth Rock, —  Ply-mouth Rock would land on them.
: 7 7 7 7 7
(Medium) |[A] (Cma’ D Emi Dmi Cma Dwmi )
7 6 . .
Gs C /. /.
. \ —
0 & A ‘/ \/ F
)
In old - en days a glimpse of stock - ing was looked on as some - thing shock -
7 9 7 9
( Gmi C ) ‘DMI Gsus
7 6 9 6 7
C F Bb C®  (Aw")
:'_7 © ; (@)
N
ing, Now heav - en knows. An - y - thing goes.
7 7
(Cma Dmi Emi Dm’ )
7 6
Dmi G C /.
- Good auth - ors too who once  knew bet - ter words
7 7 7 9
(Cma Dmi Gmi C )
ct C Fe
) ) - ” >
w ‘
Now on - ly use four - let - ter words, writ - ing prose,

1934 Warnor Rroe Ine (Roanowre: 1IN Al Riochte Roce.
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(DMI7 Gius )

9 6 7 7
, B C F#m B
= o ;
AP, <
3
An - y - thing goes. The world—_  has gone
o) (Cma’)
7 7 7 7 7
IB]Ema (C#™™) F#mi B E
oo o~ o @ ﬁ o o o o g oo o o
mad to - day __ Andgood’s bad  to-day, — And black’s white  to-day, __ And day’s
E 7
., 7 "
B Emi A
e o—9o 9 0ty
r o o_o 45
night  to - day, ___ When most guys to-day__ That wo-men prize to - day, Are just
(C#7 Dw’ G’ ) (Cwma’ Dmi’ )
9 7 6
* Dmi G C|C
) 7 4
) P : < <
f
sit - ly gi - go - los. So though  I'm not a
Em’ D’ Cma’ D’ Gm’ ct )
C* C’
yA
B
L : } —f e
e —
greaet ro-manc - er qI know that {Y(I’}:;lre} bound to an - swer when { ycI;u } pro -
(F B ) .
6 7 7 6 7 7 7
F° (Em’) Dm Gsus C (Aw' Dm' G )
2 : e o = { o —
pose, An - y - thing goes.  ( fine ) (In)
Solo on AB
* Originally After solos, DS. al fine
(c#’ Dwmi’)
Dwm’ G7
H——— =

L 108
108




! As Time Goes By

) (from "Casablanca") Herman Hupfeld
Freely or Medium . :
7 7 7
(Verse) (Bb') Ebma Cwi Fmi BP
bLe g )
o /
"This day and age were liv - ing in gives cause for ap - pre - hen-sion, With
( AN\|7 D7(b‘?))
7 6 7 7(9)
Ebma EP Gmi C
)
speed and  new in - ven - tion, and things like third di - men - sion, Yet, we
(Abmi% G’ Cc™)
7 7 7 7
Fmi B Ebma Cmi
®
] i
4 4
grow a i - fle  wear - vy, with Mis - ter Ein - stein’s the - ’ry, So we
(AAGAI7)
B> 769) 7 7 7 7
F D Cw' G  Fw' B
]
4
must get down to earth, at times re - lax re - lieve the ten - sion. No
7 7 7 7
Fmi BP Gmi Cmi
i i ’ )
mat - ter what the pro - gress, or what  may yet be  proved, The
b6 Ab 6
7 A M| v
Fa rit, /C By
- 3
sim - ple facts of life are such  they can - not be re - moved.
( N\edium(g?llad ) (Fm’” Abw” Db%) (A%
7 7 7 T65) ~T6N = T ) T69) 7 7
 C¢ AlFm BP Gm' ' CFmi’ B Ebma Fwmi
]
GG € T | Y o
P I 1D 7 0 ;
e 4
You must re-mem-ber this, a kiss is still a kiss, A sigh is just a sigh;
‘GM|7 C7(;‘?5)) ‘AMI'{(bS)D'V(b‘?) GM|7 C7(”‘?)FMI7 Bb'f(b‘?) Db‘?(#ﬂ) C‘?)
7~ 7 7 7 7 7 Q709 7 7
Gm' Cmi F (F#°7) Fm'  BbssBb'™" Ebma’ (Abma’)
-y @ . .

The fun - da - men - tal things ap - ply, As time goes by.




B* Bb"?) (Fm’ 05 76 Abmi” D) )
7 ~709 7 7 765) ~7064 7 Qp769
Gm' C Fmi B Gm'™'C Fm' Bb
f-b S
5T Y Y \
% vV e / 7 _ 7 < :
Y ¢ 4
- And  when two lov - ers woo, they  stll. say, “I love you” On
(Abma” G’ CTiE) (Aw™ D™
7 7 7 7 7 7
Ebma Fmi Cm’ Cmi’ F (F#°7)
— S i1
) - 4 T
‘A T
e
that you can re - ly; No mat - ter what the fu - ture

‘GMI7 C7(59) FMI7 Bb'f(b?))

7 7 QpTtd Ep6 7 769 7
Fmi BbsusBP™ EP Bemi' EP™ [BlAPMA'___—
_' |
"vf
brings, As time  goes by. Moon-light and love songs
‘AN\IﬂbS) D7(b‘”)
765) 7/ 7 7
Gmi C'l#)  Fm F#°
be . e e .
- ) I 7
£} p= : ;.
nev - er out of date Hearts full of  pas - sion, jeal - ous - y  and hate;
(Gl Cm’ F*)
7 7 9 7 7064)
Gmi___— Cm F Fmi C
_ — T~
®
Wo - man needs man____ and man must have his mate, That no man can de -
| (Fw’ o | Abw” Db’
7 7 ~769 7 7 T65)~T0N = T o, 769)
Fw' 7 B C™7|C|Fm BP Gwm' C™ Fm” Bp
2 7 )
—.A '1
ny. It’s still the same old sto - ry, a fight for love and glo - ry, A
(AP Cw’  CTi)
7 7 7 7 7
Ebma Fmi Gm' Cwm' F
— — g {:) .
———— -
case of do or die! The world will  al - ways wel - come
7 7(:9) 7 7(13) 6 7 ~7069)
Gmi C Fami Bb EbC , (Gm’ C™)
— 2 o 5 ~ - :
lov. - ers, As time goes by. (ﬂ.e_) Solo on ABC

Af+or calac DS Al Fino
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As We Speak

David Sanborn
Pop/Samba Ballad, 2 Feel Micho
( |2tro ) (sop. sax with bass)
) Y Y ] T
1 . A \ P - ‘\// 1 - A
: beo * < =T
Ab/(add ) G/(add 9) G&add 9 N ijq) G>(add q’Ab(add 9)
mf % C B Bb /A /B /C
g T~ TN be —T
[L) /\5 ——ce /\5 T B ~
e ==k e
(elecl, keys) 4 | ?
h AN
(— ba— Jb : ‘\/ = ‘l : 7 7 — s
Y -"\ - -~ e g
égd 9 G/(Bcldd 9) G A&add 9 - 4 Q) Bb7(b5)
P /A‘ T
; ~Q %/\:E e % ==
'l: e | — 1 - [ Y] (Y] l,| | el = »
y - g To b - i =0
! 4 ! Vv (w/ bs)
/‘3 A (sop. sax) (solo on D.S)
A
(r y ———— Py ! - 1
J i - LR ¥ 7 T;i_‘/
7 q 7
D Sus CN\I F BN\I E sus E ?
<y =l
7 ] 0 I ] ] ] i
(sample keys comp) (etc)
Te=9 7 Q
# Dsus CMI F BN\I Esus Eq
Ot o e o The .
o) (sop.)' ) e ¥ A
1 Cq A13(b‘?)
7 9 Q
Ami Dsus D GMI %l P/-\l
—r T, e ' ]
= & . b_. ‘i_. T — —’—%
2] 2. 9 13(>9
B/ 9 BN\A Dsus C A i
D 0L ), - Gw SR
-
i - . 7] ] 1
Lo gec Ib?' o ® A A
6 B r)
B/‘? usie
7(5) 7(%9
L ,© Blew’ Cm"™ F#

Al
7

i

o

T!F!F

—

=

)

} -

~— i

~—

©1982 WB Music Corp., Gravity Raincoat Music and Hiatus Music. All Rights on behalf of Gravity Raincoat Music Administered by WB Music Corp. All Rights Reserved.
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p (sop. sax) ’1 2 (ﬂ
?\AF\ yam" = % - ~ e — %in "Hﬁ
a7 N 705) g7 T Teet
Bmi C#w’™ F¥':5) | Gma F#mi
o C 7 — ]
P A i a— 17 1—1 & T i 4 —
D R N i e A
' o7 I gF® o
(ke)z background) e A
; = ; tr
(~— ¢ o 7 = 2 "
ANV ] Py
o) — L ~ 4 — T ~_
q 4 7 7
Gma F#mi Emi Asus
2 P .~
| [ I |
6 === e °
v v #5 ohi® *e = v %9
1. 2. (add 9)
(Sop. sax solo) o s ) Bm’ Ab/C
7 9 7 9 glend so) | [~
Cl, _ Bm E Bmi E E
— (4]
1 T ~ 11— 1177 A 7 8 A
8} Yo D =
(keys sample comp) etc.) (bs. melody) -
b/(add 9) G/(add 9) GMI(add ‘?)C@add 9 F/(add 9 . ;
D C B Eb A Aw' E E
‘z = = -
. ID _ L ] 4%’ p= Z ‘i /’ 7 .74 <
N P 4 [ 4 =i —
D.S. al 2nd ending al Coda
(Soprano sax solo)
$ (Sop. sax solo continues)
765) a9 7 T65) a7t
. Bw’ C#n'™” F#'53)  Bmi C#w’ " F#'[:)
U y 4 Y 4 y 4 J J y 4 y 4 y 4 y 4 r 4 r 4 y 4 y 4 y 4 Y 4 J
%IM] ¥ 4 y 4 y A y 4 y 4 Y 4 Y 4 y 4 y 4 y 4 y 4 y 4 y A f 4 Y 4
e
(solo continues) g
9
Gma F#mi Gma F#mi
e i — AIAI 1 | i
4 - # —H
4O — Vg S jreT — g1 -9 — T | 1gheT — g —
» 3 " » i i
(keys background) #‘ ¢ - * °
(solo continues)
7 9 7 9 7 9
Emi’ Asss  Bm'uem E Bmi E
o o e r Frr 1 +—F T rr I rrr—
+°° v ( Vamp, solo & fade )




3 As We Speak (Bass)
Pop/Samba Ballad, 2 Feel

Ab(add 9 G(add 9 GMI(add 9) F(add 9) G(add 9) Ab(add 9

(" 78 B A 8 C)

PN a1 - S
% e —

e

(Y]
1

mf (melody w/ sax)

Ab(add 9 G(add U] GMI(add 9) F(add ) . 45)
75
(C (B 7B ﬁ Aw’ B*)
—_ be e T e & 0 P
® CCf e ;\ E/—\g . % il oL, o e > b2 .
] ] J J / N
(no melody)
9 7 =9 7 9 =9 9
A Dsus CMl F BMI Esus E Dsus
D ) - 7 . = B -
(sample) <
79 7 9 =9 7 9 9
CMI F BM! Esus E /_\AMI Dsus D
2 v fe 2 £
- — £ - -
- = g 7 ~ "
“ - & r V\—/| [ e—’
T~ 7 9 13(9) 6 T M
gwu C A B Bma® Dsus
: _lb‘ 7 h’ " & 7 1 :
~ ' n® > >
2 7 9 13(:9) 6
Gmi C A B o
} e l z IEI’ oy a4
N ﬁ —
Busier 765) a9 7 765) g7t
BB C#m’™ F#'(:3) Bmi C#n'™ F#':)
. 1L . F ~ 1 1L .
S T &g G %
{More s;stained’ . o . . o
Gma M Gma Fmi Emi Asus
v J;'J v . O ﬂ« N H

3




1. 2. (add 9)
(Sax s0l0) 7 AP
asto_? E‘? 3 ; Eq 9 (B>/v\| b>/; )
MI MI E' 2 »=

71O

* \
il O . 3 J J J J Y 4 y A r 4 r 4 ] Y]
7 P — = 17— 41— 11— —— i g -
(sample) T < f (etc) < (melody)
(add 9) (add 9) (add 9) (add 9) (add 9)
Ab G Gm Cmi F . .
DI( /cb: 8 ® B A Aw E* E)
— y a1 & P 8va --------------o oo -
® = :;bzt r % FE _ . :% =Py - > 2 s .
) 1 i z )
Z — i Y Y
DS. al 2nd ending al Coda
(Soprano sax solo)
(Sax solo continues) 05) 40 65)
e TS5 f 7 705 T(%Q
Busier) Bl C#n'™ F#:d)  Bmi C#w'™ F#'[:
Ay A — 4 11 i & iy i i— 17 i
(More sus‘}tained) 0
7 7 7 q
[E] Gma F#mi Gma F#mi Emi Asus
. * ﬁ/ e 7 7 7 y AN SR SR 4 . O
i ) 11— — 11— 41— . -
(sample) (etc) -

(Solo continues)

Bwi’ E? Bwi’ E’

;—‘—q S

) 4l Voal

7
(sample) # =

7 #

—#
(Vamp & fade)

S
= =
Q
)




& At Last

(from "Orchestra Wives") Mus.ic by Harry Warren
Freely Lyric by Mack Gordon
7 769) 7 765) 74 7
(Verse) Emi A Dmi Dmi G'ls3) Cma
A
be , b )
o - ©
I was nev - er spell - bound by a star - 1y sky.

765 769 7 9 7 T AT T ~T69
Ew ™ AT Dmi Gss G Ew’ A7Dm’ G™

] Pay
«

[

-
What  is there to  moon-glow, when love  has passed you by.
7 769) 7 765) 759 7
Emi A Dmi Dwmi G'l#) Cma
be: ’ : be- =
Then  there  came a mid - nighg and the world was new. Now
79
7 765) Q¢ 7 7 ;G
Ew’ D C#mi B Emi A Dm’  ~
= —— " ) : ? b
> ie 4
here am I 50 spell - bound, dar - ling, Not by stars, but just by  you.
Ballad) |A (Eb™) o (Em’ Eb)) eq
7 6 7 7 7(*#5 7 7 7
LGN Chu AW Dw' G Cma’Aw’ Dw’ _ Gl
— ] S ;{ —b‘::‘ —
At last my love __ hascome a - long, My lone - ly days are
(Bb‘?(*ﬂ)) | (Bb‘? A7(alt,) )
7 7(:9) 7 709 6 7 9 7(¥5)
Ew’ A Dmi G C Aw A G
z - o <
. . . \_——’/
o - ver and life_ is like a song. At
(E+°) (Ew’ Eb") T4
6 7 7 7(25) TA. T 7
C Aw' Dm' | G Cma Ami"  Dmi Gl
(@) J* o ;{ blb“\/—'—‘ s
—
last the skies_  a-bove are  blue, My heart . was wrapped in

©1942 (Renewed 1970) Twentieth Century Music Corp. All Right Controlled by EMI Feist Catalog Inc. (Publishing) and Warner Bros. Publications U.S. Inc. (Print)
Al Rivhre Recoruvad [ leond by Poarmice)



S e Y. Ty~ TR SRR R PR

ST TR TRRRRRRRER T

(B-*") (c Gw CT )
T AT 7 7(:9) 6 6 6 7
., Em' A7 Dmi G C Fw C (Aw")
. 2 z
0— z ¢ o ¢
Q) © & [
clo - wver the night__ I looked at you. I found a
(Fma”) " (Em’  Aw’ ) 65 T T6)
7 13(:9 7 705) 07 7 7
Blowm’ G Cma Fém’ > B':5)B™" Emi
‘\_/‘_‘_ﬁ! ¢ m —e—=
dream that 1  can speak to, A dream that I can call my own. I found a
(b5) ¢9) Bu) ¢9) (b9
705 709 7 704 7 7 T ~7
Ami D Gma' E Aw' D Dm" G
—® = - -_— L
thrill  to press my cheek to, A thrill T've nev-er known. You
(=) (Ew’_EP") 5
6 7 7 7(¥5) 7 7 7
C/C% Aw’ Dmi G Cma” Aw’ Dmi G’
= ‘ o 2 -"b‘:‘ H
*\ -
smiled and then _  the spell was  cast And here___  we are in
7 7 7 13 6 7 7 7
Ew’ Aw’ Dm G C (Aw' Dm’' G )
~ i o - o
Va - ! ’
Heav - en, For you are mine At Last. ( fine ) At
Solo on ABC

After solos, D.S. al fine
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At Long Last Love

(from "You'll Never Know") Cole Porter

Medium, Ala Rumba 8
WVerse) Cm F? D

|
Yo ]
T Y Y
b (Y] . } ) - - T—‘I—ﬁ—‘l
o) - 4 4
I'm $O in love, And though it gives  me joy in -
Bemy 9 Ab - v
/Db Eb /C Bbwmi Eb
—
s Y ) : —
& —- b.H_J:'
tense, I can’t de - ciph - eer If I'm a lif - e, Or if its
6 7 7
AP Gm' C Fmi
¥ [V}
o ) .3 7
=
just a first of - fense. ' 'm_ $0 in
Cwmy 709) 7 9 9
7Eb - D D Gss G
- . — 3, » T P — -
'—?—; i ] ] gz >~
love, I've no sense of val - ues left at all. Is  this a

CM/ 6 FAf 7
Eb — A G Ab G

2—1 ol
- | :  S—1 e )
' =z e Y
o @ S~ @ O\—/
play - time__  af - faire of  May - time,__6 Or is it a wind - fall>
(Medium or Ballad) |A (C° % . A’ G° )
13 { 6 7 7 6 7 7 q
G & CE A’ Dw G C° Am' Dm' G
V) — 31 3 — —3—
. y
R - e
. Is it an earth-quake __ or sim-ply a shock?__7__ Is it the
(F ) (G
6 v v A7(b9) v v A7 ;Q
5
C Dm' Em A, Dm Em r/(__ A
“ ¢ S e
~—~
good tur - tle soup or mere -ly the mock? Is it a
6 A F’ 705)
(Dmi ’C# K Ze Bmi )
7 7 7 7
Dmi Em ~——s—7  Dm G — 8]
() #_‘L jr_l____
cock - tal, this  feel - ing  of joy, Or is what I

©1937, 1938 Chappell & Co. Copyrights Renewed, Assigned to John E Wharton, Trustee of the C

ole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
1t e AT 1D e b b e ba Warld AN Riohte Recorved Ulsed bv Permission



F6
A q 3
7 7 6 7 7 13
Dwmi Dw' G C® (AE) Dw) G
H —— 38—
o
feel the real Mc - Coy? Is it for
G6
(C° B q Am’ G° )
6 7 7 6 7 13
BIC° Awm Dmi G | . C Dmi G”,
- E =
S~
all time, or sim - ply a lark? Is it Gra -
6 9 6
(8 e’ G FFoow AT 7 )
13 7 9 6
C Gm' C F A
33— 33— 33—
; © t
na-da 1 see or on - ly As-bu-ry Park? Is it a
(FEw™™ Fm®)
F B’ Em’ A’
MA — 37— MI — 33—
=
@
fan - ¢y not worth think - ing of, Or is it at
7 7 6 7 13
Dmi G C (Dmi G, )
© O y
(8)  S—
long last love? \ Is it an
(fine) Solo on AB

After solos, D.S. al fine -
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Ballad (often with a

Autumn Nocturne

Music by Josef Myrow
swing eighth note feel) (Aw’) BmE™?) Lyric by Kim Gannon
7 764) 7 7 7 7
LAl Cma A Dmi G G¥ Aw G
ﬁ — o o -
7
[y
When au-tumn sings her lull - a - by And green leaves turn.__ to
B2 ,
7(5) 6 7 o T ~TES)
F#m' Fmi Emi EP Dm’ G =
— & H ’ ] Vald .14 ‘.‘1
~— v -
gold Then I re - mem-ber last Sep-tem -ber  you and I said good-
9 (Db:)bq
E765)  AT69 D G'l#5
= 5 = # . a5
4o @ F® e 3 Be be
bye, whis - per - ing that we would be re - turn -ing when Au-tumn came a - gain.
(AM|7) (BM|7(b5)E7(b‘?))
7 7064) 7 7 7 7
Cma A Dw' __ G G# Ami G
- ™ iﬁ
7 )
B _‘_
-
Now au-tumn roams the hills  once more___ But you  for-got___  your
B2 . ET:E
705)= 6 7 o T(5) A 7/°9
F#mi™ Fmi Emi EP Em’ A'l25)
= - PR = bet - —
— — 4 o &
vow And here am I a - lone with on - ly mem-o - ries, On - ly
b 705)
D G'i#5 cé F#,, g7
—= — / M
. !
1 21 T
e He be
* o B bed < ©
lone - ly mem - o - ries, Au-tumn mem-o - ries of you.
TN T T#N)
(FMA £ (FMA £ , (FMA ) )
7 =91 7 q#) Q(*11)
Ema’ F Ema F Ema’ F
o] . ———
—1 / - — OL o ﬁ:
o ted @ r - J#j
Love, when the leaves are turn- ing 1 get a  hun - gry yearn-ing for your
9 7 13 (AbMA.(?”) (AbMA.rﬁﬂ
(Ema Aw' AP )) #G) G
7 T (709 9 11 9 Q(#11)
F¥fmi'y  Am' D Gma' AP Gma A
"
]
o o ﬁo
arms. Love, when a  heart s so - ber it

e~ s 4 xwry
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b0y 70D G , Dw’ )G7) (Aw")
9 764 g 7(#5 7 769)
Gma AT D Dw' G CICma A
A T
" be © P
o e "
@
shad-ows bright Oc - to - ber’s gold-en  charms. The flam-ing moon re -
‘BN“'WS) E7(b‘?))
7 7T 7 T65)= 6
Dwm'y G G#¥ Ami G F¥mi™  Fmi
: — e
o—» Y T — o
o_otis
minds me of The night of love_ that__ weonce knew._ Fach d - ny
(D)
7 719 9 79
Emi Al D Gl
! T ——— —— =
E ber —1 e
4 # | g D@
pA o o = b
# * 3 e be
star is but a  pray’r that when it’s fall a - gain love will call a - gain
1, solos| Q11
9 9 9 9 * Db
Cma D> Dw Db Cma’D
7 7 | 7 : e ——
» - be he ve <&
and you’ll be be - side me to make my au - tumn dreams come  true.

Last x
, (Em’ Eb’ ) AbmaT DbQ(#:)))

11
CMAquQ( 11) CMA‘?Db‘?( 11) CMA‘?Db?( CMAQ

A~

(=

|
Vs L] Vs Pa' P
- A g

¢

— Solo on ABC ™
After solos,
D.C.al last x ending

Original ending (each time)

* CMAq Db‘?(#ﬂ) CN\AQ Db‘?(#ﬂ) CN\AQ Db‘?(#ﬂ) DM|7/ Abq G‘?

|

- 1 ] 1 - I I
B < o = ! ]
true. D.C. for solos
Letter A, bars 8 and 15, and letter C, bar 6, are originally written

(Db%)
q 7109
D G'ls
Me——5 M—
. i T P 7
# é T 1 | HI' }l'}é | | 1 |
< B be o
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Medium

A

Bags' Groove

Milt Jackson
fod *
A (melody)/g |
Lt I[) 1 i-\ \, g —
!J v N’ v/
A
! | f ) Y @ /b\ (VAN []
#—b‘e“u A P 7 L] l 1 )’
) (optional counter-melody) ~—
F7 Bb7 Bo7 F7
. b 1 [ 1 [ |
(sample bass, optional tacet till letter B, Ist x only)
A
(s ot T 1Y 4
D b= p=
o) T ~——
A ‘
—* y 4 Yy 9 ! 1 o] (Y]
i P12 ym — 1 E—_ -
© 7 7 7 7
Bb B° F D
fax -,
il O ¢ 1
7 - e - s |2 ™
L Ld 2
=", |
[ an ' —&@ b 1 T N g j;
A\ l{} = p= €
3| ~— e lower notes are )
optional harmony,
A e —
¢ 2 7 & the & T ha— : —
[ N b -
* 7 7 7 7 T AT
Gmi C F D G C
&) — h« 2 e ~ )
7 T ) 7 .7 .——l—
A . ! i ™ re— | I\ |
i ) D I i | L — N
} lf)ﬁ o 77 P
W | | hd y ) Va -
e) [ | e »
(lower notes optional)
7 7 o7 7
F Bb B F
P - L -
5 — 7 7 ba o 7 B

D) (optional counter-melody)

(bass etc.)

*'The turns in the melody of the head are optional.




P\ ! | [— | \
M~ 17 I I ] | N N
& s s—br —=
o — | | DO =
Bb7 Bo7 F7 D7
/ - L —
> < vi Vi Vi Vi — vja
e B
A ) | | fr— r—— | (solo pick-ups)
G F TP s gve g bes 1T A
o — 1 ! N =
7 7 7 7 7 7
~ Gm C F D _ |G C
= ——r e e 2=
(3] I
(Solos ) B B
F7 Bb7 (807, F7 F7 D7
D Jy J J 7 [ 4 [ 4 [ 4 y J J 7 y AV 4 J 7 J 7 J 7 y & y &Y 4
e F I ¥ I VL y A V4L Yy I I ¥ 17 rr 1 7 ¥ 7 y A y A
Solos] Last x| 7 ~7
G 7 7 7 ~7 7 Gm'C
MI C GM| C F (pn. gliss.) _~
Y 4 J 7 J J 7 y 4 J Y 4 J J J y AW y 7J y 4 ¥ J J ./"./-
y A y 4 y 4 y 4 y A y 4 Y 4 y 4 y A y 4 y 4 y 4 y A A y A 4 y 4 y 4 / S A f_ﬂ

-
(optional DS. al Coda)

Eb' DY Db?

Yy £ ¢ l l- o b’“ p Z l_l ¢ <L l Y b’“ an
. , L . S
(n—7 - el P ) D b
\NiDJ AP~ =
Q) — 1’4

Cl 9 9

ADb Db C A Ebass Fbass
~ ) ! Loy MTTT 3 Loy by T~

= = \R =~
&y ! i
(VR 9] - g T ; 3
: ’ e e 2o ——te %5
o ¥ g —
Fbass

o broak - == === === reomememacocaioio :

= o — DS. al Coda
—

O -
&= RS o 8 s ﬁ*- = ==
(s ) 1 i
o —_ | b e_g - bv)

Fill - - - Vo= = N
0 ) = uh [V} ~ J Y 4 J y 4 {' Y] I' =
—d{‘\u 3 7 7 y A— 7 7 -
J — —7=
7 7 7 7(49)
Gwmi C F NC. (F™)
>
ET. |
Y F—F—A = —=

T s Tovemeelas A0 o

PEPRPR R |
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Medium Ballad*

Baltimore Oriole

(from "To Have And Have Not")

Music by Hoagy Carmichael
Lyric by Paul Francis Webster

7 9 7
(Gm C i Gmi )
Gmi / C M Gmi
A 2 ~~2 F /E /Eb
7 .b — ' 3 ! ! 3 1 23—
MG o
Bal - i-more O - ri - ole took a look at the mer - cu - ry, for - ty be -
7
(c’ ) D")
7 769) Cmi 7 b’
DM' G r—-—3—1 |F 5’3 1 |A 3 !
[ Y i 2)
/ I o
\N
low No life for a la - dy to be drag - gin’ her
9
|GN\I 3 1T 3 — (C ) IC M, I
—
O & &
feath - ers a - round in the snow. (Boy) Leav - ing me  blue.
(Girl) Leav - ing her  mate,
(E» F )
7(5) 7/%4 9
Ami D’(# Gmi C
| 3 | 33— ! 3 '
F
@ , | &
ff sh —Iﬂ —
- © She ow } to the Tan - gi - pa - ho wherea two - tm - in’
S she  flew straight
A" Eb’ D’
[S— —3—
) —
black - bird met the di - vine Miss  O! I'd like to ruf -
7 9
(Gm C ] )
7(5) 7
Ami D Gm,  r—s /e C/E CM/Eb
—— 33— — N 3 ——
= ) = — S
- fle  his plu - mage! Bal - ti-more O - ri - ole messed a - roun’ with that
-
(Gm C’ ) .
Gmi Dw’ G Cwmi
@ (Y] 3
/ 7
~
big mouth ’tl he singed her wing. For - giv-in’ is eas - y,




(D"
7 7 7
F AP Gmi ch
AL 3 ] I 5 ] | 3 1 [ 3%
A\iB
QJ O
S it’s a wom - an - like, now - and - then - could - hap - pen thing.
(Eb F )
7(5) 7(%9
Cwmi Ami D' Gmi
[ 3 , r 3 | 38—
z @ . I
& L & T G\_/
Send her back home, home ain’t home with-out  her war - bl - ing;
9
7(5) 7 7
Cmi C o Aw Eb D
= i ? (,
- Make a lone - ly  man hap - py. Bal - ¢ - more O - i -
(Eb7 D7(#5) )
7(5) 7 7(¥5)
Gmi /E Emi E° D Gmi /E
ole come down from that bough,
(Eb7 D7(#5) )
7(5) 7 7(#5) 705) 7(:9)
Emi Eb D Gmi (Ami D™
- fly back to  me now.
Last four bars, alternate:
' 7(*5) 7(5) 709)
., Gm 7= Eb" D Gmi (Aw"~" D) |
%> 5 e . . i = 1
%\I ~ i 1 | 1 I } I 7 1 1
bough. Fly to your dad - dy now.

* Mark Murphy performs this Up Tempo. (One measure here equals two measures in Mark’s version.)
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H A Beautiftul Friendship wusic by onalaahe

Lyric by Stanley Styne

Medium F#11) 7 (Bbq 7 7/°9
7 1
Al, Cma__,  GC"7 .  Fma Ew’ Al
@ = =) -5 T :—]l
o) —— ® — ® N—— - |
- This is  the end of a beau - ti - ful friend - ship. It
D) |
7 7 7 764
Am’ 2 , D Dmi G
~—— > hd ~— - O
end - ed a mo - ment a - go. 7
(B )
7 Q1) 7 7 7/59
Cma'___,_ G _ . Fma Em A'ls5
~ e c_—_—* ° S & ﬁ =
This is  the end of a beau - t - ful friend - ship. I
(o"
7 7 7 7
Am® . D Dmi G
~— » At - -
know, for  your eyes told me  so.
9 9
[B] Gm/’ C Fma Bp
z bz
We were al - ways like sis - ter and bro - ther, un -
7 9 9 709
Emi A 32— D G sus G (#5
— - I
"l/"‘ .
.‘_
til to - night when  we looked at each oth - er.
7 gl 7 7(5) 759
C/Cma , Gb Fma Emi A'ls
—— 33— ——3— : .
15} 7
v 2
S—— S—— #' <
That was  the end of a beau - t - ful friend - ship and
(D"
7 9 6 7149 9 9
Dmi , 3 4 Gsus G C (A (#5 D G )
4 O 72 -
just the be - gin - ning of love.

The rhythm of the melody is freely interpreted. It was originally written as follows:

Cma’ Gp¥en Frma’ Em’ A(2)

A
. n P— - T— — I . ]
= T —— s —— — ] ! | (etc)
I\ A P~ —" D D - z & I
J he §o + 5o
This is  the end of a beau -t - ful friend - ship. It

©1956 Gus Kahn Music. Copyright Renewed and Assigned to Gilbert Keyes Music and Sundoe Music Co. All Rights on behalf of Gilbert Keyes Music and Sundoe Music



K Begin The Beguine

. ) (from "Jubilee") Cole Porter
Medium or Beguine .

C C°  Com C° C ce (€7
— 4 3 — —— 3 — — %™
= O Y
l@ U ,\_/ ! T PFay € |

Q) g —® Vv & -
When they be-gin the Be - guine____ It brings back the sound of mu-sic so
7 7 7
Dmi G D] —3— j
: ! 2 = =
2 -
o s
ten - der, It brings back a night of trop-i- cal splen-dour, It
7 7 7 6(~T . 6
DN\}’, Igé,_l Cma C (Gsus [a C PO C P
 J
= A1 [ -
_' & & —& . 7 O\_—/ o o ‘ = -‘-
bringsback a mem - o-ry ev - er green. m  with you once more un-der the
7 6 6 (C#) 7 7
Cma’ C C, C ¥ pw ¢
o— =2 - P —= S——
stars And  down by the shore an  or-ches-tra’s  play - ing, And
7 7
Dwm ; D G’
<™ - o™ —— 32—
(0] = = )
oo - -

Whenthey be-gin__ the Be -

seem to be  sway - ing

e - ven the palms

C* ClCm; FF s B

- = -
Vi \ ] -~} - &—¢@ v > 7% /
o < ¢ o @
guine. To live it a-gain is past all en - deav - our, Ex -
b 7
M 7 7 6 o7
,B_3__I Eb 33— AbMA Ab A | Lr_3——|
) 7 -
! ’, —® '
be @
cept when that tune clutch-es my heart,__ And there we are, swear-ing to love for
6 6 6 7 7 7
G Ab — 33— G FN\l — 33— GSUS G
— )1 | = bz . S —
T T 9_‘ - \
ev - e, And prom-is - ing nev - er, nev. - er to part. What

(EM‘7(b5) A‘I(b‘?) )
bIC C* Cw C* C. . C _,

— 32—

&

” = - ~_ o o @
mo-ments di-vine, what rap-ture se - rene, Till  clouds came a-long to dis - perse the joys we had

©1935 Warner Bros. Inc. (Renewed) All Richts Reserved. sed by Permiccia



705)
G’ Dm”’

(Fm® »*

7(5)
N P oot [ 1 N
# & '[21%._ - bz O
AV ¢ - ¢ ]
J [ [*% [ [
tast - ed And nowwhenl hear peo-ple curse the chance that was  wast - ed, I
7 7 7 6 C 6
Dmi E
; G cw’ . BS, ¢t
i
— & ~ © &
knowbut toowell ____ whatthey mean; So don’t let them be -gin the Be -
7
7 6 6 G 7
@ . il y,
guine. Let the love that wasonce a - fire re-main an  em - ber. Let it
7(5) 7069
(F¥m''B )
7 7 7 7 7 7
Fma D Dmi
—3— —3—" g EMI A 33— G
= =D /
—— B - -
sleep like the dead de - sire I on-ly re - mem-ber When they be-gin the Be -
7 6/ ~7 AT 6 7 6
CMA C (G sus G )IE,C 33— — 38— C CMA C
&) O . o
guine. Oh  vyes, let them be-gin the Be - guine, make them play Till the
DM, ~6/=  TppoT y 7 7
o
C, Y CPEWEF) b G Fma’
- >
il P =D [ i
stars that were there be - fore  re-turn a - bove vyou, Tillyou whis-per to me once

( F#MI'I(bS) B7(b‘?)

)

7 7 7(:9) D 7 7(5)
M Dmi
Dw' —s— Em A ! L
= Y
= Pl = 7 7
A s * v ° v
more, “Dar-ling, 1 love you!” And we  sud-den-ly know What hea-ven we're in,
6 7 7 6
Fmi Gsus, G C C @
| I E—
Y y 2
PeY = - 7 \/ ‘)
“©- el
. When they be - gin the  Be - guine,
Solos on ABCDEF
After solos, D.C. al Coda
@ 7 7
[DN“ 3 . Gaus
\
& © © = '
When they be - gin the Be -
C6
O (8] [0 ) g

guine.




51
Bess, You Is My Woman ... e
(from "Porgy And Bess") Ira Gershwin
Du Bose & Dorothy Heyward
Ballad (Ebmi«*? )
Bb(add Q)(GMF) CMI7 F7($g F?(*5) Bb(add 9) Bb7(*‘?) Eb(add 9) Ab‘?
L
o i (R 2 y 4
O » — € ] \
o ¥z r & &
b $
Bbma’ Gm’ F YA = D’ Ab? Dbma’ F7(52)
go o
7 T#9\=9(%5 9 7 b5 b
Bb(“ddq’(GM|7) Cmi FEIF™™  Bbma’ Gmi Em > ATEP
. _
&
Om’ G’ ) :
b
D6/‘? G‘? DN\A7 #Mlﬂ S)C#ﬂ 9)
ge- o L 1 A # ;
' # T — = fe
( F#G/‘? F7($g EMIQ(“) Eb13(b5) )
q(*5 013
F#% B’ CHC#®  Fa% Fém AT
ﬁd 4 1 - ﬁ%‘
i y J B _‘ﬂ‘_.d b - . 'n)
( AbiS(*ﬂ) GMIQ )
6, o 7 T ATENAIES) 9T
C , D7 BNE Emi EIAT pua’ D™ Gma’C’ (C/Bb)
Fa) 1’0} A
P A - y @
o —_— s
(Dma")
b #11 b
D/A Bw' /A LR el F#w' C’ Fama’ AT
6 v v 4 4 b b
DI D% Bm Emi . ATENAT™  Dma? Bm” C#m O C#™?
»1. ;J L. .
_‘_

© 1935 (Renewed 1962) George Gershwin Music, Ira Gershwin Music and Du Bose and Dorothy Heyward Memorial Fund. All Rights Administered by WB Music Corp. All



#° F#° o
y F Tes  CHUBICH Q/C ¢ Cilass B Fu™® go7*?
i T yi i i b} e —MHe
P o — / /
Ele-( D7(#‘?) D7 IEI F#G/q/ (D#Ay ) C#EUS C#7‘§g)c#‘?(*5)
7 Z c ﬁ' cs i b ol
5 ; =
Fé "/c#(ﬁ#%#) C#ls | CHFRHICH™ Fef Vat
» b F |
oD - .ﬁ ~ i i
( G #Ml7) Optional repeat for solo#s
F
Buma’ EL F#° /At Bma’ A’
- —— 2 a
o
Ending (G#m") F# 7
F# "+ B, F# B
F# “pt Bw' ET B G or B b
[ . r= T e i
o5
e (upper register only)
; (Rubato)
F# . C#7 (omit3) F# D .
/C# ‘i—b(c 7 /B /A# D7(fg) /F " F#( ddq) Eb? Eb7(*5)Ab7(tg) Db?(iS)
0’ le o , L ! :
o . - ' ' 2
?3/ c (add lower register)
A temper 6 765) C#"2 C#'E 7 maT¢#9) 7 6
G FemaF#, Cn Co W AtwF# Bwa'  Dm
4 g ot 2 :
i oA ” > @D " \r ﬂ‘ e )
(upper register only)
F#° F#? C#’ (add 9)
C# E Bma G <>/F# i#
T . } '
. & . & ﬁ ‘\Q/ P=Y
(add lower register) rit.

This version is a composite of several instrumental versions.

The oricinal voeal version is sienificantlv different. so the lvric was not added here.
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The Best Is Yet To Come

Music by Cy Coleman
Lyric by Carolyn Leigh
Medium (B ) (Ebv” )
* Abma’ (APT AF® ADY AP)  Abma’ (APT AR® AP AP )
O-hts i : . . { e "J—;@ :
el n) ol FIITS 0l pH2E =t
(bass in 2) r\—/fvf
Outof the tree of life____ I justpicked me a le
Abma”  (APT AC A A ) BT (FTP T Fma” F7 )
‘ , [\ o \be et e e W . A\
T] | 5 ] | Ql il\’

\ N ] ]
Y@ ib‘ [ J [

N—_——

_‘_

O i ———
-—

Youcame a-long and ev - ’ry-thing’sstart-in’ to
7 7 7
Bbmi Eb APma Dm’ G’
] I - - 1 i Y . —
] I ] 1 ] ] N K
1'\’ . ‘J'\/ - £ J " > ‘—‘;‘CH - - >y =
Sdll it’s a real good bet the best is  yet to come.g
(G13 ) (613 ,
7 7 6 7 7 6
BICma' (C" C cCt C ) CAﬁA (S C ctr C )
b —_
X e e e {ﬁl’h’h Mo JE J?! be 'UIM as!
e te e e o e = \
e 4 B e O — ¥
Thebest is yet tocome___ and babe, won’t it be ﬁne.vy
7 7 6 9 7¢9) 7 7 7
Cma" (CT C C- C) A (A A Ama" AT )
i 1 ] i { bc/hi hbi m/\%ﬁ&&’:
: L, L' A] b ¢ I K 1 ‘]‘k) t = = t : §
e — z
You think you've seen the sun but you ain’tseen it  shine!
(Fq E 7(*5)A7(*9))
7 7 7 6 7
Dwmi G Dmi G C - Dmi D#° C/G
e =
e oo | —T——"
Wait ill the warm - up’s un - der-way.__ Wait till  our lips have met.
7 7 7 7 6 9 q
Dmi G Dmi G q N Ebsus Eb
‘ i =0 S _ - ‘
SES eSS essss== === —
Wait tll  you see  that sun - shine day. You ain’t seen noth - in’ yet!
7 7 ARG 9 769) =7 7 BT
DlAbma" (A7 A° A A ) FP FTPF Fma® F7 )
f i . . = h"J—gd%:ﬁ—lQ:ﬁ——ﬁ
?\, I ./. I .Tl .% . ! N— - " _Ei [ -
- - e — & . . v fvaf g
The best is yet tocome___ and babe won’t it  be ﬁnN——/
b tional ]
Bb’ Bb™®”  EBT  (awicwreming)| Abma’  (APT A® AP AD)
pu A [\ J b o | N
I ] I —~ AY AW
chete e, g e
] I— ! -
! ‘ r — |
The best is yet tocome, come the day__you’re  mine.

* Ignore chords in parentheses for solos.

(optional repeat for solo on ABCD)

©1959, 1961 (Renewed 1987, 1989) Notable Music Co., Inc. and EMI Carwin Music Inc. All Rights on behalf of Notable Music Co., Inc. Administered by WB Music




7 7
2 A 759 7/59 Db 6 Db
| Ab G'is5 C¥Y) [ElFw “F Fm F
‘;p b b P —— ’\1] ] i i —
r:)nu Pb—o va i_"_. j_‘_.} -~ -_?_._._1'“"_-}~
mine. Come__ the day___youre mine...____ I'm gon-na teachyou to
b7 6 9 9 9 ~IEN 9 769)
Fw D& Fm E° Bl A D' D Eb
| ! ! |
! I ba ] ]
O 7 I i ! i " i ] | i
—— ] ]
fly. We've on - ly  tast - ed the wine. We're gon - na drain the cup
13 709 7(9) 6 9
Ab G'l#) C Fmi Db
| | |
] | I | X |
o - = ] i: | - ‘—-:hi N ]
dry. Wait till  your charms are ripe for these arms to sur -
Fw® Db* E o
— MI
(A 4 J\bé ﬂ Jj 1d Nbd A — T~ }
[ — o ]
7 & 2 = | -
round You think you've flown be-fore, but you ain’t left the
BbLs B’ 7 v e g
(J\g Ng e =N)J\=MGEMI F{/vu] C:?qI A
:;f_f\/f z < ) — ‘l'r e — 2 ;j
grom.\-——‘/ Wait till you're locked in my em-brace. _
*
(Gb? FM|7( 5)87@%))
6 7 7 DK 7 6 9
Db Ebmi B Dx Ebwi Fmi Gb” AP
e N N | \ I 1 I 1 1
EESE=== . == ——
Wait ull I draw you near. Wait till  you see  that sun - shine place.
6 13 7 7 6
Db E H Ama" (AT A A" A)
u 2 .
Y oo T —EF) = l —
i ] ] S E———_ He i J i
4 4 s (F)d’ &/ 4 — & &/ -
Ain’tnoth - in’ like it here! The best is yet to come and babe, won’t it be
9 769 ma? 7 e’ 9 9
F# (F*™ F#'  F#ma’ F*¥') B E
e ~ }
B () 7 7 Ql i 7 ) | | L '.q.L
N I
S £ =
fine. The best is yet tocome__come _ the day _you're
7 7 6 7 =9 7
AmA (A A A’ A ) Ama Esss Ama
e I B E N )
s e e R— * = O o

mine.
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BeWitChed Music by Richard Rodgers

(from "Pay Joey") Lyric by Lorenz Hart

Freely
Cma’ (Aw”)  Dm’ G Cma’ AT

b
A
be

He's a fool and don’t I know it But a fool can have his charms.

7 769) 7 9 7 9 T (ATOR)
Dm G Emi Ami Dw" G Cma’ (AT
I'm in love  and don’t I show it, Like a babe in arms,

7 764) 7 7 7 764) 7 759
Dmi G Cma (Am") Dmi G Cma Al
be
- @
Love’s the same old sad sen - sa - ton. Late - ly I've not slept ~ a wink,
7 76:9) 7 9 7 7
Dmi G Emi Ami Dmi G
2 t
Since this  half - pint im - i - t - tion Put me on the blink.
(Ballad) (C#) (E™")
7 7 7 7 9 7 7(#5)
G' & Cma Ami Dwmi' , Gsssa-s  Cma' C
A
: ~ ~ L & o & |
N 1
I'm wild a - gain, Be -  guiled a - gain, A sim-per-ing, whim-per-ing
(Fm ™8™ C% Am’ )
7 9 7 7 7 (AT
Fma B % Eb° Dmw' , G (A™)
{5
child a - gain. Be - witched, both-ered and be - wil - dered am
(C#7)
7 q 7 7 7 7 q
Dmi Gws G Cma Ami Dw' , Gswsas
- ) 7
(@) z J;
L Could-n’t sleep, and would-n’t sleep, When
(E7(*5)) ‘ F#N\Iﬂbs, B‘Y(b‘?) C6/‘? AMI7 )
7 7(#5) 7 9 7
Cma C Fma B C/E Eb°
e = = P i
i | "
love came and told me 1 should - n’t sleep. Be - witched, both-ered and be -
‘ E7(#5) EMlﬂ A13(b‘?) )
7 7 ~7 7 705) 769)
Dw' Gm' C Fma Emi A
wil - dered am L

©1941 Chaprell & Co. Convricht Renewed Riochte on hohalf oof The Forare of T mpome Eaee A oo icramad ey WIR Moveio (S AT D e Do 1 1T 1L Ty e o
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( E": Ami An™ Aw® A’ )

Dw’  (AE)  Dm’ Dwm® A’ ET) Aw" (AT)

Vo)

Al Vol ©
- L 4

Lost my heart, butwhat of it? He is cold, I a - gree.
( FMA7 EMI7 ) ( BMI7(b5) E7(b‘?) AN\I“ DY(b‘?) Ab13(b5) G13 )
7 7 7 7 7 7 7 7
Dmi G Dm' G Em’ EP° Dw' G
& )

I — ° 2 -

He can laugh but I love it Al - thoughthe laugh’s on me I

‘C#o'f) | ‘E'T(#S))

ClCma’ A’ Dm’ , Glss s Cma’ C7

5
o

sing to him, each spring to him, And long for the day when I'll
b b
(Fm 2B™  C% Aw’ )
7 9 7 7 7
Fma BP % B Dmi G

7z iz ) =
1) o
o
cling to him. Be -  witched, both-ered and be - wil - dered am
6 7 7 7
C (Awi’  Dmi G )

N Solo on ABC

O - 7 4 7 Y .
— | F— After solos, D.S. al fine

L ( ‘Fine ) I'm

* Letter A bars 1-3 and 9-11 and letter C, bars 1-3 are often played or sung as follows (note the last note of the second bar):

7 7 C 7045
Cma’  C#7 Dwm D#° 7€ E™*
S . e
b 1 I 1 hual T [y | et ] o g - 1 i

D} { . - % we I { i } " (ete)
Additional Lyric (as sung by Ella Fitzgerald)

Verse

After one whole quart of brandy, Like a daisy I'm awake.

With no Bromo geltzer handy, I don’t even shake.

Men are not a new sensation; I've done pretty well, I think.

But this half-pint imitation put me on the blink.

Extra Refrains

(I've) Seen* a lot — I mean a lot — Wise at last, My eyes at last

But now I'm like sweet seventeen a lot — Are cutting you down to your size at last —
Bewitched, bothered and bewildered am 1. BewitchecE gothered and bewildered no more.
I'll sing to him, Each spring to him Burned a lot, But learned a lot

And worship the trousers that cling to him — And now you are broke, though you earned a lot —
Bewitched, bothered and bewildered am 1. Bewitched, bothered and bewildered no more.
When he talks, he is seeking Couldn’t eat — Was dyspeptic,

Words to get off his chest. Life was so hard to bear.

Horizonta%ly speaking, Now my heart’s antiseptic,

He’s at his very best. Since you moved out of there.

Vexed again, Perplexed again, Romance — finis; Your chance — finis;
Thank God I can be oversexed again — Those ants that invaded my pants — finis —
Bewitched, bothered and bewildered am . Bewitched, bothered and bewildered no more.

* Ella sings “Sinned”  There is an original additional refrain that Ella does not sing.
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Bidin' My Time

(from "Girl Crazy") George Gershwin
Ira Gershwin
. b
Medium Gw” C™)
7 7 7 7 7 7 7 oW7
Verse) Ebma”  Cwi Fw' Bp Ebma’ Cm" Fm'Bb
y D N
Ghee ; : 2 2 !
3,
Some fel-lers love to “Tip - Toe Through The  Tu - lips.”
7 7 7 7 7 7 7
Ebma Cwmi Fmi Cm" F Fw' Bb
] N
—
e T O 20 ¢
Some  fel - lers go on “Sing - ing In‘The Rain.”
Gw’ C™ Fm’ B>")
7 7 7 7 7 7 7
Ebma Cwmi Fw'  BP Ebma Eb D
—® o yi ] Z g -
Some fel -lers keep on “Paint - in’ Skies With  Sun- Shine.”
7 765) 7 7 6 7
Gmi Emi Ami D G’ Bb
Y ’
— - P~ O = g
Some  fel - lers must  go “Swing - in’” Down The Lane.” But
(Medium) q ; q
T~7 7 7 7
A Ebma’ C'(#5 Fmi Bb Ebma C'ls
A |
57? Eh—s \
(A>T ! !
AV
o = ,
I'm bid - in" my time, "Cause  that’s the kind - a2  guy
I'm bid - in” my time, "Cause  that’s the kind - a  guy
7 6 7(#5) 7 9
Fmi BP Eb C Fmi Db
b
] )
]
~— 4
I'm. While oth - er folks grow diz - zy I keep bus - y
I'm. Be - gin - nin’  on a  Mon - day right through  Sun - day,
£ (D’ G’ Em’ AT )
7 7 o 7 6 7 6
8 Fm'  BP Eb G C G C
\ Y
p= ] — =D I ! p=
Bid - in” my time. Next year, next year,
Bid - in” my time. Give me, give me

Faa TS o IR "N AITD: Le D oo 1 17

11L.. Ty, o+ e




(Fmi’ B’ Gw' C' )
7 7 6 7 6 7 6
Dw' G C Bb E° B Eb
o :
o7 K = - =
o ) ]
[y r
Some - thin’s bound to hap - pen.___ This  year, this  year,
Glass that’s  full of tink - le. Let me, let me
7 7 7 7 7 ~T9
Cwmi F Fmi BP ClEbma” C'l55
S
i & @
4
ru just keep on nap - pin’ And bid - i’ my
dream like Rip Van Wink - e He bid - ed his
7 7 7 7/»9 7 7
Fmi Bb Ebma C'l#5 Fmi Bb
—® ! ) } ]
~ ~
dme__ Cause  that’s the kind - a guy I'm. There’s
tme.__ And like that Wink - le  guy Pm.
L6 7(#5) 7 b? Eb/6 TRy B (RY)
E C Fmi D gy Fm’ B E B
:::hf - |[7 _
] - & . = .
( .
no re - gret-tin’ when I'm set - tin’ Bid - in" my time. ( fine )
Chas - in” ’way flies, how the  day flies, Bid - in” my time.
Solo on ABC

The form is sometimes performed AABC.

After solos, D.S. al fine
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Blackberry Winter

Alec Wilder
7 Loonis McGlohon
Ballad (Bbma")
7 7 7 7 13
i Fma® — s Ami Dmi Gmi Cras
7 4 o !
) S 1 » . -
o & ——
Black - ber - ry Win - ter comeswith-out a warn - ing just
(' )
7 7 7 7 7
Fma Gm’®  Csus Ami B°ma —
o o
& & R & & &
when you think that spring’s a - round to stay, S0 you wake up on a
7 7 7 7
Ami Dmi Cmi Csus
| E— 3 —— |
—f } ]
@ A 4 @ h g &
cold rain - y morn - ing and

won - der what on earth

be - came of

F° Dmi” Gm’  Cls Fma’ Aw’

F\.?\I
y
(@) e € )
&
May. Black - ber - ry Win - ter
(Boma") (' )
7 7 13 7 ' 7 7
Dmi Gm'® Chss  Fma Gm®  Casus
¢ 1 o
— @ o '\/‘- &
on - ly lasts a few days, just  long e-nough to get

you feel - ing
7 7
Ami BPma

v 7
— Ami Dmi
] P

[ 2

3
!

sad when  you  think of all the

love that you wast - ed on

Cl F° (E"

GN\I7 CZUS F6

s———

O

- & o & &
N~

some - one whom you nev

(Ebma’)
Bl %,

- er real - ly had.

. F/Eb D’ Gm’ Cm’ F’

I
* - — === " ,
|
I'll nev - er get o - ver los - ing you, but I've had to learn that life  goes

©1976 TRO/Ludlow Music, Inc., New York, NY. Made in U.S.A. International Copyright Secured. All Rights Reserved Including Public Performance For Profit. Used by
Permiceinm



705) =709
(Bw" ;E *9) ] A’ o
+ 705
BPma Ami AP G F#mi
) — 7 — —F
# i‘\ O Iq »— i 77 Iu o — & —
[ok ; ; g
3|
on, And the mem-o - ries grow dim like a half-for-got-ten song, il a
7(5) 7(9) 7 7(°9 7 7(9)
Bw™  , E Ami Dl¢5 Gm" C
__'_.—— 7 l= : ' +1 }
] i #
Black - ber - ry Win - ter re - minds me you are  gone and
(Bbma")
7 7 7 13
[CIFma’ s Ami Dmi Gmi C s
7 d 8.
) .3 ! ®
o —|
I get so lone - ly, most of all in spring - time. I
b
(B’ ) (B E”
7 7 7 7 7
Fma Gm®  Casus Ami Bbma —
ll o
o
& & -‘-\/-‘- @ : &
wish T could en - joy the first  of May, but I  know it means  that
(Ebis(#m)
7 7 7 7 6 9
Ami 2 Dmi Gmi Csus F (C sus)
— <7
i ) ) } —
O
— & -
Black -  ber -ry Win - ter is not too far a - way.
Other alternate chords, at letter C only:
Claw™8m® Aw’ AP Gm’ Cs Fma’
2 A A 2 A B 77 Geto)
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Blue And Sentimental

Count Basie

Freel p Jerry Livingston
W (Bb13) Eb D7 Mack David
) ) ) p
o) %_FC/O
The ro - mance is ) - ver, you've bro - ken each vow.___
E¥° D’ Ebma’ Db’
—@ ) ) i bt
o —©@ ‘l%?\_/ ”,
You nev - er loved ___ me, I see it all now.___ I should be glad___  that we’re through,
7159 9 9 769)
C (#5 F rall Bb sUs Bb
' .
Y ) o » 7 J
~ <= L Ol ‘a
N but I'm sdll  in love with  you.
A| (Ballad) . - X .
{ 7 7 1 13
S Ema’DP C¥ (GH)F B F B
f |
1
[ 2T IS e, y > — ) :
o) o > 4

Blue and sen - ti - men-tal, my d

GM|7 C7(b‘?)FMI7 Bb7(l"?) EbMA7 Db7

just won’t come true dreams, [

Bb13

reams are blue dreams,

c? e F

S —
) g “l ] 7 \/
.‘-
find. Blue and  sen - d - men - tal, I can’t for - get you,
Cw’ B
9 3 9 TeLd 6 7
F Bb Eb Bbmi' EP Ab A°
7 \’ : } be
& g
my heartwon’t let you out of my mind.__ It rains  all the time since you
Eb 7¢5) =9 6 o7 Eb> 769 = 7 o 769)
B B Eb AP A BB C" Fwm'BP
: —— b fe >
T ( (
said “Good - bye” __ The  skies and my eyes and my heart all cry.
7 Nh7 9 9 9 13 q 13
CIEbma' D" C'  (GY) F BP F B
i , % ) 7 == l
& < — o -
Blue and sen - ti - men-tal, if you don’t want me why do vyou haunt me  and
7(:5) 744 70¢4)
(GAQI 9 N (35) < 9 ) T 6 7 Qp7¢9
E" D' D C F EP (Fmi” Bp™")
¥ o] - .
9) I _ .
keep me feel - ing blue and sen - ti - men - tal? (i'-ri) Solo on ABC
After solo, D.S. al fine

©1938, 1938 WB Music Corp., Hallmark Music Co., Inc. and Polygram Internari
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® Blue Gardenia

(from "Blue Gardenia") Bob Russell
Fre ely Lester Lee
7 6 7 7 6 Y
(Verse)(D ) G Ami D G Aw' D
- #
: > s : |
5 ! o o° s / o - : = 2, ]
A flow - er re - minds me of plac-es we used to  walk to.
| 7
6 705) 7 711 7 q
G F¥m' B Emi A Ami 2
) Y ) Y
) ) ‘/ 7 ~
Now  the eve - ning finds me with on - ly a flow -er to talk to.
(Ballad or Medium) o) (C#m’ F#")
< 7 13 13 7 7
S " A Ami D sus D Gma F#
. - =X
. O
Blue Gar - den - ia Now I'm a - lone with you
(Bw' E") 260) 8™) oo
7 7 7 7 =709
Fma E A’ DP—s— Gw'E
I_ — -
—‘ _‘_ A" 4
and I am al - so blue. She  has tossed wus a - side. And  like
o (C#w’ F#")
7 13 13009 7 7
Ami D sus D Gma F#
- O
you, gar - den - ia once I was near her heart.
(Bw' E")
7 7 7 13(9)
Fma E Ami —3—— D
T ©
o o
Af - ter the tear - drops start, where are tear - drops  to hide?
b
Solos: (D7::)) Gma ’
7 TE5) N7 =
BIGua DD/ 1 Gma[ML)OMW CHwTFE
rlr : ‘g O
L S——
I lived for an hour. What more can 1 tell?

(C#n’ F#" )

Bma’ GHm’ F#i®? , g’ E® Em’ A

” iy oY
# # i il ft O

z #®
Love bloomed like a flow - er. Then the  pet- als fell.

1052 Wavmoar Recee Tome AR ccrmciinre 1091 \Wrvrnco Reve Tov e e T I oot oo A At S o AN D i boi D oo T T o I b T e
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C » AM|7 D%US DiS(b‘?) GN\A7 (C‘?#ﬂ) BMI7(b5)E7(b‘?)
Blue  Gar - den - i Thrown to a pass - ing breeze, But
A’ Dis D™ G° (Em" Aw’ D™ .
: - = - .
pressed  in  my book  of Mem - o -  rics. (fine) Solo on ABC

After solos, DS. al fine
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The Blue Room

(from "The Girl Friend") Music by Richard Rodgers
Medium or Fre ely Lyric by Lorenz Hart
7 7 7
(Verse) Fma B> Fma B> Fma B> F
L) | !
» o
Q) / & “
He: All my fu - ture plans, Dear, will suit your plans, Read the lit - tle blue  prints.
She: From all wvis - i - tors and in - quis -1i- tors, Welllkeep our a - part - ment
7 7 7
B> F Fma B> Fma Bb  Fma
P P —— [ i
- > —o
” [ J
Here’s your moth - er’s room, Here’s your broth - er’s room.  On the wall are

I won’tchange your plans, You - range your plans  Just the way vyour

B F B> F D’ Gm D’ Gm D’

>

- \
two  prints. Here’s the kid-dies’ room, Here’s the bid-dy’s room, Here’s a  pan-try

see our-selves Do-ing all the

Fama’ B> Fma’

heart meant. Here we’ll be our-selves And we’ll

GN\I7 C13 F6 C7(b‘?)

!
= o
[« I
lined with shelves, dear. Hear I've planned for us, Some - thing
things we're schem - ing. Here’s a cer - tain place, Cre - tonne
7 7 7 q 13
Fma"  Bb  Fma Bbma"  rall, Gm’ C
|
" - Z
grand  for us, Where we two  can be our - selves, dear.
cur - tain place,  Where no one  can see us dream - ing.

(Medium or Ballad) (Am")
5 i Al F°  Dwm’ Gm' Cf Fma' D’ Gm' C°
A

(3, & - - L
We'll have a blue room, A new room, For two room, Where
6
7 F 7
(Cm") (“A D )
7 =9 9 9 7 9 7 ~7
Fma' F Bbma'  EP Dm' G Gm' C
> 74
= —— <
& =F
ev - ry day's a hol - i - day be - cause you're mar-ried to

(Aw’)
F° Dm’ Gw' Cf Fma®  Dm’ Gm' C°

.‘.
ball - room, A

@

Not like a small room, A

hall room, Where

I Rt TR 4 ™



(Cm") (DGMI7 G’
7 =9 9 9 F 7~ 6
Fma' F Bbma®  EP ANIGw _CT F
— N
&> ~— ¢
A\iV o -
J @
| T |can smoke| my pipe a-way, With your ( wee head up - on) MY { knee.
[ you your my your
(Cls Y ) e .
7 7 6 T 7
Gmi C F (B> Ami® AP°
y o =
—@ ht <
We will thrive on, keep a - live on Just  noth-ing but kiss - es,
(Gm’ CZL:; C’ o) ) .
7 7 7 7 7 7
Gm' C Eb" D Dm' G Gm' C
—¥ 72 7 & 4
—<¢ d ¢ ¢
=
With Mis-ter and Mis - sus On lit - tle blue chairs.
(Aw’")
6 7 7 9 7 7 7 7
CF Dmi Gm' C Fma"  Dmi Gm' C
R o E & & k &
%Y;llll,u sew your trous - seau, And Rob - in - son Cru - soe is
wear my
(Cm") (DGMI7 G’
7 =9 9 9 F 7 7 6 7
Fma’ F Bbma'  EP AMIGW _CT F° (CD)
4 — 0
4 - »
not so far from world-ly cares As our blue room far a - way up - stairs. (m_)
Solo on ABC

After solos, DS, al fine
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BlueS In The Night Music by Harold Arlen

(from "Blues In The Night") Lyric by Johnny Mercer
Medium, Bluesy (Bbf; Fiu Bbé7 Fés Bb67 )
b b b
" IE g— S E—— 3 E— S a—
# lb[) € m‘l:I: _.—'_‘/—\'. A > - *— 9" ) E e
o My ma-ma done tol’ me____

when T was in{kn.ee—pal.llts, — } My
pig - tails,

ma-ma done tol” me, __

B> (E") Ei (Ebm®)

[— 2
i =
\ Y p=
(®L) 1_/ & ~ _._/ - N
Son! A wo-man -’ll sweet talk, and ive va the big eve
Hon! A man’s gon - na sweet talk, ____ } g v & 6

(o)
B° Cmi’ D’ G™? F’

— 3{' —
Y . - . D h — ~
‘ F“ ~_
but when that sweet tal - kin’ done { A wo-mgn’s a two-face, } A
A man is a two-face, _ _

(E7) 14q (G  Fls )

7, 6
Cl Flles B (BT B
—32— R J— Z—

b o I R
4 —o

O
wor - ri - some thing who'll leave ya ¢ sing the blues in the night
7 7
(Bbma Bb ) ;- .
6 b b
_'L 1 l‘l,\ L4 } 1L "
7] ]
Now the rain’s a - fall - in’, hear the train  a - call - in whoo - ee, My
Bb° 765) 7 13 7(#5)
3 ( ) b b ( )
—2— s _ s |\E E - G F"
be-* i > i ®
—® e 5
\
ma-ma done tol’ me._) Hear  that lone-some whis - tle blow - in’ ’cross the tres - tle,
(dar)
7
Bb6 — f— ,__F 32—
: . |ﬁ Py /‘\' .
#q ] o ] Y
—_— J_‘
whoo - eg, My ma - ma done tol’ me. ) A whoo-ee - duh-whoo - ee, or
(Ev7)
7149 )
C'ls F'l: B (B Bb°
T3 [t Ay — (
_b ® L g e ] 1
- —® [ g —&
-
click-e - tyclack’s a - ech -0 - in’ back the blues in the night The eve - nin’
Y1041 \Yarmor Reve [~ (D

aaaaaaaa N ANNDRD:  1ee D oo 1 T Tt Do
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(Eb‘? Gb‘? CMI7(b5) F7(:’?5) Db13 GMIﬂbS) C‘I(b?))
9 13 9 13 9 13 709\ ~T09)
Cl Bwm' Eb Dbmi®  Gb Abmi© Db C'#) C
#A LID § i’V‘ LHF' TR 0 ) i{/‘O
 {n M ] D
A\iP, i ]
) r 4
breeze - Il  start  the trees to cry-in’ and the moon - Il hide its light,
Take my word the mock - in’ bird-’ll sing the sad - dest kind o’ song.
169 AT M, T65) ~ T 9 9 2 165~
D PGl | Gm o CleB) F sus F Gm’ ' ClE)
) ¥ 2 o ® & O - 7 o & P
when you get the blues in the night.
He knows things are b b wrong and he’sright. .
q 9 ‘G.{(#%) C7(*% ) 7P\ =79
F sus F — 33— Bb7 C (*5) F (#5
P boe
— - yi b  E—— - yi ]
(Whistle) — From
(88° Fiu B Féu B )
@ Bb7 Eb7 Bb7
3 (" A— =3
el S * ° » ™, - o S &
Nat-chez to Mo-bile, from Mem-phis to St. Joe, wher - ev-er the four winds__
7 7 7 6
B (E") Eb (Ebmi°)
— [—2g
—
7 Y : Y
a v ~ T L J ~—
blow, | been in some big towns___ an’ heard me some big talk,
(Ch
7
b 7 ~T69) F
v I— = - Vi Y iq" . !
#“ ~
but there is one thing 1 know, A wo-man’s a two face, A
‘Eb7) A man is a two-face, ___
( tional )
Cid F7(e2 B  (Eb") RS OCfor sols
3 ] I ——
d L) Y] P~ m—
4 o !
.
wor - ri-some thing who’llleave ya t' sing the blues in the night. (Hum)
b b
(GT(E)CTE ) ] (B°")
bq\ =749 9
b7 7 %5 6
B CHFE  CW . FL L,
I- P < b e Tl
rts g i ) e @ o (O}
h v
My ma-ma was right, there’s blues in the night.
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Bluesette

Music by Jean "Toots" Thielemans

Medium Jazz Waltz Lyric by Norman Gimbel
7 7(5) 7(:9) 7
. Al Bbma Ami D Cwmi
62k = F
Vv A 0 1L |
SO—4 o
g f
Poor lit - tle sad it - te blue Blues - ette. Don’t  you
(DC) Long as there’s love in  your heart to share, dear  Blues -
764) 7 7 7
C Fmi B Ebma
7 1 ]
i‘:‘[ Ib o>
cry, don’t you fret. You can bet one luck - y
ette, don’t des - pair. Some blue boy is  long - ing,
Ebw’ A Dbma’ Db’
b - . b
I P I
e 12, Deo
day you'll wak - en and your blues will be for -
just like you, to find a some - one to be
9 $ 7 7 9
Gb Chma Cmi F
z b 1 b 2 i
v ] ] D v /=
b 9 4
sak - en. One luck - vy day love - ly love will come your
true to. Two lov - ing arms  he can nest - le in and
7 7 7 7
Dmi G Cwmi F
= :
way.
stay.
7 7(5) 7(9) 7 9
IB] Bbma Ami D Gmi C
Get set, Blues - ette, true love is com - ing. Your trou - bled heart
7 7 7 7 7
Fmi Bb Ebma"  (optionatad ib i) Ebmi Ab
| ]
£) P —E—
soon will be hum - ming.  (Scat/hum)
7 7 9 7
Dbma Dbwi’ G Chma
l‘\ ] [
b | .
b | ) - bz be oD o -
e T

Doo-ya, doo-ya, doo-ya, doo-ya, doo-ya, doo-ya,

©1963, 1964 MCA-Duchess Music Corp. and New Thunder

AITD: LoD oo TT.1L. ™S .

Music, Inc., PO.Box 15221, Beverly Hills, CA 90209. Copyright Renewed. International Copyright Secured.
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Cm’

A l 3 }
HHEF = e -
A\IV4 = : fe k) oD oD
o
Doo - oo - 00, Blues - ette.
7 7(5) 7(:9) 7
IC| Bbma Ami D Gmi
7 e 2 ¥ - 2 T —
[3 ¢ ¢
Pret-ty lit-tle  Blue - ette must-n't be a  mourn -er. Have you heard the
7 7 7 7
C Fmi Bb Ebma
e — ! be b
news  yet? Love is ’round the cor - ner. Love wrapped in rain - bows and
7 7 7 7
Ebmi A DPma D™
o ' . b o
%4 =1 T
D T
tied with pink rib - bons  to make your next Spring-time  your gold wed - ding
7 7 7 7
Gb Cbhma Cwmi F
“bf.—bl—b'-—— I - . - n
o V o V (7] Y 2
/ 7 1 ) 3 —
ring time. So dry your eyes. Don’t-cha pout, don’t - cha  fret, good -y
v 709) v 7
Dmi G Cwmi F S
: 5 olo on C
T < After solos,
good times are com - ing, Blues - ette. D.C. al Coda
o 7 7 Dw’
CbPma Cmi F e
] ! . .
1 I b o—f - e
D
One luck -y day love - ly love will come  your way.
7(#5) 7 7 q
G G Cwmi Fsus
O s./. f? f?
Y
!
- that mag - ic day may just be to -
( Bb‘!(*‘?) Cb'f(*‘?) Bb‘f(#‘?) Cb"((*‘?))
6 .
BP _ Optional vamp & fade

My

on last 4 bars, using

day.

In some versions, letters B and/or C are omitted.

alternate chords (in
parentheses)



i Born To Be Blue

Mel Torme
Ballad Robert Wells
q q q Q) =9 q
Al C' —__ Db c' G""F E>_
h |
% € lDF i E:hI"J_{ - —o ] . o
ry, I |
Some folks were meant to live in clo - ver, But they are such a chos-en
(DMI7(b5) G7(b‘?))
7 ~7[59 7 Q1) 7 9
Abma’ G'lz5 Cmi Dp Cmi F
—3—
—— i i
Lr' i ] L & { 3 Ll
v o/ v (q)‘-’ v
few. And clov-er, be - ing green, is some-thing I've nev - er seen___
(Ab* )
7 779 765) ~7/49 9 9
Fmi D' Dm™ Gl C7 — Db
by 1
= o ? im0 o —
o X 4 (m—.- s e '
‘cause I was born to  be blue. When there’s a2 yel - low moon a -
” . (DMIZM) G7(b?))
9 QE) =9 7 AT
C Gb F EP l Abma’ G'ls5
Lo y . - . i
bt (I_. )
bove me, They say there’smoon-beams I should view, But
; ‘ Ab? D7(b‘?) G7(;?5 ))
7 e 9 7 P
Cmi Db Cmi F Fmi A Gl
> S—
) A} [ ]
| @ : 1 @&/ . Vi ]
‘e —¢ (m ‘_\/ D — & ﬁ & & b o
moon-beams, be - ing gold, __ are some-thing I can’t be-hold ‘Cause 1 was born to  be
(Cm%)
6 9 9 9 9
C Ao Db Aoy Db
1 1 12
¥ h I : D
7 4 D ) D Qj
o 4
blue. When 1 met  you the world was bright and sun - ny;
9 13(-9) 7 9 9
Abmi Dp Gbma Dbmi® GP
T L T ——
e 7 be |
2, . =
When you left the cur - tain fell I'd like to laugh, but noth - ing
7 9 9 3 7 b b
Chma (/Bb) APmi (/Gb) Fami Bb , Ebma’ Dm’ G2
1 }7 %\ . I L — | If) P — =
7 ]
strikes me fun - ny; Now my world’s a  fad - ed pas - tel Well,
1044 (R armatredY Towra] Mivcie Deldicle oo £ T T e gt

i et e e it O ATID L. D e 1T TT 1LY e e
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9 9 9 ) =9 9
C Db C G F Eb
) — L s |
id ! 4 Y
g e ===
I guess 'm luck - i - er than  some folks; I've known the thrill of lov - ing
(DMI'T(bS) G‘T(b?))
7 79 7 Q(EN) 7 q
Abma’ G'55) Cmi Db (:A'\lg__, F
1 7 ] \, ] )
b" ‘q] ; b & ('q)_‘_\r v
you. And that a - lone is more___  than I was cre-at - ed for,
(Ab? D" G Cm% G
7 9 719 6 9
Fmi A G C° (DY)
yi .
- I X 4 ©
'‘cause I was born to  be blue.
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Bllt NOt FOI' Me (Standard Version)

(from "Girl Crazy")

George Gershwin
Freely or Medium Tempo Ira Gershwin
(Ebma’ G ™ CEY Fw’ Cm’ Abma’)
( ) 7 T(¥5) ?(13) 759 q(5) q q(5) 9
Verse) Ebya” D Db C'l5) Db C B Bb
fH !
G hte - ——
(3,
: Old Man Sun - shine lis - ten, you! Nev - er  tell me, “Dreams come true!” Just
6 7 7 7 o 7 7
Eb (Cw’)  Fmi Bb Eb”s Aw' D
= 3 : —_—
[ 4
try it And Il start a m - ot
(Cma’ B E7(: Am’ Bmi’ Cma’)
7(¥5) q(13) 759 9(5) 9 9(>5) 9
G F# F E'#5) F E Eb D
— F 3 3
Bea - trice Fair - fax, don’t you  dare Ev - er tell me he will  care. I'm
(Db‘? C7(b‘?))
6 7 7 6 6 7
G Ami D G G (E°")
=" y 2 L & y !
P #. - | — o .3 # D
cer - tain It's the fi - nal cur - tain. I nev - er want to
7
7 7 ot GA%'-( ) 7
Fmi® . Bb Eb Cmi
s i m— : 2
i <
f
hear from an - vy cheer - ful Pol - ly - an - nas, Who  tell you
‘CMI7 F.r Bbgus)
7
7 7 6
Fam Bb Eb Ew
> ) . i
v
fate sup - plies a mate; it’s all ba - na - nas!
(Med. Ballad or Swing)
(Bbgus ) A (Fq Bb.;us ' Bb7 EbMA7 GM|7 C7 )
Top76N U~ T 7 Qp7¢d 7 7
, . (Fw'B™) S EbmalCmi’) Fm' BP Ebma (Cm")
- II-V\’)I 7 (O 0 y 2
—— L el ‘_- @ ra P » & I
S—
They’re writ-ing songs of love, But not for me. A luck -y
on a door, But not for me. He’'ll plan 2
9 7 769) 9 7 7
F Bbsus Bb Eb BbMI Ebsus4 -3
= S {
~— —*
star’s a - bove, But not for me. With love to
two by four, But not for me. I know that

N 1AQINW/ D NA. >y DY 1Yy ATyl ™ T 1T 11 T
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(Abma’ Db’ Ebma’ Cm’)
7 AbS 7 769) #7 =6 7
NN Fw B BB Cwm
o v r » r
 (n W) 1 .S g &
g i ‘
lead the  way I've found more clouds of gray Than an - vy
love’s a  game; 'm  puz - zled, just the same, Was 1 the
(Fm’ 7/ g™ )
o7
7 7 7(¥5) 7 7
St Fm Fw'  (C™) Fmi Bb
2
¢ O ¢
Rus - sian  play could guar - an - tee. I was a
moth or flame? I'm all at sea. It all be -
IE(F" Bvis B Ebma” Gw  C")
7 7 7 7(9) 7 7
Ebma’ (Cmi’) Fw"  Bb Ebma (Cm’)
2 ° $
~—~
tool to fall __ And get that way. Heigh - ho! A -
gan so wel,___ = But what an end! This  is the
9 7 7(9) 9 7 7
F B sus B EP Bbmi Ebsiss 3
2 o
S—
las! and al so Lack - a - day! Al - though 1
time a fell - er needs a friend, When ev - ry
%
(Abma’ Db’ Ebma’ Cm’ C™™)
LENY: 7 764) #7 =6 719 7(25)
AT A Fw’ B P e, Eb G C
B i » !
W= .S e .S D
c e ¢
can’t dis ~ miss the mem - ‘ry of his  kiss, 1 guess  he’s
hap - py plot ends with  the mar - riage knot, And there’s no
& q ¢9) (B ¢9) )
v 6 7 709
Fmi BP EP ( Fmi BP )
y 2—, re
o o = £ )
not for me. (‘Fine ) He’s knock - ing
knot for me.
Solo on AB

After solos, DS, al fine



P But Not For Me

George Gershwin
) Coltrane rsion [ra Gershwin
Med"teTor s ( a Versio ) (As played by John Coltrane)
L \as written )g*i | ‘ .
R T
o I S ‘:/49 9 136:9)
baa; b'3 ) ? B Ebma b b
EMA/Bb G/Ab BMA/F# D/E GMA/DB/C /Bb Bbss B
(pn. comp) - | b ¢ v by L
Fb | P e 1 | | &
V4 " . w — i ] i i =4 z = !
(see note at end) (bass) I ! |
I | o N
(‘5 J {; ,j ~ —" N b;f d{ I J‘{ § va J\‘/ :g%
) ~ < e | & — |
9 13 9 o 9 Ry'3 P 9 76:9)
B’ O5, Bw’ OF  GwBL  Bw' Bl B
.9. )
o £ (g % e e ——
| ] ! | = r* L
Ab 9 Db13 Eb Bb‘? baxa? (704
MA MA sus Ebma (G (# ))
A (tenor) —_ f | A I ] i
o * ——the & — o -
GEGyR—— = wr—r - e o
(bass walks)
9 759\ 9 130:9) 9 749 13(:9)
Cmi G (*5 Cwmi F Bbsus F (#5) le break - - -~ - ccooooo_ .
A ! :;l Ean { —— It
e T e r = b
N 1 | — | vi’*“_‘m’i - 2 ® L ]
A (tenor) | . . . ‘
T — —— — — i % i — - < % N
¢ ) S } F Hi—}-q-’ #ﬁ—f —“—‘—‘1‘ @ ﬁi
v EW& GY” B’ D o B> EbMA/" By Bb'g""”
{pn. comp) Bb Ab F# /E /D B Bb I S-L,J > Ji
) - . | ¢ 7 ) :
- O = ;2 " ! ! i
— i il 4 e = 2 }
(bass) ' [ |
b s — =y NN e
D—e 6 —¢ {5 | ' ' ] ' ! : '
Al L s i — 7
9 13 q 13 q 13 9 9 7(¢:9)
Ebma” G Bma® D’ Gma’ B2 Bbm Ebsus Eb
Za be D h., " F o2 r oy Doy L
) i - - ~ Z % e n—
£ : | i 1' & I i
|
9 3 9 9 9 7759
( Ab)MA Db Ebma’  Bbss  Gmi o) ©
A (tenor —_ . | | P [
[e”) | ] | I |
G =) a5 = T = .
(bass walks) Eb 9
q 79 9 13(9) MA,
V.| F.MI C (#5) BbSUS Bb , ) (ido plchups) - s s s -
. f t i ; : X ! i y 4 = —
| 1 | i Nl | Py
%_# 1 I o2 P~
S— - - & >

S~—

* This melody uses phrases from both the first and last choruses to make it as close to the original melody as was played.

© 1930 WER Micic- Ciovrn {Remewadd) Al Rivhre Rocorre I T Teemd ki Prpmnicct i
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Ebma, GHP Bma’ Gms, B Ema’ . 1309) g G
(Solos) IC| =5 7ap Fe E 0 C "8 B*? Ebma’ Db
y A 4 y A A y 4 y 4 y A A y A i y A A y A 4 y A A y A A y A 4
'“ﬂu y A 4 y A A y A A y A A y A A 7 I y A y A A y A y A A
[y, (bass walks)
¢ DY ¢ B 9 709 9 9 9 oL
Buwa' “A Gma’ F  Bbm' EP APma Db Ebma’ Bbsus
y A y A 4 y A y A A y A A y A J ¥ 4 y A y A y 4 y A y A y 4 y A A y A 4
y A 4 y A A y A A y A y A A y A A y 4 y 4 y A y A y 4 y A y 4 y 4 Y A i y A i
3 (T8 ? 79 Q1309 13 =749 13(:9)
Ebwa’ (GT#2) Cm’ G'¥5) Cm’ F Bb'%s F'l:) B
y y 4 J y 4 Y 4 y 4 y A y A y A y 4 y 4 y A y A y 4 y A y A y 4 Y 4 y A ¥ 4
y 4 y 4 y 4 y 4 y 4 y 4 y A y A y 4 y 4 y A y A y A y A y 4 y 4 y A y A y A y 4
Ema, G52 Bwa, D Gma, B Ebma. 13069) g GF
DI~ A "R E > C B B*Y B’ D
y 4 y 4 y A y y 4 ¥ 4 y 4 J y 4 y 4 y 4 y ¥ 4 y 4 y A y y A y 4 y 4 y 4
y 4 y 4 y A y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y A y A y A y 4 y A y A y 4 y 4
D? g B 9 =709 9 9 2 ot
Bmal 7o Gma’ “F Bbm’ EP APma Db Ebma’ Bbsus
y A 4 y A 4 y A 4 y A 4 y A A y A i y A y 4 ¥ A y 4 y A y 4 y A y A y A 4 y A 4
y A A y A y A 4 I 7 y A 4 y A 4 y A y 4 y A y A y 4 y A y A y 4 y A A y A A
¢ P8 Tileu | 719 3 130:9) ¢ (ond ¢ oLl
GMI C (*5 Fmi C (#5) Bb sus Bb EbMA (Bbsus) EbMA Bbsus
y 4 y 4 J y A y 4 y A y 4 y y 4 y A y 4 ¥ 4 y y 4 y 4 y 4 y A y A y 4 Y 4
y 4 y A y 4 y A y 4 y 4 y A y 4 y A y A y A y A y 4 Y A y A y A y 4 y A y 4 y 4
neue, 9 9 9 9
Fmi Bbsus Ami CH*mi Ami
- — — i ——— A = & A A A A oy 4 T A 7/ =|
) (On cue) (end solo? {next solo pick-ups)
9 769) q T#5)~TP9 q 769) - Eb
[E] Fwm B Ebma’  G'C'ls5). Fmi B c ..
o JF F I 7 y 7 J7 7 y A A AW | y A A Y AR A . yF 7 7 7 y AR A A J D ; ey 1r | k[\.
1 7 T ¥ 7 ¥ ¥ 7 y A0 A A i y A Y A A Y A A A y A A | y 4 Il r.y Id . t
Vamp & solo till cue ! (last )
( 2 ) Go back to letter C for more solos.
After solos, D.S. al Coda
q q 9 9 9
QA Fm iy BPsus Am C#mi Am
Gt F I 73— I —%
o
769) 9 Tloes) ~1hay | es) 7
5) ~7 7(35)  ~7/9
Fami Bb Ebma "™ Cl) | ¢™ C)
i f i f
71 T+ T 7+ 1 I 77 e
q q Q q \L13 enor) i) 15
Fmi Bbss BP Eb bass Abmi’ Db Gm ' C
| T 1 L AR
! i f . . T = K
| [ | N .
. 1 St L = ¢ Lo
A oL1369) 130:9) 9
Fw BP B> Ebma’ o
~L . - 3 == - -k y—r0ofF
- i 1"\ 7 f\\'hjl_i_‘lbé/iﬂ‘% ]I\\
S ..

Piano comps, disregarding bass notes, throughout.
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Caught Up In The Rapture _

Garry Glenn
ianne Quander

(As performed by Anita Baker)

Medium Rock Bgllad . . Bbma’ T . . AES )
(ntro)  Dma™ Gmi’® Ami ’C Gmi” Asus Dma™| Gmi” Asus Dma
(—o ). Moo~ A N IR S >~
79 ﬁu. - =2
(s CHi o L I — H
P — P~ N C—- ] Y1 — )
o (ir’vstrumental) ~ ;:V;:/ ﬁen we met,__
(bs./dr. tacet till letter A) ;
A 9 7 7 Bows
= Dma >—F#mi >— Gma »C
s < ) ]
D S i 7 / L
< o ® = [ -
J— al - ways knew ___ I would feel that mag - ic for you __
— side by side 'til  the storms of life___ pass us by._7
Boma, P g 7 Gma
C >— Dma b— F#mi
7 . — ) j 7
— o °
- On my mind con - stant - ly, in my arms___
_ Light my life warm ~ my heart, say  to - night___
7 7 T(¥5) 9 2(13)
Gma Boma  [B]Bus, F# Bmi E
C (pn.) C# | (etc)
>— I S S b4 ) ]
| )
L. S ) Y Y ]
L —® 9 —c ¥ re Lo —4\—/.—0——'—
—  iswhere_ you should be. I loveyou  here by me,__  ba - by.
—  will be__ just the start.
AT 03 9 903)  Bs 7(#5) 9 213)
Aw' D Gma C ce  F# Bw E
? 4 ) 7
) ¢ ) = SSe=
¢ — ¢ — v ~
You let my love fly__ free - ly._ A I  wantyou in my life_ for all dme._
7
G, g IC Gma
( - ?’ N
—™ - J‘ [ D 3 ]
e v & M
Ah, Caughtup in the rap-ture of love._
7 719 7
Gma Ewm’ F#[: A/B Gma
). b—l. b— b—
T o O_F N—— & jp
_— Noth - ing else___  can com-pare. When 1 feel the mag-ic of you
. 7 7 9 q 7 7 b
Gma Em’®  Asus Dma Gmi Ami B/C
l. ﬁk‘\l ﬁ/\ (sustained) l¥ D’ \l. M
— .,
4 = oL + oho 1 — P_)
_z T'\:::/l/ (instrumental) —°




b 7 A9 9|2 7 7 7[#9
B/C Gm'Asis Dma’| Gma Ew’ F#7[:) A/B
" D S S N
fna —# o i L — ) 7 y ]
| | e @
e F ‘qi—‘ - \// ;:/ M - _;_/ — o 9
We stand . the  feel-ing’s al - ways__ new.__
A 7 9 9
8 GCma O Em’ Asis Dma
b— - -l b
. i ! o } ll =
N < N i
e T
- Caughtup in the rap-ture of you, ah.
1 2.
7 7 Bbma, 7 A9 9 7 A9
D Dma GMI Ami De GMI Asus Dma GMI Asus )
C
—~ T e DU TR T B e
- —b —3—
: T L D i — g
o —— < o — : =
re .
DS. for solos al Coda
(optional: vocal 2nd x at letter A)
Original version: (no solo)
DS. to letter B al 2nd ending al Coda
(Vocal 2x, Instr. solo (Guitar) begins 3rd x (2nd bar))
9
7 79 A A 7
Ew’ F#'[) B E] B Gma
), >—l. >— b
| g%
v * — g v T
ah. Caughtup in the rap-ture of love,
7 709
Emi F#'(s5 A/B
b . S
: Vamp, solo & fade
@ v _ .
ah.
Sample bass: (letter C is similar)
| Dma Fém’ Gma’
g N te——» e o o £ o2 & (etc)
e ™ : i ;o v - 1 7—1 4 I
Bs
Ius/c# = F#7¢) BMIq | E” Aw’ D' GwmA’
a7 oo A2 v =y heoe At (etc)
J_}_.l ’ | Bl huad _‘l: ﬁ_‘_l_i—l_j Iyl i é é
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Charade

(from "Charade") Music by Henry Mancini
Medium Waltz Lyric by Johnny Mercer
(*5) 6 (*5)
Al Ami Ami Ami Ami Am
= 3T
[ (.. YWV 1 1D =
:Ju 4 : s -
~_
When we played our cha - rade We  were like
7(5) 7 7(5) 7 7(5)
Ami Bmi E Bmi E Bmi
“- E' C». .
chil - dren pos - ing, Play - ing  at games, act - ing  out
7 7(5) 79 7(:9)
E Bmi E'3) E Ami
b
- < L4 = =
. ~—
names, Guess - ing the parts we played.
(*5) (*5)
B] Am Ami Ami Ami Ami
o —1 — ’
~—~_
Oh, what a hit we made, We came on
7(5) 7 7(5) 7 7(5)
Ami Bmi E Bmi E Bmi
“ - = z- - et
next to clos - ing; Best on  the bill, lov - ers un -
7 7(5) 759 7(:9)
E Bmi E's5) E Ami
z-. © v = =
. ~—
til love left the mas - que - rade.
7 q 7 7 7
C| Dm G Cwma Ami Dmi
Vs _‘>
Fate seemed  to pull the strings, I turned

©1963 by Northridee Music Co. and Northern Music Corp. Convriocht Renewed A1l Righre Rocarond T Tend Fo D i e oon
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7 7 769) 7 9 7
.G Cwma A Dmi G Cma
_¥ D p=0 7 - =
o 4
and you were gone. While from the dark - ened
v 3(13) 765) 7
Ami D Bmi E
“ - T _‘[ z A = NN ‘
wings the mu sic box played on.
(*5) (¥5)
D] Ami Ami Ami Ami Ami
fwf
Sad lit - tle se - Te nade, of my
7(5) 7 7(5) 7
Ami Bmi E Bmi E
- = - -
heart’s com pos - ing;\_____/__ I hear it still,
1. and solos
7(5) 7 7(5) 7149\ =7(9) 7(:9)
Bmi E Bmi E'l:5) E Ami E
P - L
e ® -
I al - ways will, Best on  the bill cha rade.
Last x
719 769)
E'(:5 E Ami
(2 < 7 oD 7T 77
cha rade.

bill




N The Christmas Waltz

Music by Jule Styne
Medium s (Aw") Lyric by Sammy Cahn
Cis C 7 769) 7 769)
M NN Al Fma D Gmi C
A\ - - 2 ‘\/
Frost - ed 5 ;vin - dow panes, can - dles gleam - ing im - side, paint - ed
MI b b
O’ C | Ew™™ A" :) | Dw’ /)
7 764 7 764 6 7
Fma D Gmi C F Dmi
Y & ¢ =
>y
can - dy canes on the tree; San - ta’s on his way, he’s

Gm’ c’ Aw’  Dm’ G’ c7 Ci.C'™

L _‘_ ’\. e
filled his sleigh  with things,  things for you and for me. It’'s that

b Om")
[BIFma’ D™ Gm’ C’ Fama’

y Al
l 7

& o
time of year when  the world  falls in love. Ev - 'ry song  you hear_
Dw/ 765) 769) 7
( C Emi A Dmi /)
7(:9) 7 7(:9) 6 7 7
D Gmi C F Dmi Gmi
= e == . o
s R 4
___ seems to say: "Mer - ry Christ-mas, ____ may your New  Year

q * 7(5) 709 9 13
C A D™~ [CIG C

’re

in three -
(C SUS qu qu)
AM|7 D7(b9) G‘? C15
S—

dreams  come true” And this song of mine,

Y hd Y > ] 1
quar - ter time, . wish - s you and yours____ the same  thing
6 9(#5)
F (Cls Cc™)
t ¥ { \ * In some versions the last 2 bars of letter B are expanded
— ¢ LN ! to 4 bars (with no fermatas).
too. (Frost - ed)

@1

1954 Sands Music Corp. Copyright Renewed and Assigned to Cahn Music Co. and Jule Styne. All Rights on behalf of Cahn Music Co. Administered by WB Music
Cormn Tile Srumeale Tmroracr € M vmrr 1o d Toer Pords cmnme XAvoci o Duile e o I AL e T e T . ANNID: e D . LR R PR R » T T
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Close Enough For Love
(from "Agatha") Music bS{)]Ohnrllv Mlandel
Ballad (Fm’ D™ ) Lyric by Paul Williams

FwFw' Fm® G CiC™ Fw’ B Ebsus b63) AP AP

7@1 b | i | o
3
b | LA £ i i. Uﬁ \5} g @ | . ]'v] } ]v!} }0
QJ r I 4 T
You and I an  un-matched pair, took the time to touch, to share.

b? b?
D B’ GG C° PR B° Bl ASA
AQ. .

g ._.. ] 3 . . 2] ‘I'. ; . } f N F
|4
Worldsa-part the  night we met, we braved the odds and won the bet. Not
o 13 7(5) 79 7% 7(:9)
Db% G Gmi C'l#5) Fw D) Cls
|
£ b —be— ¢ —
I ! ' : i 'EI‘L O O
per - fect yet, but close e - nough for love.
b
(Fm’ Dm™™ ) , o)
7 6 (%9 9 704 7 9 7 13 ARTP9
FmiFm®  Fmi Gl C C Fami _ Bb blss EP'bE)  Ab" AP
. \ A !
K A N 1
EEE === === —
f | ! 1
How  old fash-ioned pure ro-mance. Shareda kiss and shared a dance.

D%  Bw’ G°D% Cc®  F° Cr g Ebsus EbE)  Ab'S ApSY

!‘ja‘— — : / : : I- : / | ) : —
< 1
|
Shared the bod -y and bou - quet. We’'ll taste the wine an - oth - er day, When
(5 13 7(5) 759 7 7(:9)
Dt% G Gmi C'l#) Fwmi Cmi F
1 \
. n Il I N N
0 Y hae Y i I .
VFE"} —1b he ' —he— 5 § Aprtlf:
you and I are close e - nough for love. Not just lov - ers,
7 205) 7(9) 7 7 7(5) 79
BbMI (E ) Ebsus Eb AbMA FN\I DMI sus G (
N i % N I
7 ﬁﬁ € JJ . }| : ) 2 £ — !
4 | 4 1
more than friends. Who knows where one starts, one ends. Trac-ing lives through
(Em’ A" ) s 5 DPY o) )
7 13 13 7 1 1 7 T(#5) ~7
Ew' B")A” . Dw G C G Cli’ C'™¥c
1 = b - =
/ | |
sleep - less nights,  that Il re - mem - ber al - ways, al - ways.

©1978 First Artists Music Co. All Richts Administered hv WR Miicic Corn AN Righre R acaroad T lend Toe Do



(Fm’ Om™™ )
O Fu e OF GH CLC™RW_ B BLET A
e

]
D
I

LT

YT

3 ]
7

-

My

- _Cm) . . lhj_

T
|

T

Long good-byes  and tear - ful looks holdupwell in poems  and books, but

D>’ o)
D% Bwm’ G° G C° FPTUF B° Bl B ACATY
- — s . . 1

q' Fn I
: 7 2
= | — 0 7 ——
1
you and I  have life to  hold, the great - est stor-y nev. - er told. Not
o 13 7(5) 709 (add ) (\T(%9 7(:9) 7
Db% G Gmi C'l#) Fw (D) G Csus)
| .- n/’—\ .
l". \, '.l I g
per - fect  yet but close e - nough for love.
Simplified changes:
¥ ¢ 704
) Fw’ D  GF) c™ Fw B B A
el r—r—r— "+ r— 7 1 r—+F F [F 1 +—+ —
%L} 1 I I N

D%  Bbmi’ G’ C’ F7 B’ Eb’ Ab7 D¥% G’

[ [ | I 1 ]
T F T =+ 1 [ T
765) 7159 B 7% 769 7 B
Gmi Cls3) Fmi D'l G Csus Fmi
| — T T 1
= J ¥ y 4 | ¥ 4 ¥ 4 y 4 y 4 | y 4 J y 4 J Ol | y 4 y 4 ¥ A y A 1
’_'7 y 4 y 4 y 4 } y 4 y 4 y 4 y 4 I y 4 y 4 y A y 4 3] B 4 y 4 y A y 4 H

Clcw™ F* Bm®  (E'™) Ebls  EP*? Abma’  Fami’ Om™®  Gls G

I ] 1 T

bt T+ 1+ 11 1 7~ 1 |
7 709) 7 7 7 79 7¢9) 7(#5)

Emi A Dmi G C G'i3 Clsus C

e —F—1 7 I T —7 7 = |
7 7749 7149 7649) 7 9 7 7

DI Fami D'(:3) Gl C Fmi Bb Eb Ab

= —7 1 T ——7 7 o —r F
o 7 7 7 7 7 7 7

Ob% Bbmi G C F Bb Eb Ab

Faa—— — —F 7 1 —1——F ==

| [ [ H 1
6 7 7(5) 7(b9 71#9 7¢9) 7

Db G Gmi C'i#) Fmi (D) G Cas)

T+ +—{+ +—F T 1 71— | —+— 1
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Close To You

Music by Burt Bacharach
Lyric by Hal David
Medium Slow
(E5'3) Ow™) (Cw’ Gh° )
9 7 7 7 7
" (NN A AbMA Gsus G Gwmi CMI / 7/ /Bb
o€ " e : 2
o - '
Why do birds sud-den-ly ap - pear ev-ry time you are near?
Fm’ BbEs B ) (Bomi” Eb* )
9 7 9 9
APma Fmi Bbsus  EPma /.
= = ]
Y ] Y Y ] <
o’ o/ &/ -
Just like me___ they long to be close to  you. Why do
Ow™) (Cwm’ GH° )
9 7 7 7 7
Abma Gss G Gmi Cm' 7 7
T - = 72
=0 .S
1
stars fall down from the sky ev - 'ty time you walk  by?
(Fmw’ BbLs B’ ) (Bw’  B° )
9 7 9 9
APma Fmi Bbsus  Ebma 7
Y  — Y = Y ] £ =
R r o’ o’ 4
Just like me____ they long  to be close to  you.
7 7
[B] Abma Gmi
S~‘
o @ » ®
Lo o - o—o —® —

On the day that you were born the

an-gels got to-geth-er and de - cid-ed

to cre-ate a dream come

Fm’ Fm’ )
9 9 7 6
Css C APma AP
= o — ’ .
|
true. So, they sprink-led moon dust in your hair of gold and star-light in your eyes of
(DM|7(b5))
9 9 ? =13 9 7 AT
Bbsus Bvﬁ“‘" "‘g Bbsus 7 ‘Bb Eb ,C APma Gss G
e e 5 . = B
- -‘- |
blue. (optional) That s why all  the | boys | in town fol - low
girls
(Cm’ GbH® Fm’ Bbs B )
7 7 9 7 9
Gmi Cw' s 7 B Abma Fmi Bbsus
- - g AJ =
¢ n i n
you all  a - round. Just like me they long to be

O®O1963(Renewed 1901 New Hiddarm Vallao Mitcim amd acs Mavid ATTD: 1o Do 1 TT Tl P s s
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Ebma’ (Bow” E°) ©
O-b - Solo on ABC
'ﬁ}" b = ) = After solos, D.C. al Coda
close to you
v
( Jag )(Fm Bbl.s B> )
9 q q 7 13
D Abma Fmi Bbsis  Ebma (Bbmi" EP™)
: Y — Y - Y i i :
o 4 & o 4
Just like me____ they long  to be close to you.__ Vamp & fade )
. 7
* Optional Tag (Fm") .
q
Abma Ebma
ol — A— . . .
ETa e e — — p— s — > N ! E =
B a8 l 1 } 1 s = — e
e |
Ah, close to you.
Letter A bars 2 & 3 and 10 & 11, and letter C, bars 2 & 3, are often performed as follows:
b13 b 9 7 7 7 7
ot (EP") APma IGisus Glfﬂ Gmi E.Ml J
e T— e e e e S ¥ —1 (etc)
:JU -‘I- é i | | ] 1 ! r T‘ | 1



N Come Fly With Me  j.evaiiich

Freely ; Lyric by Sammy Cahn
<V:rse)(G7) C6 G; C6 G7 C6 G/B AN\I7
o —o } }
o 4

When dad and  moth-er  dis-cov-eredone an - oth-er, Theydreamedof the day when they

G Fmw % DOw™ C Dm % F

- - ‘iﬁ
1 1
O & I
e ¢ o ¢ e bt & &
Would love and hor; -or and o -  bey, And dur-ing a!{l their mod-est  spoon - ing,
G 7 Cma 765C
G F Emi Ami G F¥m™ 7€
¥ ] i . C” .L ! O
/ =4 /
They’d blush and speak of hon-ey - moon-ing, And if yourmem-o - ry re - calls,
7 7 7 6 7
D —s3s—— Dmi G C G
! = = : ) )
¢ ]
4
They spoke of Ni - ag - ’ra Falls. But to - day, my dar-ling, to -
7 Medi u_l{m) ;
6 + 7
C Ami E Ami' D G Gsus G
[ 4 | | N -
(e o = 'O i 7 7 rg . :I
!
day, Whenyou meet the one you love, you say:
(Medium) IZ

, G & Cmi’ C° Ew’ B . Dw’ G’

S — '/-\' i
— o O 2
oJ
Come fly with me!___  Letsfly!_ Let’s fly___ a - way! If
7 6 9 7 9 q
Cwma C Gmi C Fma B
I / \,_/ - — } T ] - é, 3 ] ) & J 7o
4 4 &
you can  use some ex - ot-ic booze, _ there’s a bar in far Bom - bay, Come
7 6 g (views) 7 769 N 13
Cwma C F E" A D" G
o _o @V o _o @S O
fly  with mel___  Let’s fly! Lets fly_ a - way! Come
q 6 7 o7 7 7
Cma C Em’ B . Dwm G
- — -
] ® O
[
fly with me!l___  Let’s float down to Pe - ru! In
7 6 9 7 9 9
Cma C Gmi C Fma B
1 Y
— . \)-/._)_'_b_t I ‘L ) I 014 D
4 4 R 4
Lla-ma Land__ there’s a one man band__ and he’ll  toot his flute for you, Come

© 1958 Maraville Music Corp. Copyright Renewed and Assigned to Maraville Music Corp. and Cahn Music Co. All Rights on behalf of Cahn Music Co. Administered by
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7 6 q q 7(¢9) 6 T7069) ~7 6 .
M Cma C F (ex e ( ) C°r (D Gius)C” optional break----- 1
¢ 1 ¢
o_o ¥V _ o _@ * o o @
fly withme!___ Let’s take off in___  the blue! (Once I get youw)
(Abma” Fmi’ Bbm’ Eb")
BlAY A" Dbma’ Db°
IN D (e & ' 7
Vi . ] ! o
e
Up there, ___ Where the air is rar - 1 - fied,
7 7 o 7 q
BbMI Eb Ab (BbN\I Ebsus)
Y ! |
v{= 1) I, { I 17
D \_/O .‘v‘ o V@
we'll just  glide, star - Ty eyed, (Once 1 get  you)
(Abma” ) (E7%)
6 7 7 7
AP APY AP ' Gma Cma" Emi
w O ) < {h‘} ’ — be =J
r ‘\_/0
Up there, ___ i be hold - ing you so near,
7 7 7 7 7 (B, OWy o7
Ami D G , Gsus G Ab A G
Z . - = 5 .
1 ’ D o
\/U r
You may  hear An - gels cheer, ’cause we're to - geth - er
9 6 7 7 7 7
C|Cma C Emi B . Dm G
e ——
] o O #L
[—
Weath-er  wise i’s such a love - ly day! Just
7 ) 7 9
Cma C Gmi C Fma B
- e ’ s T o =
4 r *
say the words__ and we’ll beat the birds. down to A - ca-pul - co Bay. It’s
(C‘I B7(b5) Bb7(15) A7 )
7 6 q 705) 9 7(:9)
Cma C F Ew’Bp A
o o L4 —* ¢ & < “
per - fect for a fly - ing hon - ey - moon, they say, Come
9 9 6 7 A7
D Dmi G C Om" G )
=== == E==
fly —with me!__  Let’s fly! Lets fly__ a - way!_._(—ﬁ_L)E_ Come
Solo on ABC

After solos. D.S. al fine
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The Continental

Music by Con Conrad
Medium 8 ; Lyric by Herb Magidson
( ) MI
Intro) Ebmwa’EP”  Fmi' Bbmi’ Ebma EP”  Fm'meo%—  Ebwa’ Ebz_q
X -u |- . -1D , - & i i : f\? ‘11
D D
v | f f r f qf f (ete) Beau - ti - ful mu - sic!
rhy-thm!
7 7 et = 7 Bb’ 1 o
Fm' Bbmi® Ebma’ EP Fmi' m—s— Fmi' Bb e

Dan - ger - ous

It’s some-thing

7 7 6 769) 7 7
Al Fw’ B Eb C Fw’ B
St v
i e e A f  danc-ing thatsreal - ly ul
dar—l.ng, The Con-ti - nen-tal, way of anc-ing  that's real - ly  ul - tra
pas-sion, An in -vi - ta-tion to moon-light and ro -
7 ~709) 7 7 6 7 7 7¢9)
Ebma’C Fw'  BP E*®>  Cwm Fw B |
7o 5 S
o @ —. ¥y o
new. It’s ver -y  sub-tle, The Conti | Be-cause it doeswhatyou want it to
mance. It’s quite the fash-ion, ¢f.on-u - nen-ta,

Be-cause you tell of your love while you

"Ebma’ Eb”

Fm’ Bbmi’ Ebma’Eb’

Fm’ Bb’

Eb

2 Eb7

-
|
D

D

i

Cf“}
do

f

i

i

i

-

It has a dance. Your
7 9 7 7 7 7 7
Abwmi Dbsus Db’ Gbma Gb EP Abmi
T
O b N O
| \A ,
lips whis - per  so ten - der - ly, Her eyes
9 7 7 7 7 7
/_\Db sus, ,-Di 33— Fmi Bb C|Fmi Bb
1Y N
b o — r—
an - swer your song. Two bod - ies sway-ing, The Con -t -
6 7(9) 7 7 7 ~709)
EP C Fmi B Ebma’C
g i ] — —
_‘_
nen - tal, And you are say - ing  just whatyou’re think-ing of; So keep on
Fmi Bb Eb Cmi Fw', !Bb g
r— r—
: * & - L4
danc-ing The Con -ti - nen- tal, For it’s the song of ro-mance and of

Reserved. Used by Permission

©1934 Warner Bros. Inc. (Renewed) Rights for the extended term in the USA Assigned to Warner Bros. Inc., Magidson Music and Con Conrad Music. All Rights



Solos| Last x
Ebé C7(b?) Eb6 Eb'f IE Ab6 (BbMI7 Ebﬂb?))
A-| }7 1 'r) L\‘
% P - - - = P b1 o 2
)
love. (ophonal DS. ) love. You kiss while you're
for solos
6 Ten? 6 7
0 AP (Bbmi' EP ) A A
b N
O e e r = —
%’ o o
danc - ing; its con -t - nen-tal its con - ti -
7 709) 6 705)=7(:9) 6
Bbwmi F Bm®  (Cw O F™) Bomi
=——— = > —
nen - tal. You sing while you’re danc - ing;
b6
7 =769) 7 9 A 7 77
(Cw'F™_ ) Bom EP C BT BwmEP
; —r— =
@ @
- your voice is  gen-tle and sen-ti - men-tal. You'll
6 pEp7tN A6 EpTED ~,, T 769) 7 769)
FlA° EP™” A B Cwm F Bow' F
—F z : o 2 1
know be - fore the dance is through__ That you're in love with
7 769) 7 7 6 7 L7069
B Al F . Bbmi Eb G| A (Bom EP™"")
1
her and she’s in love with you You'll find while you're
6 6 Aot Eb/" o Eb/"
Ab AP A B A B
R
— L 4 N
danc-ing, Thatthere’sa  rhy-thm in your heart andsoul; — A cer-tain rhy-thm that you
7 q 7 9 T ART 7 7
A° Eb Bomi' EP Abma" A0 Bbmi' EPmi
- b S —
~— ~— M | | 1
can’t con-trol, — Andyouwill do The Con-ti - nen-tal all___  the time. optional back to
(letter E for solo)
T AWT 7 7 7 7 T AWT
Abma" Ab Bb/vu Ebm’ AbMA Ab Bbmi' Ebwi®  Abma’ AP
- - O
f .br"” 71
| | (ete) Beau - ti - ful mu - sic! z . 6
BT Ab
7 7 Tren? A
Bomi Ebmi’  Abma’ AbT  BbmEP T T A
—3— TN , l
= - —F = { 2 7 - —
- : ¢ e
3

Dan-ger - ous

rhv-thm!

90
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Cotton Tail

(a.k.a. Cottontail)

. 769) Duke Ellington
Medium Up Tempo Ow"  G™) "
LA Bbi G/MI.{ Cm’ F’ Bbi Gw’ Cmw’ F7  B® %
&V el=s Al P o ies e
o ~
' r (Gm’ Cm’) ZBbG
B° E7 (B B8° B &k Gw CwF B,
- s 5 Vi #" Vi '] i i -— '74#' va 'l ‘/'p-:h;
(Ad lib) . . , .
‘AMI7 D’ Dm’ G’ Gmi C Cwmi F")
“ D7 el C7 =i

(DMI'T G7(b‘?))
C Bb6> Gmi’ | Cm’ F’ Bb6> Gm’ Cmi’ FF O

Y] r - ) y 2 ) S y 4
i i & ) —- p
L6 BY 56 o7 BEC 7 TET R

B E E F Gmi Cm'F'" B,
S— I
- 7 va : s | i | b -
( T
Solo on AABC
(On cue) (Optional “Interlude”) On cue, go on
7
D Bbo (8va optional)
y J — y 2 \
€ 1 'H‘\/ — p~ B L A
Fhe oy | e oo E=F =
V4 ‘a‘q;: -
Bb°7 bo7 F7
— 1 1y
} X - — I g 7 I o gl . ;| 7 - \,
e = el 7§ -
b
(Solo, etc)) ‘DMI7 Gﬂ 9)’

P A J 7J J J J y 4 J
r A A 4 y A y A 4 Y A 4 y A y A 4 7 y A A

B® Gw’ Cwm'F' B® Gw Cwm' F7 B B E¥ E7

.y
N

7 7

Ny
Ny

©1940 (Renewed 1968) EMI Robbins Catalog Inc. All Rights Controlled by EMI Robbins Catalog Inc (Publishing) and Warner Bros. Publications U.S. Inc (Print)
All Ricghts Reserved. Used bv Permission



6
Bt Gw” CWFBC[E D G’

fH__l

L0
#F\ J 7J J 7 J ¥y 7 J y A v 4 J J J J o7
QUV y A ¥ 7 y 4 y A 1 7 y A y A y A VA 7 J y A J i y 4L

C’ F’ FIB® Gw’ Cm'F

J J J y LV 4
y A A 7 Y

y J J
L y 4 y 4 y

(DMI7 G‘r(b‘?)) Bb6
B® Gw’ Cm'E’ B® B’ E* E7 “F Gw' Cwm' F B

Yy J 7 y A A Y A 4 y A y 7 7
y A 7 7 1 7 i 7 7 7

J J 7 J y 4 J
y A y A 4 y A A 7 7 7 7 y 7 7

D.C. for more solos (AABC)
After solos, D.C. al Coda

$ B 6 CMI7 F7 Bb6 Bb bass
B° B’ EF° =4 F Gm’ IS I

et TRETIES
'f

NEe
~e
e

¢
e

* Kenny Clarke plays letter B, the bridge, like this:

7 7
OD G : s f i

| | Ly
1 7 N Ty I I o] | o J P I [ 7 T ]L\ [ I ]
]‘; [Y] N [?) N —J_E‘___.I { [/ \ | - { C; 'I{ r | ¢ 1 | H
i 1 LN 1 1 Il g
1 e — - = =

N  — o f t § — T T}
[ — N T r 2 = o @ e — — IV T It to letter C
N T e @ ® & 1 e T o bdle 4 |
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Crazy He Calls Me

Music by Carl Sigman
Lyric by Bob Russell
Medium qBallad Ea” ., (8"
7 7
(Cas) [A] T2 Gmi Ami Gmi
V) [——
e 1
L — )
o) > o
I say Il move the moun - tains, and T'll move the moun - tains,
9 911) 7 9 7 1) poT
Fma B Aw’ D Gmi CTB’
)
o ) o ) ¥
If he wants them out of the way. Cra - zy, he calls me,
‘Db‘?(*ﬂ))
T(erTY A7 7 769) 7 ~T09)
Aw’ (Eb) D Cm” | D Gm" C
I#' : _ sk 1 <
=3
Sure I'm cra - zy, cra - zy in love, I'd  say. I
(Bb‘?(*ii))
Fma’ 7 7 7
Gmi Ami Gmi
[ ——
!
Y
-
say rn go through fi re, and rn go through fi - re
9 9(*11) 7 9 7 9G1) Qo7
Fma Bb Aw' D Gmi CT B’
P ——— I 2 ]
)
o © ’ v
As he wants it SO shall it be. Cra - zy, he calls me,
7 7 7 7 13(-9) 6 7 7
Aw’ (Eb) D Gm’ | C F°, (Cw' F')
— ] i
O
Sure I'm cra - zy, cra - zy in love, you  see.
(Cm") , Ew’) b
BB’  EY - Abma’ Fm’ ow' G C% AT
I ba ot ] z - o
Like the wind that shakes the bough, he moves me with his smile. The
9 7(9) 7 7 7 9 g ~13
Dw’ G Emi Ami Dmi G Gm'C
: - I':'g‘ 2 H : va 5
dif - fi- cult I do right now, The im - pos-si-ble willtake a lit-tle while. I

N TOAO MM ey NA

o Teme D cmatrad 1077 I vricno M iccim £ vmem mom e Mo Conimnee AN hece RDoacaerrad Tlaad b Davsrn il
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(Bb‘?(*ﬂ))
7 7 7 7
C] Fma Gmi Ami Gmi
A ﬁ“
©® T )
@
say ru care for - ev - cer and I mean  for - ev - er
9 Q(#1) 7 9 7 9G1) o7
Fma Bb Aw' D Gmi C™ B’
's.ﬁ m 2 ]
]
£ J
R g e h
If I have to hold up the sky. Cra - zy, he calls me,

Aw’ (E¥Y) D7 Cm’ C3 F¢  (CL)
ﬁ / . L i =

Sure I'm cra - zy, cra - zy in love am L




. Crazy Rhythm

Music by Joseph Meyer
(from "Here's How") & Roger Wolfe Kahn
Bri 9;1.,: Lyric by Irving Caesar
7 7(5) 7 7(5) 7 709)
(Verse) Fma MI Fma Cwi Fma C
’ ba—1 —
] —] 5 [ in"
o | )
I feel  like the Em-per-or Ne - ro when Romewas a ve - ry hot
Ev - ’ry Greek, each Turk and each La - tin, the Russ-ians and Pruss - 1ians as
7 13(-9) 7 7(5) 7 7(05)
Fma' (C™) Fma Cwmi Fma Cmi
7 Co—
O ] - lb
|
town. Fath - er Knick - er -  bock - er for - give me, I
well, When they seek the lure of Man - hat - tan,  are
7 7(9) 6 (MAT)
Fma C F Ami Ami
1 . !
{ O
play while your ci - ty burns down. Through all  it’s night life 1
sure  to come un - der your spell. Their na - tive folk songs they

Aw’ D’ Gmi CmMA7 Gm’ C’

[ [V} A
[F }. ) i 5 ! -
fid - dle a - way.___ It’s not the right Ilife, but think of the pay.
soon throw a - way.____ Those Har - lem smoke songs  they soon learn to play.

G7
Fma” Cw™™  Fma’ Cw'™> F & p DV CiC™

— - t > g1 O
[ = —
Some day I will bid it good-bye, __ TI'll put my fid-dle a-way__ and Tl say:
Can’t you fall for Car-ne-gie Hall;__ Oh, Dan-ny, call it a day__ andwe’ll say:
( Bmggt ) (23 Am’ )
5 Al F / /.
|
el ) s —
QJ @ S—
Cra - zy Rhy - thm, here’s the door - way, Il go my  way,
7
(») )
7 7 7 76:4)
Fma Dmi Gmi C
7 3 < Y
S / 1
~ ey
yowll ~go your__  way, Cra - zy Rhy - thm, from now on we're
(B )
6 7(:9) 7 ~709) 6
F D Gm’ C F /.
= ¥ ) !
O ®o—@ ~—
through. Here  is where we have a show - down,

©1928 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission



(Am’ Dm’ )
. F° Fma’ Dm’ Gm’

#_:l; LY, A y 4 (Y] 3
1 ! 3 i 7
o S —
m  too high - hat, you're too low - down, Cra - zy Rhy - thm,
7(9) 6 o7 7
C F (D7) Cmi
: 2 :
_‘_____‘_lv- [0 ) -
here’s good-bye____  to you. They say  that when a high - brow
7 9 6 7 6
F Bbma Bb Bowmi (Bom°)
e e e 2 . S 7
/ © ) el
4
meets a low - brow walk-ing a - long Broad - way, Soon the high - brow
= ATES) D’ a7¢s c?
) : ) )
2, =
i i
4 4
he has  no brow. Ain’'t it a  shame, and you’re to blame.

CIF° Om”) G’

¥ ) ! — ;
~
What’s the use of Pro - hi - bi - ton? You  pro-duce the
(Ab” G’ Cls C’ Db’ o)
9 7 7
G Gmi C
7 J [y :
@ ¢ L / i
same con - di -  ton. Cra - zy Rhy - thm, I've gone cra -  zy,
6 7(:9) 7 7(:9)
F D Gw' C™)
O >
too. ( fine ) Solo on ABC

After solos, D.S. al fine

Bars 1-4 & 9-12 of letter A are sometimes played with these chords:

6 9
F BP
A | _

A
Y
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Cute
Medium .
Neal Hefti
6 7 ALS q Q(#5) q
A Bb®  Am’' Ab Gmit C™ Fma
M y ) ) | s oo i
. 1 I L 1
D) (dr. brushes)
q q q(#5) ‘CQAF)
6 7 5
B® Awm' Ab Gwm' C F
Y S ) ) ! ). D (dr-. Fill
¥ ' 2 : ] 2 !
Ta T~ Ton 6 7 o6 AT~ T
Bbma’ Ami’ Gmi'Bbmi Fma’ B® A" D
] i ; F (dr. Fill) \ i l 0 (dr. ill
- = 7 -
(on DS. go to 2nd ending)
T G 7 705) q q 3
Dm® Dwl Bw'> Bw' E°  Ama
C
b ) 4 b D e £l
. 7 . -
ya ae- e 2 {
2. Bb6 AN\|7 Ab?(#ﬂ) GN\I7 C7(b‘?) F6 %
G ' ’ } - > (dr. fill
7 ble" . ' ! ) :
Solos 7 7 v 7
B] Gmi C Ami D Gmi C
. Y 4 y 4 ¥ 4 y 4 ¥ 4 ¥ 4 y 4 ¥ 4 y 4 y 4 ¥ 4 ¥ 4 y 4 J ¥ 4 y 4 Y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 ¥ 4 y 4 y
(O™
7 v 7 q 7 7
Cmi F Bbma Eb Ami Dmi
A — —— & i A i i A—— A AN S M s d— =" 4
765) 74 7 705) ALQ v 7
Bmi E’(:5) Ama A" AT ICIGmi C
y 4 ¥ 4 y A y 4 y 4 y 4 y 4 y 4 ¥ 4 y 4 y A i y A y 4 y 4 J y 4 ¥ 4 y 4 ¥ i y 4
y 4 y 4 y 4 y 4 ¥ 4 y 4 y 4 y 4 y 4 Y 4 y A 4 y A A y 4 y 4 y 4 ¥ 4 y 4 y 4 y 4 Y 4

SNINCEFO VYT




7 7 7 7
A A D Gmi C
#i\ y A ¥ 4 y 4 ¥ 4 y 4 J y A y 4 y 4 Y 4 y 4 y A Y 4 ¥ 4 y 4 y 4
“UV y 4 y 4 y 4 y A y 4 y A y 4 y 4 y 4 y A y 4 y 4 ¥ 4 ¥ 4 y & y 4
o)

7 7 7 q
Cmi F Bbma =
—F—41—7 A A f— i 1—1—1 i I—1—f—+1

‘D'((b‘?))

7 7 7 769) T T 7 (%
Ami Dmi Gmi Class-s  Fma Gm’ Am’ D'l
1 FFF 11T 7T IT I —FFFF

Repeat BC for solos
After solos, D.C. al 2nd ending al Coda
7 7 7 6 7 6 AT09) 7

Bbma' Ami’ Gwmi'Bbmi Fma' B” A" "'Dmi
y i l . (dr. Fill) y i l . (dr. Fill)
——— = g -

y.) >
# v D = ] I 4 I ? o
£ J I P ] 1 \A
Qj] (*11 (*9) -
6 A TARIEN A T ~TE=6

B AmiAPTTGMi'CTTTF NC.

- (dr. il
) — > y y I 4 - —
7 1l T 17 1 - 1 &

(bs. 8va) "

98



” Dancing In The Dark

. % Music by Arthur Schwartz
Ballad or N\ed.;um o7 Lyric by Howard Dietz
. AL Cma C
6l > > \, )
> v @ v O z o v < L& o
N~
Danc - ing in the dark Till the tune ends, We're
(DMlﬂbS) DMI7(b5))
7 6 6 7(9)
Dmi Fmi Fw™ G
] ) [ @] 7 . ) 77 . )]
danc - ing in the dark And it soon ends. We're
¥ b
(G'V( 5) EMI‘“ 5) )
7 7 7 764)
Cma Cwmi Gmi A
) ) : be* — =
waltz - ing in the won - der of why we're here.
(Dv* Db%)
7(5) . 7(5) A9 7(:9)
Dmi 7 Dwi" AP G
Vs b ® \7 ]
h,‘
i O
Time hur - ries by, we're here and gone.

B Cma’ Cc”

3
l

~d

y
et
| 4

»- - ' o z o » = - o
N~
Look - ing for the light Of a new love to
( DMI'((bS) DMI7(b5) )
7 6 6 7(:9)
Dmi Fmi Fw™ G
: : : O 2 } z !
bright - en  up the night, 1 have you, love, And
(G7(*5)) (GMI.{(bS))
7 7 7 769)
Cma Cmi Gmi G
) ) > be Fo
we can face the mu - sic to - geth - er,
(C Eb° DT D) o0
6 T05) AT (9) 6 7 7
C Dmi Gsus C (Dm" G )
B D . O O - s
Danc - ing in the dark. (fine) Solo on AB

After solos, D.C. al fine

* Also played as a Samba. (see page 2 for optional Interlude)
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(Optional Interlude)

{add?) b(add ) b(add L)
(Ebma” A Fa’ BbYs B A Chma’ 449 Bb2, )
N ¥ oS R
* 7 M 765)
. Cm C c Cwmi Cw C 7 Ab Dmi
> 1 1 b ]
[ £anY pa 19.JoP Y D v e = ez 1
&) ] |
o 4 b
What  though love is old? What though song is  old?
( BbZUS Eb% Ab’/\'\A.7 Eius AMAq )
7 M 7(5) 7(9) 7 6
G G Dm G Cma’ C ct C
7 & = Y (:}O = -
| * v
Through them we can be young
¥
(Am®  AP'%s AP Db'%s Ghma’ :gus Bm’ EEY) )
A A 7 G (MAT)
Cm C C Cmi Eb 7D Cmi Cmi
= b Sz be b 2
) T
4
Hear this heart of mine. Make yours part of mine.
¥ b b
( AMl" AbMA-(( 1) Ggus‘ 9) G7(#%) G7(b9) )
D7 D’ G G g7
| 3 |
0 [ ID() 0
) K D@
Dear one, tell me  that we're one.
DC. al fine
* Alternate chords for the Interlude are Fred Hersch's.
He plays the Interlude like this:
b(add‘?) Eb(add‘?) b(add‘?)
Eh’lv\A‘7 A /C FMIq Bbgus /Ab A /C Cb Aﬂaddé) Bbgus
Y ) , A | A ! . I\ |
¥ 3 — be——p e pe N— |
Bols Eb%  Abma’ N (otc)
(D ! rE ‘f\’\_{/ J 'In) a{ i (‘q‘,c\__—i/o |

Most jazz performers (and others) do not include the Interlude.
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. Dancing On The Ceiling

" It
Freel (from"Evergreen”) Music by Richard Rodgers
4 = - Lyric by Lorenz Hart
o
Verse) /A Ab
V)
o s va
o) — &
The world is lyr - i - «cal Be - cause a mir - a - cle
At night I creep in  bed And nev - er sleep in  bed,

Gm’ C"  F% Fam®

& L]
i /
O
. g L o & &
Has brought my lov - er to me. Though he’s some oth - er
But look a - bove in  the air. And to my great - est

C7(Eg) C7(b‘?) G7(;%)/ C7‘;‘%) C'ﬂb‘?) F6

bz :
% Al O
place, his face I see.
joy, my boy is there.

* Ami G FE™™  Gm” C’

7 — 7 o o o
~ O
It is my prince who walks in - to my dream and talks.
. R 7 T(*5 7
(Medium or Ballad) (CN?# ) F7¢) (C’ Ami A"
6 7(#5 6 o7 6 13(-9)
Al F7 A B~ B C D
5 ¢ - . : b
) -
He danc - es o - ver - head on my ceil - ing, near my bed,

GMI7 C'/ AM|7 D7(b‘?) GM|7 C7(b9) F6 y; GM|7 C7(b‘?)

i'v‘ Za (9 ) e
O
In my sight, Through the night.
(Cm’ F7%) (c? Am’ Abw")
6 7(*5) 6 7 6 13(:9)
F% A Bb B° C D
g fo”) - l='~.l
_‘_
I try to hide in vain un - der-neath my coun - ter - pane.

* In Frank Sinatra’s performance, the last four bars of the verse are omitted.
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7 ~T 7 769 7 ~T69 6
. Gw C Aw’ D Gm® C F
There’s my love up a - bove.
( BbG Eb‘? ) (D'm"? ) )
7 9 769) = 7 7 E769)
Gmi Csus C™" Fma Cm' F
; — O
P~ 2
I whis - per “Go a-way, my lov - er, It’s not  fair.”
(G’ Clis c™) " |
6 9 7 709 7 ~764
Bb Eb Aw' D Gm' C
O
€ & <
But I'm $O grate-ful to dis-cov - er He’s stll  there.
Cur’ F7) (C’ Aw’  Abw’)
6 7(¥5 6 7 6 13(69)
CIF7 A Bb B C D
3 =
(S Z : . =
&
I love  my ceil - ing more since it s a danc - ing  floor
7 9 7(:9) 6 7(:9) 7 709)
Gmi Csas C F D Gm' C™)
= = = -
— = O
Just for my love. (fine) Solo on ABC.

After solos, DS, al fine
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Day In, Day Out

Music by Rube Bloom

Medium or Bright c® F Em’ A" Lyric by Johnny Mercer
7(#5) 6 7 7 9
G™I[AlC C*)  Dm G
[§ ) D O oD
o Day in, day out The
cé (Aw")
6 7 7 7 7
C°  Dw  D¥' E Em EY*
same old hoo - doo fol - lows me a - bout, The same old
G7
(% q
o 7 7
4 -
pound -ing in  my heart when - ev - er I think of  you and dar-ling, I
7 9 7 ATO9 9 A7
Dmi G —a—— Em" A Dw’ G
:
Ov
think  of you day in and day out. Day
(C6 F7 EN\I7 A7(b‘?))
6 7 7 9
B]C (C*) Dmi G
O . (@]
out, day in, I
cé (EMI7q A’ D™
6 7 7 9
C Dmi D#° 7E Cmi F
© _E—
need - n't tell you how my days be -  gin When 1 a -
(AP") (Ab°)
6 7 6 v
G Dmi G Dmi
— -
oo o @ = Vo o o @ o
wake I  a-wake-en with a tin - gle, one pos-si-bil-1i-ty in view,
(Em’ Ele:)
6 9 7/b9 7 9
G Ami D'l Dmi G
_. 1 ' - g
o & o o
That pos -si - bil -1 - ty of may - be see - ing you. Come




‘CG F7 EM|7 A7(b‘?)) .
o (C#) Dm’ G
0
?{6} O 2D O Z0
J .
rain, come shine, 1
6 7 C (EMéz:Z? q 759y ATCR)
C®  Dw  D¥F Ok B ‘AT, AEA
O 2]
meet you and to me  the day is fine, Then I
, (Cma’ Em’ A")
6 7 7
D/F# Fmi Em EY°
— 38— | F—
- o——@ = [y —
kiss your lips and the pound-ing be - comes the o - cean’s
13 9 7(*5) 9 9 7 759\ A T7(9)
D Gk G Cwd’ F) "Ew’ , ATHA"
roar, A thou - sand drums. Can’t  you
(")
6 7 76:9)
D/F# Fmi Emi A
——3— N —
e = O
see it's  love, can there be an -y doubt, when there it
7 9 1369  ~6 79 9 719
Dmi Gl (G C (A5 Dw’  G'[#)
1 #L O -
is, day in, day out.

* Often performed:

A‘?

719 7(9)
é\ () / f

7
o,

e

il

I
1
Il
I

™y
>
]
1

i
T I
1 I

TTTe

TTTO

** Often performed:
7 AT 764)
Ew’ A'l5) / AT
=

T

]l

I
|
1 |
1

)

L

%

e
1T

Letter A bars 8-11, are originally written as follows. They are more often played as in the chart.

E bo7

G7

— 3 —

I I

v
MI
—

A
1N

I 1 1 [
L 1
| !

1 | | ]} 1
o Ld_|_l o7

I
T

104
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Days Of Wine And Roses

(from "Days Of Wine And Roses") Music by Henry Mancini
Medium Ballad .y Lyric by Johnny Mercer
or Medium Up (& D) o DY
‘C7) A FN\A7 Eb‘?(#ﬂ) AN\|7 D7(b9)
Fa)
PAT: ==
(s O
[y o
The days of wine and ros - es___ Laugh and
(Bbm® Eb%)
GMlq Eb‘?(#ﬂ)
oy
el b
run a - way\——/ Like a child at play, Through the
(Fama’ " A’ DMI(:q) Gw’ “F EMI:(bS, ATy
7 7 7 7 7 Gm
Ami (A™)  Dm’ (D™ Gmi e
)
.‘.
mead - ow - land to - ward . a clos - ing door, A door marked “Nev - er -
(Dm’ Dm’™® G%)
7(5) A 7(:9) 9 9 7 7
Em'™ A Dmi G Gmi C
y
© = ¢
_‘_
more,” That was - n't there be - fore. The
6
(“e D) D D%
7 Q(*11) 7 709
Bl Fma Eb Ami D7
(§) -
lone - ly night dis - clos - es Just a
(Bomi® Eb")
GMIq Eb‘?(#ﬂ)
el
{4 X
pass - ing  breeze Filled with mem - o - riei Of the
(FMAQ ) (Bb‘f(#ﬂ))
7 769) 7 765) 749
Ami (A" Dw (o Bmi E'(:
(@) 7.
.‘.
gold - en  smile that in - to - duced me to The
7 7 q q ) 7 7
Ami Dmi Gmi C F (Gm’ C
\IE%} “ O =
days of wine  and ros - es and you.

©O1962 Warner Brisx Inec (Ronewed) All Richte Recorved T leod b Pormicc:om
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Dedicated To You

-Sammy Cahn
Freely or Medium ) I;g Fé Saﬁl ghﬁgﬁ
7 6 (MAY 6 e
Verse) Bbma BP Bowmi Bbmi B C
P
)
o
All I am or hope to be, De - pends up - on your
705) 7 9
Ami D G
e 5 o —»
love for me. You're the on - Uy one ru ev - er
(Om” G’ Gw’ c’ )
9 9 7 =7
G C Cm’ Fls
= b 7] e
care for. Youre the on - ly one, my dear, and there - for:
(Ballad) (Ew’ A7)
: 7 9 7
S |Al Bbma Eb Boma
-,
F e o s > ) 7
AV '
(3] —
If I shouldwrite a book for you, __ That brought me fame and
(Ebm” AP")
7 7 7(+5) 7(:9) 7 7 (769
Dmi G Cwmi F Bbma Aw' D
Y - Y Y I I L.
! 1 g ! be D B fe
for - tune too, That book  would be, like my heart and me,
; (F#m’ BY) Em’ AT
7 e 7 9
Gmi C’ . Cw' F'55)  Bbma Eb
271
‘ . i 70 ! )
“Ded-i - cat - ed to you!” And if I should paint a pic-ture too,
(Ebm” AT)
7 7 7 765) 769)
BPma Dmi G Cwmi F
Y ) Y Y E I
; ! > @ ———@
S—— -
Thatshowed the love - li - ness of you, The art  would be, like my

b (GMI7 C7(b‘?) CM|: F13(b‘?))
BbN\A7 AM|7 D7( 9 CM|7 F13( 9)

N
¥
¢

B% , Em’ A’

g

3 ]

A u g

heart and me, “Ded - i - cat - ed to you!” To

©1935 Chappell & Co. Copyright renewed, Assigned to Cahn Music Co., Chappell & Co. and H.H. Zaret. All rights on behalf of Cahn Music Co. Administered by WB
Music Corp. All Rights Reserved. Used by Permission.
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7 7 ET69) 7 7 7~ T T
Dma Bw' E Emi A Dma,Gmi'C
| b g
1 1 5 Lh Ld | } 1
(G) 2 ot - o .'_' : l]ljll 2, a
Y] m
you, be - cause your love is the  bea-con thatlights up my way, To
AN 7 13(:9) 9
Fma" D Gmi C Fss
e ;
I 4
you be - cause with you, I know, a life - time could be just one
(Fém’ B’ Em’ AT
7(¥5) 7 9
F | C| Bbma Eb
I 3 1
Q .il ‘—I’ \/ \/ Val
heav - en - ly day. If I should find a twin - kling  star,
(Ebm” AP7)
7 7 7 765 =709)
Boma Dmi G Cwmi F
&y Y Y Y 1 I 1
Vi ‘/ J / b 9]
one half so won - drous as you  are, That star  would be, like my
‘ AMI7 D7(b‘?) GMI7 C7(b‘?) CMIQ FiS(b‘?))
7 9 ~1369) ~ 7 1369) 6 7 =79
Bbma Gm’ C™7 Cwi F B (Cwm' Fl#5
: L - s
o 97 e 2
heart and me, “Ded -1 - cat - ed to you!” (M)
Solo on ABC

After solos, D.S. al fine
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Deep Purple Music by Peter De Rose
Freely (Fama” Eb? D' ) L;mc by Mitchell Parish
(\/Aerse) F F* F6 GM!7 (Db ) Cq
m f\ t " - .\( ;f !,' <)
o " | |
The sun is sink - ing  low be - hind the hill.
7 q 7 7(5) T(#5) AT
Fama™ Css  Fma"  Em AT A
N i — Tl
s = t e
1 loved you long a - go, I love  you still,
F 6 7(£5) =07
Dmi c (o Bb cC™ C#
: e — bz
A - cross the years you come  to me at twi - light,
(MAT) 9 q 9 q
Dmi Dmi Gss G Csus  rall C
: - = ° =
to  bring me love’s old thrill.
(Ballad or N\egium7 A ; (Ff(:q) Gm’ AT (7 Cc%s c?
, C' g Fma D Gmi C
9= " #
D)) - R 4 ’ o e
When the deep  pur - ple falls o - ver sleep -y gar-den  walls, and the
; (F° - A’ o5 )
705 7 7
jﬂEMA \ Ami D' Em' F' T
!
fhed — o
[ O\——-——’/ ﬁ_‘L
stars  be - gin to flick - er in the sky, Thru  the
(Eb‘?(#ﬁ)’
7 6 7 7
Gmi Bbmi Ami AP
e ——be— 4 = — ;
mist of a mem - o - Iy you wan - der back to me,
(B - AR D"”’) Cwm’)
7 9 95 7 7(9 Q 9
Gmi cC’ C™ Fma™ D G C
f = - = (9] -
—— b & a -
breath - ing my name with a sigh. In the

©1934, 1939 (Renewed 1962, 1967) EMI Robbins Catalog Inc. All Rights Controlled by EMI Robbins Catalog Inc (Publishing) and Warner Bros. Publications Inc

Iy AN Db e D vad T1o0t b Parmmiecii

vy
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(F#“(:q) Gw . Ch C)
7 7 MAT) (T 9
. Fma D Gmi C
@? = : ——
QJ & v & F.‘_
still of  the night once a - gain 1 hold you tight. Tho’ you're
; (F o Aw’ o )
705 7 7 7
JEMA Ami D' Ew' F' T
Thlg] Y #*
Lt S # n
HE ? —o ¢ fe
gone, your love lives on  when moon - light beams. And as
(Eb‘?(#ﬂ)) (D‘?)

7 6 7 7
Gmi Bbmi Ami AV
: 2 S ST e

long as my heart will  beat, Lov - er, we’ll al - ways meet

X

Gm’ Cls C™ FF OF) ow CY

= #*
#

[©) 7

]
\ &
here in my Deep Pur - ple dreams. (When  the)

Solo on AB
After solos, D.S. al fine

Originally the last note was C, except the final time when it was an F as written here.
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(Sittin' On) The Dock Of The Bay

Medium Slow 60’s Folk/R ock Otis Redding

Cintro) G Stephen Cropper

(gte) 3 ) [T T fete)

[V 4 7
y & 7.

N
N

>

~f

(bs.)

c CBBA
J T T 1~

s [A o i

hH
# L ™ . } ; ._Ib_
19299 —
o Sy
Sit-tin’ in themorn -in’ sun, ‘Tl be sit - tin’ when the eve - nin’ come. _
Left my________ home in Geor - gia head-ed for the Fris-co.__  Bay.
A G ,
y 4 y 2 V] Y Y s s (Y]
B ¢ ¢ — 1% ! P ol ; —
1 — 4
- Watch-in’ the ships rol in,_ then 1
"Cause  I've had noth-in’ to live for, and look like

o E(add 9
c  CBBA BlG .

y 1 | |
- B e — —o—eo—e o o ¢ ¢ —
I T
watch’em roll a-way__  a-gain. Yeah! ___ TI'm sit-tin’ on the dock of the bay,
noth-in’s gon-na comemy____ way. ___ So I'm just gon’” sit___  on the dock of the bay,
(add9)
E(add 9) G E
h ;};\ L~~~
2 . - Y
~— ' —
o % watch-in’  the tide roll . a- way, ooh, __  I'm just
1
G A G E
p r Y .
@ —& ¢ 7 [ Vi ) .
4
sit-tin’ on the dock of the bay wast - in’ time. I
2 C
G E G o &
- 7 d (Y] (Y o )
SN—’ —
Look __ like noth - ing’s gon - na change.
G D ¢ G D
AN 3
— — — r—
Ev - ’ry-thing still  re-mains the same.___ [ can’t do what

©1968, 1975 East/Memphis Music Corp. Copyright Assigned to Irving Music, Inc. Assigned for Japan to Taiyo Music, Inc. and Warner/Chappell Music, Japan K.K.
Used by permission of JASRAC License #9904006-901. All Rights Reserved. Used by Permission.
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C G GF D

g
9 # =3 ke o o b
1 o F o , ¥ e ; o o )

B —¢ 2

o —

ten peo-ple tell me to do, so I guess I'll re-main the same.
3 ]
i Y
H—@ ‘A 7 hd '_b— D
Sit - tin’ here rest-in’ my bones and this lone - li - nesswon’tleave me a-lone.____
7 4 —~ Y Y 7 y
Py T 7 P P

N N N

S Two thou - sand miles I roam just  to

CBBA » E(add 9)
e E
— = — —o | T m—— —
make this dock my____ home. Now,— I'm just gon’ sit  at the dock of the bay,
(add @)
Fladd®) G E
/’—\ D/_\ ~~
3 ]
{ o—p @ ' Y bl
N R gy
watch-in’  the tide roll ___  a- way, ooh____ wee, I'm

G A G E ©

NS
|

/ =

4

Optional solos on ABABCDE
After solos D.S. al Coda

oG _ E
: e e - - —

(whistle)
(Vamp and fade)

—® o o o 2

sit-tin’ on the dock of the bay wast - in’ time

~e
]
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Don't Be Blue

Bright Quasi Shuffle Music by John Guerin
e Lyric by Michael Franks
Intro)  (nstrumental ad lib)
&l 1 1 1 7 e Z :
[y
9 13
Fma Bb sus
I 7/ S 7/ (ete)
aN ix 7 Z :
(bass mostly roots or walk over changes) * (etc)
9 13
A M Fma Bb sus
/g o d— 1 { P — -
(s p)
A\iD Y ]
o .’ r
Don’t be  blue, you ain’t  got far to  go.
DS) Don’t be blue, the sun is bound to shine.___ "
705
13 13 A
Fma — Bb"sus B T~
- L *] ] 3 -
1/ =
‘.
You see bet - ter when you're mov - in’  slow.
Af - ter win - ter comes the sum-mer - time.___
7(:5)
Ami D7 b8
Ty / / / (etc.) b5
f 2 ] ]
3 D
| ' -
Py ] P
¢ 1,
#
Don’t  get locked in - to your sad - ness.
If you're locked in - to your  sad - ness.
F 9
b13 C13 MA
D SUS SUS
] — N = — =
b = ]
T r =
Cop a bluff, Strut your  stuff.____
Fama'
— Bb13
/ / / 7 ete) sus
- — ) 7 2] -
D
Y T
o’ r
If you stum - ble just  be tongue-in - cheek. __
13 13
9 13 A SUS /Ab SUS
Fma Bb SUs } I~
- & g J -
1 =
_‘_
Love is  al - ways just  like hide - and-seek.

* Bass can walk over changes (with hits on the head) for the entire tune.



Db%

Abi3
SuUs
P 13(#11
111 ete) Ab (bq) . L}( N
? - £ Py _b‘__{zi I - - D 1
v An - to - ny and Cle-o-pa-wa did it two__ So  don’t _
Ro - meo and Ju-let did it too So  don’y, _
6 13 q 9 13 9
(Pb 7% 9) /iAb sus DbPma [ ?bMA @C sus C
e - . o ; g | h (solo pick-ups)
= - g 7 > ] = iz -
el 2,
just don’t be blue.
no
(Solos) q 5
9 13 i
C Fma Bbsus Fma Bbsus
I 2 - 2z — 2 —— 2 i
(bass/rhythm etc., or walk)
Ist x only o)
13 13 13 b 7(*9)
Db3us Clas Csule /Cx Cf
Y |
' 4 ——F ol 1 h” |
1y D ’I
1o "% e
(Interlude)
D FMAQ Bbi:?;us
A N T~
- ‘v;) i i‘ {7 o ;\ :
I - # ! -
If this  high-speed has - sle gets you down 7 Re -mem-ber
9 13 T ~T(%9
Fma Bb <us Db(2)C[#3)
? ; ) \ R v A — L i g
¢ —0—5 J— 7 7 f,) . p= g—‘ : .
Ev-’ry-one is lost un - til they’re found. = h h ]
2. Plus solos|
13 pp"*Y 7(#9)
SUs / C .re
e N For additional solos,
rb = Repeat letter C with 2nd ending
é’ —e . After solos, D.S. al Coda
~——
13 769) A3 9 Frma’
O Cs C™ A N
2 - b, = %
\—_“_“-—_—_———_/
don’t be blue, just don’t be blue.
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Don't Worry 'Bout Me

Music by Rube Bloom
Freel A Lyric by Ted Koehler
(_l) o7 7 13(-9)
\;erlsg /C —— & ——— B B_le e — Eb (7N
¥ & o !
) 4
This is the one mo-ment that I thought I  nev - er could live through. But
F
A . ; A
now some - how, that it's here, my dear, that fool - ish fear dis - ap - pears. And
b
7 6 A 7
Bb/v\l Ebsus Ab /C B’
" O
say - ing good - Dbye seems sweet. It’s plain  that
(A7)
7 7 7 9 6
Bbwmi Eb Bowi' EP Ab
: O 2
fate did - nt want us on a one way street.
7
(Medium Ballad |A| (Bom/” o) Eb (bq; .
6 7 5 Tew? 7 7
(AP°) & Bb Bomi"EP Abma” (Ebis) Abma
AE IID i",\ 1 (7 = ) T
o
Don'’t wor - ry ’bout me, ru get a - long. For -
q b 79 6, 7 o7
BbMI3 EPsus ‘E_ g —— Ab 9 Cmi B
— : } P
O
get  a - bout me, be hap - py, my love. Let's say  that
(DbMI b’ G’ G ™ Cm’)
b 705) 7(b5) 709
Bow, Bom, Bow Bow™*, CIE
—® ) »
o ¥ D &, g
our lit - tle show is o - ver, and so, the sto - 1y ends. Why not
(Fmi Fm™A” Bbs B’ BbMI Eb7 F7*)
7 9 9
Fmi Bb Ebsus Ebsus Eb
33— ——3—
: b :
/ /\_/,0
call it a day the sen - si - ble way, and still be friends. ‘Look

©1939 Mills Music, Inc. (Renewed) All Rights Administered by EMI Mills Music Inc. (Publishing) and Warner Bros. Publications (Print) All Riohts Recerved 1lead by
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(Bbw: o) Eb’ ) (Fm” Em’)
7 769 T (b3 7 769)
Bom" Bom  EPY Abma” (EV3)  Abma”  (EPTT)
| A !
P — = - - P —
(R -
out for your - self should be the rule. Give your
(EbMIY D‘?(bS))
7 9 7 9 7
APma AP Dbma’  (Abis) Dbma
——3— -3~ 33—
— —be - !
: 2 z -
heart and your love to whom - ev - er you love, don’t be a  fool. Dar - ling,
; (Dbm® Abma”  Bbmi’ CM(I: F7*%)
9 7 764)
Dbma Gb Cmi F
3 — —— 33—
— = — 5
~—
why should you cling to some fad - ing thing that used to  be? If
‘BbMI'/(bS) Eb'{(b‘?)
7 9 709) 6 7 =7(9)
BbMI Ebsus Eb Ab (CN\I F )
—— 33— — 33—
 — ) - -
O .
you can for - get, don’t wor - ry ’bout me. (_ﬁ_ne_) SOIO on AB

After solos, D.S. al fine



e Doodlin'

Medium A
/‘5 (horns/pn.)

A1 1 — g — — 2

N f 1 f 1 f had 1

Horace Silver

~ —2 — ——
\ v 1 AW . 1 J P =1
o be TS jigebom [be vs Jigebererte vo
Tak-in’ a long trip pack-in" a big grip, . Gon-na be
Checkin our ho - tel, Find it is real swell. _ Wherecan I
7
(DP'INC.
|
I N N
o — £
' - he — e
(w/ bs) % m’ "‘m
(add dr)
) —23 A ‘
"l ! hid i N N \ I
e — —F —— | € = ¢ %@:ﬁ;&ft
S hebem he P hgeber oo
real  hip, Got-ta  be on time. _| _ Ba-by is wait-in,
find that Donot dis-turb sign? | > Stop-pin’  our phone calls,
7 7
(Db") fpr) Lﬁh F N (Gb")
O N o & 1 o ) I N
) — 1 / ?
V.4 < &
‘ ‘ =
L d T & :
¢ e o 7 ’
— 32— (horns octaves, plus 8va b.)
p— o — 3 —— —ce—
L .= = —_—
%ﬁﬁw — - - b - - s -l - y ﬁ
be g qﬂ’b . - "‘;:q* ~_ . i 2
An - ti- ci-pa-tin, _ Gon-na be | mat - in’ Mar-riage is just fine. | _ H Sy
. i ) ) o-ney-moon-in’ is for
Climb-in’ thefourwalls, ~ No re - ser { va - tions For us to go dine. | __
7 7 7 7
(Gr1) (DF") (Db B
ray N N
) 7 4 ? 4
7 < &
—_ J— [ J— J— L .‘_ L J—
;:(h)" L > (m" (w/ bs)® §e 4
(2nd x)% 1, 2
A . P . je—
> = 2 - — | e
_‘_L J— ! -] —
spoon-in’. We don’twant no one to tune in while we’'re at play, | dood - lin’ a-way. _
7 9 6
(Ebmi’) (AP°) (D)
2 D
= - . - fe — : —]
2.
‘ —3—
a I g - L] | L | \,
— & ¢ ® = —{b}e
e o * “—
- dood - lin’ a- way. We just dood-le all day__|!

C

b >[ (PN ©9 (#
Yy ‘E'I_ T [r— C

h% ? ? (bs. continues)

©1954 Erarah Miciec 1l o Porrm i celr s
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|
51, Crmm— mbe
R y 1 . —
'J O ;:" O
- Wejustdood-le allnight.] We sure like it that way, |
(Db6)807 Bbo7 Ao7 Abo7 (Db6)807 Bbo7 Ao7 Abo7
e [ 1 N N N N
I 50— Mg < 4 s fA A <
> — i I - —
4
. [Y] | (%] (7] [¥]
'?L/O L;‘ 7 Ji / I \ / X
g ® —° o 7= W o
- We don’t fuss, we don’tfight. | Well, whatmore can 1
Bbo7 Ao7 Abo7
6 7 7 e~No7 7 6 7 7
(GIE EX'DT | Db (DX)B” "B “p Dp (BY)
Y —r : 7 d 7 3 7 -
2 719 e 2o ¢
| e l
)
& A =
- T e O
Y] — ‘t - Y
say? We sure dood-le justright. |
£
EbMI7 9Ab7 Db7 Bo7 Bbo7 Ao7 Db7 Ab7( 5)
5 - —'_I Fh# ; N 4’7_' |lh IH!‘,\J
)y g e et r e Chet 0 C 7
I— gy —
(Solos) (DP blues)
D G DY Abw’ Db” Gb Db’
B N | AN S A A A A AN AN S S S S y - i 777 7 7 7 7
Y4 o A A A A A S A S S S AW A i 7 y A A — y 40 y A A - i
Till cue Oncue| progk -~ - - <o ooommo - ,
7 ap’ 7 7 7 7007 | APbes) |
Fwm' B Ebmi Ab Db Ebmwi’ Ab by Lﬁ? L DS
11T AT F—FFF T I =5 e |
L] j I
(pn.sol) DS, al Coda
(with repeat)
o, . -
¥ i ] ] [Y] 1 \/ —?{
3 _j'—{‘bsf‘ _‘|_ |
o fee | o°
S dood - lin’ a - way. We  sure like it  that way.__ |
b Q1)
b6 b6 o7 D
s 7 d y d > S
- .S p$ / il
H
The vocal version simplifies the melody slightly:
Al —— 33— : — 7
ApPp— o £ j i 5 : i : : f—?-! | (etc)
b e T =T e v e o
Tak - in” a long trip, Pack - in’ a  big grip,

118



Doodlin' (Bass)

119
Medium A
£ (Dr")
%bg%@ - : [ [ [ %x
(w/ pn)
[N (D7) (D" B Etwm’)
{ 1] ¢ = " — :
(as is)
q (2nd x I 6 Ab'? 2. 6 Ab7
W) =0T Vel [o M)
' I ' —
Db6 Bo7 Bbo7 Ao7 Abo7 Db6 Bo7 Bb°7 Ao7 Abo7
b # Le .,
T o iq’ _“4!9‘ : X =| 1
(as is)
o o o R o bo7 o7 bo’(
G¥ E7 EX'D7  DGH) o8V N Mo B
f b : 5 11—51 E i e  — bt :
.

Eb N\I7 Ab7 Db7hBO7 bBbcﬂ Ao7 Db/Ab Ab7(#5)
:'_f‘i;'?\' . e - g'r)j
(Solos)

Db’ G’ Db’ Abw’ DY Gb' Db’
Till cue On cue
FMI.7 Bb7 Eb/\/\l.7 Ab7 Db7 EbMI7 Ab7 Abbass
D.S. al Coda
6 . b (with repeat)
ﬁ(gb G a7 E A b) g?(#m .

TT7e



121

Doxy

Medium A (A7 AP Sonny Rollins
N (F7(#5)) Bb7 (Eb7) D7 | G7 C7 — F7 Bb7(F7(#5))
:%br) S s N i i . .IL =i - ,}; < Y

(A7 AP")
B ®) D G _— F
o © ; T P < ‘ ; L —o -
Bb‘? (B‘?(*iﬂ) Bbﬂ#‘?)
RS N E . E7
VR 24 D Y NP > = y 4 Y]
I [ | ] 7 7 PN J L)_
(A7 AP") #
B @) o G OcC_~F _ BF"
£ Caf et S ' s
(Solos) (A APT)
g Bb7 (Eb7) D7 G7 C7 F7 Bb7 (F7(#5))
(A i\
B" ®) D & C’ F’
B’ Fw'  BY Eb’ E”
(A I\ #
B @) D & ©cC B (F™) e
After solos, D.C. al Coda
7 7 Bb7 G7
O c _— F e
: (8 - Vamp & fade

H

L —2—J

The head is played twice at the beginning, one time after solos.



“Doxy” is played with many variations. Here is a version as played by Dexter Gordon.
), play ) play y

Medium | A
) L(F7) Bb7 Eb7 D7 G7 C7 _ F7 Bb7 F7
7;'!; ! o Yo g — v
B’ EY’ D’ G’ C_— F’
. o 1?5 ¥ = = = =
——— | h1
Solos: (Bb7 FMI7 Bb.7 Eb7 v v Ab7)
b7 7(44) 91 7 A’ Ab
B E™ B A
P S s < Y] 2 >—e 7 o
Ji & 3 7 yi 3 P I{:\"_/_
4 4 L2 l
B B DO G O©C__~F _ BF
(" et .
. o i?s : ar o i S R
Solo on
After solos, D.C. al Coda
o BY  (ATA)GT B’
_ e - ]
) ‘ M~ / ~ T a ‘
(A7 Ab7) G7(#5) Bb‘?(#“)
~ 7 71—l C7 v h—n
_— F y o
2 7 ~—— = -

o/



123

Dream Dancing
(from "You'll Never Get Rich")

Freely Eu Cole Porter
7 6 7
Verse) Cma C °C c
e : 2 : e
[3)
When shades en - fold The  sun - set’s  gold
9
7 7 769) 7 C
Cma Bmi E Ami G
 d tlr ~ 7 4 - (o )
£ 2 ] — ' =
And  stars are  bright a -  bove a - gain,
6 6 7 o7 A
F Fami Em D# ’E
g - t = t \
1 smile, sweet - heart, For  then I know 1 can  start to
7 7 7 7
EPmi AP Dmi G
= N 7 .
1 3 W 1 | 1 l @ 1
be \ Sy~ m—— ) i ] 1
live a - gain, to love a - gain.
b b b b b
(_—.)Medmm . B 7( S)Bb‘?( 5) AMIG F#Mlﬂ 5) BM'7( 5)E7 AMA7 Eb‘?( 5))
13 7(#5) 7 7
(G®) & E Ama Dmi
s = =0 # # =k
When day is gone And  night comes on, un - il the
(Gb‘?(*ﬂ))
7 7 7 7 q
G Cwma C Fma BP
3 —
() 2, S s ,
 J Z iZ1y
(/ ‘A T
dawn  what do I do? 1 clasp your hand and
‘F#MI‘T(bS) F‘?(*Ii) EMI“A.r)
7 7 7 ALT 7 AT 7 7 ~T69)
Em A Ebw' A" Dm’ G°  Cma" (Gw'C™)
—» *—— bo —H — — 4
) - —- P=N 3 —
wan-der through slumb-er-land, Dream danc-ing . with  you. We
b b b b b
(BMIﬂ S)Bb‘?( 5) AMI6 F#Mlﬂ 5) BMI'(( 5)E7 AMA‘r Eb‘?( 5) )
T7(*5) 7 7
E Ama Dmi
> 2 > fo 3o
dance be - tween a sky se - rene and fields of

* Also done as a Bossa Nova.

©1941 Lhappcu & Co. C opynght Renewed Assigned to John E Wharton, Trustee of rhe Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of

riinem e A1 D ——

P VR \ ' S
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(Gb‘?(#ﬂ))
7 7 7 7 9
G 5 Cma C Fma BP
A
—# i - r i : 7K iz
A6y - e Y
)
green, spark-ling with dew. It’s joy sub - lime, When -
b ¥ .
(F#Mlﬂ 5) F‘?( 1) EN\I” A7 )
7 7 7 b7 7 AT 7 905)
Emi A Ebwi' A" Dm’ G Cma' (G
bo \ 3
€y L [) ‘i/_‘ P=Y 0 Py
~
Dream danc-ing__ with  you

ev-er I  spend mytime

By’ Cma” G’ o

7
B] Fma
o 3 = I[ O
o & = .-
~—
Dream danc - ing, Oh, what a luck - 'y wind - fall!
b
(A ) (G » F E™)
7 705 m709) ] 9 7
D Ami D Gsus Gsus G
—g— % |
; 107 &0 © j
i i &
__i___‘
Touch-ing you, clutch-ing you all the night  through. So  say you
7 9(#5) 7 9(5) 5) B’ b
(Am’ Ab Gwm' Gb - F >, B )
7 9(5) 7 7(9) 7 7
C|Cma Gb Fma (E ) Em' A
7L — "
T} O
—
love me, dear, And let me make my ca - reer
(Fm’” By’ Em’ AT )
7 7 7 7 7 7 7 7
Ebwi” A" Dm' G Ebmi AP Dm’ G
bo — +—5 i : }
Dream danc - ing, _ To Par - a - dise pranc - ing,
(D7) Gls )
7 7 7 9 6 9 7(#5)
Ebmi’ AP Dmi Gsus C (Csus C )
}‘)(, . [@ ] -— ) /£ Iy .
| Yy ——=
— A 7
Dream danc - ing with you. ( fine ) When
Solo on ABC.

After solos, D.S. al fine
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Dreamsville

Music by Henry Mancini
Lyric by Jay Livingston & Ray Evans
Ballad Gmy, : smpad  Cmy (Eb;:b)tn
., Cwma C Cma Cm F# r F
o 'O ! . # = o
(N bl u
8} == =)
I'm in Dreams-ville hold - ing you; A dream - y
4 9
T 9 A AT6S) AN AT A 9 Gmy
Dw'EPmi® Em™ A Dmi G'H)G" Cma C
[§) — i = ,
ge N
view, Just we two a - lone  with love in Dreams-ville,
=
9 () 9 7(:9) 7 9 9 T/*1]
Cma Gw™ F# Cwc  F Dw’ Ew’ Dm’' Db
7 i e 0
o n
= O =D
Time is new; We're here to love and we
(Em" ™ En’) Bw")
9 765) 7149 9 79\ A 769 7
Cma BIF#m B'[¢5 Em’ , ATB)A F#mi D/F#
—3 .
bt e P 2, -
—— H’ T
do. We can sece the rest of the world be - low us from our pink
‘CMIQ FI3(*|1)) »
13(#11) 7(5) Xla 7(5) 79 7(5) 719
F G*mi C#'b5) Fém B'k) Em A'l2)
O iy ]
° % el ’ be
# T 6 G
cloud. There’s no bound-"ry to this mag - ic land As we go ex-plor - ing
7(5) TP\ ~AT6F) 9 7 9
Dmi GG [C]Cma GM'/C Cma
!
ﬁ‘ i T i
hand in hand in dream - y Dreams-ville, far a
oo €
(1) 9 M| 7(:9) 7 9 9 T(*4 9
Gm " F# F F Dw’ Ebw’ Dm’ Db:8)  Cwma
: & R
f o o e
O
way, And here we love, Here we’ll stay.

AT OES (D iem e s

1T1O97Y N1 coebowi Lo NA e AR e Racorcrad Tlea] b Parmmiceirgm
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Easy To Love

(from "Born To Dance") Cole Porter

Freely or Med. Ballad

7 (MAT) 7 9 7
Verse) Bbma Gmi Gm'  Bbma Gmi
Y N
%b% € o — e f
I  know too well that — I'm just  wast - ing pre - cious time in
7 7 7 7 769
Cwmi F Bbma Cm" F
1 h } - & ; /
-1
think - ing  such a thing could be, That you could ev - er care for me.
7 69 g9 7 7
Bbma F F B°ma Gmi
1‘} A ? #
. 7 IHI
'm sure you hate to hear_ That 1 a - dore vyou, dear, But
7 7 T A7 6 . b7
Dma IGMA : Ew’ A D" rit. E ,
fo——He e S fa g be
A TH P >
grant me, just the same, 'm not en - tire - ly to  blame, for
(Medium Up or Med. Ballad)
b
(An® Bw ™" |
: 7 7 764 7 7
£ A Aw Dmi E Ami D
_pH r
ﬁ E : O Il
(3] = = & < . A ‘
You'd be $O eas - y to love, “So
(Aw’" ,  Dis D™  Bw’ B>’
7 9 6 7 709)
Gma C G”s Bw' E
12PN
HU
+L . Vs u
te #
eass - y to i - do - lize, all oth - ers a - bove,
‘D7 C‘?(::i)) BMl E7(b‘?)
7 9 9 76 7 7 769
Ami Dsus / D" D GN\A BMI E
So worth the yearn - ing for,
(EY’ D’ Gma’ Bw’ E™
7 769) 9 7 7
Ami D sus D Bmi B
g 1 3 A -
] he ' [ ”
ﬂ
So  swell to keep ev - ’ry home fire burn - ing  for.

©1936 Chappell & Co. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner
of Prihlicarion and Allicd Richee thrgiableir the Warld AN Riclee Racarirad Tl d Taw: Do s




(Am® B |
7 7 769 7 7
A AW Dmi E Ami D
7
s
SV O D
) = y A < &
We'd be $O grand at the game, So
b
4 (A’ , DIs D C° Bm’)
9 7 7 7069)
GMA C BMI sus E
b —— '
Fe #
care - free to - geth - er that it does seem a shame, That
Cw’ F* Bm’) n (Bbwm")
7 9 7 Q# 7 7
Ami F Gma’ (C™") Bmi Bb°
>4 . & :gj l=
you can’t see Your fu - ture with me, - 'Cause you'd  be
D& D )
7 7(:9) 6 T65)=7(9)
Ami D G Bw'E™)
> Z b — - :
oh, SO eas - v to love! (_ﬂw SOlO on AB
After solos, D.S. al fine
Originally written: (note bars 3 & 7)
b
A , A’ D’ E7*? AMI7I___ g D’ Gma’ (;q |
D S f gi _JIL T 6%{ _O%L J s p m— GI F‘}L 'I I
6 7 =709)
G% ,  Bw E

19

(similar in Letter [B))
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Embraceable You

(from "Girl Crazy") George Gershwin
Freely Ira Gershwin
(Verse) G6 AN\I7 D’
-
%g;‘ o : }
/
3 4 O
Doz-ens of girls wouldstorm up; I had to lock  my door.
7 13 7 | 7 13 6 77
Em A D | Eb7 /D G/ Aw'D
q} ‘) beoe i ©O
4 \_/U
Some-how I could - n’t warm up to one be - fore.
6 7 7
G C#mi F#
q A
& PR fr‘ :
What was it that con-trolled me? What kept my love - life
7 7 7 7 6
Bma C#mi F# Bma B
1 \ “
Y ] Ze- -
7O 4 i ¢ —
lean? My in - t - i - tion told me You'd come
7 ? e 7
Aw' D G Emi
- | o o o |
on the scene. La - dy, lis - ten  to the rhy-thm of my
9 9 13
A Ami D
- = o
heart -  beat, And  you’ll get just what 1 mean.
] 7 7 7 b5
Medium Ballad) (Aw” E Aw’s Bw™™ E7)
' o o7 7 7 7
<A G% B Aw D" (€D
O _Au
Ca— ,
& - 3 :
o) & '
Em - brace me, My sweet em - brace - a-ble you.

(AMI‘r(bS)/ D7)
A’ Cm® F° G% (D) C%, (FEm™B™)

A%

y N2

]
— @ & ©

Em - brace me, You ir - re - place - a-ble you.

© 1930 WR Miiciec Corn ( Remawre: IV ANl Rigkte R acarrar T T Tewd e Dooprn i oo



E
(/D#_( 0 CHm O F#7(:)Bmi F#7%) B’ E* )
Em 765) a9 Y 765~ 6
Emi %5 CHEw’ F#':5) Bmi B% G#mi'” ' Gmi
;
L O
)]
Just one look at you, my  heart grew tip - sy in me
6
s 9) o769 ¢ ¢5)
7 7 7 7 7 7 (5
Fénw’  B')B™ Em A Ami D' (A™)
L v
[ \—/O
You and you a - lone bring out the gyp - sy in me.
G6
‘/B) (Aw"  E Aw’, Bw"E" )
7 7
G% Bv° Ami D' €7
& -
I love  all the man - y charms a-bout you.
(Aw™ D’ D" G D)
7 6 q 7 7 7
Ami Cwmi F Gma Dm® G
! : )
< . O
A - bove all I want  my arms a-bout you
(Em EmM7 )
9 9 705) 7 Y
Cma (Aw") F#mi B Emi Ewg
p 7 4
e c D A, < —
Don’t be a naught - vy ba - by, Come to pa - pa, Come to

(Em’ AY/ / G/E) BEHE™ g EY” D)

7(5) 6 7 7/°9 7(5) 7(:9) o 7 7
C#m' > Cm’® Bw' E'l5 Aw DG Ew Aw’ D)
= = i - D@ : = = -
pa-pa, do! My sweet em - brace - a-ble you. fine
— Solo on AB.

Rhythm of melody is often altered to:
Letter A bar 3, and similar measures throughout

D7

lE2

#
#

|
I
I

o»

Lilild

bt

J5 AN

o
g

- brace - a - you.

After solos, D.S. al fine
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Everything Must Change

Bernard Ighner

Ballad 749 7 9

) A R - — ",
£ 1 I[) i‘/‘ T —

O : E— O

()] A < ! Y &

Ev - ’ry-thing must change, noth-ing stays the same.

(Win-ter wurns to) spring, a wound-ed heart will heal,

(add 9)
705) 9 Ab .
D Dbma™ , c  Bbwm A
 J
- (S
? D] ! f P Yy ? ]
< 4 4 ' 7 4
Ev - 'ry one will change, no one  stays the
but nev - er much too soon, yes, ev - ’ry - thing must
7
705) 749 9 C

Gmi C'ls —~ Fmi 7E ~
o Y r 7
© S / . p~ O & /

o/ @ |/ &
same. The young be-come the old, and mys-t'ries do un -
change.

Fwy. 75q o Apladd?) .
7Eb D'(5s) Dbmars 77" C Bbmi 7
o ,}) ™ ) ' o (o) : ) -
I |
fold, ‘cause that’s the way of  time. Noth-ing and no one goes un-
#1) 13 13(:9) q 705) 7,59
Goma Ebsus Eb APma Gmi C (#5)
 J Y - 5 o
1 = g / ] ]
—=§ (}
changed. There are  not man - y things in life  you can  be
B’
q ~) 9
Fmi 2 IB|Dbma
2, 7 } 2,
Ji ~——
( I
sure of. Ex - cept rain  comes from the clouds,
9
Abma AP 7[5
’c Bom eit)  Cllim
— 7' Y P P 7
sun lights up the sky, and  hum - ming - birds do fly.
(C7FE) 2
719
1l 9(11)
NC. Fm") ~— Bowmi Csl i
. [ = >4 o]
.‘.
Win - ter twrns to hum - ming - birds do fly.

(Optional solos on AB)



b q
9 APma
"l C Dbma C
T ARCY
fmu b b" : B va — .7. N
)
Rain comes from the clouds, sun lights  up the sky, and
baa T AbMA/qC basa?
Bbmi — DPma
o = & : ’ 2 zi
hum - ming - birds do fly. Rain comes from the clouds, —
AbMAq 1) b Q(#11)
C Bbmi rit. Goma' ~
' ./4 ] » > 4 "
~— ]
I (
sun lights up  the sky, and mu - sic  makes me cry.
Interlude from Quincy Jones version. (Inserted before letter B, 2nd x)
Al (el. pn., plus 8va b))
?\‘AIFJ‘ bn})b :{ = g & 7 l L
¢ v %:::: o | = —° - o o e
o ~— & o L —_—— ~—
N.C.mp ot o o
o — = |
LS SRR [ < o — p—F_F_' =
7 H 1.7 P - — 1 [/
1y <
(6P =~ = ==
1.
A ' Trombone solo )
. %_ 7 7—7 7—7 y S A AR 777
(7 17— 17— 11— 11
SJU — %-‘]- . P=p
= b 7(4) 9 Apadd9) o 9 765) 7/%9
NC. B WD DPma’A "¢ Bomi Ab | Gm C'lz)
_,.o_:ﬁ (h)_g
_'»A.___..._--— 4
.".V 2, E}' be" :1_ 0\’ ; :; I
(sample)
2. (Trombone solo etc.) (Solo etc., ‘?usier feel) 165 <hg
b
GbMAq Ebgus Ebiz( ? AE"\'\A GMI C (*5
; o o o —
7= = : .
b/*‘ F +
(sample bs.) mf =
9 b13 b13( end solo)
Fmi Bb sus B>~

Y
i i

==

—

|
Ex - cept

(take 2nd ending)
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P Falling In Love With Love

(from "The Boys Of Syracuse")

Medium or Bright Music by Richard Rodgers
(see note at end) Lyric by Lorenz Hart
7 7 7 764) 7
. Bbma (Ebma Dmi G ) Cwmi
A3
6°-3 2
d Ld -‘— o ‘6—.
Fall - ing in love  with love is fall - ing  for make be - lieve.
(D’ G™" )
7 7 7
F Cmi F
< . . . - . .
- Fall - ing in love with love is play - ing  the
(Gm’ Cm’ F )
7 6 7
Boma Bb Boma
fool. Car - ing  too much is
6 v v
Bb Ami D
_ T
such a ju - ve - nile fan - cy. -
7 7 7
Gmi C Cwmi
L - ] @
= =
Learn - ing  to trust is just for chil - dren  in school. —

F’ Bbma’ (Ebma’ Dm’ c™? )

- I fel in love with love one night when the

(D’ G )
Cm’ F’ Cm’

< pal
—

moon was full. I

was un - wise with

©1938 Chappell & Co. (Renewed). Right for the Extended Term in the US Controlled by The Estate of Lorenz Hart and Williamson Music. Rights on behalf of The Estate
AT arers Hart Adminicrared o SR Micie { orm AN Rickhre Recarvad T lead e Pagpen i) gn
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7 7 7
(Gmi Cwmi F )
7 7 6
. F Bbma B
'#m i}p -i f : -4 bt * _—
eyes - a - ble to see.
7 7 7 9(*5)
( A D Gmi G )
*
Boma’ (Ebma’ ) « AT
—— ") = o 2R =
(= o \‘//7
I fell  in love with love, with love ev - er last - ing,
7 7(:9) 9 7
( Fam Bb Ebma Dmi )
G7(b‘? ) CMI7 Bo7 CMl LETED
—= o = 77 " - (=)
s (e
-
S But love fell out with
6 7 7 7(:9)
Bb (CGmi Cmi F )
e e S
(== 2 7 =
me.
* Smaller notes (in parentheses) are the original notes. Larger notes are more frequently played or sung.
This piece is frequently played or sung in an Up Tempo 4 or 2:
7 7
L. Bwma  Ebma Dw’ G Cw’ F
ﬁ 7 — — ==
- | I & B2 - - I 1
o * s 7 (ete)
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Fascinating Rhythm

(from "Lady, Be Good") George Gershw@n
_ . Ira Gershwin
Medium or Bright 265) ; = ;
o
(Verse) F /Eb Dmi Dp e B
V)
I ] Y I
Sﬁg:-j—‘—j ® ® —— S— R
Got a lit-tle rhy - thm, a rhy - thm, a rhy - thm That pit - a - pats through my
7
q Fw C 7(05) 7
B , "Ta 7G Fmi /Eb Dmi Db
(9] & I n
” LA
brain. So darn per - sis - tent, the day is - n't dis - tant
Fmi 7(#5)
’C C Fmi Cmi By
!
9)
When it - Il drive me in - sane. Comes in  the morn - ing with -
(Cmi )
765)  Ap7 7 9 y
Aw' AT Cwo Fee FF, 80 Cw B
. — r — = be— o = b
/ i
out  an-y warn - ing, And hangs a-round me all day. P'll have to sneakup to it
(Fm’ e )
7(5) M 7 7
Ami 7 Ab G C
! —
e s g ' !
— @ ) o e
Some-day, and speak up to it I hope it lis - tens when I say:
(Medium or Bright)
(C’ /. / )
7 7 7 7 7 7
A ew C Cw’ __C Gw' __C
. A |
[y
Fas - ci - nat-ing Rhy-thm You've got me on the go. Fas-ci - na-ting Rhy-thm m all a -
(C’ F’ / )
7 7 7 7 7 7
Gmi C Cwmi F Cwmi F
|
? o o ) d @ r B
¢ 7
_6-
qui - ver. What a messyouremak-ing! ~ The  neigh-bors want to know  why I'm
F /. )
7 7 7 7 6
Cm Fo Cw’ F B
— > 4
z
al - ways shak - ing Just like a fliv. - wver.

Each  morn - ing

S 19274 W/ R Moo { v (RomonedY ANTR: e Dacoewecd TTo b Dowesor



Originally in Eb, instrumentalists more often play this tune in F.

7(5) 71%9
7 6 (¢
Gm C = (Emi Al )
. = -~ : .
P o § « » )
:Ju
I get up with the sun, (Start a  hop-ping, nev - er stop-ping)
7 7 7 T(b9) \7(¢9)
Gw' C Aw’ s D'EID™)
7 7 9 7
Dmi G —_ Csus C
N e I N
€ = &
v To find at night, no work__ hasbeen done. I know that
(C /. /. )
7 7 7 7 7 7
C|Gm C Gmi C Gmi C
o ) va L4
once it did-n’t mat-ter But nowyou're do - ingwrong. Whenyou  start to pat-ter, 'm so un -
7 7 y
(C F 7/ )
7 7 7 7 7
Gmi C Cmi F Cmi F
b ——— b e
r
< =
hap - py. Won’tyou take a day off? De - cide to run a-long Some-where
7 .
(F /. )
7 7 7 7 6
Cmi F' Cmi F DIB
o = - . 7,
L s
I—
far  a - way off, And make it snap - py! Oh, how 1
705)
Ew™)
7 7 7 7
Gmi A Dmi G
g
o ——eo—dl "{ ©
long to be the man 1 used to be!
(gal)
7 7 7 q 13(-9) 6 7 7
Gmi C * Gmi Cas C F (Aw" D" )
° - o—9 - .
O *
Fas - ci - na-ting Rhy-thm, Oh, won’tyoustoppick - ing  on me! fine ) Solo on ABCD
After solos, DS. al fine
Note: Last 3 bars are sometimes played:
7 q 7(#¥5) =6 T\7 7 ? 7 6 TN\
Gmi Cas C F (Aw'D") Gmi Css C F (Aw'D" )
i — P e
e 4 b 1 } —
3] b o
won’t you stop pick - ing  on me! won’t you stop pick - ing  on me!

136



137

Medium Samba (A’
Al Cma’

A Felicidade

Music by Antonio Carlos Jobim
Lyric by Vinicius de Moraes

Fa)
ﬁ o Vi }AQ} ) - vi )
o) 24 - °
1. Tris - te - za  nio___ tem fim Fe - i -
2. (Tris - te) - za nao__ tem fim Fe - li -
7 769) 7 7 7 AT #
Emi B Em’ A Dw' G
oy T Y =
../ a7 i O
L N—
ci - da - de sim.
ci - da - de sim.
q 7(5) 7(9)
Cwma Bmi E
v ! N Y ) —7
— / / A \ -
had ~ —* #‘-/ o @ —
A fe - i - ¢ - da - deé co - moa go - ta Deor -va -
A te - i - ¢ - da - deé co - moa plu - ma Queo-ven -
AT)
7 7 9
Ami Z Gmi C
Y Y =
’ — —E —" )
— * 9 o ° *_® ¥ b"'\_/"()‘
lho nu - ma pé - ta - la de flor.
to vai le - van - do pe - lo ar.
(=)
7 7 ?
Fma Dmi Ami D
(Y] [ 7] _J_
: o ’ oo L e
o o S— A g > o . ~— N
Bri - lha___ tran - qiii - la___ De - pois de le - veos-c - la E  cai__
Vo - a__ tio le - ve.. Mas tem___  a vi - da bre - ve Pre - ci -
q 7 q 9
- ‘D Dwmi’ ) (G sus G )
7 7(¥5) 7 .
Awi Bmi E Ami 7
T | 3 3 -
7 / 3 AN
~= ” { 7 P 7 ] ] \/
* ~— - * & &
__ com - mou - ma 1 - gri - ma dea - mor.
sa queha - ja ven - to sem___  pa - rar.
7 9
ClCma (F) Cma
f 3 ] [ 3 1
[ Y] - ) L]
1 .3 i
— ) : — —H—t - o
o © ° * & > A 4 o & T ~—
A fe - i - ci - da - de do po-bre pa - re - ce__ A__
A fe - li - c - da - de es - ta so - nhan - do___ Nos .
7 9
Gmi C Fma
- L %] 3
Voo g =y e : ’
_* — . — r va
— gran-dei - lu - sdo do  car - na - val A gen-
— o -lhos— da mi - nha na - mo - ra - da. E co -

e N~ T .




Dmi”

C%

A
& ) S ; N '
* ‘C‘ [ ~—
U 'v )] ‘\// /
te__ tra - ba - lha__ o a - no_—_ in - tei - ro—_ Por
moes - ta  noi - te, __ pas - san - do, . pas - san - do__ Em
(G*7)
7(5) 7(9) 7 7(#5) 7 7(-9)
Femi' 5 B Emi A Dm' G
® P : — — o o ! ! )
byl by = ~— — ‘_\/
um mo-men-to de so - nho Pra fa - zer a fan - ta - si - a De rei -
bus - ca da ma-dru - ga - da Fa - lem bai-xo por_ fa - vor Pra quee-
7 7
(D Dm")
7 7
v Am; D Dmy
D] Am G “F# °F
- L] ]
B Y Y 1
\, 7 7 I @ 1A ) ) T N
—* — ~— e_® o ~—
ou de__ pi -ra - taou jar - di - nei - ra Pra tu -
laa - cor - dea - le - gre com__ O di - a. O - fe -
q
v (> ) Till cuel
Ami B _765) E7(#5) 7
MI Ami
o Z ‘\\/ ) Y Y i —
~=— — 7 I ] 3
' ' & \_/.‘#'4&'\_/ 2 ;:/ = = =
.\-/ \\/ .
do sea - ca - bar na quar - ta fei - ra. 2. Tris - te
re - cen - do  Dbei - jos de__ a - mor
Last x
7
Ami
il

* In some versions letter A is repeated. (Form: AABCD)
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A Foggy Day
(from "A Damsel In Distress") George Gershwin
Freely (EbY) Ira Gershwin
(Verse) FMA7 Bb% I'-'N\A7
V) —
¢ \
L - Z o
o
I was a stran-ger in the c - ty. Out of town were the
(8*)
B Frma’ E’
o . )
peo - ple I knew. I had that feel - ing of  self pi - ty, What to
7
7 ¥
A D13 Gmi C C7¢9
b b
- —e -
do?  What to do? What to do? The out - look was de - cd - ed - ly
7 7 6 7 713
Fuma' (Dm’) Ami Ami Ami D'(%)
e — 1
2, 7 - ('H)‘I g % 5 1
blue. But  as 1 walked through the fog gy streets a - lone, It
9 q 7 7(:9) 6 7 7 7
Ami D) Gmi C F (D Gm' C')
e , X
] O 2 €
turned out to  be the luck - iest day  TIve known.
Medium) I_A_l (Ab G%)
7 q 759 7 M3
, (CNE Fma D'[:5 Gmi C'l)
6>t ’ ; — o
oJ & * = ~— i’
A fog - gy day in Lon - don town
(DMI7(b5))
6 q 7(13) e
F AP G C
b o b = 2
Had me low and had me down.
(F*
7 7 769) 9 9
Fma Cwmi F BPma EP
; s
¢ s
I viewed  the morn - ing with a - larm The
© 1937 (Renewed 1964) Georoe Gerchwin Mircie and Tra Gerchwin Micie ATl Riohre A drimicrared o WIR MMicir Copm AN Rinlee Racamoad T Towd boes Do
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(Fma") o) (G/:?Mq) .
7 7
. Aw D G C
' Y _— ]
e \‘_.__/O' -
Brit - ish Mu - se - um had lost its  charm. How
| (Ab® G")
q 7/°9 7 3
Fma D'(s3) Gmi C'l%)
1 ;1 — o)
= & T e
long, I won - dered, could this thing  last? But the
(DN\lﬂbS))
6 q 713) q
F AP G C
- b 111 = -
age of mir - a - cles had - n't  passed, For,
o) 2(13) 9 =
Cmi F Bbma EP
p J. D
sud - den - Iy, I saw you there And  through
(Fma’ Gm’ Am’ Gm’ Fma’)
F/\;\A“r GM!7 FN\A7 GMIY FN\A.7 7 7 7(:9)
°c °C ct  C cow’  Gw' C
- - = =
z
fog - gy Lon - don town the  sun  was shin - ing ev - ry

F° (e Q-’ )

2 =1 Solo on AB
o p () After solos, D.S. al fine
where. (_ﬂ)
The melody at letters A and B is often played:
q 7159 q 7169

Fma D’(:) Fma D'(:)
e —————— o =

Y . & - o T (ete) . - < i - T lete)
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Forest Flower
Medium Latin Jazz |A|Ca .T azz) Charles Lloyd
. NC. 5 AN\ Gma' | -
H ¥ m ° ﬂl l \/ m fto 7 —&—]
D) mf;: 5 o4® ge 7 hee &
(tenor, as sounds)
Cma’ Rb
MA ﬁ MA © (opt. dr. fill)
= ——— o v
7 7
Jazz 4‘} 9 13(+9) 6
B]C#mi Dmi© G C7 A .
: U — = oo = T ——
( ' 3 j ' 77
(bs. walks) O;Z S
I <Lat‘i?n Jazz) T2q
Cmi B'[s2 Bbma® -
-—._)__. _\)_. ] 7 N I,
- — I mfii/# o e
2'(Lati‘;1 Jazz) T4g .
Cwmi B[ Rb PR -
) 7 b} Q} 1 \]
e e e v SN v
Opt.ad lib------------ J
(Latir‘; Jazz) .
CiCm B> Ebma P -
! 1P ] ﬁ L2
4 e v O rr ”
Opt. ad lib—— - -
? 9(¥11) 9
Bb Ab™ Gbma Ghmi
] !
Vi 8]
. — e e o , !
decrescendo ~— mp crescendo
6
9 9 9 C’
Ami Cwmi Ele $
ﬁ I > ml() (®)
e Fa— be - T
—

I




(Solos) (Latin)
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9 9 9 9
DI, Ama Gma Cma Bbma
% o ¥ I J 7J oJ 7 7 7 7 Y 4 7 J 7 7 [ 4 7y 7 7 7 LY 4
T\Q « J ¥ ¥ 7 y A 7 7 I 7 yA 7 7 7 7 y & 7 7 7 7T y L
[3)
b
(Tazz 4) Owm’ G7(#% ) (Jazz 4)
9 9 ~T[9) ~6 9 9
[E|C#*mi Dm’ G'(#5) C% Cmi B
y 4 y A y 4 y 4 y 4 Y 4 y 4 Y y 4 Y y 4 Y 4 [ 4 y A Y A y A ¥ 4 y 4 y 4 y 4 Y 4
y 4 y 4 y 4 y A Y A y 4 y 4 y 4 y A y A y 4 y 4 y L y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
(Optional break) ( Latin)
9 9 9
Boma (L ¢ -) [FlAma Gma
— 17 7 11— 7/ 1—1—17 7
(Tazz 4) (oI G.{(;?s )
9 9 9 9 AT
Cma Bbma G| C#*m D’ G'l#
y 4 y 4 y 4 y 4 o y 4 y 4 y 4 ¥ o y 4 y 4 y 4 y 4 ¥ 4 y y 4 y
y A y 4 y 4 y A y L y 4 y 4 y 4 y 4 y A y 4 y 4 y y 4 y y A y 4 y 4
g 3 (Optional break)
6 1 13
C”% Cmi B Bb by - )
11 ———— e T T 7
(Lati‘?) .
13 13 13
H|Cwmi Bb Ebma Bb Ab
y 4 y A y 4 y 4 y A y 4 y 4 y A Y 4 y y 4 y 4 L 4 Y 4 y A y y 4 y A y 4 y 4 y
y 4 y A y 4 y 4 y 4 y A y 4 y A y 4 y 4 y 4 y A y A y 4 y A y 4 y 4 J 4 y 4 y A
9 9 9 9 9
Gbma Gbmi Ami Cmi Ebmi
[ 1—F 7 e A M sy’ iy R A (il M= A A= f— &
Till cue On cue
CG/Q CG/Q L break----cemmemeoo
y 4 y 4 y 4 y A o y 4 Y A y 4 ¥ 4 Y]
Y 4 y 4 y 4 y 4 y L y 4 y A y A y 4 el Ji : —
(Repeat for solos) - 4e @ e
DS. al Coda
$A m——— (1st x)
14 [® )
[ V] [] ¥ y A y Y y Y 4 y 4
Y Ji 0‘1 i y 4 y 4 y 4 y 4 y 4 y A y 4
o)
6 o
C7% C C Dm' G
q./‘\'. iy 3
e e e — : ~»
(bs.) (sample bs) ( Lonq vamp, solo & fade)
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From This Moment On

Cole Porter

Freely ; (from "Kiss Me Kate")
7 Gm 7 v C
(\Aerse) Fma /F Fma Fma /7 /E
.7
©>€ ) —. ,
6 & - 4 - = &
Now that we are close, no more nights mor-ose. Now that
7 7
Amy G C 7 Fma q
Dw, , "7C B C 78  Fma ’c Csusas
\ 2 ) —® 5
‘:_‘_‘ ! Pa!
we are one, the be - guine has just be - gun. Now thatwe’re  side by side,
7 7 A9 C 7 7
Fma Dw" G G Dw' G
I S——— o0 4 ] ‘ )
€ = »- o iﬁg
the fu - turelooks so gay, Now we are al - 1- bied when we
(Medium or Bright) c’
7 7
C 7Bb Ami Gm' C .
N D5
€ =1
© O B = ol
say:
. I ( 6)
(Medium or Bright) Solos: FM‘G
& 6 765) 7 7 6
BA Fmi Ow'™)  Gm C Bb’% Fmi
A 1
AN E = = o = —° o
\\iV . 2l ¢
[3) < ¥
From this mo - ment on, You for
7 7 7 q
Ebmi AP DPma Gb
—© ; : 7z (8] = g
me, dear, on - ly two for tea, dear,
6 7 6 7(5)
A Gmi C Fmi Om™)
r - —r—— =
ovewe—' < ¥
from  this mo - ment on. From this hap - py day,
Solos: (FMIGG)
7 7 6 7 7
Gmi C BbM/F Fmi Ebmi Ab
S ¢ 3 7; © [ ) © 7T :{
no more blue

songs,

©1950 Cole Porter. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of



7 q 6
Db Gh Ab
:Ju < @ ~—
on - ly whoop - dee - doo songs, from  this mo - ment on.___
9 3 7 9
Ebmi Ab Dbma Gb
7 d P
O . o) e o, [
Foryouve  got the love____ I need  so much,
(BbLs Bb’ )
o 7 7 6 7(¢9)
Ab Cwmi F Eb (C™)
z [ =z z = o ’ =
Got the skin I love to touch, Got the arms to
#
(Bb%s) (EbZus EY’ Dv? C))
7 7 7 7~
Fmi B Eb Eb’ Clé5
= - 4 -— z \ -
= o & o —o ——65
hold me tght, Got the sweet lips_— to kiss me good-night.
Solos: (FMIG)
6 7(5) 7 7 6 6
Fmi Ow'™) Gmi C BbM/F Fami
?x - — O 7 g © O
< i -
From this mo - ment on, You and
7 7 7 q
Ebmi Ab Dbma Gb
o 7 7 d z - 4 7 §
¢ <
I, babe, we'll be rid - in’ high, babe,
(AY° Y Cm’ | )
6 o7 705 7 7 13
Ab/Eb (Ab/Eb CN\I F Bb Eb sus4 - 3
\_/Ov ~
Ev - 'ry care is gone from this mo - ment
6 7 709)
Ab (Gmi cC™)
- N Solo on ABC
- ‘A After solos, DS. al fine
on. ( fine )

144



145

Pop Ballad

Get Here

"

Brenda Russel

l

Clntro) N %ﬁ - Gm Cwmi F sus

PR e . S i e

Gl | o ¢ o 3fs5zs = .

e e

=
(el. pn. solo) VP — -
2 A (Instrumental solo on D.S.)
’ )
T — 7 : 7
® — ﬁ
You can reach me by rail - way, you can reach me by
v 9 sail -  boat climb a tree and swing
C MI F SUS Eb(add 9) (sustained chords on D.S.)
— o ” o 5 —
G & .
- (add bass 2nd x)
I 7 ; 1 ]

5 ey ¥ fgv PP Y e ey v
trail - way.____ Youcanreachme onan |air - plane, _ you canreach me with __ your mind. _|
rope to rope. —— Take a sled and slide _ |down a slope in - to thesearms__ of mine._|
Bb 7 | 7 q

/D Gmi Cwm Fsus
P e — —
[
& o #ﬁ——
g — —_— | = =
A s;
) 7 Y e I 7 {bi | ¢ '7 [T P
o - o5 - oy
N—" N—"
S You can reach me by |car - a-van, ___  cross the de-sertlikean | a-rabman.___ I don’t care
S Youcan jump on a |speed-y colt__  cross the bor-der in a |blaze of hope. __ ‘
F F b(add 9) Bb 7
A /G Gmi /G Gmi (etc) E /D GMI
H’:ﬁ:’:“ — y 4 7—7 y 4 y 4 777
- S — Z £ 7 4 7 y i & 4
J L= I =
1
v Q nDS. g0 to) "Rb
CMl F Sus 2nd ending B
) — 33— . __
‘14 [
e T i e '
4 N— \_/F 7
— how you get here, just get here if ___ you can. You can reach me by
2 b b
vocal A B 7 F
B> (onDs. ,\/C ! D Ebma “Eb
yi ] 7 —— !
o o ° ~— " > P~
il There are hills and moun - tai%/ be - tween us, al - ways some-thing to get

AATO0O0 1001 YWITY Y &




1
Gmi

7
Dmi F Gmi E Ebma 3 O
) 3
A — —
@ 7 e % 2 1
J " o 00 5 o] —— L
0 - ver. If T had myway, - sure-ly you _ would be clos-er. ___ I needyou
Cm’ F .
M SUs DS. al 2nd ending al Coda
(Instrumental solo in letter A)
“_~ (optional repeat letter A for longer solo)
P P 9
clo - ser.
$ 7 q (add9)
Cwmi F sus C Eb
yi yi
[ I o &
"\_/" ~—
clo - ser. You can wind - surf in - to my life, take me up on a
B> 7 7 9
/D Gmi Cwmi F sus
5% - _‘? z l
4i‘f)i - . tﬁ J : P —
. \_/ . . . - .
car - pet ride. You can make it in a big bal-loon, _  but you bet- ter make it soon. _
F (add9)
G GN\J F Eb
)"_1‘— - e I
e y = ——
Al
- You can reach me by car - a - van, cross the des-ert like an
B 7 7 9
D Gmi Cmi Fls
1 ! g 7 L = “ ] /
—— T e g ot o 3 ~
\/ @
a - rab man. I don’t care how you get here, just get here

D

B 7
/ZS/Q (ng ib)

| b’ Cw’ Fis _Etwa’ 7D Gw’ Ca’ Fls
- —— T R A A A A | A i i — i i — i &
— ifyoucan. (Vamp till cue)
q (optional fade out) Bb
(On cue) Bb Fsus ~
Ebma’ D Gw’ Cwmi 2 A -4
I rrrrrtrye— , = =1 ~
RS o & - e . >y ¢ Y_ O
1 don’t care __ how you get here, just gethereif youcan.
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Get Out Of Town

(from "Leave It To Me")

Cole Porter
Freely (or Slow)
(_)y 7 765)=7 765 ~T64) 7 (N7
Verse) Gma Bw''E Ami D Gma’ (D7)
i O . g
l\s)l} L O ! = - 5 ; =
The farce was end - ed, The cur - tains drawn,
7 709\ N7 7 7 7
Gma A5 D Emi A D
7 T T — 7 = =
#a- r e
And I at least pre - tend - ed That love was dead and gone.
D’ 7 7 1 Q7%
7 B° Aw'  (G) FEm’ B'(55
Y ) 0 - ;
-3 ] P~ e
But  now from no - where you come to me as be - fore To
b
(C’ An™ ) oo
7 7 207 7 764
Emi c, s, C Dma’ g D77 A ;
1 1D
- \ D Y O 2, - D
t ! —
take my heart  and break my heart  once more.
(Slow or Medium) (C*)
< 6 6
8 [Al Cwm Gmi
’% lhg r €] D ; -
[ (.~ Wl N ID .S ;
o v o o o —o_o @ : oo _<c <
Get out of town__ Be-fore __ it’s too late, my love.
Gm/
(Gm’ F )
6 7(5) 7(9)
Gmi Dmi G
—eo—+o & o —0 —0 4y — = =
T v
Get out of town, Be good__ to me, please.
(Em™ b’ Dm” D7)
9 7 9 9
Cwmi F Boma (Eb°)
oo 9o ¥ - — ¥
¢ Zo ¢ —¢
" y
Why wish me harm? _ Why not re - tre to a farm__ And  be con -
b #
(Cm’ Em’ ATE2
7(5) 7/°9 7(5) 7(9)
Emi Al Ami D
o—» S g Ll:ﬂ O -
o 4
tent - ed to charm___ The birds__  off the trees?
©1938 Ch

a
™ 11 . 1 A11- 1D« 1 .

RE C owwvr 1

1 A11 1. 1

ppell & Co. Copyright Renewed, Assigned to John E Wharton, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
I T | ™ 1 ¥ 71 11 ™ . .
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(Gm®) c?
7 6
Gma Gmi
A |
7 AN N N
4> £ . - &
o ¢ e ¥ 9_ o oo jo—e—e_=5 -
Just dis - ap-pear, _ I care__ for you much too much, _ And
6 7(5)
Gmi Dmi
e o o r =
L —
when you are near, ___ close to me, dear,____ We touch too much, ___
( Ab‘?(#ﬂ))
b 7 %
G7e9 Cwm’ b AT
I 3 Y [ 3 ]
= 2 : b
The thrill when we  meet Is SO bit - ter - sweet That,
7 7 T05) ~7(9) 7
Bbma (Eb") Dm' G Cwmi N
Z
) —
— D zrs
4 1;0
dar - ling, it's get - ting me down. So on your mark, get
765) 7(49) 6 765 =769
Cmi F", B (Aw D )
[ ¥ o —— - .
3 — :
set, Get out of town. ‘M

Solo on AB

After solos, D.S. al fine
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The Girl From Ipanema

(Garota de Ipanema) Music by Antonio Carlos Jobim
Portuguese Lyric by Vinicius de Moraes
English lyric by Norman Gimbel

. 9(5)
Medium Bossa Nova (G*™)
9 9
A Fma G
-,
Y %
: ~— — @
Tall and tan  and young and love - ly, The Girl From 1 - pa- ne -
b
(G‘?( 5))
9 7 705)
G Gmi Gp
] ! \
— — ¢ LA o *_—_° < o—\\’_/o o 5
ma goes walk - ing, and when_____  she pass - es, each one she pass - es goes
7 7(:9) q 7(:5)
(Ami D Dbma’ Gb™)
7 9 9
Fma Gb Fma
7 -
S — S
< < o & —
v
“aah!” When  she walks she’s like a sam - ba that
b
(GQ( 5))
9 7
G Gmi
] )
— o3 @ —o —
swings so  cool and sways so gen - tle that when she pass - es, each one___
7(5) 7
Gb Fma
) .
) X 2
~— X 4L/o- - > 6-'¥__/6-
— she pass - es goes “aah!”
¥
(Cb‘?( 11))
7 9
[B] Gbma — 3 —y—  Cb
T 7 J
© ' T e e ¢
— " ve: o
Oh, but I watch her S0 sad - ly.
3
(DQ( ﬂ))
9 9
F#M| | 3 I 3 I D
ﬁo lg:_‘ o # ) &2 D g
T T TI ~ /
How can I tell  her I love her?
‘Eb‘?(*ﬂ))
9 9
GMI [ 2 ] f 3 | Eb r.__3__
[® ] _ \/ - = g
Yes, I would give my heart glad - ly, But each

Original words & music ©1963 MCA-Duchess Music Corp. English words ©1963 New Thunder Music, Inc. PO.Box 15221, Beverly Hills, CA 90209. Copyright
D Y T PR Y P e 1 211 1% - 1 e 5 ¢ 4 1 — I



Ami’ D G/vu.;

Cé

A —38—— (——3— 1

#{ 1 ” i 4
DZs o TV=D £
ANV [ it o D N
o -
day when she walks to the sea, she looks straight a - head, not at me.
b
(GQ( 5))
9 9
C|Fma G
Y 1
H 3 ! } I
—® ~—
Tall and tan and young and love - ly, The Girl From I - pa-ne -
b
(G‘?( 5))
9 7 7(5)
—, —2—
0 - \/
~— ® @
ma goes walk - ing, and when she pass-es 1 smile but she does - n't

Fana @ Gb7es)

@ Gh7*s | , | Frna

- Solo on ABC
Py After solos, D.C. al Coda

. & [y 0
Ca— 3 7 Y .
—e- o
She just does - n’t see.
No, she does - n't see.

Girl From Ipanema (Garota de Ipanema) Portuguese Lyric
(The melody rhythm with the Portuguese lyric is considerably different.)

Olha que coisa mais linda, Mais cheia de graga,
E ela menina Que vem e que passa,
Num doce balan¢o, caminho do mar.

Moga do corpo dourade, Do sol de Ipanema,
O seu balangado € mais que um poema,
E a coisa mais linda que eu jd ve passar.

Ah!, porque estou tio sozinha.

Ah!, porque tudo ¢ tio Triste.

Ah!, a beleza que existe.

A beleza que nao é s6 minha, Que também passa sozinha.

Ah!, se ela soubesse Que quando ela passa
O mundo sorrindo se enche de graga
E fica mais lindo Por causa do amor.

Vamp & fade
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51 Give Me The Simple Life
usic by Rube bBloom

(From "Wake Up And Dream") :
Medium or Freely ’ Lyric by Harry Ruby
#
r__)VAersle Ebé/q Bb‘?( 5) Ebé FN\I7 Bb7(b‘?)
" — -
ANV
Folks are blessed who make the best  of ev - ’ry - day,
9(#5) q 6 6 T05) (\7(¥5
Eb% Bb" Ebma’ EP°  Gmi Aw™ D™
. P —— — e

Ev - ’ry - one be-neath the sun must

liv - ing by their own phi-los - o - phy.

6 9(*11) MAT 9 9
Gmi’s C Fwmi (MAT) " Bbsss BP
Y ]
: D}F IF O
find a  way, and I  have found the on - ly way for me.
b
Al Medium) (Ebma’) | Dm™™) )
7 7 7 769 7 7(#5
5 Fwm Bb Gmi C Fmi G
. e ! 1
i / - ] 7 : )
[y r r ~—
’ I don’t be-lieve in fret - tn’ and griev-in’, why___ mess a-round with strife? _
l Liv-ing I find is  best when yourmind is  keen as a carv-ing knife.__
Bm’  E) . (Cw")
G ) E> 765) 6 Eb 7
Cwmi (/B B Awi Abmi G G
i } ) Y ) Y )
= & ! /
- I nev - er was cut out to step  and strut out, | o~
I'm cra - zy a - bout sleep, can’t do  with - out sleep, o

Fami’ Gw’ C™* FT s BT (IC™) Fw' Bb’

: , — 7 ; ]
Al (
me  the sim - ple life! Some find it pleas-ant din -
- P ’ I love to whit - tle and
[}
(Ebma’) Ow™* (Bowmi” , Eb:)
7 76:9) 7 7(#5) ‘G ) E
Gmi C Fmi G Cw \78) 78
. @ Y ) N Y] N
] ! 7 \/ _ Vi I
4 N—
Just  serve __

things roll off my knife.

a ten - cent fife.

ing on pheas-ant, Those
I don’t —

—  play a  lit - de tune on

SNTOYA™ \VITY % A Sy "™ AT D: 1. 1T



(Cm’")
£56 Cwmi
7(5) 6 o7 7 7
L Aw Abmi 7 Gb Fami Bb

4 lbpl‘ } Y1) it Y i

?_D’J‘ \/ : & / ] 7 |
~—

_ me to - ma-toes and mashed po - ta-toes, | ~. me  the sim-ple life!

aim to wor-ry, hus - de or hur-ry, T

(EbMA'f C7(b9 ))
EF*  Cwm’ [B] Fm’ Bb’ Gm’ Cwm’

Vakl T. =
~— |
— ‘ A cot - tage  small s all  TI'm af - ter, not
I I greet the dawn when 1 a - wak - en, the

Fm’ B Ebwa” €  Dw™” G Cw’

one that’s spa-cious and wide; A house that rings with joy and laugh - ter and the
sky  is clear up a - bove. I like my scram-bled eggs and ba - con served by
(Ebma’)

- 9 L7 7 7 7 7649)

F Bbsus Bb ClFmi B Gmi C

< o !
- o I — / . ] ] ’ y
N r

ones you love in - side. Some like the highroad, I like the lowroad, free__

some-one that I love. Life could be thrill-ing with one who’swill-ing to__
b
(DMI.“ 5)) (BbMI‘( Eb‘f)
7 7(5) (9/7) EbY 705) 6

Fmi G Cw \"B "B Ami Admi

-~ — \ 7 } } \ )
! P ! /
SN’
__ from the care and strife. Sound corn - y and seed -y but___
—  be a farm-er's  wife. Kids  call - ing me pap - py would __
7
o) (Cm’)
o7 7 7 6 769)
G Gb Fami Bb Eb (c™
— Y ) Vi Y - :
. fl L/ﬁ £
in - -V ine
— Y% in - deed - y; | Give me the sim - ple life! (Tine)
___ make me hap - py; s Solo on ABC
After solos, D.S. al fine
* Originally
9 9
F b
O b—t T . i T B| jatd
P h o ] —a" —
o g o 2 I 7

ones you love in - side.
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153 ¢ Tadd D
Medium Slow Bebep Good Bait " emeren
A (G"
alt, b
L (FT) Bt Gmw’ Cm’ F Dw’ Gm’
) = . v v g T : o & * b >e “
bass/dr. in 2,® v v
Gee ) (Fmi Bb )
Cm’ F(¢5 B’ D Ebma’ AP
Y 1 ' : =
* ¥ Glbe he v o g @ *
Ow G cw FIX T =) z
Dm’ Db’ Cmi” CH BY® | B® Fm’ E™
= g :
o bd oo o be be o r EE' v > > o
6 7 7 79 7 ) b
[BJEY Cm' Fmi B8 Gm'e Cw' Fw’ B
- & £ .—a__! lb' : -_9. = =~ 1 hd — —]
(bass walk)
Bwm B ) 6 ~LI3 =13
b 905) 7 I 7 7= 79 EP°GPF
E (A[ ) Abma D _ Gw' Gom'Fw'E" 5" "2
B Sadn T T = I%z
6 7 7 7(%9 @, A
CIB® Gw' Cw’ FI) __ Dw' Gw Cw  F
- v g T i LT = : o o e
(bass in 2)
Fw" B ) Omw’ G Cm’ FT2) F Tl
B D Ebma’ AP’ Dm’” Dbm’Cwi” Cb* BY® )
o , : & =
ge v vgw” & b3’® ® J 1 3°® ¥ optional fine)
(Solos)
Dige G cw” F¥) ow’ G Cwm” F™ bl B
(bass walk)
Om’ G7(tg) Cm’ F7(t§ 1 5
Ebma’ AP’ Dmi' Dbmi’ Cwi” CH° |'BY® 70t B°  Fm' B

©1944. 1945 WR Music Corp. Convrichts Renewed 1 All Riohtc Recerved [leed by Perrmicci



6 7 7 ol 769 ~ T TP = T onTeD) 7 g
El B Cm' Fm'BP *D G’ C7lE) Fwi’ BP™P EP Abma' Db
LD y A A y S y A A y A y A A y A A J 7 J 7 y 4 y A y 4 Y 4 J J J 7
'QIJV Y A 4 y A 4 y A A y A 4 y A i y A A y A A y A 4 y A y S 4 y 4 y A y A A
o
T AL T Teq 6 ETES) 6 AT 7 =7 7 ~T
Cw' G Em’E’ E° FFlg G Ccw’ FT) Dm’ GTEY
7 4 7 4 7 4 7 4 | e — A & A A i & 11— 17 A " i 4
Om’ G Cm’ Fl
7 =75 9 oL 7 ALd T T T? or6 =T
Cm’ F'® b, Bb Ebwa’ AP’ Dm' Db’ Cmi’'Cb' B Fls5
y A A Y AR y A y A 4 y A 4 Y A 4 y 4 Y A y 4 y A Y A A y A 4

7 7

7 7 y A

f

7 y A

Y 4

7 f 4 y A

y A y A

7 7 7 7

("Shout” Chorus)

Go back to letter D for more solos.
After solos, go on (or optional D.S. al fine)

6 7 7 =79 7 v
GlB*® Gm Cm’ F'5)  Bbma' Gm Cm’ Fi
. . \—*
; 1 ) ) r A ' 1 | T
! ho ..
(horns octaves)ﬂd ® be rad F’_
b‘?
e B 6 9 7 T~ T 8 o6 7l
BL L/D B  Ab Dm' Dbwi'Cm’ CP* BV F'°
- ? | : :’ 1. . h 1 _lp'"l:. 1
_' ‘ﬁ 111 194 ’ ! b' T ]
[— | il [ _
(not precise) h .
6 7 7 =79 7 7 7 =79
Higb Gmi Cm’ F) Bbma" Gm Cm’ F5
— !
' e Ge ik The Thegg o be—4
b—,L | ~— — ' o
Dm’ Db’ Cmi’” Cb? B Fa’ E*"Ebma
Bbis B Ebma’ AP >—L L L L s ST
. | it o , | — | o
Y ———isT e /1 i i Jl;i . S o
— Byl — (div.) bj i
Ba%s solo 7 7 L769) 7~ 7 7 oL709) 7 7l
HIEY® Cm” Fmi” BP™Y Ebma’ Cmit Fmi’ B Bbmi' EP' Abma' DP
e e AL et e s e e e E S S

Gm’Gbw FmE?  Eb® GHF’

P
A

4

“nt\v-n: u’nl‘cnn’

DS. al Coda
N (with repeat)

b6
00

E7(l’£)
p—l

DA | 2

o/
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o The Good Life

Music by Sacha Distel
Med. Ballad or Medium Lyric by Jack Reardon
7(9)
(Eb"™) [A] Abma” e =iz =20 Gm’
A —3— — — ——— !
e \ = ==
7/ .
e) o N e — S— ©-
O, the good life_ full of fun seemsto be the i - deal,\—/
7 7 2 2 32
C’ —i—  Fm = — T B =
y— e
Y
~ *’ €< _*_* *_* —*
- Yes, the good life____ let’s you hide all the sad -  ness you
7 7 7 7 7
(Dm' G Cwm F Bomi")
7(5) 7 v
s *f :
feel. You won’t  real - ly fall  in
(Eb‘?(b‘?))
9 7 765y ~7(09)
Gb APma Cm™)C™
:  J [V
2 ) = & ;
N~ —
love_ for  you can’t take the chance, : So  be
7 b7 ban” b7
‘ 2
Fmi : 2 B —— 33— B MI E 2
: D T o - . &
I Vs Pakd
I — ~
hon-est__ withyour - self don’t try to fake ro-mance._____ It’s the
B] Abma’ —3 3 —3i=—  Gm’
! 1 — ——
: o e &
7 .
S~ e, —— N—— O
~——
good life to be free and  ex - plore the un - known,
7 7 — — —
C 3 FMI _‘?—\ _'?—\ —'?—\
— @ e
Y
5 &’ L R o o o &
— Like the heart-aches____ when you learn you must face them a -
7 7 7 =7 7 7(:9)
(Dm" G Cm' F ) Bbm )7 (Eb™"")
705) 7 b b’
Dmi G —a—, Dma —s— G —3
= = ¥ - ]
© ]
4
lone. Pleasere - mem-ber____ 1 sdll love you,__  and in

©1962 (Renewed 1990) WB Music Corp. and Diffusion Musicales Francaise. All Rights for the USA and Canada on behalf of Diffusion Musicales Francaise Administered
by Intersone USA. Inc. All Richts Reserved. Used by Permiccicn



( AbMA7 GbiS F7(b‘?) )
7 769) Bbm”
Cwmi F
I 4 33— . 3— —3—
?“U V1 - I.—‘. ! . &»
QJ —’
case you_ won-der why, — Welljust wake up,—___ Kiss the
9 7(9) 6 7 7(:9)
Eb’sus Eb AP ( Bb/v\l Eb )
) -
O
good life__ good - bye.

The last line was originally: “Please remember I still love you,and in case you didn’t know,
Well, just wake up, Kiss the good life hello.”
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ol Have You Met Miss Jones?

(from "I'd Rather Be Right")

Music by Richard Rodgers
Fre e,y (F/A) Lyric by Lorenz Hart

(Xerse ) C7 F /\/\A7 Ab°7 GM|7 C7 A/\,u7 Ab°7

G ) |
I ]

Y] & ) L/‘ S_®
It hap-pened, I felt it hap-pen. I was a - wake, I was-nt
b
Ow’ Gl )
7 7 q 7 7 7
Gm' C Fma' AV Gmi C
Z D
S~ X ~—
blind. I did - n't think, I felt it hap - pen. Now 1 be -
F o
(A AT Gw C* o’ FT )
7 76:9) 6 7 9 =9
Gmi C F> F Boma’ Eb
[ ) P - S—
() &
lieve in  mat - ter o - ver mind. And now, you see, we must - n't
(Gm’ A )
7 7(:9) 6 13 7 7
Aw' D B G Gm' C
!
r
@ e
=
wait. The near - est mo - ment that we mar - ry is  too late.
(Medium) (Fma’ . S o) )
7 7 N7 7 9 9
A Fma'  (BY) Aw’ D Gmi Clas C
g . ; (2
s S
of : =  —e
“Have you met Miss  Jones?” Some - one  said  as we  shook hands.
(FaT) (Abm’ Db’ Gw' C™ )
7 7 (A9 7 769)
Ami Dm’” (G) Gmi C
o o . y
© = .3
She was just  Miss Jones to me.
(Fma’ F#e7

)
Fma' (B A’ D™ Gw’ C'vs C°

M

& g
Then I said, “Miss Jones,

You're a girl  who un - der - stands,

©1937 Chappell & Co. (Renewed). Right for the Extended Term in the US Controlled by The Estate of Lorenz Hart and Williamson Music. Rights on behalf of The Estate
of Lorenz Hart Administered by WB Music Corn. All Richtc Recorved T Tead o Parrmicct am
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(Fma") o)
7 7 9 7 7
. Aw Dm’ (GY) Cwmi F
4 o
AP 77 €
v I'm a  man who must be free.” And  all at
9 7 7 9 7 7
[B] Bbma Abw’ Db Gbma Em’ A
[ I I :
L4 I B
v "
once [ lost my breath, And  all at once was scared to death, And all at
9 7 M) N\ 9 9 7 7(9)
Dma’  (Bw") Abmi™ DP Goma Gm' C
b
A T - © F =
@
once I owned the earth and sky.
(Fma” F#7 | (B8°)
7 9 7 769 9 9
CIFma"  (BY) Aw' D Gmi Cas C
2
- [
.‘_
Now TI've met Miss Jones, And we’ll  go meet - ing  dll  we
(" q ) ¢9) )

7 7 769 6 7 ~T0
Aw'_D Gmi C F (Gw' C™)
O -

O
die, Miss  Jones and L ( fine )
Solo on ABC
After solos, DS. al fine
McCoy Tyner’s chords for letter A (originally in E flat):
(D'f("‘?) ) C'(("‘?) )
Brigh?)
Br;ght Ea” Aw’ D™ G’ C™  Fua”
Gl 1r—++r— {1 ] ;£ F I T 1
1 [} (CM|7 7(:9) )
= Ab® Ch* G’ C7 Cm’ E™




B He Was Too Good To Me

(from "Simple Simon")

Music by Richard Rodgers

Freely Lyric by Lorenz Hart
(Verse) Fmi’ Bb’ Eb% Fw' B
Al
)
Y LY [
%‘V—D—“;’—a—‘—‘ - \_/,_1—‘ S — .
There goes myyoung in - tend - ed, The thing s end - ed, re - grets are

7 7 7 7 7 7
Ebma Fmi B Ebma’  Dbma" C
[} 4
o . -
vain. ria nev - er find an - oth - er half SO sweet,
7 7 7 7 7
Bna"  Ama'  Abls s Dbma Fmi BP
B o 1 - — <
(8] ”
And well nev - er meet a - gain. I was a good  sport
7 q 7 7 7
Ebma C Fmi Abma B
—f 7 — 7 o ¢)
% oy g
Told him Good - bye, Eyes dim, But why com - plain?
Abé b°7
(Ballad) (= "o )

SA B Ep7? Abwa Bl: B

.
el === S
€ S T

o oL
He was too good to me. Howecan 1 get a - long now?
(Cw’ Db’ o)
7 7(5) 7(:9) 7 9
Ebma Gw'™® C™ Fm Awe,  Bls B
i ) o Y
< < " ——" - : s
So close he stood to me, Ev - 'ry-thingseems  all  wrong now.
( CM|7 /Bb AM|7(b5) Ab13(b5) )
6 7(b5)
bia’ Eb7 7 Abmy Eb
P —
N O
& =
He  would have brought me the sun. Mak -ing me

Fral Fo R Ta TR\’ 77N i » JNN SURURY & b I IV AR o deee Dovceeoood T 1o Loe Do
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(Gm’ . C‘/?V\I7 ) .
7 7
Gm" C Fsss F Fmi Bb7
Ob )
;\;}S bt o = o — =
(3]
smile, that was  his fun.
b6 boY
(" Mo )
7 7(9) 6 6
B] Ebma Eb Ab Abm Bbis B
2 —2 7 . !
&» & e
When I was mean to him He’d nev - er say, “Go  ’way now.”
(Bw’  Eb Abma Fw'™™ 87
7 729 9 6
Ebma G) Cises Am, Bl B
S— 7 i \
. wr(} = 1 p 1
I was a queen  to him, Who’sgoin’ to make  me gay now?
. (Cwm’ /B Aw’* A’ Db )
Ebma D Eb’ AbC Db?
Db C Ch
3 O o
‘A (<
It’s on - ly nat - u - ral I'm blue,
Eb/ o7 7 9 6 7 7
B (B*) Fmi Bb Eb (Fw' B> )
( = :
He was t00 good to be true. ( fine ) Solo on AB

The original melody varies considerably from this version.

After solos, D.S. al fine

This version is based on recordings by Chet Baker and Meredith D’Ambrosio.
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Hello

Pop Ballad Lionel Richie
( |2tl"0 ) (instr.) *
b fae H e T i 75
:JU T o1
q 6 q 6 [Lve
(add®) AW 7 C T (add9) A 1 C e 7
oy AW G | Fma 7GFma’| Am G | Fma' "GFma
= 1 { - | 1 ! ! ! ] - ] |
L j 1 - E— ; ! ' 1 — [ |
(bs./dr. tacet till Tth bar of letter A, tst x) (ete)
9 6 9
(add9) Ami 7C 7 (add9) AMi
A ’ Aw T ™M Fma'7g Fma" A 'S5
St e —— o—
@ — ‘ /
been a - lone with you in-side my mind, and in my dreams I've kissed your lips a
long to see the sun-light in your hair, and tell you time and time a - gain how
6 9 6
7 7 (add ) Ami 7C 7
Fma C/G Fma®™  Ami G Fma' Vg Fma
— i i Y |' - g + ]
: m—
thou-sand times. 1 some-times see you pass out-side my  door. (vocalinon DS.) Hel -
much I care. Some - times I feel my heart will o - ver - flow. Hel -
9
A add9) (add 9)
' e Fma A Dmi G
(+ bs./dr) — 32—
: I > Ty o ' ! s
- —— g _J
lo, is it me you're look-ing for? I can see it in your eyes, I can
lo, I've just got to let youknow, "Cause I  won-der where you are and 1
(add ) (add ®) (add 9) E .E El Aw E
C F- B G¢#’G¢+ Aw_ ‘B 'C’B
k p—
g i &y f}——' ; Y } . ) ®
= i | # _#I_d__':ﬁ')‘l Y -
see it in your smile, __ You're all I've ev-er want-ed, andmy arms are o-pen wide. "Cause you
won-der whatyou do.—_  Areyou some-where feel-ing lone - Iy or is some-one lov-ing you? Tell me
D Gladd®) Clodd) lodd®) gbadd®
'_ (V] f
7 | & .;. 4 ] . 13
know just what to say and you know just what to do, and 1 want to tell you
how to win your heart, For I  have-n’t got a clue, But let me start by
| E O AW A 6
E add9) Am v C v
Cl Aw '
. (instr.) /G FMA /G‘ FMA
N — )
o Y P~ Y » . )
& A - 2] !
o2
Tt Ll ‘I
so much, I love you.
say - ing, I love you.

* The melody is freely interpreted.

©1983 Brockman Music and Brenda Richie Publishing. All Rights for the World outside the USA and Canada on behalf of Brockman Music Administered by WB Music
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1, 9 6 2. ? 6
‘ An 4D AL Fpa CoFma’ | Am? AMS  Fmay C/G Fma’
g =~

P (@]
—a® : ) o s 7 : ’

I DS. for solo (vocal enters
at pickup to Tth bar of
@ letter Q al Coda

(5o = —
v you P
6
(add9) Aw 7 C .
Ami® G Fma 7G Fma f‘\
A -
- 7 fo
194
—— S ————
(cello, 8va b)) rall.

In the original version by Lionel Richie, the instrumental solo (D.S.) is only 6 bars long and the vocal that follows is:

Hello, is it me you're looking for?
"Cause I wonder where you are

And I wonder what you do,

Are you somewhere feeling lonely

Or is someone loving you?

Tell me how to win your heart,

For | haven’t got a Cf,ue,

But let me start by saying “I love you.”



1“ Hey There

(from "The Pajama Game") Richard Adler
Jerry Ross
Medium Slow or N\edlu‘;n Eu” Bb” ] + Em .
o
gJu =4 " © &
Hey there, you with the stars in your eyes, Love nev - er made a
Em’ AT ) ;
7(:9) 7 7 7 7
C Fw, . B Ebma Aw' D
fool of you, You wused to be too wise.

IEG6 EMI7 [Aﬂ.;_l D7 — 3 G6 EN\I7 Mg__l D7

) . 7z z 1L n O : 1L
1 % ——Aa O 1 Y D
Hey there, you on that high_  fly-ing cloud, Though she won’t throw a
(A’ Db’ Gm” C’ o5 Fém’ B’ FMI7( | B>’ )
7 9(5) 7 905 7 3 709
G ™) C &™) Fw' B%) B
T
—- - 7 7= 5
]
crumb to you, You  think some-day she’ll  come to you. Bet - ter for -
7 7 7
6 7 b 6 7 7
\/ . = O I
S——
get her, Her with her nose in  the air. She has you danc - ing
Emw’ AT )
769) 7 7 9 9 9 =9
C Fw', . B Bowmi EF"  (EbssEP)
O
; p=] L &
on a string. Break it and she won’t care. Won't  you
( AMI7(b5) DY(W) GMI7 )
D] Abma’ o7 Eoma, 13)  ~769)
Aoms A B (D°) C
. : : e = o
]
4
take this ad - vice I hand you  like a broth-er? Or are you

©1954 Frank Music Corp. ©Renewed 1982 Lakshmi Puja Music Ltd. and ] & ] Ross Co. All Rights Administered by The Songwriters Guild of America. All Rights Reserved.
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(D%

7 6 7 7(9)
 Fm Abmi Gmr_ C
Ll —3—— . A
5T \ r &
| 2d 7 . & o *~
o
not see - ing things too clear? Are you  too much in love to hear? Is it

7 ¢9)
;F M, | Bbgus Bb7 b93 . Eb6 (FMI7 Bbwq’)

all  go - ing in one ear and  out the oth - er?

Most of the alternate chords are from Hal Galper’s great version.
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Up Tempo, Bebop Hot House
(GMI::S) CY(Eg ) Tadd Dameron
7 (MAT)
) >C (bs_ _ Fmi
A : —b < : — °
%}_&b:} He e 4 i })>J 129 I .u t—1h 4
(G2
7(5) 79
Dmi —3— G >(b5 Cma
7 gh#te oo Lo 5 o = R e
1 4 1 A N
= 4 & ~— ), o &
= > >
(Gm™™ Ck4 )
79 (MAT)
C'i5 Fmi
-14 _b_-_lb‘ U L - 04‘ _Ilz._lb‘ . |
c Fe TR he v
(e)))
7(5) T8
Dmi Gl Cma
1 [ -.-‘ “ AN
e s s 5o oba T — e
: >
7(9) 7
C|Cmi F Bbma
— = |
o & — & - - — 1 p— D P ® N
/ -‘-) Vi - —li)‘ # 1 # | @ hb_ b J‘j Py
1359 1359
Ab (b5 G (b5) >
{ H N /i\ Ilp' @+ 1
R P _IP — 4 < 1P % 1 — s ]
“— — 4
(GM.:‘*S’ Cbé )
709 (MAT)
DIC':2 _ Fmi
" 1 ? e N
et __Ib‘ ! 2 .14 l[) __Ib‘ 1 1 ][) %
> i [ 4
(e)*))
7(5) 79 7
Dm™™  —s- G >(b5 Cma
T Shae 4o ke | Fou = % R EemERw
> r - = i o e >
> > >
(all rhythm)
Bars 1-4 of [A] and [D] are often played:
0 e 1[1 A I f I ’?ﬂ f A—— i 1 I i ]
? 1 [ | | 1 T bd 1 o | I 1 | 1 I I JI { } } r I lei { g {
z)_\} \Y) 1T = ——‘————J

Based on the chords of “What Is This Thing Called Love?”

10584 W/ R MMireim { v (R ormeaerady AR A biee il TTe 1o Do
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A House Is Not A Home

Music by Burt Bacharach
Lyric by Hal David
Ballad EbS ’ :
7
. Al Boma B —  BPma
1
%TP} C ) —
QJ < -0 &
A chair is still a chair_ e - ven when there’s no one sit - ting there;

| b (Fw’ BbZs Bb"”‘:’ )
Bbis B Ebma’ D2 Gm’ Faw’ B
= ——

—

But a chair is not a house, and a house is not a  home when there’s

Ebma’ cm’ | S
_' hd

S

no one there

to hold you tight, and no one there you can kiss good -

7 7 Eb>
Bbma Bbma Bb

Al 1

MNe

~—

night. A room is still a  room e - ven when there’s noth - ing

BbMA7 Bbzus Bbq EbMA7 D7(;?5
> — 0

] B
——

there  but gloom; But a room is not a house, and a

9 709
(Fm’ Bbés BY"*Y )
7 7 pp769) 7 g

Gmi Fmi’ B Ebma Cmi
_. .
house is not a home when the two of us are far a - part and one of us

9 7 6/ (¥11)

Fsus BbMA Eb 79

— ) 72 )
O ek
has a bro - ken heart. Now and then I call your name and
7 q(#1) 13 13(+9) 9 1319
BbMA Ab G sus G CN\A G (bS
L Ly L

. . : 2 e
AR‘ k

sud-den - ly your face ap -  pears. But it’s just a cra-zy game.
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=
Cma’ Cm’ F29(C) Bbma’ /B

.
) [

|

[ £,uYd

—— =
When it ends it ends in  tears. Dar - ling, have a  heart.

/Bb BbN\A7 BbZUS Bbq

— @ e
e o ¢
— Don’t let one mis - take keep us a - part I'm not
7 9 7(69)
(FMI Bbsus Bb )
7 719 7 7 oL709) 7
Ebma D’[s Gmi Fmi'BP Ebma
] . . &
o — o 9
meant to live a-lone. Turnthis house in - to a home. When 1 climb the stair and turn the
9 9 7
CN\I Fsus BbMA
= — = 2
key, Oh, please be there still in love with me.

Bridge in chart (letter B) is as played by McCoy Tyner.
The original bridge is as follows:

EbG/Q(*ﬂ) BbMA7 Ab‘? () GiS(b‘?)

I S — T I ! ] b ]
P s
} ] i 7 o ! . 7 -y . — I > o i
j@ & » o T 1 » — o o . i 1 1
® ] [ 1 ] I | I Fg i ] It ]
QJ I [ V f [ o [
Now  and  then I call  your name and sud - den - ly your  face ap - pears.

13(69) Q 13 13 q Q 13(>9
G Cma G% G%s Cma Cmi 369

[
r—%—p:?i g ~ e m—
—1 [ - - - | 1 ) I |
L v | R et | | N |
y
.

I T
a cra - zy game. When it ends it ends in  tears.

=)
=
|
I
T

A
| 1
v r J
&

e
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“  How Do You Keep The Music Playing?

Music by Michel Legrand
Pop Ballad Lyric by Alan and Marilyn Bergman
7 9 9 7 7
. Cw Fas F Bbma Gmi
LI) y OO vi
WH—! > 1
o @ ¢ & s o o & —
o - - —
How do you keep the mu-sic play - ing? How do youmake it last?
7 7
( SMI D" )
7 9 9 7 M
Cwmi F sus F Bbma /A
vi
— 2 = S S
N~
How do you keep the song from fad - ing too fast?
7 q q 7 7
Gmi Csus C Fma Dmi
— - : yi
‘ Va
O
How do you lose your-self to  some - one and nev -er lose your way?
7(5) 9 7(9) T705) ~7(9)
Emi Asus A Dmi Dmi G
T
[ 7]
'q, (®) O
&
How do you not run out of new things to say?
7 q 9 7
lE Cmi Fsus F BbMA
v — yi
o @ 4 5 & & o 5 &
And since we know we’re al - ways  chang - ing, how can it  be the
7 7 7 7
Gmi Ebma Dmi Cwmi
& —
i
—_— E d g -
— @
same? And tell me how, year af - ter year, you're sure your heart will fall a -
Eb
9 ( & (
7 7(45)
FSUS F Bb Bb D
r
e
= * ’ = » o z L d
. v
part each time you hear his | name? I
her §
7 q 9 7 ( 7(*’5))
CA Gmi oD C:sus~ C Fma / / B
®
: > (Y] & | [ %] __J___
7 f / " —i—
know the |way 1 feel for you, it’'s now or nev - er. The
(counter melody, 2nd x only)
fH
—# Ty o (7]
@ D) y > =D Ji ‘j
D) How do you keep the mu-sic  play - ing? How do youmake it



7 7 7(5)
Bbma (Gm' £ ) Em
b
Y \
e Fi /
)
more I  love the more that I'm a - |fraid that
Ol
E § 7 +
- £ P L
e O
last? How do you keep song from
¢ 7(:9) ? 7(5) 7(:9)
: Asus A Dwmi Dmi G
’ | | 1
} — & —— o — :q‘ [l g L
in youreyes 1 may not see for - ev - e for -| ev - er
Fa)
& | ,
. P— ] ]
\ ZP=0 - 3
! o O
fad - ing keep the song from fad - ing too fast?
Dl 7 g : 7
. Cwm Fss F Bbma Gwmi
17 ——
15— 7
})U be o ¥ o 5 5 = o 5 & —
> K —
If we can be the best of lov - ers, yet be the best of friends,
7 7 9 7(9)
EPma Dmi Gsus G Cwmi
P — “ﬁ_‘ S —————
‘ &
if we can uy with ev - 'ry day to make it bet - ter as it grows,
7(5) 9 9
Cwmi Fsus F
™ S— prm——
E & & X 2 Gv‘- = r 2
with an - y luck then I  sup - pose the mu - sic nev - er
L Eb 2 Eb Bb
B B B A
o g v o o )
— ———————  Optional DC.
ends. I ends. ‘ for solos )
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- How Insensitive
(I ) usic by Antonio Carlos Jobim
Med. Slow Bossa Nova nsensatez Portuguese Lyric l_)y Vinicius de Moraes
A D 7 A/w‘?) English lyric by Norman Gimbel
M C
Vo)
ﬁ o) o " ’ o I !
* ~— O —'Q 4
[y
How in - sen - si - tive I must__ have seemed -
N | he’s o i, ) -
ow | she's [800€ a - way and 'm__  a - lone__
7
6 &%
Cwmi B
- ) ] b ) \ 73
<= 'ﬂ' L d i i 7 o - r.
when s}}llee { told me that : S}}lf; $ loved me.
ith h -’ f his .
wit the  mem-’ry o g b § last look
T(add6)
Bbma Ebma
= " — ) )
How un-moved___  and  cold I must___ have seemed__
Vague and drawn___  and  sad, I see it still,
(MAT) 7
(Dmi Dmi )
7(5) 7(¥5)
Emi A Dmi /.
z ya— ) He ok ) ] z
4 ot ] # o 2
o i - S
} he .
- when | 1o } told me SO sin - cere - ly.
- all his % heart-break  in that  last look.
er
7
F o7
Bl "c B
) ) ] -
[ ) O 4
S’ R
Why, ; s%ee =must_ have asked, did T just tumn___
How, { s?fe }must_ have asked, could I just turn___
7
. (Gm")
7069) 7
Boma Asus Dmi
N \ ’ (S
" ——
- and stare in i - cy si - lence?
_— and stare in i - cy si - lence?
7 7
F
C 8
S ’ —— ) )
~ ~—— e ~— N—’
What was I to say? What can____  you  say_
What was I to do? What can___ you  do?____

Orriginal words & music ©1963 MCA -Duchess Music Corn. Enelish words ©1963 New Thunder Music. Inc. PO.Box 15221. Beverlv Hills. CA 90209. Copvricht Renewed.
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Gm’)
(AY(W))

A
. o \ - .
{(~ 7 i P~ i \ 5
%/—6 — & ——— / D )
— ~ ~— —“

_ when a love af - fair__ is o - ver?

- when a love af - fair_ is o - ver?
Last x

(Bbma’ Cm’ Dm’)

- ver?

Original Portuguese Lyric

A insensatez Vai meu coracio

Que vocé fez Quve a razio

Coragio mas sem cuidado Usa s6 sinceridade

Fez chorar de dor Quem semeia vento

O seu amor Diz a razdo

Um amor tdo delicado Colhe sempre tempestade
Ah!, por que vocé Vai meu corago

Foi fraco assim Pede perdio

Assim t3o desalmado Perdio apaixonado
Ah!, meu coragio Vai porque

Quem nunca amou Quem nio pede perddo

Nio merece ser amado Nio é nunca perdoado



173 (How Little It Matters)

HOW Little We KHOW Music by Phillip Springer
Medium

Lyric by Carolyn Leigh
7 6 9 9

(of)) A|F7 5 Gm C

G | —— 33— 27 — 32—

oW )
_@j VR O - ®

o o o g @ o & J &

How lit - tle we know how much to dis - cov-er—— what chem-i - cal

F% . B Eb? IS

Al
7

-~

forc - e flow___ from lov - er to lov - erP How lit - tle we

F% Aw’  Abw’ e c’

Y |
¢ o & g
un - der-stand what touch - es off  that tin - gle that  sud - den ex -
9 9 7 9 7%9
(BbMI A AbMI Db ) (C (*5) break, head only - - - - - | )

F% Dw’  Aw’ Abma’ Gwm’ C™

l'__3_|
7 4
3 1 &
0 7 b =D <
o o & o o _J &
plo - sions when two tin - gles in - ter - min - gle. Who cares to de -
6 9 9
F7% . Gmi C
[ | | 3 1
© =
. 4 & o L g
fine what chem - is - try this s Who  cares with your

——3%— —3—
3
!

-

F% B’ Eb’

lips on mine____ how ig - nor - ant bliss  isp So long as you
9 9 769) 9 9

Cmi F F Boma Eb ———

kiss me  and the world a - round us shat - ters How lit - de it

F6 ( Abﬁ(#m GMI7 Cgus ;
/A Abo7 GMI7 -, G\bl\l’\A F6 (D7($g GM|7 C7(b‘?))

D

O
mat - ters, how lit - tle we know.
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" How Long Has This Been Going On?

(from "Rosalie") George Gershwin

Fre ely Ira Gershwin

<Vherse) Fma’ Dmi” Gmi’ c’*? FC (Dm’ Gm’ Cls)
T o = = = =

AP A

He: As a vt whenlI trot - ted in lit-tle vel-vet pan - tes.

She: ’Neaththe stars at ba - zaars of-ten I've had to ca - ress men.__._

7(5) 7 79 7(:9) (MAT) 9
F#mi B E'ls) E Ami Ami Dsus4-3
; " E%‘—EL_'_' - O

I waskissed by my sis - ters, my cous-ins and my aunt - ies.
Five or ten dol-lars  then I'd col-lect from all those  yes men._____
7
A 759 769 7 69)
Gmi ‘E e D'i5) D Gmi Dsus Gwmi
Lt e @ & ©
Sad to tell, it was Hell, an in - fer - no worse than Dan - te’s.
Don’t be sad, I must add that they meant no more than chess - men.

G’ Dm® G e C’

e i5)
o Y 1) \
Ui 7 Py ) 7 Py
4 ~ 4 S
So, my dear, 1 swore, “Nev - er nev - er  more!”
Dar - ling, can’t you see "T’was  for char -1 - .

7 7 7 76:9) 6 7 7 ~9
Fma Dmi Gmi C F>  (Dm Gm’ Csus )
y

—— o ® z z O

On my list I in - sist - ed that kiss-ing must be crossed out.

Though these lips  have made slips, it was nev-er real-ly se - rious.
7(5)
(F#m 6 ) 759\ =709) 7
o
Ami Ami B E’l:3) E Aw G F*
g . e e e 2 2 =
Now I find I was blind, and oh Ia - dy, how I've lost out!
Who’d a’ thought I'd be brought to a state thatsso de - li - rious?
Ballad or Medium)

(C? Co'( C‘? F‘?(13) Bb‘?(13) Ble7 BleG )
SA Gy F#" Gw C7 Cw’ F'™ B’ Ebless

: 1 ] & ) !
U N—
Icould cry salt-y  tears; Wherehave 1 been all these years? ___
Icould cry salt-y  tears; _ Wherehave 1 been all these years? __

c” F Bbma’ C’id) c™
F/A Ab07 GMI7 F#°7 GN\|7 Db‘? C‘?(13)
* N

Y 1
—* —< : - } R “ I 4
S’
Lit - tle WOow, tell me now, — how  long has this been go - ing on? ____
Lis - ten you, tell me do, how  long has this been go - ing on?

* Lower notes are the original notes. Upper notes are commonly used.

19727 WR Micie Civiny [Renewedd ANl Riohte Rocarvuad TTlead b Parms oot



‘ FMAq C‘? Co7 C‘? F‘?(13)
7 7(¢:9) 7 7 7 7 7 9(13)
a Aw' D Gmi F#' Gm C Cm' F
b—o o— & > —
H = / 7
_ There were  chills__ up my spine, _ and some thrills I
- What a kick! __ How 1  buzzl _ Boy, you click as
(Bb‘ms)q Bbr\sli Bbwm®) ; , (oAl ; 7 )
Bbma Ebisas  “A AT Cm F#°
Y Y
: 2 o — — ) \ Y
~ - oo 2
can't de - fine.___ Lis - ten sweet, I re - peat:i___ How
no one does! ___ Hear me sweet, I re - peati___ How
F7
(Bbma’ CH) c™ F  Gw A7 "A )
7 q q 6 7 =7 7 9
Gmi D' C F Cm' F Bbma' EP
) y J \ Y
o ) - & z 7 7
long has this been go - ing on? Oh, I feel that
long has this been go - ing on? Dear, when in your
7 q 7 q 7 7(05) =7(9)
Bdma EP Bbma Eb Bma' /s BmE
— = ) )
I could melt; in - to Heav - en I'm  hurled.
arms I creep, —— that di vine ren - dez - vous,
(Aw DM167(55) 7(9) 7 DMI67(1’5 709) fam 7 7(*’5) 7069) Aw’ Ab‘?)‘(
Aw’ Bw' > E AM Bw E""? Am B E AM F#°
- h ] ] L|' - E! i i =
4 4 r
I know how Co - lum - bus felt, find - ing an-oth - er world
Don’t wake me if Im a-sleep. — Let me dreamthat it’s  true.
- R
C|Gmi F#'  Gmi C Cm' F BP Ebisas
> (= AQ \/
] ] _—- \)/ -
Kiss me once, then once more. What a dunce 1 was be - fore.__
Kiss me twice, then once more. _ That makes thrice, let’s make it four! _ }
b b
(C"F Bma  CEIC™ F )
7 7 7 7 9 ~9 6 7/»9
Ph AT Gw  FF Gw’ D C' F° D
A ) - .
R — : e d e = :
Whata  break! _ For heav-en’s sake\!/_ How long has this been go-ing on? (ﬁ‘i)
Solo on ABC.

After solos, D.S. al fine

The original published sheet music is in G, but jazz musicians more often play this tune in F concert.
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177 I Can't Get Started Music by Vernon Duke

Lyric by Ira Gershwin

Freely or Bright g
7 7 7 7 7 7 7 9
Vers)Cma" Am® Dm” G Cma' Aw' Dw' G_F
2 N ——=
3 = € ._‘_.—‘ e
'm a glum one it’s ex-plain-a - ble: I met some-one un - at - tain - a - ble;

Em’ BV’ DMI73 G’ Cma’ (Am’)  FEnm g™

— 38—

“". N rY ] } L__§
] =0 <
Life’s a bore, The world is my oy - ster no more.
7 7 7 7 7 7 7 9 9
Ema’ C#fw' F#w' B Ema" C#n' F¥fm_ B A
N " # N G )
— 7 d m ) ) " 7 d l_#"“
it & J#-_E._-—‘—H‘ g S
All the pa - pers where I led the news With my ca - pers now will spread the news,
7
7 AVt 7 7 o7 9
G#MI/(C#MI )Gsus Em /(AMI )C# ,DMI 3 S e Gsus
S
“Su - per - man Turns Out To Be Flash In The Pan!”
: 7159 Te=7 7 7
(Ballad or Medium) |A (A':5) (Bw'E" B’ EY)
9 ; 7 7 TAT 7 7
(Gis) & Cma Ami Dmi'G E Ami
H ‘[ : ~— & , — @
[y A — ¢
I'veflown a - round the world — in a plane; I've set-tled re - vo-lu - tdons in
I do a) hun-dred yards —_ in ten flat; The Prince of Wales has co - pied my
7 b5
(Aw' D7 Abw’ Db") (Ow™)
13 9 7 7 7(:9) 7 7(:9)
D Gsus Cwma An’ (A7) Dm G
Y] — ! 1
= 1 I ] -
n & ~—
e — =
Spain; The North Pole I have char - ted, But  can’t get start - ed with
hat; With queens I've a la cart - ed, But  can’t get start - ed with
* ¥5 b b
( Bb7( 1) A7 Ab7( ) G7( ) ) ( A.((*%))
7(¥5) 7(9) 9 7(:9) 7 7
E A D G Cwma Ami
r
you. A - round the golf  course I'm_____ un - der
you. The lead - ing tai - lors  fol low my

(Bw' E’ Bb/v\|77 EY  Aw D' A’ D)
Dm’ G’ E’ A D¥ Gl
j [ %2

_ = 5 ———T
e ®

par, And all the mov - les want___ me to star; 've got a

styles, And tooth-paste ads all  fea - ture my smiles; The As - tor

©1935 (Renewed 1963) Ira Gershwin Music and Chappel & Co. All Rights on behalf of Ira Gershwin Music Administered by WB Music Corp. All Rights Reserved. Used by
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( 7(b5))
Dmi
7 7 (ATODY N, 7 769) e, 6 7
Cma An’ (A™) Dmi G Cma’(Fm®) Cma
P r ’ ] g
A1V — S <
[3) 4 © R &
house, a show - place, But I get no___ place with you. You're so su -
bilts I wvis - it But  say, what IS___ it with you? When first we
7 ~9 7 7 9
(Dma' G F#mi Emi Asus)
9 A9 9 9 7
B] Em’ A Emi A Dma /.
O o O I
+ = oo o o —0 e
preme, lyr-ics I write__ of you, Scheme just for a sight_  of you,
met, how you e -lat - ed me! Pet, you dev-as - tat - ed me!
7 A9 q q
(CMA A D Gsus)
9 ~9 9 9 7 o7 7 9
Dmi™ G Dmi G Ewm’ EP Dmi Gsus
>
O 1 =z ]
oo oo hHe 7 o
Dream both day andnight__  of you And  what gooddoes it do? In nine-teen
Yet, now you've de - flat - ed me Till  you're my Wa - ter-loo. I've sold my
7159 7 7 7 7
(A"(z5) (Bw' E Bbm'  EbP)
7 7 7 7 7 7
ClCma Ami Dw' G E Ami
— [
(B E 2
\
twen - ty - nine____ I sold shory In Eng-land I'm pre - sen - ted at
kiss - es at a ba - zaar And  af - ter me they'venamed .  a ca -
7T N7 7 7 7
(Aw' D" Abm’ DF" ) (Aw")
13 9 7 7/9 9 76:9)
D Gsus Cma A'ls Dmi G
"
- = === Be——
e —
court, But you've got me down-heart - ed 'Cause I can’t get start - ed with
gar; But late - ly how I've smart - ed 'Cause I can’t get start - ed with
6 7(%5) 7 7
C (A Dw’ G° )
- — = — D Solo on ABC
VA 0 .
( ! After solos, D.S. al fine
you. ( fine ) a do a)
you.
Letter B is originally written:
o e - - —1—+to e T ete)
ki ~— ~—
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I Concentrate On You
Med. Ballad or Med. Up* (from "Broadway Melody Of 1940")

Cole Porter

7 9(5) 7
Ebma Ab Ebmi ,
A L AN ! AN AN r__
—& {‘!7‘ : S g be—® @
3| > ® L v = =
When-ev - er skies look  grey to me And trou-ble be -
(Ve C* ) o) o)
7 6 705 7
Ebmi APmi Fw'™™> 5 Bb
N N 1
5 o s - 2 b
gins to brew, When - ev - er the win - ter winds
| - (Ebm’AP"  Ebw AY")
7 705) 13 7(#5 7 6 T0L7
Ebwi O’ G Cmi' B BB EP Fm B’ )
o | bo be =
I’74 - 4 < - %4 an ~
T~
be-come too  strong, I con-cen - trate on you.
7 9(5)
Ebma’ AP Ebmi®  —s—
r , SSs===
v - N
When for - tune cries “nay nay” to me And peo-ple de -
(Fw™® B> (s )
7 ~p9 6 7 7 7
Dbmi’ GP Ch o, Awm Db
! ¥ r D  — b
e b (8 ) #L e ¢ !
clare “You're  through,” When-ev - er the Blues be - come
o b‘( 7
(Etm’ D7 G/Db 7 - (Ebm” AP"  Ebm’ AP )
7 7(5) T#5) L7 6
Gbma Fmi B>""'B"  Eb
PN 7 4 I 7
¢ g A— DS z o ——
~—
my on -ly song I con-cen - trate on you.___ On your
(Abma’ Abmi” Ebma’ c™? )
7(5) 7 6 b 7 7 7 7(:9)
B] Ami Abmi‘ Abmi C:/Eb Ebma’ (Cmi’) Fmi Bb
#D b b7 = =
\/ 27 ) ‘o _J__‘
v @ , T
smile ) sweet, o) ten - der, When at first ylélzr EZ: y(;u } de -
(Goma’ )
7 7 7 9 b 7
Ebwa’  EP Abma Db7asas 6 Gbma
33—
— _ N 7 > b . bz =
cline, On the  light in  your eyes  When {Y(Inl} sur - ren - der

* Also done as an Easy Samba.

©1939 Chappell & Co. Copyright Renewed, Assigned to John E Wharton, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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( G'{(b‘? ) )

7 765) 76¢9) 7 7
. Cbma Cmi F BPma BP
E 1 > o J. e = O > —
AV
)
And once a - gain our arms in - ter - twine.

Bom’ )

6 7 705) 7 7
ClEb Gmi Ami (Abma")  Fmw' BP
i 2 2 z be
¢ v, .
And so when wise men say to me That love’s young
(S
6 7 7 7(5) 709\ ~7(9)
Eb Dmi G Gmi C'l#)C
] 4 3 3
bJ o e g g Y '[)(4 =
..‘_
dream  nev - er comes true, To prove that ev - en
1, Solos, fine
7 q065) 7(#5) 7 Toh7
Fmi B BB | BN Fm) Fmi'BP
[ @ )] y 2 1 — .
@ A— i z PN = *
T~
wise men can be wrong, I con-cen - trate on you._____
Solo on ABC
o endig After solos, D.C. al fine
6 9 13(:9)
Eb B"sus BP
Y
— - _ — - ] P —=
e
you. I con - cen - trate and con - cen- trate
Bb13(b‘?) EbG ~
— on you.

Letter A, bars 13-16 and 29-32 and Letter C, bars 13-16 are written as they are most often performed.

The original melody was written:

1J

o1~
[ YREN

I I
T I
& I
et [

L THER

O

il

K

o

trate on

you.
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81 I Could Write A Book

(from "Pal Joey") Music by Richard Rodgers
Freel Lyric by Lorenz Hart
reely -
C Cwmy G D
(V:rse)G F# /E /E /Eb /D C#"'{/ /C D
’ .
[y
A B C D E F G 1 nev - er learned to spell, at  least not
| C
Gma’ Aw’  Bw Aw’ G F# ’F 7E
O & €
weli\'”'—"/ One, two, three, four, five, six, sev - en, I
Ve D C¥ ', CD GCma Am Bw'  Am
- 0\-.—‘_____-——/0
nev - er learned to count a great a - mount
(A’ AT )

GMI7 Cqsus Cq FMA7 EN\I7 A7
’ T o—*

But my bus -y mind is  burn-ing to use what learn-ing Ive got.

D’ Gma’ Dm’ G’

7
@ o Py
” : A
1 won’t waste an - y time, T strike  while the i - ron is hot.
: 7 7
(Ballad or Medium) (Em’) Em")

., G™STAl Cma’ A’ D™ G Cma’ AW’ Dm’ G™™
G S :

S o —& &
\—‘—//
If they asked me I could write a book, A - bout the

| (G’ /F )
Cma’  Dm") Em’ ATE9) O’ B ET

Lot
(19 )fe”]
e

Pay
r

way you  walk and whis - per and look. I could

©1940 Chappell & Co. Copyright Renewed. Rights on behalf of The Estate of Lorenz Hart Administered by WR Music Corp. All Richts Reserved. Used hv Permission



C: o o G’ o
(e B Dw @ N B C CT)
7 6 705) 7(+9) 7 7(:9)
L Aw (F%b G ) F#m' B Em’ A
= - 2, = A
A\iP P
write a pre - face on how we met, $O the
G B )
7 7 769) 7 7 769)
Awi D'ss D" D G G
= = 2 Py -
i o
world would nev - er for get. And the
Em") o) Em") o
7 q 7 709 7 7 7 709
BI/Cma" AW’  Dmi G Cma" Am®  Dmi G
Ov
sim ple se - cret of the plot is just to
(9) (¢ ¢ )/F (9) )
7 7 7 7 7 T705) =7
Cma” Om')  Em A Dmi Bw E
2 =
. ©
tell them  that I love  you a lot, Then the
6
(% B O’ G’
7 7 7 ~T69) 7 Qpii3)
Ami (AP Gm’ C™ Fma B
& & be 2
world dis cov ers as my book ends, How to
C
( /G E7(b9))
7 o704 7 764 6 7 A~T69)
Ew’ A" Dm G™? C (Dw’ G
z O -
make two lov ers of friends. ( fine ) If they
Solo on AB

After solos, D.S. al fine
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19 I Cover The Waterfront

Music by John Green
Freely Lyric by Edward Heyman
7 7 7
(Verse) G Dmi G Dmi G Dmi
& e
(&) A W) L ) | _ 1 Lo
(3] LK 4 [ r
A - way from the c¢i -ty that lerts and mocks, I'm stand-ing a - lone by the
( 7(“?))
Gl D 7 7 9 6 7
Osis . Dmi Gma Dsus G Dmi
- ~°
des - o - late docks, In the still and the chill of the night. I

G Dm’ G Dw’ [ » Y

) ) - ! L
[ [ [
see the hor - i - zon, the great un - known, My heart  has an  ache; It’'s  as
b b
. 0™ ] \ (E’f&))
7 6
,GSUS 3 - Dmi Gma Dsus G (F")
hea - vy as  stone. Will the dawn  com - ing  on make it light?
CMedium Ballad)
(Em’ A.;%’ Am’ ) )
g 13 q 709 7 7 7 7
Pl A A A 2 Dsus D Gma (CN\A ) Bm' B
A ﬁ AN AN 3
G et o——2
;‘)u - - o ¥ |
I cov-er the wat - er-front, _ I'm watch-ing the  sea. Will the
‘ BY(#S) E‘? A?(*5) D‘? BMI.{ E7(b‘?) )

7 q 7(9) 7 7065)=7(9)
AMI Dsus D GMA BMI E (

P
A 4 AL 4

AY A] ]
! 7 .

] /

4 4
one I love be com - ing back to me?
Em’ A a5 AA$\|7 ) o)
13 (5 7 7 7 7 ko7
A A Dsus D Gma (CMA ) Bmi Bb
—— 33— — 33—
t T
L. -t -
I cov - er the wat - er-front__ In search of my love, And I'm

‘ 87(#5) E‘? A‘?(*5) D‘? )
A’ D D" G°,(F" F#) G° (E"/)

A 3 )]
7 T .

&£ ~
<r

) ]
4 4

cov-ered by____ a star - less sky a - bove.

AANTOYIY VW D i Teeo D iet i1y AT  oilee D T T I s Ty




¥
(Bm’ E® )
7 7 6 7 7 7 o
Ami D' G Emi Ami D G
% — — 33— —— 33— N — 33—
T o & =
(/s ] Y —
o Cay ’ - oo =
Here am I ___ pa - tient - ly wait-ing, hop -ing and long-ing. Oh, how 1 yearn!
7 ‘C#Ml'f F#7(#5) ) (D‘? D#o7)
7 7 6 7 7 13 7 q
Bmi E' A Féw’ Bw  E Ami D
— — 32— ——3— — 33—
— ] » ot - -
St
Where are you? Are you for - get-ting? Do you re-mem-ber? Will you re-turn?
Ew A Aw’ ) o)
13 9(*5) 9 709 7 7 7 7
|§_ A A Dsus D Gma (CMA ) Bmi Bbo
33— — 38—
¢ o 4
h—— - o
1 cov - er the wat - er-front, __ I'm watch-ing the sea, For the
# *
(87( 5) Eq A?( (:) )D‘? ) » w0
7 9 709 6 T65) =709
Ami Dsus D G ( Bmi E ,
) ) ’ o = :
/ ] ©
4 .
one I love must  soon come back to me. (M)

Solo on ABC
After solos, D.S. al fine
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® I Didn't Know About You

Music by Duke Ellington
Medium or Ere ely o ] ] ; - Lyrlc6 by Bob Russell
7

“;erse) Fma D Dmi G Gm C F7

ho—be—g 11 o
AN - o
) - o o o & "

If they would ask me I would say, I havehad a thrill or so, But

DM4|7 G13 GM|7 C7(#5)

3
/

-~

Vs #r\
”V
~— "
that goes back to yes - ter - day, A long time a - go.
- b
(Medium Ballad or Medium) o0 (AM|79 AZ°7 GN‘\I‘.{ c™*
g 9 7 7
5 Al Gw C Fma F BP A
Sm hJ ‘v 0@ 1\_/ . ] — . \/
I ran a-round__  with my own lit - tle crowd, _ The u - su - al laughs, not
‘ AMI7(b5’)
9 7(9) 9G1) 9 7 13
Eb D G G Gmi C
7 - — P—
‘—‘&iﬂ — i \r .__1—.__ je—be
~ — ~—~
—
of - ten but loud,__ and in the worldthat I knew__ = I did-n’t know a - bout
(e o) ) (Am’ A7)
' 7 pIEM769) 9 7(:9) 9 6
Ami Er™D Gmi C Fma F
be—te
O 2, ' F— o —o s ,
you.__ Chas - ing af - ter the ring_ on the  mer-ry - go-round, Just
(GM|7 C7(b‘?) AM’7(b5))
Bb7 A7 Eb‘? D7(b‘?) G‘?(#ﬂ) G‘?
!
: ) o il
~— T ~— \ J\/ N—
—
tak - ing my fun___ where it could be found, __ and yet what else could I  do;
6
7 9 769 6 7 7 F
Gmi Css C F Gmi AT VA
 J
[@] o’ €
\/_ I did - n’t know a - bout you. Dar - ling,
(Bema” ET Ep*" )

— 38—
Lo o : o

Blcw® F° Cw’ F*? Bbwma’ F79) Bi\AA7 B®

Vahd P

now I know I had the lone - li - est yes - ter - day, ev - 'ry day.

©12§4 EMI Robbins Catalog Inc. ©Renewed 1972 EMI Robbins Catalog Inc. and Harrison Music Corp. in the USA. All Rights outside the USA Controlled by EMI
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Ebi3 ( AN“'I(bS) D'r(tg))
9 9 9 6. (79 T#5) ~7(49
. Bow’  Eb Bm' —s A% o) ™ CE

ﬁ ! )

A\iDJ (1 (1 (1 #L < gr’

In your arms 1 know for once in my life I'm liv. - ing.
(b ) (AM|7 Abo7 GM|7 C7(b‘?))
9 764 9 6 7 7
Gmi C Fma F Bb A
L - ) )

Had a good time____ ev - 1y time I went ou:/_ Ro - mance was a thing___ I

( AMI7(b5))

g 769) 9(11) 9 7 9 764)
Eb D G G GMI Csus C
i —— . — - —— ”
— [ 4
bl \\J\_/ ~—
kid-ded a-bout.__ Howcould 1 know a-boutlove?______ T did - n’t know a - bout
6 7
F° (Cm

AM|7 D‘N’?))

[0 ]

you.

( fine )

Solo on ABC
After solos, DS. al fine



T I Didn't Know What Time It Was

(from "Too Many Girls") Music by Richard Rodgers

Freeb/ Lyric by Lorenz Hart
Verse) Em D C D Em D

- @ - o . 1
¥ One 1 was young ves - ter - day, per - haps, Danced with Jim and Paul  And

C D Emi D C D

[ et . : io

kissed some oth - er chaps. Once I was young, but nev - er was na - ive I

Gma’ Aw’ Bw’ Gma’ B™PB’ E7®

d Py
| o
thought I  had a trick or two up my im - ag - i - nar - y sleeve.
7 7 9 7 7
E Ami D Dmi G
& o Z =
*‘ s
And now I know I was na - ive.
(Medium) o (C#m™) w0
To7 7 7 To7 7 A7
A , Ffw'B Emi A F#m'B Em’ A
B ¢ o ) - = ) [§]
sgtefs e :
I did - n't  know what time it was, Then I met you
(G° Em’ ) (Gm")
7T N7 7 7 7 Y
Aw' D Ew’ % Cma"  Bwmi Aw' D
) O
@
Oh, what  a love - ly dme it was How sub - lime it was, t00.
‘C#Mlﬂbs))
7 769 7 7 7 76) T A7
F¥m' B Emi A F¥m' B Ew' A
Y Y
- ] ! = ] : —
4 r
I did - n’t know what day it was. You held my  hand,

ADICW T hareall & e et o b Do 1 Db L L1 £ T . .y T A1 .. 31 xwrrr 2 . o o



(G° Em’ )
77 7 7 7 Y
Aw' D Em’  p Cma"  Bm Aw' D
W
G J ©
Warm like the month of May it was, And Tl say it was grand.

(Em’ Eb" Dm’ Db")

6 765) 704) 765) 709) T(ATVA.. T 7
B]G% F#m'™™" B F¥m' ™~ B Ew’ (A)Dm'G
@ & o
Grand__ to be a - livee to beyoung, to be mad, to beyours a - lone.
(Cma” B™? Em’ A ) (Gm")
T N7 9 7 7 787
Aw' D Gma Emi A Awmi' D
Grand to see your face, feel yourtouch, hearyour voice say I'm all your own,
(C#MI.N,S))
7 Q769 7 7 7 769) 7 A7
CIF¥n'B Em A F#¥w'B Ew’ A
= ) £ ) O
7 ]
I did - n’t know what year it was, Life was no prize.
(G° Em’ ) |
Y 7 7 7 9 =903
Aw' D Em’  p Cma"  Bmi Cm’ F
2 ] !
o b -
I want - ed love and here it was Shin - ing  out of your eyes. I'm
G 7
("™ B’ C*
7(#5) =9 7 9 6
B E AMm D’ sus G
-4 \/ =
4 =
(fine)
wise and I know what dme it is now. Solo on ABC

After solos, D.S. al fine
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189 I Get A Kick Out Of You

(from "Anything Goes")

Freely Cole Porter
7
6 7 Bb 6 7 7 7
(Verse) Eb% Fw’ B2 Eb%  Fw’ B Ebma
¥ S o O e - P
o B R A S ; —
Mysto - ry is muchtoo sad to be told, Butprac - tc-’ly ev - ry-thing _
7 7 o Toh7 6 7 7
CFm)  BP Eb” Fw'Bb"  EP% Fw'  BP
33— — 32— —2— 23—
2 - ¥ E—_—
Pay = & ®
o e ) = o —
leavesme to-tal-ly cold Theon - ly ex - cep-tion I know is the
(B
7 7 7 7 7 7 7 7(:9) 7
Gma Em’) Aw' D Gma" Ew’) Aw’ D Gmi
—3— ¥ —— 33— %
o e i P ——— 2 i P
case WhenI'm outon a qui-etspree Fight-ing vain-ly the old en-nui,
(Optional Tempo, Medium)
b
7 ‘Eb6 bq C: " b9 )
7 7 6 7 7
€ l.'"b T - ';‘ ° -
And T sud-den-ly turn and see __ your fab-u-lous face.
Medium) 7
7 b 7 7 ~769) 7
L Fmi B, Ebma Gm' C Fmi
SEvefrr — === ?
o o @ “ o
I get no kick from cham - pagne. Mere al - co -
(E7 ) (E° )
7 7 7 ~769) = 7 7 7065)
Bb Ebma Gm" C™" Fmi B Gmi
—— —8— —3— —
7 Vai Vo Vakd s - = 2, O
hol does - n't thrill me at all, So tel me why should it  be true

c™ Fai’ By’ Eb° Gm’ CTlé

-

>4

DN

Pas
<r

.‘.
_— That I get a  kick out of you?
7 7
7 b 7 7 ~T69) 7 b
B Fu B B’ Gw'C™ Fu B,
- . @ =

Some get a kick from co - caine. I'm sure that if I took



(E7 ) (Ebma’)
7 7 ~T69) 7 7
Ebma Gw', C™ Fm B RE
A T3 | ——3— 33—
# B2 Z— z L 7 — P —
LA I 4 sl & 5[ = oz A o[ B . P=
§JV 1 | ul | O
ev - en one sniff That would bore me ter - rif - ic - 'ly too.
(G I7 C7(b‘?) ’
7(9) 7 7 6
C’ Fmi B Eb
& g —] 2 — =
o -‘_ O
- Yet I get a kick out of you.
9 D Dy 9 7(13)
(Eb g 7 A Ab A A Bbm Eb )
7 7 7 765)
ClBbmi Er ws4s  Bbw EP Gmi /.
N ks b
g - ] Vi V7 7o 77
——
I get a kick ev - 1y time I see you stand - ing  there  be -
705) 7 p9013)
‘GA';I(N?) < , ) 6 O™ © 7()b5> 769)
C 7 Fmi kel P € 7YY C
o o @
fore me I get a kick tho’ it’s clear to me You
(FMIWS))

9 7 7 7 b7 7
F Fmi B> D] Fmi B, Ebma
-] - § = [ e

Py N o)
e O & [
ob - vious - ly don’t a - dore me.

I get no kick in a plane.

' C™ Fwm’ Bb’ Ebma’ C/v\l Fa’

38— —3— 33— —3—
— ¥ o ~—1 —z 2
o @ -
Fly-ing too  high with some { gal} in the sky Is my i - dea of
(GMI'T("s))
7 7(5) 7(9) 7 * k7 6 7 ~709)
Bb Db C Fmi B E (Gm'C™")
— 33— — — | |
& ¥ -0 O —
i O ~J P = o, e’
© ¢ z [ e o
o i ! = £i
noth-ing to do. Yet I get a kickout of  you (ne)
N Solo on ABCD
* Upper notes are the original notes, lower notes are often used.

After solos, D.S. al fine
Note

3

l 4 \ rhythm is usually played or sung as | y )
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Bright or Freely
(\;erLse) Gmi Cmi

Gmi

I Got Rhythm

George Gershwin
[ra Gershwin

1 )
o o ~
T

ANV

Days  can be

with

sun - ny, nev - er a sigh.
7 7
Gmi D Gmi (D)
— = = S = -
Don’t  need  what mon - ey can buy.
Eb’
Gmi Cmi Gmi .
e S ~ 7 Do
Birds in the tree sing their day - ful of song.
9 13 6
Gmi Cwmi F B
—® & = © = -
Why should - n't we sing a - long?
(Cm’ Bomi® )
7 q 7 7
D Eb D Eb S
hn
I'm chip - per all the day, hap - py with  my lot.
7 9 7 7 7
D Eb D Cwmi F
q, O
How do I get  that  way? Look  at what  I've got.
(Medium or Bright) (D7)

B® Gw’  Cwm’

A

F7

Dm’

Gm’

| - S .
Sﬁg o o 2 > iEs
I got rhy - thm, I got mu - sic,
Fo' B B AT ) g ; o
B D B ET F _F B F
y J 3 O == g
I got my




Letter A bars 5-6 and 13-14, and letter C, bars 5-6, can also use the following chords:

(Db°7) 192
6 7 7 7 7 7 7
, B Gmi Cm" F Dw’  Gwm Cw' F
B — y
G ¢ ' e g
U ~—~—
I got dais - ies in green pas - tures.___
Fm’ B>’ Eb° AP’ ) BHE
7 7 7 7 6
B D BT FE F _F Bb
) ° g— > O
‘A ) hAw 4
I got my (man._ |Who could ask for an - y - thing more?
gal.
(Aw’ D’ Dm’ G’ )
D’ / G’ /.
Ly ~—
g ) g ) —
Old Man Troub - le, I__  don’t mind him. ____
(Gm’ C’ Cm’ F )
y 4 O
P ] . P
- O]
You won’t find him ‘round my door.
(D)
6 7 7 7 7 7
C|Bb Gmi Cmi F Dmi Gmi Cmi F
- =
I got star - light I got sweet dreams,
(FM.I: Bb‘( Eb67 Ab; ) Slglr;éter version , ] ,
B" D E” E° F _F B (F'u)
1 : —— = :
(S = — .
I got my {man.__ ;Who could ask for an - y-thing more? (M
gal Solo on ABC
Original version After solos, D.S. al fine
(87 E5° Dw’ G’ )
% 7 7 9 7 6 (=7
TN G C F B® (Faw)
o o & e 1{!' ° o
ask for  an - y-thing more? Whocould ask  for  an - y-thing more? (M
Solo on ABC

After solos, D.S. al fine

Eb° Ebm® BtC
Bb’ A G G F
e {7 £

| 14 14 4 i

Tazz instrumentalists often use the “shorter” ending, making letter C 8 bars long.
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(from "Earl Carroll's Vanities")

I Gotta Right To Sing The Blues

Music by Harold Arlen
Slow & Bluesy or Freely (Bb®) Lyric by Ted Koehler
(\A/erlse ) Bb6 Et’.r F:7 Bb6 g
5 E— - - : -
I don’t care who knows 1 am blue. My song
(FE)
7 ~ T 709) 13 6 AT\~
Dm" Gmi_3— C™ Ch B G':) Cl)F
g [ L
v . ] - g
[ O ¢
- would-n’t take long to give my heart a - way. I know__
(B:°)
o 7 7 6
B B o B .
b B
LI. 7. 4 H| g
- it's  plain my heart’s in  pain, My song____
7 7 7(9) 9 6 ?
DMI GMI 2—1 C F SUS Bb F suUs
/\u. l/ L ——
_— could-n't be - long to some-one feel - ing gay.
Slow & Bluesy - A
7 9 7 ~9 7 7(£5)
(Br°) & Gm C" Gw'C Cwmi F
v/ 5 = & —» . 4
(o v v ek e v it
—
I got-ta right to sing the blues, I got-ta  right to feel lowdown,
(Ebw’  F™ )
7(#5) 7 9 7 9
F Fmi BP Fw' BP
7] v —t o 2] 7 .
— st ! =)
&\
_ I got - ta right to hang a - round, down a - round the
(Ebw’ A Dw’ G’ )
705) 7 7 9
Dmi G Gmi C
bor = yi be =
R ———
riv - er. A cer - tain man  in this  old town
7 9 9 9(13) 9 9(13)
Gw' C Cmi F Cm" F
A8
S Keeps drag - gin’ my poor heart a - round. All I
* Also Medium Tempo.

©1932 Warner Bros. Inc. (Renewed) All Richts Reserved. Used by Permission



b 6 7
(% BT B My BT B A G )
o 6
Bb6 CM|7 Dbo7 Bb/D Eb6 Eo7 Bb/F G13
A | ! , L
I o) z o = T
?ﬂu DD =4 bl L| < | 7 >y
[y
see tor me is mis - e - ry. [ got -t
9 7 9 7 7(#¥5)
B] Gmi C Gm' C Cwmi F
® = - ) ot 4~
/ m
right  to sing the blues, I got - ta right to moan and sigh,
Ebw’  F7 )
7(#5) 7 q 7 9
F Fmi BP Fw' BP
T Y " n z i :
[ a| ' ¥
.
- I got - tra right to sit and ey Down a - round the
(Ebw’ AP’ Dw’ G’ )
765) 7 7 9 7 ~9
Dmi G Gmi C Gm' C
bo vi ble - = vi
—
riv - er. I know the deep blue sea Will soon be
(Ebh}?lz:a‘:dMAﬂ Y, ) } .
1]
Ab Gmi C
| 5 p— Y] :
' :
————
call - ing me. It  must be love, say what you choose, I
(G F° )
7 7(9) o 7 13
Cwmi F Bb (Dm" G )
/ I \
o © = — o —
. \
got - ta right to sing the blues. (F'ne) I got - tw)
Solo on AB

After solos, D.S. al fine

194



1 Guess I'll Have To Change My Plan

Music by Arthur Schwartz
Lyric by Howard Dietz

Freely (O’ G’ Cma’ Dm’ )
7 7 7 6 7 7
Vers(G)  Dw’ G C Dw’ G
R = —3
0y, g >
I be - held her and was con-quered from the start, And  placed her on a
(G’ Cma’ )
6 7 7 7 7
C Emi = Dmi G
: 1 .
- 4
ped - es - tal  a - part: I planned the lit - tle hide - a - way that
(EMI7(b5) A7(b‘?) DN\lq G13 DM|7 )

Em’ Ami’ Cma’ C° Dwi’ G’

)

1

we would share some - day. When 1 met her I un -
7 7 7 7 7
(G Cma Fmi BP Ebma )
6 7 7 6
C Fmi BP Eb
[ ———
—be—% b b
.‘-
fold - ed all my dream  And told her how she’d fit in - to myscheme of what
Ami D'ls5 Ami D" .. GG
— | ] Lo *
D7z p) o ol
" u !
#*
bliss is. Then the blow came, when she gave  her name  as “Mis - sus.”
7 7 9
(Ballad) A (Dm Emi Gus )
13(9) & 7 13(-9) 7 13(-9)
G7E, Cma G Cma’ (G™*)
) S — o
I guess Il have to change my plan, I should have
7
(Em’)
7 7 7 7 9 13
Cma Ami Dm"® G Dmi G
[ ¥
= /
.‘_ _‘.
re - a - lized there’d be an - oth - er man! I o - ver - looked that point com -
Why did 1 buy  those blue pa -
7 7 13 7 7(9)
Emi Ami D Dm' G
- [
plete - ly Un - til  the big af - fair be - gan. Be -
ja - mas Be - fore the big af - fair be - gan? My

1070 101 Warmer RBrae lne (amuriahte Renewed ANl Riaghtec Rocaruad | Jead Iy Pariniccinm




(Om")
7 136:9) T(An..T 7 7 7
Cma G Cma'(Am” Abmi") G C
) e —
& 'b
%\J; e S % & o @ o @
fore 1 knew where 1 was at I found my - self up - on the shelf and that was

boil -ing point is much too low For me to wy to be a fly Lo-tha-ri-
6 9
(F BP Aw’ )
7 7(:5) 6 7 o7
Fama Cl F#m Fmi Em Eb
z 7 Hie ~
that. I tried to reach  the moon  but when 1  got  there,
o! [ think Tl crawl  right  back and in - to my  shell
(A% Owm’")
7 o7 7 7 13(:9) 7 13(:9)
Em EP Dmi G’ (G”) Cma G
S e
All that I could get was the air. My feet are back up - on the
Dwell - ing in my per - son - al Hell. Tl have to change my plan a -
QM A9 Q 9 7 6 3(:9)
B A D Gl G C° (G*)
[] (e  d ‘\ VA .
/ &7 \A 0
ground, I've lost the one girl I found. ‘FI ne (I)
d
e Solo on ABC

After solos, D.S. al fine
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17 I Had The Craziest Dream

(from "Springtime In The Rockies") Music by Harry Warren
Lyric by Mack Gordon
(F—N-Q-IL, 9 719 13 3 o7
1
Verse) Cma A'ls5 D G” F°
[
e @
In a dream the stran - gest and the odd - est things ap - pear; and
7 (AMI.; b" ) 7 A7 9 Ea PR 769)
Emi EX° Dm" G Cma Fim B
pusm——
@
what in - sane and sil - ly things we do. Here is one I see be- fore me
7 Cm G’ : 13 7
Em EP D A D Gls G
Y
viv - id - ly and clear. As I re - call it you were in it too.
[ #
(Med. Ballad or Medlum) (Bzat) Bb" "25) o o) o
7 I TAT T(AT
& LA CMA (F ) Ew’ "V AE) DA Dmi" (A™)
G e ) :
Ol ‘\&’V‘/ . “ = =
' I had the craz - i - estdream last night, yes I  did.
7 7 7 7(#5) 7 7
Dmi”__ Gls F° Em A Dmi G
: o : . L
__'_l (} ~ (1 —
I nev-erdreamt_ it couldbe, = Yet there you were __ in love with me.___
7(v5) 7(:9) 7(5) 7(9) 7 7¢9)
Emi A Emi A Dmi A
Y )
v ¢ o—* o 2—* B A
I found your lips___ next to mine, so I kissed__ you, and you did-n’t mind it at all
7 705) 7(:9) 7(5) 7(-9)
Dmi F#mi B F¥mi B
Ty )
O — @ -
- When 'm  a - wake__ such a break nev - er hap - pens, How




(Bﬂalt,))
7 7 7 7(#5) 7 9
Emi = Dw' G™7ICICma___ F
S e e S, s — .
PR
H’ ~— ‘f\_/
long can a sguy_l go on dream - ing? If there’s a chance__ that you care__
4 gal |
(87" (A7C? Dw’  Fmd)
765 ATp4 7 7 7 9
. Ew™™ ATl Dmi'  Em Fw' Bb
£
G - ) ) )
. G .
o Then, please say  you do; (Ba - by)
7 7 9 9 769)  ~6  (AT[9 7 A7
Emi Ami D Gss G C° (A2 Dm' G55
» —
e i — = - :
Say it andmake__ my craz - i - estdream _ come true. (F'ne) Solo on ABC

After solos, DS. al fine
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*> 1 Have The Feeling I've Been Here Before

Music by Roger Kellaway

Ballad (Gm’" Cm’ ) Lyric by A‘}an & Marilyn Bergman

Db
NC. _ AlAw Abm’ /Ab Gm’

]
D

[ a)
o , ) ; — <
£ > ’. 1 |
\Q)V v * o ° j‘i)" v
I have the feel-ing I've been here  be-fore, More of - ten than I choose to tell.
* 9 9 oo P 9
T+ 705 13
C'i) _ Fis F° Fwm BB° Bl
! be ko 7® : ) 7 1 — ©
& ’g,—b‘ “ > %).‘. Do @
And though the view’s been twice as  clear  be-fore, By now I know it pret-ty well.
13 9 9 9(5) 7(5)
Eb AbMA Db sus Db Dmi
- .
¢ ‘ ) ) : ’ z
o : _—-0
Those tell tale things you try to let go by are old fa - mil - iar signs.
/%9 (add ) (addMAT) 7 q o7
G'iss Cmi Cmi Cmi F' F#
g {b; : . . K = va
Y Y Y Y
e A rS 2 ¢ o
I know the smile, the look, I know the book. What's
b q 7/%9 13 q(*5) q
Es Gw' C) F° F BbZ.s
o v
O
o @
more I've e - ven read be-tween the lines. I've seen the sum-mer turn to

)
Claw™ Abwy’ 7 b Cm’

L] — RS
1D \/ ]/ ['—-g ‘I ©
o Lo VY
fall be - fore, The joke No - vem - ber makes of May.
. 9 5) Fw'””
7( 11) 9 705 13
b b Bb
C'lre  Fsus F Fmi B B
v 1 ; be —P yi p—
I {44 z | [
& _"b'. T 'i‘ Ib [
The times I thought I  had it all be - fore, Then bit by bit it slipped a -

AY

r 4

Eblss b’ Dl Abma’ Dbl pDp?*

.3 Y !
~ . 7 -
o —o o—o—o

way. Though on  the los - ing side, that car - pet ride___ is

gThreesome {\‘/Iusic Co. and Erernity Music Co. All Rights on behalf of Threesome Music Co. for the world, excluding the USA and Canada Administered by WB Music
Ty YT L .
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( Ab‘?(#ﬂ,)
7 Q(*11) 7(5) 7/%9 9 9
Ebma Abma™ Gmi C'ls Fsus F
. L [r—
1 o o o 1 . ! A}
) _ . .
al - ways worth a  try, I've seen the mag - ic dis - ap - pear be - fore.
(Eb(add‘?)
: D’ /C-B/ 729
Abmi A Gmi C'i5
i I [ —
[Y] . 1 3 o e I
1 1 & [ ] b . = .
x 4 be VU
I've missed the boat and shed the tear be - fore. The on - ly newswhen you've been

Fis F° * B Ebwa”™" (Cmi” Cmi’ )

Y y
I 7

"

N,

© (& & ®
here be - fore is who will say “Good - bye?” (I have the feel-ing I've been)

* Also performed (Carmen McRae):
13 Q11
B sus Ebma

O
©

who will say  “Good - bye?”
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I Love Paris

Freely

(Vherse ) (G’S’ C F6

e ] :

o “r

’

Ev - 'ry time I look down on this time - less town,  wheth - er

Cole Porter

Dmi’ e C

T o -
100 ©
blue or grey be her skies, Wheth - er

EM'7(b5 ) A7 AN\|7 D7

- Ld 3
7

loud be her cheers, or wheth - er soft be her tears, more  and

DMI7(b5) G13 C G'((;%

I
s
b
9] : ! hal 2
© i
more do 1 re - al - ize, (that)
(optional)

(Medium 2 Beat *6)
YAl Cwm

Y, < < - : - < <
love Par - is in the  spring - time.

~|

—

6 7669
Cwmi G

= - 7 O
v
I love Par - s in the fall.
705) 7(9) T7(05) 7(9)
(Dwmi G Dmi G )
G‘N"?)
.4 y 2
i Y .3
y ]
I love Par - is in the win - ter, when it driz - zles.

* Also done Up Tempo. (Sometimes Letter A is Latin and Letter B is Jazz Swing.)

©1953 Cole Porter. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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705) 7(b9 o 7
. Dm G'l¢5 Cmi G" L
a— 7 1)
A\iD ! ] —
o) & & =
I love Par - is in the  sum - mer, when it siz. - zles.
o 7 7 o 7 7
C (Dmi G ) C Om' G )
Fal
%u 77 i 7~ ) -
P
oJ
1 love Par - s ev - 'ty mo - ment,
(A7)
%) 7 7 T 7
C Em EY Dm’™" G
7 < Hige ] — _ -
ev. - ry mo - ment of the year.
‘ F#Mlﬂbs) B7("?) EM|7 A7 )
6 7 6 7 7
F F+Y g Ew’ A )
i i ~ g #' ] ]
1
I love Par - is. Why, oh why, do 1 love  Par - is?
Head, Solos, fine| (CN\|6) b b
7 13 o T05) ~T7(09
Dmi G C DMI()G()“
2 = (b5
& © ‘F.
Be - cause my love is near. (Iine) Solo on AB

After solos, DS. al fine

Optional ending

7 7 7 9
Dmi Em® A Dmi G sus
? — o
¢ P © &
Be - cause my love be - cause my love
9 6
Gsus C
e O O r =
- 1s near.

Optional ending is from the original sheet music.
Some instrumental versions repeat letter A. (Form = AAB)
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o I Love You

(from "Mexican Hayride")

Freel Cole Porter
7(#5) 9 7 7(#5) 7
Verse) C Fmi Db Gmi C Dbma
T .
e — ¢
e) o @ O & &
If a love song 1 could on - ly write, A songwith words and
(Bomi’ Eb7? )
BbM'"I GMI'T(*’S) C‘T(b‘?) GN\!ﬂb& C‘T(b‘?)
_.F ) PEY - -~ +
mu - sic di - vine, I  would ser - - mnade you ev - ry
(Abma’ Do’ ) - (Db"‘*’”) o
705 7
Fmi Dmi G Cls C
o r —— = b)
- “—He — =
night, Till youd re - lent and con - sent to  be mine. But a -

Fama’ F* F° = Boma’

V)
H ) -
%ﬁjﬁt& r . k)
[y o
las, just an am - a - teur am I, And so Tl not be sur -
Ebwmy Gmy D b
(O B A ) (E™)
7(°9 7 7(5) Q)
D'(:5) Gmi Bmi Bb
!
= © - e ) : 7
: . " ] -
prised, my dear, If  you smile and po - lite - ly  pass it
( Fma’ Fe )
13 AT(#5) =9 ? 7(:9) 6
A AT D G Cis C F
 J - T
O S 2. = &
® — o
by When this, my first__  love song you hear.

— 7
Medium or Bright) (Bom’Eb° G 0™ §|/= Fé )
b b b
] F) glAlgw™ ™ Fama’ (Aw' D™ Gm’
3} ' S’ i ‘G;\/,

“I love  you” hums the A - pril breeze. “I love you” ___

3 4%

[o”,

<

©1943 C h 1ppell & Co.. Copynght Renewed Assigned to John E Whartcm Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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(Aw’ D’ Bwm' B Gw'™ CT )
7 6 TN\7 7(5) 7¢9)
|7 B N
%J : < o z ¢ ' / =
N . D Y
& ————— N
. ech - o the hills. “I love  you” the gold - en
¢ F)
7T 69) 9 Va7 7 9 9
Fma Bw E&s”  Ama’ (F¥m")Bw’ E Ama’ (DY)
= z e fe = e - 5{
dawn  a-grees As once more she sees daf - fo - dils. It’s
Bl Gm’ Ci C Fa’
ey T —— 32—
— o < 3
¢
spring a - gain And birds on the wing a - gain start  to
( BbMI" Eb7 AM"T(bS) D7(b‘?) )
7(5) 7149 13 7(¥5) 9 7(9)
Ami D3] G~ G Css C
- . - \
] S = L4
sing a - gain The old mel - o - die “1
\ 7
(B’ Eb° Cm™ ™ I;F Fé )
C GMI7(?’5) C7(b‘?) Faa (Eb'f(#ﬁ)) D‘I(b‘?)
] a ) 5y
- # z - g
D& "
~—
love you” that’s the song of songs, And it
965) g 5 ~imee) | 7 769
G G Chas C F6 (Ami® D™
q—‘—“‘.* - ; .
] 2, z > 3 .
all be - longs to you and me. (_F'L“) “I
Solo on ABC
Oyl g After solos, DS. al fine
6 bo 9 bax(©
F B 72 Fma B e
1 ]
== Tt =
() S
me. And it all be - longs to you  and
F6
P e

Iy

204



o I Loves You Porgy

George Gershwin
(from "Porgy And Bess") Igra Gershwin

Du Bose & Dorothy Heyward

Ballad * . . . o ., (AMI77 Dm") .
(Cis) [A] Fma'" Cm’ F'  Bbma BbMA/A Gm® Cls
. p— o -
Ml — : A - — s 7 -
[y — ’
I wants to stay here, but I ain’t wor-thy. You is too  de-cent to un-der -
(Gw’ | Aw' D " Gw'  Aw’ )
7 T(#5 9 13 13
Fia A Dm (A=) G
— :
2 v vi o -  ———
" b+
stan’ For when I see him he hyp-no - tze me When he take
‘BbMA 2 7 N, . 765 =79
7 .
Gm’ (A’ Boma’ )Csus 'Fma” Cls __ Fma’ (Cw’)Bw’ ~E " (#5)
o < I —
S S e g 5
hol” of me with his hot  han’ I wants to han’.
‘Eb‘?(bS))
6 7(5) 7(5) 7109\ =7(9) 6 7(5)
B] Am (F#Emi™) Bmi EGE™ Am (F#m™™)
s ; e ——— P P ———
Some day I know he’s com -in’ back  to call  me, He’s goin’ to han-dle me an’
) (¥5) (F' (¢5) od (¢5) ) bg ¢9)
7(¥5 T(*#5 6 7 705 7 7
AP G Cwmi (AT Dmi GG
9
= / -
hol’ me $0. It's goin’ to be like dy - in) Por - gy, deep in - side me.
E . B o' D)
905 719 5 7 9 9 =7
Bb A (#5) Ab lG ( ) Csus — C FMA. CMI F
Lt . oo olp e a—
i A i
& —
But when he calls, 1 know I have to go. I lovesyou,  Por-gy, don’ let him
( AMI77 Dm’ ) . ‘GM(': ))
v 7 T(#5
Boma" Byl Gmi Cls Fma A
=] » @ - —
— vi 7 vi
[
take me, Don’ let him han-dle me an’ drive me mad. If vyou kin

1935 (Renewed 1962) George Gershwin Music, Ira Gershwin Music and Du Bose and Dorothy Heyward Memorial Fund. All Rights Administered by WB Music
Corp. All Richts Reserved. Used bv Permission



(Aw" D' Cm’ Aw’ Bbma’

)
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9 13(-9) 13 9 9 6 9
Dmi (Ab ) G Gmi (AMI7BbMAq) Css F (C sus)
S e T s -
| 1 e ®
keep me, I wants to stay here wid you for - ev-er an’ I'd be  glad.

This version is based on several different instrumental versions.

*The original version does not repeat letter A. The form is ABA, with the 1st ending omitted.
The original version has other sections not included in this chart.

The lyrics of letters A and C are sometimes reversed.
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I May Be Wrong
’ (But I Think You're Wonderful) Music by Henry Sullivan
Freely or Medium Lyric by Harry Raskin
6 9 7 6 7(:5)
(\I/senisﬂ Eb Bbsus BP Eb Fmi
E 1 1) I o
QJ >4 o
He: When I play rou - lette, When I  place a bet,
She: Though your lot is sad, I am  just as  bad,
=% 6 7 7(45) 6
c Ab Fmi BP Eb
: o—— "=
I have  been a los - er all my life.
Mine is real - ly quite a hope - less case.
7 769) 7 7 A7 6
Ami D . Gm E° Eb' D' Gm
i il ‘
Like a two year old 1 pick ’em  bad I'm told. Sull, I
Oc - u - lists ad - wvise Glass - es for my eyes. With -
7 7 7 7 9 7
Bbma"  Gmi Cwmi F Bbsus B
think I'd find in you a per - fect wife.
out them I can’t ev - en see  your face.
edlm 7 TRp709) 9
5, (Al Ebma Bomi EP""T Abma Db
ﬁ 'Epl !E r y : )
‘A o = ‘A i
[y
He & She: I  may  be wrong,  but, I think you're won - der - ful
(G7 C7(b‘f))
7 7 9 7 769) 6 7 o769
Ebma’  (Cmi’) F Fmi Bv Eb® , Fm'Bb
: e — : : 2
I may  be wrong,  bug I think you're swell!
7 7 =769 9 9
Ebma Bbmi® EP™ Abma Db
y : )
€ = 7 S
I like  your style, say, 1 think  it’s mar - vel - ous.
(G7 C7(b‘?))
6 7 9 7 7(:9) 6 7(:9)
EP (Cm") F Fmi Bb E®  (C™)
 J
T SE— = = Py —
He: I'm al - ways wrong 36) how  can I tell?
She:  But I can’t see S0 how  can I tell?
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(E*° CMI7))
7 7(9) 7 709 7 7(:9) T(65) (\7(09)
- Fmi BP Gw' C" Fm Bb Aw' D
Al —3— ——3—
s . ' - ) o
3 P i — —_— ®
All of myshirts are un - sight - ly, All of my ties are a crime.
Deuc-es to me are all ac - es, Life is to me just a bore.
7 7 7 7 7 b7
Gmi __3— C | Cw _F Fw' B
—— ] ° ©O
; "1
If, dear, in you I've picked  right - ly, Is the ve - ry first tme.
Fac-es are all op - en spac - es, You might be John__ Bar-ry - more.
7 7 769 9 9
ClEbma Bbmi' EP™ Abma Db
. Y — > ? : —]
He & She: You  came a - long say, 1 think you’re won - der - ful!
‘G"( C7(b‘?))
6 7 9 7 7 6 7 oy 709)
E** (Cw") F' . Fw'  BP E*, (Fw'B"")
2 i P — r
< ¢l e o] = —
I think you're grand, but, I may  be wrong. (M)
Solo on ABC

After solos, D.S. al fine
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(from "Dames")

I Only Have Eyes For You

Music by Harry Warren
Freely Lyric by Al Dubin
( ) 7 7 7 7 7 7 7
Verse)Cma" A Dmi G Cma Dw' G
R s =
g °
My love must be a kind a blind love,
7 7 7 7 765) 709
Cma"  Ami Dmi G Cma F¥fmi""'B
2 = =
I can’t  see an -y one  but you.
y: o o7 & 7
Emi D c¢# C B Emi
{ . o
< 0 -~y
And  dear, I won - der if you find love
7 9 769) 9 . 9
Ami Dsus D Gas it G
" ; o =
F.
An op - - cal il - lu - sion too?
. (AT(2 7 g7 (A7)
(Ballad or Medium)|A Al Dw' G #5
9 ¢ 7 7
A G g DMI G — 32— fﬂ 33— —— 2 —
G ——= )
) i —
Are the stars out to - night? I don’t know if it's cloud -y  or
Ow" G . (F7 Ew’)
7 7 =9 7
G s Cma, Cma’ F Em
(2 O
Ov
bright, ‘Cause 1 on - ly have eyes for you,
(AT ) (W) Dw G o W
7 q 7 7
b" : ID : p= A
e
dear The moon  may be high, butr 1 can’t see a thing in the
Ow’ G . FOEw ET
7 (=7 7
G __s— Cma Cma (E'5) A
= i ) : ﬁu O
G\_/
sky "Cause | on - ly have eyes for
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a7 (Cma’ Gw’ C)
P Ml7 Ggus /F EMI7 qu
= = o

I don’t  know if  were in a gar - den,
(FMIQ Bb‘?(#ﬂ))
765) 769) 7 7 7 Ap?
Dmi G 'sis F° Em Ebw’ Ab
3 I b : )
¢ 0] © i ’
Or on a crowd - ed av - e - nue. You are
(A" Dw’  G") Do (ATEE)
7 7 |
C|Dmi G | 2 M,
2 )
—
here, SO am | May - be mil - lions of peo - ple go
o C
Ow G° - Om’ D# ; /E) ,
1] 11
G’ s pMAg | (F* ) Bbq‘ )
O
O~\—/
by, But they all dis - ap - pear— from view,
76:9) 7 769) 76:9) 6 7 AT709)
AA . g"ﬁ';,.ﬁ Gsus G C (Em’ A )
- ) Z @ O -— .
_ And I on - ly have eyes for you. (im_e_) SOIO on ABC

After solos, D.S. al fine

The Flamingos' version uses the following chords (in F) for the verse

(altered melody) and letter A, bars 1-4 & 9-12, and letter C, bars 1-4:

Verse) A7 p77 A7 g7
UG F'D' G F D 5 5
y A 4 J J I y 7J y 7 T[ II’ } 'I[I Il’ Jd
y A 4 Y 4 y 4 | ¥ ¥ y A A ! Y T 7y Y- I
QJ]' 1 | 1 1 I 1 i}
7 Y 7 7 7 7 T 7 7
A" Fo' ¢ F G FD G Cma
11 (T #+F+ I —FFF T F 4 G
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I Say A Little Prayer For You

Medium Pop Music by Burt Bacharach
A GMI7 CN\I7 Lyric by Hal David
P (on repeat)
1 L O N
&A1 2 !
VA s 11, r.
xXp Ho
e "Ig g 7 *
The mo - ment T wake  up, be - fore I put
I run____ for the bus, dear, while rid - ing I
(Ebma’)
q 7 7 vé
Fsus Bbma Ami D
=
“~ v ) } : O
ys= &
2 y 2 0
on my make - up I say a lit - tle prayer for  you.
think  of us, dear.
7
Gmi Cmi
7 d y 2 ®—— |
¢ ¢
.‘,
~—’
While comb - ing my hair now and won -  d’ring what
At work I just take time and  all through my
(Ebma’)
q 7 7 v
F sus Boma Ami D
2 [Y] A [¥]
4 ! . ! = L
o & ’
dress to  wear now I say a lit - tle prayer for  you. For -
cof - fee break time
F 7 7 9 9
Eb /Eb Dmi Gmi Bb Bbsus
<
: —f ot -
] / y s 7
4 4 '
ev - er, for - ev - er  you'll stay in my heart___  and I will  love you for
F 7 7 9 nd pnd
9
Eb “Eb ~ Dmi Gwmi BbsusBb' Bbss BP
- A ? A
] i y =3 L ]
4 4 4 4
ev - er and ev - er. We nev - er will part.__  Oh, how  TI'll  love you. To -
F 7 7 9 9
EP /Eb _ Dmi Gwmi B Bbsus
=, . Z l 4
4 4 4
geth - er, to - geth - er,  that’s how it must be. To live  with - out you would
B D D °D
E (2 obd ) )
EEESS=E E :
4 4 - -

on - ly mean heart-break for  me.

©1966{(Renewed 1994) New Hidden Vallev Miicic and (Caca David Al Rickee B acarorad T Toad Toe Do s
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(Vamp & solo)

7 9
C Gmi Cmi Fsus
1|
1 o\ N P
G Z 2 =———
A\NGam—1Le N
e ! v 9 e
My dar - ling, be - lieve me, for me___ there is no one
9 7 9 7
AF SUs BbMA F SUs BbMA
- Z) o ]
& /
) ] O
4 4
S but you. Please ____  love me too.
9 bana’ 9
Fls - Boma Fls b
] 4  J
s
S 'm___ in love with you. An - swer my
b v (for solos)
7 9 9
Bbma Fsus Boma (Fius)
] : = " 3
O €
prayer. Say you love me too. Optional DC.
for solos )
see footnote
Original ending
9 7
Fsus rall Bbma ~
Optional vamp ending|
7
Féw Bbma’ (ad i)
- - — = -
/ .
Why don’t you an - swer my prayer?
F‘?
— o * o o | Vamp & fade
You know, ev - ry day 1 say a lit-tle
Solos could be a vamp:
7 9
Bbma F sus
|
— s s 7 — 7 7 7 :
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I Want To Be Happy

(from "No, No, Nanette")

Music by Vincent Youmans
F,.eeb, or Medium Lyric by Irving Caesar
Verse) C° 7 7 7 6 7
Verse) C Ami Dmi G C Ami
S > <
o) o o
He:I'm a ver -y or - din - ar - y man, Try -ing to work out life’s
She: No one ev - er talked like that to me, I have nev - er known such

Dw’ G  Ewm’ ALF Dm’ G’

-

hap - py  plan, Do-ing un - to

oth -ers as Id like
sym - pa - thy, On -ly in

to have the do-ing un - to
my dreams, it real - ly

seems to me it’s too good to be

CG F#M|7(b5) B7 EN\I C#Ml7(b5) F#Mlﬂbs) B7

)

© \ 4

me When I find a ver - y lone - ly soul,

true. There are smil -ing fac - es ev - ’'ry - where.

6
9 7
Emi A D Emi
Ik = »

-
To be kind be-comes my on - ly goal. I feel so much bet - ter when 1
Sure - ly I  de-serve my lit - de  share. Pm a luck -y girl to know that

Aw’

7 709 7 7
D'ss D™ Glas G

o o Z =
Ll
tell  them  my phil - os -0 - phy.
I can get it all from you.
(Medium or Up Tempo)
; 7 7 o7 7 7

5 (Al Cma Cma’ CH# Dmi G
ﬁ L] -~ Vs Pl Vs
[y

I want to be hap - py, but I won't be

hap - py

Dm’ G’ o Aw’ Dw’ G’

[§)
] =

till 1 make you hap - py too.

Cma’ Cma’ C#7 Dw’ G’

-~

-

Life’s real - ly worth liv - ing when  we are

104 W/arimoy Reove [omm (R sem cvare, IV AR lhee i d Tl d ey Do i e am
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A
- O 7 -
Why  can’t I give some to you?
= (Fw’ B )
7 7 9
B] Gmi C Fma B
The = ~ b - 4
When  skies are gray and you say you are blue,
7
(Cma Em’ A’ Dmi )
7 7 7
Emi A D G
v
ri send the sun smil - ing through.
7 7 o7 7 7
C|Cma Cma' C# Dmi G
[ < < ” < < -
I want to be hap - py, but I won’t be hap - py

Dm’ G’ C° (Aw" Dm' G )

.
P O

Solo on ABC
After solos, D.S. al fine

Till I make you hap - py too. (ﬂw

Originally written:

6 6 o7 7 v
, C C” C# Dwm G (etc)
y—r oy e e S S —
— P R — i = ] — o —I—& i = '{__‘___Jl
L\ — b i < P L [ d [ — ——
I want to be hap - py, but 1 won’t be hap - py
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I Was Doing All Right

(from "The Goldwyn Follies")

George Gershwin
Ira Gershwin

Freely (Gma’ - EMA7 EMA7 Ebma’ )
Y 6
Verse) G %e) e G Dw'D’ G
H ¥
L '—LQ}—' b } 2L oo o o o
{7 — ©
4 4
"Used to lead a qui-et ex - Ist - ence, Al-ways had my peace  of mind.
D 6
(Dma’ Em’ “F# Gm’ F¥m’ Em’ Dé & )
7 7 7 7 7 D 7
Bmi Bv° Ami D Gma 7e¢ Emi
Kept Old Man Trou-ble at a dis - tance; My days were sil - wver
7 7 7 7 7 7
Aw' D Dmi G Dmi G
: 2 ; > :
lined. Right on top of the world I sat, But
7 13 9 9(*5) 2(13) 13
Bmi E A (Ep*™) D (AP™)
o o o lim ; 7 ¥ =
look at me now, __ 1 don’t know where I'm at.
(Mediam)
7 E7069) 7 AT 7 769) 7 7
g |AIGma" E Aw' D Bw' E Aw’ D
L4 I A— I A—
—» & 2 > o
o
I was do-ing all righg Noth-ing but rain - bows in  my sky.
(Bw'  Aw’ )
7 7 9 =9 € q 7 N7
Gma' G | Cma” F % D'ss Gw D
 — — N
o —9o o —f 4
.
1 was do - ing all right till you came by.
7 769) 7 N7 7 76:9) 7 7
Gma' E Aw’ D Bmi E Aw’' D
—3— ——3—
 D— o » = 2 o o
Had no cause to com - plain, Life was as sweet as ap - ple pie.

© 1937, 1938 (Renewed 1964, 1965) George Gershwin Music and Ira Gershwin Music. All Rights Administered by WB Music Corp. All Rights Reserved. Used by Permis-



. ( BA6A|7 AA3|7 )
7 7 7 o7
Gma" G Cma’ F S5 D'ss Gwma' B
f s — 33—
G . —r— 2
S - 7
< = f
Nev - er no - ticed the rain all you came by. But
E
(F#m’ 7GH CH#m’ )
6 6 13 q
BlE E B A
7 3 p
=0 7 ﬂ
now when - ev - er youre a - way, Can’t sleep nights and
(Ama’ G#™? CHm’ )
9 6 7 6
A E /D C#mi B
| | -3 1 3 )
e .
#
e = o
suf - fer all the day. I just sit and won - der if
7 7
7 7 7 769) 7 N7
AMA Giw Aw’ AFT[CIBw E Aw’ D
e o 7 ;
life is - n’t one  big blun - der. But when you hold me tight,
7 769) 7 7 7 7 9 =9
Bmi E Aw’ D Gma' G Cma'F
—— 33— — 32—
——® '—'___"—. e »
Ting-ling allthrough 1 feel some - how I was do - ing all  right But I'm
B 769)
G 7 9 6 7 7
%6 E7,_ AW D G (AW D
e ~ -
] & ©
do - ing bet - ter than ev - er now. fine ) Solo on AB C

After solos, D.S. al fine
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217 M .
I Will Be Here For You = Richan pace
Steve George
John Lang
Med. POP Ballad (As performed by Al Jarreau)
(s 6, (1) 13 9 6
Intro Eb% D sus Gmi Bb7%
Pl
Goer ' 1
A\IP & s =0
3] A ~ B
(instr.) Ni - ta-kun-
6, (*11) 13 9 6
Eb% — D sus ~— Gmi Bb7%
| ]
N= 2. —
- - - go - de-a mi - le - le mi - le - le. Ni - ta-kun -
b6, 1) 13 9 L6, (DMI/
Eb% Dsus Gmi B C c Q)
-
1 [ |
" <" Ll & ‘
~— ; ~
- - - go -de-a mi - le-le. (instr.) These are__  the words__
(add ?) 7 7(add6)
Al F* Dmi Ebma™
; N ~ 3
[B— ’
— 1 say when I want__ you near to me,
. to bear___ and youneed__ a  help - ing hand,
765) A7 7 C (DMI
Em™ A Dmi C 7 B cC {""c Q)
= N > -
| ] { e ] e
= = Sl [ — - 4o oo @ o
From that place_ deep in__ my heart you will see. I am nev - er far__
I'll be there, _ the one__ to help_ you  un - der-stand._ If youwan - der far__
(add 9) 7 7(add6)
F* Dwmi Ebma"
P P
‘ o, 4 e o e, T
— =3 (] N
— a-way, An - y-time, an - y place,
——  a-way, Zam - bi - a or Mon - te - rey,
765) AT 7 C 7159
Emi A _Dm C 7 B Al O
W o — ! — o — 4
— ] —— | — L
When you reach__ our for__ my love__ Tl be there. _ Yeah, ?
Il be there, _ the one__ to wash__ your tears  a- way.__ Hey, ‘
9 719
C|Dm A'l#5
—_—
] va &
I will be here__ for__ you, __ ba - by, I will be here__ for__ you__ when you're

©1982 WB Music Corp., Indolent Sloth Music, Ali-Aja Music and Panola Park Music. All Richts Administered by WB Music Corp. All Rights Reserved. Used by Permicsion
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Dw’_

Cm’ A7(;%

—

ba - by.

S’

—’

I will be here . for___ you, __

Boa’ awic % ¢

- =
-—0—@

~—r

When the world’s _
* D.S. for optional solos
Take Coda last x

e

D

~

too hard ___

love___ you.__

Let me

ATE)

Dwm’

I

e/
/

]

[v]
Vi

~—

~—

~—

~—

when you’re

I will be here__ for__ you,

q ? A7/ q
BbMA (upper note 2nd x) GMl A (#5) DM|

ba - by,

I will be here__ for___ you__

F ]

e

S’

i

oD

fall -

Al

I will be here___

Bbma’

for—_ you, __

ba - by.

'GM,".A"(;‘%

2. q ~9
GN\I Csus

——

My

~—

1
¥ 7.

Let me

13
D sus

—

love___ you._

Cm’

Ni - ta-kun-

® 3% B2

-

lE] Eb6/q(#11)

.

.
R

mi - le-le, mi - le-le.

pm——

Bb'l:

Ni - ta-kun-

—

e

=

/-\} .14

Ebm’

o

e A e

———

——

=

4

ba - by,

I will be here _ for__ you__

when you're

I will be here __ for__ you, _

Abw’ BP(EE) Ebm’

=

~e

S —

ba - by.

Jr—‘[&/" |

I will be here__

Chma’

| | i) |

for__ you,

Abw’ Bb7(:E)

1

[ &
\

i

(Vamp & fade)

[ 73
\_é‘k e .
Let

* On Al Jarreau’s version there are no solos. (Form: ABC AB Coda)

me love

you.




1 Will Be Here For You (Rhythm Section & Horns)
Med. Pop Ballad

( Intro ) (el pn.) {+ vocal)
4 ] = R =
—k O oy g g~ 8
© 7.6 (#11)%9. 7.15 L i 9 %9 6
dr. 'iﬂ;'S) Eb% D sus Gmi Bb7%
cymbals .
TS e SN - T B L
et —%o =
14 T 0O >
(bs. tacet) b‘l'-—’(e}d. Ped. Ped.
Vo)
&% = =5
Y 6, ¢ 13 Ta.9 Bb
Eb% D'sus Gmi 9 m ?A
(etc) o ﬁA i
O J
Z ¥ T T = .
| | ! ! (add bs.) 4
—~ (- v&xl)
¥ o) N
%va. L 4 - \\-/a. P [ = {:e-'lﬂ rg—' E
6, (11 13 q 6 -
Eb /‘?( ) D sus GN\I Bb 78 - C(DM'/C C)
78 R D> S WD ~ » > SR M - I
',l: bo XD O L :
Ji | |
% | |
g A (2nd x)
P (375_'%1—#@_% & 7%% —_—
===t A g e SEE
Q) © R ~—— . — — &
dd 9 7 7(add6) 765) A7 v
Flodd® Dmi Ebma’ Em A Dw' C
°): > T i S o ,‘p'. o]
43 /] -
(bass) {
.\ - 4. (2 Iﬂ';%@ ‘ Ay R
# fre— [, < %Ar' { o — ! :‘,i}’ ]. ﬁin
§ = ~— ~ =
v (add 9) 7
C4pB° CP-C) F Dwmi
) N ,ﬁ < o I;F < e |C
[ i ’ '(etc.)




7(add6) 705) A7 7 7/
Ebma Em™* A Dw' C GB AO
) ( 3 7 ﬁ\a \ p—_ Ee— b (dr. fill
%i‘,\n T 7 d{ = - PQA—% —
g b R T R A T
~ =
C - §  — - g =l (flugelhorns) ™= |
€ o ‘j_-i
Vi
[y — Y
b b
DMIq (ngmi)Gths) A7(#% BbMAq GMlq A7(#?5
. = -
o e B e e A va Vﬁ'f‘i i o B
(bs) = ¢ (etc)
Q 7/b9 749 q
Dmi AT (A (*?)) Bbma Gmi C(DM'/C C)
& o e e =] CRnE> T
:‘)LI_/ 7 / — : = .
J(f.:lugs.) (el. pn)
D.S. for optional solos
Take Coda last x
9 7/59 9 9 A7/
o . Dl pw A'ls Bbma = Gm A'l)
# «  F J y 4 J J J y 4 J J J J \"
'\@ DO 4 y A y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4
3/ (like letter C) (Flugs) — " —
1 7/59 2) )
9 AT 9 9 £ 9
Dmi© A (#5 BbN\A = Gmi A ( 2 qu Csus
o—FFA 4 1 1] e wg [ TaT -
L = = ~
(el. pn./vocal)
|El (el. pn/vocal) I 2 (el. pn)
4 = bt
L ‘i‘l\ & . — =" = ij"
) (like |ntro)# T p — 6 7‘ 9
Eb%( " D%us GN\IQ Bb7s m B ﬂ BP (*5)
SBl (5l (BBl | Btz | A% |
hef ': DO © L L LDI bl ID)
- - ] o o 2 e—i— b
(bs) r ! Y l |
7/b9 9 9nhL7"9
... Ewm Bb[¢5 Chbma Abwmi’ B¢
&7 F+++—F+F+7+— = a==
o (like letter C) (ﬂu;sgL —
7/b9
9 op7e 9 9 b2 L
Ebw’ Bb'ls5 Cbma APmi B (5‘
Ee e e e e e o = e o s
flugs.) :
(Fluge (Vamp & fade)

* On Al Jarreau’s version there are no solos. (Form: ABC AB Coda)
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221 ‘ ‘ 7 M ‘ ‘ 7 M
I 111 a1t FOr You Music by Michel Legrand
(from "The Umbrellas Of Cherbourg") Original French text
Medium or Ballad by Jacques Demy
(B AT (B D™ English lyric by Norman Gimbel
b b
AT [AIDW D" Gw’ (Dv")
3}
If it takes for - ev - er I will wait for you, for a
( Db‘? C'T("‘?)) Bb ( Bb? A7(b‘?))
b 7 709
Chls C’ c™? F Fma’  Ew AT
b 1
& 2 z 9,
s =
thou - sand sum - mers I will wait for you, il you're
‘ Eb‘? D7(b‘?)) ( E I7(b5) A7(l"?))
Dmi D™? Gm’ Em’
b B
= 5 = &
back be - side me, ’til I'm hold - ing you, il I
( Bb‘? A7(b‘?’)
DW (BM|7(b5)) EMI7(b5) A7(b‘?) Dmi EMI7(b5) A7(b‘?)
A
- I
[« = O =
hear  you sigh here in my arms. An -y
‘ Eb‘? D'T(b‘?))
769 9
Dmi’ D™ Gmi (D)
be— te = = = -
= oY
Ll
where you wan - der, an -y where you go, Ev - ’ry
( Db‘? C"/(b‘?)) " ( Bb‘? A"((b‘?))
9 769 7 7 AT64
Cls C c™? F Fma’  Ew’ A
T b = z o b
2= -
day re - mem - ber how 1 love you so. In your
( Eb‘? Dﬂbq,) ‘ EMI7(b5) A'm’?))
DM|7 D7(b‘?) GN\|7 EM'7(b5)
b B
= - ek i
heart be - lieve  what in my heart I know; That for
7(5) 7(5) 7(9)
A Bw™™) Em"™ A Dmi
7 4 [y
2, = o = € & 7
ev - er more I wait for you. The

©1964 Productions Michel Legrand and Productions Francis Lemarque. ©1965 Songs of Polygram International, Inc., Jonware Music Corp. and New Thunder Music,
Tre PO R w 158771 Rawarlo e (YA ONT00 (et odor T om mesrond Tomem s oo 1™ et T Qoo 8 AT deee B omcieeicd T T T bees Dhovoan s




(BbMAq) D 7
7 7 MI
» Gmi Gmi
#ﬁ:ﬁ._.*_n—, o —o° i ™ ™ s e B~ —
<D
clock will tick a - way the hours one by one, and  then the time will come when all the

705)
7 7(9)
Dmi Em A
- )
‘ )
wait - ing’s done.___ The time when you re - turn and find me here  and run,
(Bb‘? A7(b‘?))
7(5) 7(9) 7069 7(9)
Bmi E Asus A
7 4 I
O < - = ] r)l:hj
~
Straight to my wait - ing arms. It it
(Eb‘? D7(b9’)
7 764) 7 9
C|Dmi D Gmi (D)
—
P i el 1k
z #
takes for - ev - er I will walt for you, for a
b? 7(:9) b? 769)
g q Dens B> 7 B
Csus C C F Fma Em’ A
!
b — et ) D
‘,
thou - sand sum - mers I will wait for you, il you're
(qu D7(bq)) (E 705) A7(b‘?))
7 7(:9) 7(5)
Dmi D Gmi E
5 2
z H (2 (7 (>
< L 4
here be - side me, til I'm touch - ing you and for -
7(5) 7(5) 7(9) 705) A 769)
D, Bw™) Em A Dmi (Em"™™ A™)
1 |
[ = O
ev - er more shar - ing your love.
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= I Wish I Knew

(from Billy Rose's "Diamond Horseshoe") Music by Harry Warren

. 7 i
Freely or I\(’}qe)dlum q (Bm )7 Lyr;c;b:)y Mack Gordon
7 7
Verse) E™ Ami D Gma E
& —
Gt
] ‘1 L
[3) r " ’
Is this the night I've wait - ed oh so long forr Is  this my
Bm") "
7 N9 764) (] 7 9
Aw' Dss D_- Gma' E Ami D
T \sv
» ya
. (}
“_*
dreem__ at last come  true? Are you the one my heart has saved its
7 7(#5) 7 7 7 7 7 N7
Gma F# F¥ Bw' Em’ A Aw’ D
— §e N
song for? How can 1 tell, I wish 1 knew.
A (N\ediuqm or Ballad) s . ; o)
‘ 1 7
"L 5 Ami D Ami D sus D
g =0
[y,
I wish 1 knew some - one like you could love me.
1 ‘BMI7 Fq(#“) Egus)
9 13(+#11 9 9 7 9
Gma C Gma’  (Am’) Bmi E
: =
1 wish 1 knew you placed no - one a - bove me.
1) Solos: (Bﬂb‘?) 65) EN\I7)
7 9 F 705 6 9
Ami D (c™" Gma G FM)
y 2
. - ©O
¥
Did I mis - take  this for a real ro - mance?

D‘? G(add 9)
( “A B Cma’ BP®)

Em’ Als A D’ C°  Bw ET

2 . 4 bs
< Y
#
I wish 1 knew,  but on - ly you can an -  swer.
9 13 9 7 7(:9)
Cl Am D Ami Dss ., D
=0 =
|
1If you don’t care, Why let me  hope and pray  so.

©1945 WR Mucic Corn. (Renewed) Al Richre Recorved 1leed hu Parmiccion



Bw’  F* E%) 224
9 13(¥11) 9 ( ‘?) 7 Q

, Gma C Gma’  (Ami Bmi E
45
o =
oJ

Don’t lead me on, If I'm a fool  just say  so.
(Cm® o5 (F*
7 9 9 705 79\ =769)
D| Awi D (C") Bmi E':5) E
2 2 —
Should 1 keep dream - ing on, or just for - get you?
Q 7(9) 6 Q 7 7(09)
AN\I Dsus D G <C BN\I E )
2 o
What shall 1 d, I wish I ke, (fiNe) Solo on ABCD
After solos, D.S. al fine
Bill Evans' changes (very slow Ballad)
9 57\ =7 7(#9 ¢ 9 9k FEN A~ BEN) (113
AL A’ Cma’ BTRIETR) AW’E (# AMD Gma’DP*C ¥ (Gb*)
& e 11—+ 11 11117
)

c® B (8°) <Gsus G )

9 o 97 749 ? 9 6 ¢ =u79\ o7
Bmi’ Cma’ Bw’E s )[ AN\I E’:2) Aw’'D /GG/‘?G 1sG’ F#7)B7[E2
H—1— 17 & & / 4 1—7 1—4F 1

(Bbmi*)

9 v q 6 ? an? 9 q Q79 =7t
Emi Als AT D' Cm% Bw' BY [ClAW® Cma’ B E(E2)
e A i i — & i a— 4 i " & 7 i — i 4 i — i

c’ B
9 =749 ¢ A9 9 L IED ~QE (113 9 q 9 =79
E':3) Aw’ D Gma’ D™ CH*(GH) Bw® Cma’ Bm® E7(:)
11— 7 4 117 i i— i 4 7 i > 4 | A
(c?
q 6 q 9 79\ =709 7 9 9
[D]Aw Cmi7s Bw’ Cma’ B E™ AW’ ED) Aw’ D
y iy iy ey f—— A— A" " A— i — i 4 i i— i 4 i f— i 11—
f. 2. Q Q
7 13 q 13 Fm Cmi
Gma" C Bmi Bb AN on filD AN on £il)
1 —7 17

Note: These chords do not always fit the melody.
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Medium or Freely

I Wish I Were In Love Again

(from "Babes In Arms")

Music by Richard Rodgers
Lyric by Lorenz Hart

6 7 7 7 7 9
Verse) G Emi A D' Awm D
7 = t
S / L oo o9 :
D r =
You don’t know that I felt good When we up and part - ed.
6 7 7 7 7 q
G Emi A D Ami D
L] - | }
i P~ 2D P
7 o—o oo
You don’t know 1 knocked on wood, Glad-ly bro-ken heart - ed.
7 T8\7 6 7 q 7
Bmi Aw'D" G Emi A D
N L N
[ ? 2 r ] y 4
e — = 4 .. —] - &
Wor-ry - ing  is through, 1 sleep  all night, Ap - pe - tite and health re - stored.
6 7 7 7 7 7
G Emi A D Aw’ D
(Y] - ) Qs
1 = e /
/ [® ) 3
4
You don’t know  how much I'm bored!
Medium) (A
7Y & 7 (*11) 7
. (D)5 Gma C Gma
. y 3
e le ,
!) .
The sleep - less nights, The dai - ly fightss, The quick to - bog-gan when you
(The) fur - tive sigh, The  black - ened eye, The words “I'll  love you till the
1) 7 9(*11)
C Gma C
Y Y
& e ' !
reach the  heights; I miss the kiss - es  and I miss the bites, % 1
day I die,” The self - de - cep-tion that be - Hkeves  the lie,
7 7 7
{») Ami D )
7 7 7 7 7 Q(#1)
Bw'  Em Ami D Gma C
y ) )
C — - !
wish I  were in love a - gain! The  bro - ken dates, The end - less waits, The
When love con - ceals It  soon re - veals The
7 Q(*11) 7
Gma C Gma
Y
J
love - ly lov - ing and the hate - ful  hates, The con - ver - sa - tion with the
faint a - ro-ma of per - form - ing  seals The dou - ble cross-ing of a

© 1937 by Chappell & Co. (Renewed). Rights for the Extended Term in the USA Controlled by The Estate of Lorenz Hart and Williamson Music. Rights on behalf of
T T T LT e A Y ~ D ot T T ERN.

L. W/ D MA.  c £ .  AMTD: 1.
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7 7 7
(Bm Emi Aw’ D"
9¢) 7 7
ﬁ' Y .
! =4
fly - ing plaes | ] wish I were  in love a - gain!
pair of heels,
7
(Cma") G Dm")
b b
BIC#w™ Cw® B EW) A D G G
 { 2 =  { = =
'S ; < )
4
No more pain, No more strain,
No more care, No de - spair
7
(Cma") | G oy AT D’
705 6 7
C#mi Cwmi B8 EE (G - LM )
g ] : = ‘g 7 )
4 g
Now I'm sane, but__ I wouldrath-er be ga - gal ___ The
I'm all there now, ___ But I'd rath-er be punch-drunk! _ Be -
7 Q#11) : 7
C|Gma C Gma
Y Y
7 7
pulled  out fur of cat and cur, The fine mis - mat - ing  of a
lieve me, sir, I much pre - fer The clas - sic bat - tle of a
) 7 7 7
C Gma B Emi
)
e
him and her, I've  learned my les - son, but ! . ‘
him and her, I don’t  like qui - et and { I wish I were m
7 7(:9) 6 7
Aw' D G (D)
- N N Solo on ABC
P2 r .

o

love a -

}
(The)

gaint (fine)

* Two bars before letter C, the break is optional (head only).

After solos, DS. al fine
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If There Is Someone Lovelier Than You

Music by Arthur Schwartz

Freely o -~ } o ) q Lyric by HO\:ardGDmtz
Versd) G G G G Dw G Cma’ C
—r —5 =
J 4 ©
Ev - '’ry day is a brand new  day When you are  mine,
C F#7 7 C 765 QTee) 7 6
R G G Ftw™ B Ema’ E
) £
i S R — —
But the mo-ment that you go a - way, no sun will  shine.
6 o7 o7
E ; D
% 8 B g
Hge o
= s” bl ~ el % "
J
Your  love is my re - ward, Each  night I thank the Lord.
7 o7 9 7 3 G’
A A Gsus G Gus ~
[ - ! ) . \/ == i : ] :'
Tell me till time is  done We'll be one.
(Ballad)_ [A (Em’E") " (Y’ Abma DV
N & 7 9 7 ~T64 7 AT69) 7 AT
(G).5 Cma’  Am Dm' G Ew’ A Dm' G
. - — g
e |
If there is  some - one love - i - er than you, Then
(BMI7(b5) E7(b‘?) F#M|7(l’5) B‘((b‘?) EMI7 A? DMI7 G‘?)
7 7 7 7 7 7
Cwma Bw' Emi Ami D G
Ze .
I am blind, A man with - out a mind. If
(Ew’ E*)
7 9 7 7(9) 6 7 7
Cma'  Am Dmi G C Gm’ C
!
& © & @
\___’_’/
there is  some - one love - li - er  than you. But

b (EMI7 A7(b‘?) )
BlFma” G’ Enw’ A Dm’ & Cma’ C7

]

. -yo]
;1 ‘.o

no, I am not  blind, My eyes

have trav - ell’d ev - 'ry-where In



(BMI7(*’5>) ‘AbQ(#ﬂ) G13 )
7 ETed 7 7 7 7 AT
. Fma" E Ami Aw’ D Dm’® G
—— — e e o
o r
Hope  that I might  find A crea - ture half $O fair. If
(EM|7 Ebo"f" (Bb13(#11))
7 7 7 7(:9) 7(:5) 7(:9)
CICma"  Am Dm" G Emi A
there is  some - one love - Ii_ - er  than you, By all  that’s
9 9 769) 6 7 7 AT
Dmi Gisus Gsus " C (AN\l Dw' G )
—f— (9) — y Z——
L —
beau - ti - ful, such beau - ty can’t be true. (‘Fme) If
Soloon ABC
After solos, DS. al fine
Red Garland's ending:
C® Em’Cm’ Abm’ QMAQ
E i ; - 3
D f ¢ 'h.]} 1
T T e g

O
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I'm A Fool To Want You

Frank Sinatra

Jack Wolfe
Ballad o ) —65) 5 ] Joel Herron
7
., B (¢5 AlEwm7s Bw'™) () Aw%
’ ? d v \/
M P, —C 7z \S— ¥ ] “
3 be fo k ~—— i 4
I'm a fool to want you, 'm a fool to want you,
(Fam™™ BT (F+73)
6 7(5) (add 9) 7 9(#11)
Aw’s  F#Emi Em* Ami C
ﬁ i g - = ) P — -
To want  a love that can’t be true, A love that’s there for oth-ers too.
9 7/°9 6 7(5) 7/°9 6
B B'(:5 Emi7a Bw'™)  E') Ami7g
) hd +l 3
) 7S - >~ 2
) : = N A # ]
T bepw b ~ 7
'm a fool to hold you, such a fool to hold you,
(F#m™  B:E) (F#72)
AL O 7(:5) (add9) 7 765) 7(:9)
Aw’s  F#m™ Em® Ami F¥m" B
2 — Y - =t )
. — & I '1 (I
To seek a kiss not mine a lone, to share a kiss the dev - il has
6 (MAT) 7 Y 7 7 709
Emi Awi Ami Aw' D Gma Bw’ E™)
e e
known. Time and time a gain I said T'd leave you,
9
(MAT) 7 7 6
Ami Ami Ami ID g Gma G
s : p=y i
L 4 f A
Time and time a - gan I went a way. But
7(5) 7(:9) 7
F¥mi B Emi
) ) B )
zJ° zJ &
then  would come the time when 1 would  need  vyou, And
(G’ C” e
7 : 765) 764 7159
C /. F#mi B B'(:5
Y Y
: : O < - )
be ko :
once a - gain  these words I'd  have to say: m a fool to
(Take me back, I

ANTOET Pver o XA i ™ v (D i vinres, IV AR hee R acmpera 1 T 7] o Pavrnicel i
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5 7(5) 709 6 705
Cl , Em’s Bw'™) E'#) A’ Fém’
P4 y 4 0 A y J
— -  S— Fe ; 2, &
~—— e " 4
want you, Pi - ty me I need you. I  know it’s
love you. )
dd9) 911) 7 765) 7(+9)
Em® C A’ G Féw B
—3—
— - =
P o / >
wrong, it must be wrong, Butright of wrong I can’t get a - long with-out
6 779
Em (B (#5))

©
<r

you.




* I'm Gonna Laugh You Right Out Of My Life

Music by Cy Coleman
Lyric by Joseph A. McCarthy
Ballad Owm’ G%) . ™
7 7 7 7
A Fma Ab° Gmi Csus Bbo
Py —8— ——3—— AL LA de—n
I'm gon-na laugh you right out of my life, Laugh and for - get this af -
(FMA7 Ele7 Ab15(b‘?), (Gb‘?(*ﬂ))
7 13 q 7 13
Ami A , Dbma Gm' C
[ | I ] 1
(0] 2 P=N (o)
fair. Guess [ was fool - ish to care, SO
(Ow’ G" (C™
7 7 7 9 7
Fma Ab° Gmi Csus Bb°
—— ——— I S . —
Poall ‘ ©
Pm gon-na  dance you right our of my dreams, Try to  be care-free and
(Fma) o)
7 7 769 7 N
Ami Cwmi ) F Bbma Em’ Al
-~ | 1 5
Al -
gay. I guess TI'll learn to play the part, "Cause

[B] Dw’ Gl c™? Cma’ (Dw") Em’ ATl

when our friends be - gin  that heart - less ru - mor, I
(Ble7 Eb13 GM|7 C7(b‘?))
7 9 9 7 7 6 76:4)
Dmi Gsus G Gm’  Am B> C
B b 72
H' Vis sl -
know rn real - ly need my sense of hum - or
Om’ G%) (™)
7 7 7 9 7
ClFma Ab° Gmi Cosus Bb°
3 3 % 38—
—@ 4 © "
I'm gon-na laught you right out of my life, Make it a beau - d - ful
(Fma)
7 7 769) 7 o6 9 A7
Ami Cmi F Bbma' BP Em’ A5
33—
(@)
joke, No - one will know you broke my heart. But

©1955 (RenevxjeLd 1984) Notable Music Co., Inc. and Marvin Music. All Rights on behalf of Notable Music Co., Inc. Administered by WB Music Corp. All Rights
D.. . 1171 oy e .



F6
D] . Dm’ C B2 Bom® A Aw’ D77
% B % =
% —- B _—— —® {Eﬁ‘
if I find you and 1 real - ly meant that last good - bye Then
Gmi clk C* F (Gm™ C™*")
! -
’; 2, o
I'm gon - na laugh $0 hard rn cry.
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In The Days Of Our Love
(aka "Afterglow")
Music by Marian McPartland
Lyric by Peggy Lee
Ballad o ‘Bw‘:; | Em’ Aw’ D)
7(9 7 13(+11 7 q 9 7 7
B"" A Emr—,__ A Ami Dss D° Gma'Cwma
f4 —
—A : o 5
G € ;e . 2 -
g & i
I wish ___ you could know the thou-sand ways 1  see your face in the
o . ‘Bw:; | Em’ AA"?\IQ D’ )
9 709 13(+11 7 9 7 7
Bsus B rEﬂav——. A Ami Dsis D GMA CMA
® .
z o @ o - ]
- '
em - bers. Miss-ing you so and all the things we used to do in the
(C#‘?(bS))
9 Tt 7 7 9
Bss B Emi Ami A
—— 33—
o ! - —— = ! /

v 4
days of our love. I turn a cor-ner in my mind and
(Dix ) (A’ C#ls )

7T AT 7 7 7 7 9~y 709
Aw' D Gma"  Ami D G#m's C#usC#
©O o & -
el 7 » & Vi :
— r
there you are, you’re - here! Deep down I'd rath-er not for - get. 1
Gma"  F#T) ) ;B Al s
7 7 9 7(9) 13(+#11) 7 9 9
Cma' F#mi Bsuis B C M3—1 A Ami Dsss D
— - & o —
. / z o ® 2
want to keep you near. The fire___ burns low, but still it warms me and I
7 7 9 769) 7 769)
Gma' Cma Bsis B Emi (B )
»I. JI_A O -
o o N~
smile at  the days of our love.
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In The Midnight Hour

. Music by Steve Cropper
Medium Motown Rock Lyric by Wilson Pickett
A “ &Il } k Iy
:’ - & I \/’— Vakl ) s [k\/— ; - - L 7]
: Al il é Z1* I L= ' & ‘a I ._‘__
(3] thorns) 1" d " - I~ o
-
(drums play thru) I'm gon-na
D B A G E A
o b > > I I
. ; . LY} . ) . [} . ) o g
% T i (}x \i( 3 \if / () \i( P — Zs
(bs) ® o (etc)
A =3
?fvn . ) I~ v
AP - o e —
o) g - - & V] —
S~
wait  til the mid-night hour, that’s when my  love comes tum-bl - ing
wait il stars come out and see the  twin-kle in  your eyes, —
[ 7] | “S— L 7]
) i ! / . —
~ o X2 o o o &
~ .
down.__ m gon - na wait  til  the mid-night hour, when there’s
'm gon - na wait  til  the mid-night hour, that’s when my
[ ¥
/
. = Y v
~— N—— < 4
no one else a - round. m gon - na take you, girl, and hold
love be - gins___ to shine. You're the on - ly girl I know
1.
A B A
N P ——
Y 4 & I 14 n
] & i ! # Y
‘ ) . # ' )
- & & | & & &
you, and do all  the things I told you in the mid-night hour.
that
? i & (V] ! A 7 d - . [Y] (Y] .
& e e T R (RS == :
_® o o ' ~— | r I o
J— Yes, I am, oh yes, I am.____ I'm gon-na
2
B A E A
) < -
) ) 7 Fo
' — & ~— '
real - ly loves .  me so in the mid-night hour, oh  yeah,
ENTOAT (™ vl vy AA e Tovie e Toi i o MA s Toes AN D : 1o D oiiime oo T T o3 b D osasir o



A

Y. ) 1 oL
IR ) ] = - -
(3] & ~—
in the mid-night hour.
\
= I -
] 2, i
r 4
(horns, octaves)
—g L))
¢ lq' S
'm gon-na
(Optional DS. for solos)
_‘_
wait til the mid-night hour, that’s when my love  comes tum-bl-ing down.
- [ g ) Y ?x — ‘l
— ¢ o ]
S—— -
'm gon - na wait, way'’n the mid-night hour, That's when my love____
(Y] el * mm Y] 3
~ L A - L ! \/ \/
o/ @ S—’ o @ & o *—
- be-gins  to shine. Just you and I, (adlib.) oh, ba - by, just youand I
= 4 } | Vamp (ad lib vocal) and fade
R 4
In the mid-night hour,
Horns, letter C to end: (8va after 2 x's)
E A E A E A E A
Py e =t Vamp till end
"= g o5 |  — i ——. 4 —— A ,
) = = © l = = I ] = = (Wlth ‘Fade)
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In 141 Summer Music by Victor Herbert
Lyric by Al Dubin
. * ¥
Ballad or Medium (Abq(;";) (Alf:(;;;)
7 7(*5 7
A Gma D Gma D
) H —— 32— f 2 1T 2 1
H )
) 1} e v * ‘0*\/ LN b
Sum-mer, You old In-dian  Sum-mer, You're the tear that comes
(Aw’ E")
7 #) 7 7 7
Gma’  (C™) Bm B> Aw S,
—»— ] \/
] [, . z _ -
4 S—— ® & _222e -
af - ter June-time’s laugh-ter. You see so man -y
(Aw")
13 705) 7(9) 7
D F¥m™ B Emi , o
e — ) Z )
/ [) P &
e
dreams that don’t come true, Dreams we fash -ioned when
13 7 7 7 7 7
A Ew’ A Ami D, (A )3
= [ ) .
q f?
] i ]
Y r 4
Sum - mer - time was new. You are here to watch
‘Ab‘?(*ﬂ)) (Ab‘?(*ﬂ))
7(#5) 7 7(*5)
IB|Gma D Gma D
—— 33— f 2 ] — 32 |
Y
! \
o L_Z_* & T _“__ ’
0 - ver Some heart that is bro - ken By a word that some -
7 9 7 7 7 ?
Gma (C*") Bmi B Ami s IF g—
3 ’ > -
4 “ S <r
*_*2 <
bod -y left un - spo ~ ken. — You're the ghost of a
| B’ Ew’)
7 9 7 7 9 7 7
Gma (F*") Em A EP Bbmi Eb
—— 33— 3%/ —3— ——3—
—® 10 -
(= = v = [ 1
" =
ro-mance in June go - ing  a - stray, fad - ing too soon, That's why I say,
(B/g\l.r Bb7 AM|7 D7(#5))
7(*5) 6 7(9) T N\T#5)
% D G E™ Aw D)
[ 2 1 [ 2 |
- = ! ¢ -
(lq)w ~—— e
“Fare-well to you In - di - an Sum-mer.”
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Isn't It A Pity?

. George Gershwin
. (from "Pardon My English") :
Medium or Freel Y Ira Gershwin
b
(Fw ™ FMIZ Em’ Aw’)
Fmy 6 7
Verse) Am 7N C (Aw")
(1
#F.“ L
A7 i e TY} o
He: Why did I wan-der, Here and there and yon - der, Wast - ing pre - cious
- She: While you were flit - ting I was bus - y knit-ting, Hop - ing rd sur -
7 7 6 7 7 7 7 7
Dm* G° C (Aw") Dm® G Cma B
I g
(8} ‘ O o I r
time, For no rea-son or rhyme? Is-n't it a pit-y?
vive, Hop - ing youd ar - rive. All my Dres-den boy friends were
b
(F#n™ Fm’ )
T(#11) 7 9 9 7(5)
Bb ‘ Asisaz  Dsus D Dmi
77 o — - I .—"‘—L"‘
- i/ r]
Is - n't it a crime? My jour-ney’s end - ed; Ev - ’ry - thing is splen-did.
on - ly half a - live Sleep - y  was Her-mann, Fritz was like a  ser - mon,
CG
‘/E) ) ~760 (Em’ ) )
o 7 705) o709 (MAT
C (Aw") Fem™ ' B Emi Em™")
L. ]
—® o
-
Meet - ing you to - day Has giv - en  me a
Hans was such a bore! How well  you planned it!
(Ads A?)
7 q 7 7 7 7
Em A Ami D Gosus G
1 . el = - )
&
won - der - ful i - dea, Here 1 stay!
I just could - n’t stand it An - y more!
6 705) Ut
(Ballad) (A’ G F#mi B'# )
7 7 7 T65)0 79 = T 7
5 A Cma Emi Fma . F¥w'B (+5) Emi —s— A
A |
Q) e e —
It's a fun - ny thing, I look at you, — I get a chrill ..
7
7 7 7 7 9 7 7 ~9
Dm' —s_ G Cwma Gw C' Fmd Em,_ pw'Gl
_7_.1 - i Vi —{o)
~ l
I nev-erknew. _ Is-nt 1t a pit-y we  nev-er met._ be -

NI WIE MA. o N D

Iy ATIDY: L. DY Y Y

L 2 T o T
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b b
(Aw'G®  Féw™ B )
7 A7 7 ~7 7 7 7 765) 7%
Ew’ A5} Dm’'G’ Cwma Emi Fwa" _,_ F#¥m'B (+5)
& _ | I |
= ! - * 2 Y% e w
fore? Here we are at last! It’s like adream!_
7 7 7 7 7 7 9
Em' =2 A D' —s_ G Cma Gm' C
g 7 ! —
\_/[ > < ‘ [
The two of us__ A per-fectteam! _ Is -n’t it a pit -y
7
7 T~ 6 7(5) 4!
Fma” EM,_ DWw'G" C F#mi B'[:3)
7 . = £ —F
we  nev-er met_ be - fore? Im - ag - ine all the
Im - ag - ine all the
7 7(#9 705) 7(:9) 7
BIEm (C#7[55) F#mi B Emi
o = o )
@
lone - ly years  we've wast - ed: You, with  the neigh-bors,
lone - ly years  you've wast - ed: Fish - ing for sal - mon,
9 9 7 7 7 7
A (Dsus) Gma Emi Ami D
- & ———& 1 g (=
1
L at sil -y la - bors. What joys un - - tast - ed!
Los - ing  at  back - gam - mon. What joys un - tast - ed!
# ¥
(Gi3 F‘?( 1) Db‘?( 1) ) (AM!Q GG )
? 9 7 7
Dmi G ClCma Emi
e mi— ] o ’ <
>
You  read-ing Hei - ne I, some-where in Chin - a. Hap - pi - est of men
My  nights were sour Spent with Scho-pen - hau - er. Let’s for - get the past
b
(Fém’™ B )
7 76573\ . 7 7 7 7
Fma Fm' OB5) Em’  —s— A Dw' —;,_ G
3 - —
7 } e .1‘! /l o I - 7 ]
N—— ~
I'm sure to be, If on-ly you__ will say to me,

Let’s both a-gree .

That I'm for you

And you're for me,

7 7 9 7 7 T ~9 6 7 7 ~7
Cma’ __ Gw' C° Fma' Ew' DW'G" C° (Aw' Dw' G’ )
! — it — " - .
“Is-n’t it a pit-v We  nev-er, nev-er met be - fore?” Lf’_nf-)
And it's such a pit-vy, We  nev-er, nev-er met be - fore. S OI o on ABC

After solos, D.S. al fine



245 ) ' [} .
It Ain't Necessarily So  Georze Gershwin
(from "Porgy And Bess") Du Bose & Dorothy Heyward
(As played by Joe Henderson)

Medium

7 q 7 ~9 7 q
Gmi C Gm’ C Gmi C
N N i L 3 /] N f e L e d—
i i € i —= 1 —
O L - e T FF e e S==—
o) ' ' | ‘ | ' ‘ 1 l
It ain’t ne - ces - sa - i - ly so, It ain’t ne - ces - sa - ri - ly
(Oh,) Jo - nah  he lived in a whale, Oh, Jo - nah  he lived in a
7 ~9 9 9 9 9
Gm’ C C Db C Db
NSRS s A— % e S S e B 7 '
= Y | [ | ] I
e eEmEsc== ==
S0, The  things that you're 1§’ - ble to read in the Bi - ble, it
whale, For he made his home in that fish - ’s ab - do - men. Oh,
7(*’?) 7(49)
4 7 9 7 ?
Absl, D™ Gw C Gw’ C |
j I 1 % | X < N
—o e - - - o = ¢ 1 e
|
ain’t ne - ces - sa - 1 - ly S0, Li’l
Jo - nah he lived in a whale Li’l
? 7 ~9 ?
Cm,  C .,  Gw C <P CA—
HH ] ] e 7 5 1'“9[' l P_—‘D‘P—‘,—
— | ]
Da - vid was small, but oh my! Li'l Da - vid was small, but oh
Mo - ses was found in a stream, Li’l Mo - ses was found in a
9 9 9 9
G 7 C‘l’ C Db C Db
MI N ' i L 3 | — 3 N 3 -
K T ] T 1 !
=0 )  a— I I i i |
& —o—1 | = r = ,[' s r —o i' o i'
my! He  fought big Go - li - ath who lay down an’ di - eth! Ll
stream. He float - ed on wa - ter till Ole Phar - oah’s daugh - ter  She
75 7(49) q 7 9
A'l#5 D Gm" C Gm' C
[ 3 1 r 2 o | ; ].
I ! I ] ! N
i 1 i T I T 7 J ]
— e ! - ! - o Z e 1
|
Da - wvid was  small, but oh my! To
fished  him, she says, from that stream.
7 7 7 7
(Bbmi Eb ‘ AbA_/{\A Fwmi )
b b 7 7
B8 o B, s AW D Gm
— | T - = >—eo o —@ 1o o
5 ! i 1}1 r“bi o o O® r % i ;] / i :
get in - to Hea-ven don’t snap for a se - ven! Live clean! Don’t have no fault! Oh,
6 q q T7(%#5)
. (F DM‘I? E/V\l3 A 2t ) g
7 1 11 7,
Gmi C Fma Bb A Eb D(#5
r L 3 — 83— —— 3 | | \ .
. e e e
— ] 1  —— > . D [ =
L L A —#
I takes that gos - pel when - ev - er it's pos’ -ble, But with a grain of salt. Me -
To)
q 7 ~9 7 9 (
C|Gmi C Gm' C Gmi C
J ] ll f 3 i A I 1 3 || [ 3 1
} b % ~* a Ik\
f g o f'—“f'{ { = T &' | ] Ca— i o
thus’ - Ia lived nine hun - dred years. Me - thus’ - Ia lived nine hun - dred
(@an’t ne - ces - sa - 1 - ly S0, It aint ne - ces - sa - ri - ly

© 1935 (Renewed 1962) George Gershwin Music, Ira Gershwin Music and Du Bose and Dorothy Heyward Memorial Fund. All Rights Administered by WB Music
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7 9 9 9 9
Gm' C Db C
Al %1 3 ] f 3 1 3 1
2 =K .o
&> o
[3)
years But who calls that liv - in’ when no gal will give in, To
S0, They tell all  you chil - lun the de - vil's a vil - lain, But
752 7(#9) I~ 7 ~9 2~ T ~9
A D Ofew C Gm’ C
33— —— 33—
- . > Go on
® —Is 7 - i <
’ for solos
no man what’s nine hun -dred  years? Oh, years?
tain't ne - ces - sa - ri - ly) (s0.)
(Solos), ? 7 TP (NTED ~ T ~9
D] Gm'C C’ Db A’)D Gm'C
& — i 4 7 7 7- 1 7 17 1H—1——
Tpp7 77 7 ~7 Tap? A3 Rl ~Tb
[E] BbmiI EP Aw'D’ Gmar Gm'CT Fma B AREYTD
11— 77—+ H—H A ——H—HH—H 11 111
7 ~9 9 ~n? 7/b9) ~TED) 7 ~7
FIGm' C C’ Db AED™ Gm' C
H— 7 7 7 H— 7 —4 11—
Solo on DEF
After solos, D.C. al Coda
7 ~¢ 765) 769) 7 7 9
OGw'C’ (Gl Am D Gma Cma’ B
I 3 ] I 3 ) — 3 — —3— 3]
= e ———— e ¥ : I —
& P :‘1‘ Ik P~ & |
years? I'm preach-in’ this ser-mon to show ain’t nes - sa, ain’t nes - sa,
(D7 G%)
7 7(5) 7 ) L
Emi Ami Gma Fma Em
S —3 . | 3 | —rall ? ! o
. IO
i : : :
ain’t  nes - sa, ain’t nes - sa aint ne - ces - sa - ri ly sO.
(lntro in Joe Henderson's version, with ‘Flrst 2 bars repeated) . .
(nterlude) (E>’ o) Db/F Ghmi E/G Ab Eb/Bb B’ Ab/c )
Up Tempo, Eb’ A 7 Y
B e Loy | A —
B | { ]
| %4 AJ ) 1A
v Wa - doo, __ , Zim bam bod-dle-oo, Zim bam bod-dle- oo,
D7
<DT7 Ew’ F F 7(¥9) 7(:9)
D 7 G \; D" A
" — i —_ e — D —
—— ~= Ginstr) © (toB])
Hoo-dle ah da wa da, Scat-ty wah, _ Scat-ty wah. _

Hoo-dle ah da wa

The Interlude was originally inserted between re
Manv callaaitial warde have heer narmalized (4

da,

eated A sections (with subsequent verses) (A, Interlude, A, Interlude, ABCG)
hat? faor “Dat”? “Heaven” for “Hebhhen?” ete )
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It Had To Be You

Music by Isham Jones

' 165) Lyric by Gus Kahn
Medium or Freely (C#n™™) ;
7 9 6 6 7
W:rfe) Gma G C% Cwm% Bmi Emi
o o
Z - ® =
J —
Why do 1 do just as you say, why must I  just give you your way? __
Seems like dreams like I al-wayshad could be, should be mak-ing me glad.
(A”)
9 7 3 6 9 9
[ — N N
o — = e 1 ¢ ¢ E#:
Why do I sigh, whydon't I ty— to for - get? It  must have
Why am 1 blue? __ Its up to you__ to ex - plain 'm think - ing
(C#Mlﬂbs))
7 9 6 6 7 7
Gma G C% Cwm B Emi
[ »
@ @ — o =
et — =
been that some-thing lov-ers call fate, kept on  say - ing I bhad to wait.
may - be, ba - by, 'l go a-way___ some day, some way you'll come and say,
9 7 9 7 9
A . Emi A Ami D
[ p— — —
Z O
-
I  saw them all, just could - n’t fall ul we met.
"It's you I need”__ and you’ll be plead - ing in vain.
. 9¢+1) 7
(Medium Ball%lt )) A (C 4 )BMI ) . . .
9 5 < TeNT (%5 7 7
. DD S GmaD"'Gma’ F E'Bw')E
: H +H _‘—
- — - O oo ® 9 & o oo

it had to beyou.

I wan-dered a-round -

It had to beyou,

9 7 9 7 9 7 A9
A Emi A Emi A" Em" A
E=mE e g = o [© =F
S and fin - al - ly found the some-bod - y who Could make me be true,_
(Aw” D) (¢5) (¢9) 7 78 7 {Eal)
7 705 7 1
D F¥m' B Ew’ B':3) Em (Bb™™)
— © & L
could make me be blue And e - ven be glad,

©1924 Warner Bros. Inc. (Renewed). Rights for the Extended Term in the USA Controlled by Gilbert Keyes Music and Bantam Music Publishing Co. and Administered



7 7 7 7 7 9(*5)
. A Em A Ami D D
#“‘ & o o o & ' © ]
J —* .——o—.a—g

- just to be sad, think-ing of you. Some oth-ers I've seen

| (C‘?(*ﬂ) BM"I)
Bloma’ D™ Gma’  F? E° Bw") E°

O - —— o # o #_=
~—" T H

might nev - er be mean, Might nev - er be cross__

A’ Em’ A’ Em’ A" Ewm’ A’ Dw’ G’ s

!

2]

@
*

_ or try to be boss, but they would-n’t do, for

no-bod - y else __

(F#M|7 B7(b‘?))
Cma’ F Gma B™? Em’ B

_‘J & 1
> —.H

_ gave me a thrill, with all your faults

I love you still

It had to be you,

D/YA Abo7 D/;‘ 015 G6 (E7(:g) AN\|7 Dq(#5))

O
‘ o
~—

fine
had to be you. (fine)

fo—o——#

S won-der - ful you,

(It had to be you —)

Solo on AB
After solos, DS. al fine
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(from "Higher And Higher)

It Never Entered My Mind

Music by Richard Rodgers
Lyric by Lorenz Hart

v
B F Gmi F B F
Versd) D C B c b T
b e
3 . .
1 don’t  care if there’s pow-der on my nose, I don’t  care if  my
Gm/ F B F G
B C D C B
Y
- — ’ )
hair - do s in place. I've lost the ver - y mean -ing of re - pose, I
(add 9) Em"””
ad
Csus C Cmi /Bb
)
nev - er put a mud pack on my face. Oh, whod have thought that TI'd
704) 7 7
A D . G
— I
T R —
% ‘bli:
walk in a daze now, I nev - er go to shows at night, But just to mat-in - ees now.
(G‘((#5))
6 9
Csus C Cwmi C
7 4 7 3
& & 1
N O b
A |74 0
1 see the show and  home I go.
7 7
(Ballad) . (Aw’” AP')
{ 7 + 6 T7(#5 6 7
8§ |Al Fma' F F Fma F7a Gmi
A# lh r €] ° [Y] 7]
(o v T / 1
) o o
Once I laughed when I heard you say - ing That I'd be play - ing
(Gm’ Cc’ ('?MI.{)
v v 6 9 9 7(:9)
Ami Gm'  F BPma A Dss D
T <
/
-‘\\/6- L o . g -‘\\/6
sol - 1 - taire, — Un - eas - y in my eas - y chair.___
9 13 9 7(69) 7 + 6 7(#5)
Gsus G Css C Fma F F Fma
L] ) L 7]
ﬁj = r. 1
It nev-er en-tered my mind. Once you told me I was mis-tak - en,
ANTOAN L1 L D e D e e o1 T Do T i I rve A Yot T e WIR Muicimn L e Al Rivhee B acorra, 1 1 ced b Pormiceir v



(Aw’ A" Gwm’ C" .
[2) 7 7 7 6
. Fa Gmi Awmi Gmi F7 Boma
& = 7
(o 7
o) o_< - -
That 'd a - wak - en with the sun, _ And or - der or - ange
(éw.() . (Cm’ F?)
‘ q 7(:9) 9 q 9
/IA DSUS D GSUS G!__ CSUS C
A I N
ay 1 i (o ® y J
i P £
ez ¢
juice for one, It nev - er

(Bbma’ F/A )

en - tered my mind.

250

7 7 ~T69) 7 RS ()
[B]Fma Gm' C Fma Gm' C
i’\ = < 7 <
You have  what 1 lack my - self And
Bw’ FE’ Aw’ D’ Gm’) w0
7 7 7 7 7 q 7069
Fma'  Gmi Aw' AP Gmi Css C
* 7 3\
- ] . [ X ot 7. g
o
now 1 e - ven have to  scratch my back my - self.
(Am” APT)
7 6 7(#5) 6 7
C|Fma F F Fma F7s Gmi
i 5
va E 7 i
. C
Once you warned me That if youscorned me, Pd sing a maid - en’s
G c' 6 9 (¢5) ¢9)
7 7 705 7
Ami Gmi F7 BPma Awmi D
yi z
— : *
pray’r a - gain And, wish that you  were there a - gain
(A7)
7 9 QM T 9 7 9 709) =6 7 ~709)
GMI Csus Bb Ami D GMI Csus C F / (GN\I C )
= | - = = :
‘l L 4 & ! ‘r——‘ — @ : " 7
To get in-to  my hair  a-gain, It nev-er en-tered my mind. (‘Fme)
Solo on ABC
After solos, DS. al fine
Originally written:
F Ami F Ami F Ami F Ami
A | | ! ! [r——
e s B e s s St St ¥ et Est e Er et I s i e WSRO
%ﬁ::!l‘:_t:l e S —— .TL_ - S ‘%L J - 2 J é ] {etc)

S



ol It Was A Very Good Year

Medium Ballad

9 v - Ervin Drake
Cintro) Dmi Ami A
G127 |
» — o ® L ' [ # o e
U (instr) = (ﬁ) e _ e o—h' e
1. When 1 was
2. (When 1T was)
7 7
Al Dm Ebma
%] . va . y -
sev - en - teen, it was a ver -y good year, It was a
twen - ty - one, it was a ver -y good year,___ It was a
7 7 7
Dmi Fma Ebma
B i
= . -3 P Py
]
4
ver - y good year for ~ small town girls and soft ~ sum-mernights. We'd
ver - y good year for cit - y girls.  who  lived wup the stair,___ With
7 7
Dma Cwma
[ 7]
1 )
! hd | Voa! ‘;F_‘
hide from the lighs on the vil - lage green___ When I was
per - fumed hair_ that came un - done___ When I was

Dma’ [B] Owm/?

O —f
— (instr.) <
sev. - en - teen.
twen - ty - one.
Additional verses plus solos| Last x|

>

Aw’ A | Aw’

e

C e e e B

rit.
2. (When I was)

Additional Verses:
3. When I was thirty-five, 4. But now the days are short,
it was a very good year, I’'m in the autumn of the year
It was a very good year And now I think of my life
for blue-blooded girls of independent means. as vintage wine from fine old kegs.
We'd ride in limousines From the brim to the dregs
their chauffeurs would drive it poured sweet and clear,

When I was thirty-five. It was a very good year.
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's All Right With
It's All Right With Me
(from "Can-Can") Cole Porter
. . 7 6
Medium or Bright (Cy laddMAT) Cmi Cmi )
7 9
. Cmi Cmi F /.
Gohe +—— = —— 2
& >
It's  the wrong  time and  the wrong  place. Tho’ your
7 7 9
Cmi Cmi Fmi B
= - Z ) h > = 2
face is  charm - ing, it’s  the wrong  face. Is not }ﬁ?r face
is
| (Cm’ F? )
9 765 9 9
BP " Gmi C F /.
- e ==
go -
—  but such a charm - ing face that  it’s all right with
( CMI(add MAT) C/“?’“.{ )
7(5) 7 7
Dmi G Cwmi Cwmi F
O = = = & = =
me. It's  the wrong  song in the wrong  style.
(Cm®)
9 7
F Cwmi Cwmi Fmi
: e
> = »
- Tho’ your smile is love - ly, it’s the wrong  smile. I's  not
9 765) 9 9
BP * Gmi C F
e - '
}ﬁ?r smile, but such a love - ly . smile that  it’s all right
is
Bbm .
(BMe, /. )
13 6 7(5) 7(:9)
Bb sus4-3 Eb Gmi C
p=m g e b
"}vr
. with me. - You can’t  know how hap - py 1
Ce g e (5) o0 )
7 705 7 7
F#° Z Fmi BP EPma
L 7o L I I
o D o
am that  we met, I'm strange - ly at - tract - ed to you.

©1953 F()le Porter. Copyng.,ht Renewed, Asslgned to Robert H Montgomery Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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Bbme 70 3
(B e F ;)
7 7(5) 7(:9) o7
. Ebma Gmi C F# /.
1 12 N %‘\
b3 Z e = 1
A\iDJ N o 1
[y
There’s some - one I'm try - ing SO hard to for - get Don’t
7¢5) . 7 .
(Dm’ /. G /. )
7(5) 7(:9) 7(5) 7
Fmi BP Dmi G
bz - ’ = S -
.‘.
you want to for - get some - one too? It’s the
( Ci (addMAT) Cm’ Cmi )
7 9
ClCmi Cwmi F /. Cwmi
V. -‘— ) _‘_ Vo
wrong  game with  the wrong  chips. Tho’  your lips are tempt -
7 7 9
Cmi Fmi BP
, —t o [r o
T
ing, they’re the wrong  lips. They’re not i‘?r lips, but they’re such
is
* 7(5) 9 9 9
Gmi C F B
7 S— B b
& | H' viZ Vo Voakid
4 < o
N~
tempt - ing lips that  if some night you're free,
9 7 7 7 7
Bb Ebma EP APma AP
N N I ] (2.
 J y - #)
P = = =z P Su—
—s ®
_— dear, it’s all right, it’s all right with
9 9 6 7
F Bb SUs Eb (G )
(9 (9]
X |
[ # !
me. It’s the)

* Letter A bars 11-12 and 27-28 and Letter C, bars 11-12 are written as they are most often performed.
The original melody was written:

7¢5) 9
Gw' s s C
0 1 %‘) | f 1 —— 1
Gt e b — |
1 I ]

.
{ ]
i

| HES

|
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It's De-lovely

(from "Red, Hot And Blue") Cole Porter
Freely (or Med. Bright)

(Verso) (C F F’ Bma'  (Gm?) Cm’ 7
e =

e o @
e -

N’

He: I feel a sud - den urge to sing

the kind of dit - ty that in -

F6 F/; A7 C/'C’; C7 BbM/GD b C 713

g
v ] s
o_o o o v o
vokes theSpring. _  So con - trol your de - sire to  curse while I cru-c - fy the
7 T ~7 7 7 7
Fma'y Gm" C° F F BPma (Gm")
% —
)
verse. She: This verse I've  start - ed seems to me the
7 7 6 7 7
Gmi C F Dmi G
- [—— ———
s Fg: )
=]
S’ !
‘-\/-‘
Tin  Pan -t - thes -is  of mel - o - dy, So to spare you all the
T65) AT 7 7 7
Em A Dmi Gsus4 -3 Csusa3
Voald | ®—
L T
pain, ru skip  the darn thing and sing the re - frain.
(Optional) Bb Ab .
C C C C
] 33—
) X\
- S
ki | |
He:Mi mi mi mi, re re re re, do sol mi do la si. She: Take it a-way!
(N\ediumC) 7 A F F+ F6
’ s
© Y m Y .
oJ o o o_o ¢ je o e _o o v_eo ge
The night  is young, the skies  are clear, And if  youwant__ to go
7 6 o7
Fma F F#
! ! ) ) ) ) !
walk - ing, dear, It’s de - light - ful,____  it’s de - L - cious, it’s de -
b
(Aw™)
7 7 7 7
Gmi C Gm" D Gmi
D - ¥
r ’ ~— "
love - Iy I un - der - stand the

©1936 Chappell & Co. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner
of Publication and Allied Rights throuchout the Waorld Al Rioche Recorved Tlead o Pormiceim
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(*5) 6 9
. Gm Gmi C
I -
"\R'\ b ] y I I q
ﬁ;b.‘—‘__‘v 7 q \_/‘ (l (} () (]
reas - on why____ You're sent - i-ment - al ’cause SO am L Its de -
6
7 o7 F 6
Gmi G# A F
@ . o] . ]
o
) ] ] ) ) ]
4 4 4 4 4 4
light - ful, it’s de - 1 - cious, it’s de - love - Iy,
7 7 7 9 7 9
Gm' C Cm’ F Cm' F
b
- Qs y (Y]
/ [/ / -
You can tell at a glance what a
7
7 7 7 7 7 6
Boma(Cmi”  C#m” Dm’ CM_ Bbua 7/ ) Bbm
A — ; bs
bgt | [ — a i ]
TR L 4 4
swell — night_ this is for ro-mance. You  can hear dear Moth - er
6 7 9 9
BbMI C (Csus C )
Y
] L - )
T | | 7
6\/'
Na - ture mur -  mur - ing low, “Let  your - self go.” So
F F* F°
. l i 0 ) @ !
- o o & & he o o & & — ge
please  be sweet, my chick - a - dee, And  when I kiss you, just
7
Fma F Fma
1 ! ) ) ] ) ) )
say  to me, “It’s de - light - ful,__  it’s de - li - clous, it’s de
765) 7 -
Ami D Gmi C
4 A._l_. I /‘\-_}_. I F—' P
\ \ l |
lect - a - ble,___ it’s de - lir - 1i- ous, it’s di - lem-ma, it’s de - li - mit,
7 7 6 7 7
Gmi C F (CGm CH
P
™ i ] N N \
Yy ! I ] 2 7 J | D
{ € < 1 D
= ]
it’s de - luxe* it's de - love - Iy (The)

* Pronounced “de-lukes”

(fine)

Solo on ABC
Aftor coloc DS al fine



& It's Magic

(from the film "Romance On The High Seas") Music by Jule Styne

Fre e,y Lyric by Sammy Cahn
Varso) (F®) Boma G 'Cmi’ F7 D’/ Cmi'F' Bbma’ Gmi’ Cmi’ FL
| e
%QU‘ L Y Y . o i
o o ¢S

I've  heard a-bout Hou-di - ni and the rest of them And I'd putyou up a-gainstthe

Bws’ B5 DT Ew’ AT Dma’, D° AT

= 2 ;
b1 ¥
¥

best of them.___ As far as 'm con-cerned you're the tops, And you

Dma’ D° F' Dm Db Cmi’ B™™ Bbma’ CGmir Cmi’ F7
f

]
o
2, o o
hul ol @ - &
don’t re - sort to props. Things 1 used to think were in - con -

Dw’ , Cw'F Bma Gw’ Cm’ F AT AT D,

ceiv - a - ble, You've 2 way of mak-ing them be - liev - a - ble And up -

EbMA7 AbQ(bS) D/V\I7 GN\I7 Csus Cw‘?) Fgus F7(b‘?)

[© )

a - fraid you just can’t miss.

(Ballad or Medium) (Cw'F” Dwn’” G

Bb
BbMA7 (EbMA7) /D Diﬂ CMI7 F7/ (D’ DPmi")
-ﬁ

P
/gm T d o - |
3, & o

on a night like this I'm

SN
You sigh, the song be-gins, You speakand I hearvi-o-lins, It's mag - ic.

CN\I7 F SUS Fq BbN\Aq F Ssus F13

p——
D o o o ' ﬁx

[«

mag - ic. With - out a

The stars de-sert the skiesand rush to nes-tle in your eyes, It’s

BlBma”  (EF)  Dw’ Db’ Cm’ Fis F’

Va £
l -
4 &
gol - den wand — or mys - tic charms Fan - tas - tic

tht Renewed and Assigned to Warner Bros. Inc. and Producers Music Publlshmg Co., Inc. All Rng,hts on behalf of Producers Music
1T .l L YW . Do T AT DL D L R D G R B S | JEU
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(C’ G’ c’ )
7 7 7 7 9 9 =T69)
" Gmi C Gmi C F sus Fss F
%ﬁi’?ﬁ : o O #L g
)
things be - gin  when I am in your arms.
8 Cw' FT Dw’ G
7 7 7 7 7
C| Bbma (Ebma’) D Dv° Cmi F'/ (Dw Dbmi")
Y e o o o
- ©
When we walk hand in hand the world be-comes a won-der-land, It's mag - ic.\_/
(Eb%) (Fw' B )
7 9 9 7(-5) 7(:9)
Cmi Fsus F Dmi G |
]
v —o p= I ] - b
How else can 1 ex-plain those rain-bows when there is no rain, It's  mag - ic. Why do 1
(Ebma’)
7 7 9 7 7 7 6
ID|Cmi Ebmi AP Dmi Gmi C’ (Ebw")
| 3 1 I 3 1
g  S— e O
tell my - self these things that hap - pen are all real - ly true,
7 7 7 ) 6 7 7 =769
Dm Gmi Cwm Fss F B (Gm" Cm' F™)
Y ] oo~ — o = :
When in my heart I knowthe  mag-ic is my love for you. dﬂ)

Solo on ABCD
After solos, D.S. al fine



» It's You Or No One

(from "Romance On The High Seas")
Bb7(b‘? )

Music by Jule Styne
Lyric by Sammy Cahn

Freely
Eb° (BbLs) Eb°

(Verse) Bb TS

ey T > s
e - Our
How did I know that the warmth of the glow would last?
764) 7 769)
Bb SUs Bb Bbmi Eb
7 il P ! © = -
>
How did I guess that the long lone - li - ness was past?
(BL 5 B G
7 7(#5) T A9 77 13 =9
Abma G Cm' A Abma’ G5 Gb”° F
- = » e [ O
I - mere-ly looked at you and I knew that 1 knew.
(Medium Up or Ballad) (Originally a ballad)
Bk B )
769) 7 ALd 7 764)
}_’{ AL A FMI Bbsus Bb EbMA Ab GMI C
G>refi -
e o v * &
~—~
I's you or no one for me. 'm sure of
F* " B AP Gw’ _ Cw’ Bow’  EX)
7 q 7
Fmi BbEus B EPma . /.
O - N =
this, Each  time we kiss.
7 7 b
Abmi Db Gbma (F™%)
N %1 ‘ %‘\ 1
- D
Now and for - ev - er And when for - ev - er’s done, You'll
., . o) (Bng AP® Gm’  Cbm')
7 7 7
BPma"  Gmi Cmw' F " Fwi BP
D Iﬁ -
o O
find  that you are still the one.
(Bbsus Bbwq’
769) 7 AL 7 769)
B] Fm’ Bbis  BP Ebma’ Ab Gmi C
¥ ;
PS
z
O s ® 7
N~
Please don’t say “No” to my plea, cause  if you

AT OAC AWV

0. .. I

e »

M AT 1. Y 11Tt
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(Fi3 B‘?(#ﬂ) Bb%s Ab‘?(#ii) AbMI7 qu BbMI7 Eb'T(b‘?))
7 7 705 76
#ﬁ' I PN o
v D © ©
AP O
[y
do, Then I'm all through.
(AbMAzb | Db’ . Ebua’ Abm’  DbY)
705 7 7 7 7 q
Ami Abw®  DP Gm'  Cwmi F¥m' B
7 4 D b
¢ ] D
There’s this a - bout vyou, My world’s an  emp - ty world with --out you,
(Gm’ c’? Fw') o (Ema’ /. )
7 ? 709 6 b
Fmi BP Bh" EP (Gw’ C™*)
¢ = =
T~ <
Is you  or no  one for me Solo on AB

* Letter A bars 15 & 16, are originally:
7 7 7
B> B° Cm' F (Fw")
IT

Il
[ @]

(@ ) 11

‘(_f_in_e) After solos, D.S. al fine



! I've Got A Crush On You

(from "Strike Up The Band")

George Gershwin
7 .
Freely (BbMA/F F* DW; Cw’ 7 ) Ira Gershwin
( ) (=7 6 7 7
Verse! (F7) Bb Cmi F Boma’ Cmi’ F
;] }{)D ' O ) o - q—. Y ] }
o | o - =

He: How glad the man-y mil-lions of  An-na-bellesand Lill-ians  would be }
to  cap-ture

She: How glad a mil-lion lad-dies from mill-ion-aires to cad-dies would be

b 7 7
(B MA/F Fqsus D% EMI7 A7 )
7 7 6 7 7
Boma'/ Flsusa-3 BP Cmi F
> I
7 ; ° ya f'— vi !
1
me! But  you had such per - sist-ence, you brokedown my re - sist-ance. I
7 T A7 7 =13 Bb 7 7 =7 6
Dma'y Em’ A Dma Cm'F B/D D" Cm' F' Bb
) 5 O B S il i
tell, and it was swell. She: Youre my  big andbraveand hand-some Ro-me - o.
Bbma_
713 6 7 13 7 ( 6/F FQSUS )
1
Cw'F® B ¢(A)  Gm' C” Flases B
— > o o o ] —— —
How I won you I shall nev-er, nev-er know. He:It’s not thatyou’re at - trac-tive, But,
(Om’ G’ )
7 7 9 7 9
Cwmi F C Cm' F
= e
_'__? ] J - i (<
: T
oh, my heart grew ac - tive when you____ came in - to view.
(Ballad ) Om") . o)
q ¢ 7 7 13
- F) S Al Bbma Dv° Cwmi F
7 ) - - \ FZ
ié‘l’ X % o . I ]
[
He: I've  got a crush on you, Sweet - ie Pie.
She: I've  got a crush on you, Sweet - ie Pie.
b
(Om") (AbT Gm’ )
7 7 7 136:9) 7 7
Bbma Dy° Cwmi F Bbma Gmi
- —— ; ; . —
I i
All the day and night-time hear me sigh. I nev - er had the least
All the day and night-time hear me sigh. This is - n’t just a flir -

L P Ty s o4 e~ . 4 — .« v v - o~



c? Cm’

C13

Cwm’

F‘?

117 y
Y ) 4
! ¢
)
no - tion that I could fall with_ so much e - mo - tion.
ta - tion. We're prov-ing  that there’s__  pre-des -ti - na - tion.
7 7
(Dm") ) (Om")
7 o7 7 13(09 7 o7
B] Bbma Db Cmi F Bbma Db
Y = )
, ; =
N l |
Could you coo, — Could you care for a cun-ning cot - tage
I could coo, I could care for that cun-ning cot - tage

( AMI'Y(bS) D'T(b‘? ) GMI7
Cmi A’ Bbma’

TN

)

Cm’

$C’3 ,  Dw’ Gﬂ.’

) ] = i ?x
- @
we could share? _ The  world will par - don my mush, ‘CauseI've got a
we could share? _ Your  mush I nev - er shall shush, ‘CauseI've got a
C’ F" B (F")
- i L 7] 7| ‘ L]
i = -/ 4 § E—
crush, my ba - by, on you. fine ) I've got a
crush, my ba - by, on you. Solo on AB
After solos, D.S. al fine
Optional longer ending
13 (AT09) 7 7 9 13 6 7~9 9 g7
C” (A™) Dw' Gm C F B® (Gm’ C’/ FssF’)
o) A A 4 |
< "——_. il
mush, ‘Cause I've  got  a crush, my ba - by, on you.

* This song is most often performed as a ballad.
However, it was originally written as follows:

Bright, gaily Bbma’ B’ Cm’ F7
{ 1 ID' T 1 Il ! I kl\ { | ﬂ T ]
G o—ds e T = = e !
$ ¢ I & 4 I ! 1
J —— (etc)
Sweet - ie Pie.

I've got a crush on you,

232
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Medium

(from "Born To Dance")

(also done as a Rumba)

I've Got You Under My Skin

Cole Porter

7 7 9 7 7 ~T69)
.. B AIFm Bb Ebma (CGm’" C™)
G e Z s =
o 4 -
Pve got you___ un - der  my skin, I've
9 7 7 ~T09)
Fmi BP EPma (Gm" C™)
~ ~ + " — s
/ el :
got you... deep in the heart of me__ So
7 7 7 T ~TE5)
Fai Bb Ebma (Gm" C™)
s ) : : 2
r e *
deep in  my heart You're real - ly a part of me Pve
7 9 9 7 7 ~T69)
Fmi Bb'ss BP Ebma (GMI C )
4
= = = 1 Y €
~— A ' O z
. v
got you un - der my skin. 1
=7 9 6
Fmi BP Ebma Eb
Z 7 Y
) - o Z ¢
4
tried so— not to give in. I
( Abm Abw’  BH7*? Ebma )
6 7(5) 1, 7(9) 6 6 6
Abmi Fmi'™'Bb D/ E"  Eb
R — 2 EP
e e — — >
| i o
v 4
said  to my - self, “This af - fair nev - er will go so well.” But
( Cma’ )
- 9 6 6 6
Dmi G B’ cC C
r 3 1o 3 1 C
- : e O e R P Co—
" e H ~—
why should T  wy to re - sist when, dar-ling I know so well I've
(8" (Gw" C™)
7 9 7 6
Fmi Bb sus Ebma Eb
r
z 2, ) Y ¢
-’ o z
T~
got you un - der my skin. I'd

©1936 Chappell & Co. Copyright Ru\cw ed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner

o Pobklbicarion and Allied Riohee thre
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©Fw’ B Ebma”
I 3

Al 1T 3 1 | 3 | 3 . i, 32 )
e 2
y “ i
sac - ri - fice an - y - thing, come what might, for the sake of hav - ing you
7 705 s
(E° ) (Fw™* B
7 7(:9) 7 7(9)
Gmi C Fmi Bb
— 33— ! g ! - 3 1 [ 3 | [ 3 ! 2 '
- 2, 2
near, In  spite of a warn - ing  voice that comes in  the night and re -
7
7 TNLT  ~TED 7 E b #
(Ebma Ebma’ Dw’ G™”  Cm B AW AT
7 7 7 b7 6 7 7(#5)
Gmi Gv Fm'" B C|Cmi Fw"  BP
[ 2 1| 3 ] —— 33— >
Fo—o—9o 9o —9o » Z . )
]
4
peats and re-peats in my ear: “Don’t you know, lit- te fool, you nev-er can
7 9
(Gm"  Abma’)
7 7 o7 7 7
Ebma Gm' Gb Fmi Bb
] ] i
4 4
win. Use your men - tal - 1 -t Wake wup to re -
b b
(GMlﬂ 5) C7( 9) FM|7 )
7 7 7(9) 6
Ebma Bbm' EP Ab
4
al - i - oy But  each time I do, just  the
7 bq
(F#°7 Gm CTe9 )
6 be 7(5) ~7(9)
Abmi E/Bb Gwm'~'C
_1'.
/ (Y] 3
/ A 7 (=
] !
4 h—.- &
thought of you makes me stop, be - fore 1 be - gin, "Cause I've

Fam Bb” Eb° Gm” C™

3
!

Fal - o

i

¢

got you___ un - der my skin.
Letter B, bars 1 through 6, are often played over an Eb pedal.

* Letter B is usually performed as follows:

FMI7

sac - ri - fice an - y - thing, come whatmight __  for the sake of hav - ing you near,

234
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Johnny One Note

Medium or Bright
C

(from "Babes In Arms")

Music by Richard Rodgers

Lyric by Lorenz Hart
Fa)
G :
<
3, ¢ o o o @ o o o o 9 o o o 4 =
John-ny could on - ly sing one note And the note he sang was this:
cc % c % c <
O O O ﬁ =
Ah
b
s A f "6 7 F c’ Fe
[YZ=E ’
K = ' \ 1) 1 \EA)
o) R = o e o e’ o e
Poor John - ny One Note _ sang out__ with gus - to— And just o - ver -
Poor John - ny One Note got in_ A - i-4da__ In - deed a__ great
b
7 6 7 ~7 6 E 7
C FF_ GwC'  F 6 C
O : !
& 1
Y € — b Y
o o’ v r =
load - ed__ the place. Poor John - ny One Note _
chance to___ be brave. He took__ his one note.__
. . p v 765)
F C F C Ami
O
Y IR VA 1Y
o e’ o & oo’ oo’
yelled wil - ly - nil -ly,_ Un - dl he___ was blue in___ the face,
Howled like __  the North Wind, _Brought  forth wind __ that made crit - ics rave,
759 7 7 6
D'[s5 Gmi C F L bregkeomeemmnnns ,
= - S
o o e o ‘
- For hold - ing__ one note was___ his ace. Could-n’t hear the
While Ver - di___ turned round in___ his grave! Could-n’t hear the
C7
A A C Fe A
[ Y] o“y
} L} AW Vi ] |
bo be—e- O bo
brass, Could - n’t hear the drum. He was in a class
flute or the big tom - bone. Ev - ’ry one was mute
6 C "6 7~7 |[* pé 7
AP G F Gm’” C F (oI
L7 - . - lhpl b
[ = . 2
o O z O z
by  him-self, by gum! lone.
John - ny stood a -

Hart Administered by WR Muciec Corn AN Richie Rocarved T leord ho Parmicadn

©1937 Chappell & Co. (Renewed) Righs for the Extended Term in the US Controlled by The Estate of Lorenz Hart and Williamson Music. Rights on behalf of The Estate of Lor



C7 262
G T

6 7 6 7 7
ClL ., Fwm C Fmi Gm' C
L2 b
Db~ &, 1 P ,
{!?—L. ho-#_= o o fe- gele” qo e e
Cats and dogs stopped yap - ping, Li-ons in the zoo all___ were jeal - ous __  of
~ T AT 6 705) ~7 7
Gm' C Fmi Gm' ' C Fmi C
7 4
A P —
qu- = = o = g A
~——
John - ny’'s___ big trill. Thun - der - claps stopped clap - ping,
C7 (Fé)
6 7 7 7 7 6
Fmi Gm' C G C Gm' C Fmi
” h.}_. ) P~ m— i gl g O
o ne 20— 2 = qo— Ge—e -
traf - fic ceased it's roar, and__ they tell  ws__ Ni - ag - ra___ stood sull.
6
‘F break-------- ) F6 . F6
6 7
Fam C C C T
: ‘ b
ZP=D Y AT \ I "1 1y
“ oo o' oo o' e o o o' o

He stopped the

train whist - les,

Boat whist - les, Steam whist - les, Cop whist - les;

7 G# 9 v
C g Clas C
— h . O . g :b)
! 4 o ;
— — . _ Optional DS,
All whist - les bowed to his skill. for solos
b
6 E 7 =6 7 6
Dl F G C' F C F
ﬁ-. — ] bas Y \E A A AR
o) ” = o & o &' o &
Sing John - ny One Note, — sing  out_ with gus - to__ And just o - ver -
7 6 T~T =6 EP 7 =6 7
C F° Gw'C’ F G C F C
- () O (ﬁ?—f& e ) O \: =
A 1 = : . . .
oo by Y Ve ol T @l
whelm all__ the crowd. Xﬁr V f V V V V
6 7 7(5) 79 7 7
F C Aw'™ DD Gm C
/:?__*_F__Qp (Y0 = - -
1 7 )i
l | T oo — e
V V V V So sing, John - ny One Note, _ out
2 T ~7 7 7 7
F Gm'C F Gm C' F Gm' C
— — ‘V\L‘ \ . R;\ (). = - ()}O'—T)v’
R AA |
loud! Sing, John - ny One Note!
7 7 6
F Gw’ C S
— p: 2 -
- One Note, ____ out loud!

Sing, John ny



263 Just One Of Those Things
(from "Jubilee")
Bright or Freely Cole Porter
) ~7 7 13 7 769) 7
Verse) C' Fma' F Gmi C Fma
1 - I /-—,,,'_lb' — i ! N
Gt~ o # T fo = P e — S
e - A
As Dor - o - thy Par - ker once said to  her boy -  friend, ..
C’ F° =
; . b
f 1 Ui :
j di O 7 y_— # %
: “Fare thee well,” As Col - um - bus an-nounced when he
6
7 765 C 9 7 7
DN\! /..\DMI /G G sus G C sus
% g f;’ P ' fo®) N f 5 .
e | [ ¢ = 2
knew he  was bounced “It  was swell, Is - a - belle, swell,”
[
7 7 7 7 F 765)
C Gmi C Ami A Emi
—c Y : ———
! ‘ —® fo—* , o O ! I
S As Ab - e - lard said to El - o - ise "Don’t  for - get
70¢9) v 6 v
AT Dmi Dw F Bb B°
: — f ! — i e T C——
""j—‘”_'—‘l?—“_if—’f gd 2] = qa' o i
— to drop a line to  me, please,” As Jul - et cried in her
q q
fﬁ o Gwmi B A
C Am' D T T I S
= O i i : ! % —f
i ; ! br . - = JT\__/’
Ro - meo’s ear “Ro - meo, why not face the facr, my dear?”
- g 7/vq
ATED [/X(Medmm or Bright) (A7s5) s Cm")
{ 6 7 7 7
LN S D | | Em A F ‘
1 1 N | i 1 1 3 i
T o o o -
oJ ¥ g )
It  was just one of those things, Just - one ..
(Bbma EbT)
7 7(65) 6 7 q
F Bw™ Bbmi Aw Ab
! I f
= 2 J&::Ej S = ;")
- of  those cra - zy flings. . One of those bells that
(F#o'f GMI7 C7 EMI-{(bs’)
7 7 6 79 7 7 709)
Gmi C " F D) Gmi C /i\
|
N [ I
e “ ¥ e ° o 5 ¥ 3
now and then rings, Just one of those things. It  was



709 7
(A2 /. Cm")
6 7 7 7 7
g Ow Ew o F j
] N ] | ] I I T N ] !
#H—Hvu l g —2 O 2, - 2, 4 » s"d] 2.
just one of those nights, Just one of those

(Bbma’ Eb%) v ;

705) - | 7 G 7
M

et M, w o C
ESSeSSEE S S Stssss——

fab - u - lous flights, A trip  to the moon on gos - sa - mer wings,

(F#7)
6 7 7 6 o7
F /. Fmi B BJE* E")
N N | 1 I |
==s=——x-= : ===
T e Z fe < L "
Just one of those things. If wed thought a  bit of the
9 6 9 7 7
Fa BY Eb (AP) Dmi G
[ . . ] ] ! I |
I E— — D — ! 1 ] | -

cor e fE - R e S 2@ e
| I T l | T [ ~___ '
end of it When  we start - ed paint ing the town, We’d have

6 7 7(5)

C Aw’ G - F#m Fmi Emi

! | | [ .

] ] | [ ] ] 7 D7z = N
e s e — —_
been a - ware That our love af - fair, Was too hot not

7(5) 79
En" Als5) )
o7 7 ~7 T(5) A 7(9)

Eb Gm’ C Emi™ A ClDm
-~ ; | —
=== == ===
! + ! | !

- to  cool down. So  good - bye, dear, and A -
7109 7 7 705)
(A5 7 Cwi F Bm™*)
7 7 7 7
Emi A F Bbma
| e e e E—
! } # !
men. Here’s hop - ing we meet now and then.
7 1369
(Bom®) (F#7 Gmi C3¢)
9 7 7 7 9 13(:9)
Eb Ami D Gmi Csus CT/
f N N T
. o : y e —=—h 2
F‘L ! | I
— It was great fun but it was just one of those
6 7(5) 7(9)
F (Em A )
1
o - ol N v
O O — !4! .
_ (fine) *
things. It was
Solo on ABC
After solos, D.S. al fine
* Bars 13-16 of letter A are sometimes played: '
(Aw’ A7 Gm’ c’ A"
6 705) 769)
, F Em’™ A |
— ¥ —— T f ! Tl re—
e e
Just one of those things. It was
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265 The Lady Is A Tramp

(from "Babes In Arms") Music by Richard Rodgers

Freely or Medium Lyric by Lorenz Hart

(Vizﬁrse’G‘r Cma’ Dm” Em’ Dm’ Cwma’ G Ew A’

p—
—
ﬂ 5 “ i

e s o o @ o o o @
I've  wined and dined on mul-li-gan stew and nev - er wished for tur - key, As 1
7 7 7 7 7 ATE5) 7 Q7
Dma’  Emi F¥w' Emi Dma’ A F¥fm' B
) 2 7
- %
hitched and hiked and grift - ed, too, from Maine to Al - bu - quer-que A -
13 7 7 13 T 7
E Emi A D Dm’ G
)
» 0 L > e >~
las I  missed the Beaux - Arts  Ball and what is  twice as sad, I was
7 7 7 7 7 745) 765) A T69)
Cma" Dmi Cma"  Dmi Cma' G Emi A
be
Y
¢4 e o & 4 o o &
nev - er at a par - ty where the hon - ored No - el Ca - ’ad. But
7 7 7 7
Ami D Ami D
Y Y v 0\-—.__._.__..—-——/
so - cial cir - cles spin o  fast  for me, My
7 6 7 7
G EP Dmi G
e O ©
Ho - bo - hem - ia is the place to be.
vM r > ] ) ( A'f(b‘?))
edium or Bright
; 6 9 7 7(:9) 6
s [Al C b D G C
ﬂ > o be—o -—ﬁlc —e Z o
[y
I get too hun-gry  for din - ner at eight, I like the
go to Con-ey, the beach is di- vine. I go to
( 'T(W))
A
9 7 709) 9 q
EP Dmi G Clas C
he— B © £ —o
thea - tre, but nev - er come late. . 1 nev-er both - er with
ball games, the bleach-ers are fine. . 1 fol - low  Winch-ell and

Bb‘? E7 A'f(b‘?) DM|7 G'f(b‘? ) CG ‘ A7<;?5 ))

7
Fma

AN

O —
& r P
That’s why the la - dy s a tramp.

& ¥ N—
peo - ple 1 hate,
read ev - 'ry line,

©1937 Chappell & Co. {Renewed) Rights for the Extended Term in the USA Controlled by The Estate of Lorenz Hart and Williamson Music. Rights on behalf of The
-y T T e Y e 3L NI M et § e AN Rishie Rocarverd 1 leed by Permicsion
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( A7(b‘?))
a7 [Blce 9 7 7649)
Dwmi'G BlC EP Dmi G
0 3 ) }
.4 b r 4 12} Pay
(fen & P = o
ANV A T
o
I don’t like crap games with Bar - ons and Earls,
I like a prize fight  that is - nt a fake,
( A7(b9))
6 9 7 764) 9
C Eb Dmi G Clsus
= — : o 2
Won’t go  to Har - lem in er - mine and pearls. Won’t dish  the
I love the row - ing on Cen - tral Park Lake. I go 1t
9 7 Q 7 769) 7 ATER)
C Fma BP E A Dm' G
¢
- O ¢ -
dirt with  the rest of the girls, That’s why the la -dy is a
op - 'ra and stay wide a - wake, .
Om’)
6 7 7 7
C Cl Fma G Cwma
o
7.y O s L
©- R g
tramp. I like the free fresh wind in my hair
I like the green grass un - der my shoes.___
(Aw")
7 7 7 7 7 7 7(9)
A Dmi G Emi A" Dm G
L] ) L] e
O o / 2, / e
<y S’ ]
4
- Life with - out care. Pm broke, __ it’s  oke. __
- What can I lose? Pm  flag, that’s that. __
6 9 7 7065)=7(9)
DI C Eb Dw’ Bw'E
X b 2 PN
‘A v b = «r
Hate Cal - i - for - nia, It’s cold and it's  damp,
I'm all a - lone when 1 low - er my lamp,
7 7 7 6 79 7 A7
Ami Dmi G C® (A Dwm’ G
r (0] - s
& .
That’s why the la - dy is a tramp. (M) SO'O on ABCD
After solos, D.S. al fine
Originally:
6 7 7
, C Cwmi Dm’ G
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Lester Leaps In

Brigh " . ) ) ) ) ] 7Le.srter Young
\ Al BY Gmi' Cm F B*® Gm' Cwm'F
!Jé bn * A = o — Iﬁdp( . ‘L g p— 74d\
1. 7 v 2.
(Bb7 /D Eb7 E°7 ) (cgioMnLI) F
6 7 7 7 (eI P Bb°
B> Gmi' Cwi F B> (Cmi )| b 2
s ! Aol
'E‘ >4 -— : =
- cl4 Fr
(Ad lib)
B]D’ G’ C’ F’
i a4 Y A i 4 Vo 4 T e
7 o 7 =7
ClB*® Gm’ Cwm’ F B Gmi Cm' F
#o . Y - o
(= 1 7 \A Ji !
(Bb7 D Eb7 E°7) (optional)
7 7 7
Bb6 GM|7 CM|7 X F ($) Bb (solo pick-ups) (CN\l F )
z = Gl —F— 17—t 7
_— (fine) Solo on form
After solos D.C. al fine
(or take optional Coda)
(Half ; ) S E .
163 B F Petam
- b - SR | Lo~ ~
" g b AQ
The melody is sometimes played:
- X t il T Y > » T .Y t N ]
%&b o —{F it e P+ (etc)
[ [ I — [
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Let's Call The Whole Thing Oft

(from "Shall We Dance?") George Gershwin
[ra Gershwin
Freely o (F¥m’ Bm’ )
7 7 7 7 7
Verse) Dma B Emi A Dma
N 1 \
Y 1
e) . ~—
Things have come to a pret - ty pass,—_ Our ro - mance is grow - ing
’ ‘BZuszt 3 )
Q) 79 759 7013) 7(*¥5) 13 13(-9)
G C# (#5 F# (#5) B B E sUs E
: ¢ — i o ¢
3 .
flat, For you like this and  the oth - er While I pgo for this and
o) (F¥m’  Bwm’
7T AT 7 709 7 7 7
Em’ A Dma" B Em A Dma
o ’ ’ ; )
Y — — 7
that. Good - ness knowswhat  the end will be.__ Oh, 1 don’t know where I'm
(A°)
13(*11) 7 7 7 709) 1
G Ama F#mi Bmi E Emi
: # (@)
.
at. It looks as if we two will nev - er  be one.
b b
( EMIY( 5) A7( 9) )
7 6 7 7 7
A D Bw')  Aw D
= 4
O
Some - thing must be done.
6 6
(% B ) o B B )
6 q 7 769 6 9
" G Emi Aw' __ D G Emi
/gﬁ : \ [ S S—— \
o - — ! B - — !
You say ee - ther and I say eye - ther. You say nee - ther and
You say laugh - ter and I say lawf - ter. You say af - ter and
G7
(/B) (Cma F? )
7 7(:9) 6 7 ° %
Ami D G G/F C/E C"QlVE
¥ ¥ 7 J ¥
) »—=¢ —< »—=¢ o—¢
4 ——— —— | S— e——
I say ny -  ther. Ee - ther, eye - ther, nee - ther, ny - ther! }
I say awf -  ter. Laugh-ter, lawf - ter, . af - ter, awf - ter!
G’ 7 7 7 e B )
6 9
D Emi A D G Emi
® 7 i Y
s r 3 1 ) ! )
Lets  call the whole thing off, {You ke po - - o and
You like va - nil - la and
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G/6 o7
(t9) ( Be B 9 ) 7649)
7 7 7
A D G Emi Ami D
"
%—“? - ) s ? * } o ’ ] —
3] 4
I like po - tah - to. You like to - ma - to and I like to - mah - to. Po -
I like va - nel - Ia, You sa’s - pa -ril - Ia and I sas - pa-rel - la Va -
G b
( /E; C2AA7 F? ] Bgf\l7 E™)
6 7 79
G G/F C/E CW/Eb G/D Emi"  Ami'Dsus
— - LY} 3 (Y] Y LY} A\ .
 — : : o : o——¢
S——] — S— ———)
@ - to, po - tah - to, to - ma - to, to - mah - to! } Lets call the whole thing
nil - la va - nel - la, choc’-late, straw-b'ry!
6 7(5) 7(09) 7 7(9) 7
G C#mi F# Bmi E Ami
off. But oh! If we call the whole thing off them we  must
9 q 7(5) 769 7 7(:9) 7
D (&Y C#m F# Bmi E Ami
- <y 5 P —a -
part. And oh! e If we ev - er part then, that might break my
(78 Bb“q ) o)
q 6 7 709
D G Emi Ami D
20 ) — \ } - o — —
- ! 1 f7
heart So, if you like pa - ja - mas and I like pa - jah - mas,
So, if you  go for  oyst - ers and I go for  erst - ers,
6 7
(% B ) (%)
6 q 7 7(:9) 6 7
G Emi Ami D G S
-_— 7 } > } 7 : . * ’ g ’7 ;
4 — ——
I'll wear pa - ja-mas and give up pa - jah - mas. } For we know we
'l or - der oyst-ers and can - cel the erst - ers
(Cma’ F? )
f 6 6 7T~ TE#5) =T69)
C/E C’“/[_:b % Aw' D B E
=E B —— - {
| ]
need each oth - er, S0 we bet - ter call the «call - ing off off.
7 9(13) 6 7
Ami D G (o))
— — n Solo on ABC ,
} 2 ‘3 After solos, DS. al fine

Let’s cal  the whole thing off. (flie.)
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Let's Do It (Let's Fall In Love)

(from "Paris")

Fre ely Cole Porter
q(*5) 6 7 6 7 =9(*5) 6 6
(\/A"'“) F BL F Bb Cm'F B> Bb* Bb
S . e’ o [~
When the lit - tle Blue-bird, Who has  nev-er said a word, Startsto

BbG Bb+ Bb6 F‘?(#5) BbG F7 Bbé

sing: “Spring, spring,”

CMI.{FQ(#S) Bb6 Bb+ BbG

o ‘} ”
2 4 - =t 5 .___‘ @ “‘”L”—‘
When the lit- tle Blue-bell, In the bot-tom of the dell, Startsto ring: “Ding, ding,”
Bb
B B B E° D C’ F*
e
7 1%
When the lit - tle blue clerk, In the mid - dle of his work, Starts a
B 7 7 =7 6 7
D B° Cw’ F B Bb
.‘_
tune to the moon up a - Dbove, It is na - ture, that’s  all, Simp - ly
Eb6 EbM|6 Bb6 F‘?(#5)
— :
- [
tell ing us to  fall in love. And  that’s  why
. q
(Medium) (AP°)
s A B® B Cm’ F’ Bb° Bk’ E®  Ebm®
1 17 4 N N N | N y 1
(o = D o+ be! 5 Ehe £ O—&'%-‘Iqi._‘ J & =(, -
o) ' 1
Birds do it Bees do it E-ven ed - u-cat-ed fleas do it
7 7(¢9) 7 7 T(#5) ~7(9) 9 Q(*5)
Dmi G Cmi F DG C F
i . T 3
. HI » O
Let’s do it Let’s fall  in love. In  Spain, the
(Ab%)
o o7 7 o 7 o 6
B B Cm' F Bb B Eb Ebmi
g be” : ; be ﬁ ﬂo—ﬁ'—o@‘—‘ l t Ib!, be—
! o 4
best up - per sets do it Lith-u - an - i - ans and Letts do it
7 7¢9) 7 7 o 7 ) 7(¥5)
Dmi G Cm' F B> EP B D
lL { ) 1 3 | ) | 3 Py )
7 B P e © &
Let’s do it Let’s fall  in love The Dutch in

et~ Xy —~



(Eb°

Dw’ Fw’ B

7~ 6
Cm' Cmi

AN

|

The nightingales, in the dark do it,
Larks, k-razy for a lark, do it

Let’s do it, Let’s fall in love.

Canaries, caged in the house, do it,
When they’re out of season, grouse do it,
Let’s do it, Let’s fall in love.

The most sedate barnyard fowls do it
When a chanticleer cries,

High-browed old owls do it,

They’re supposed to be wise,

Penguins in flocks, on the rocks, do it,
Even little cuckoos, in their clocks, do it
Let’s do it, Let’s fall in love.

Romantic sponges, they say, do it,
Opysters, down in Oyster Bay, do it,
Let’s do it, Let’s fall in love.

Cold Cape Cod clams, ’gainst their wish, do it,
Even lazy Jellyfish do it,

Let’s do it, Let’s fall in love.

Electric eels, I might add, do it
Though it shocks ’em I know.

Why ask if shad do it

Waiter, bring me shadroe.

In shallow shoals, English soles do it,
Goldfish, in the privacy of bowls, do it
Let’s do it, Let’s fall in love.

|7 ] N
.- ) = } " i bo
old Am-ster - dam do it Not to men-tion the Finns.
o T AWT 6 7 Q(*5)
Eb Ebmi" AP Db Cwmi F
Vs ] i‘\r ] ? | |
4 ~ q‘
Folks in Si - am do it Think of Si - am - ese twins. Some Ar - gen -
o 7 7 7 o 7 7
C|Bp B° Cm’ F Bb B EP
N N | Y N
 A——_ :  A—— . - o & 4 4 o
& —¢ -He E‘—L—PO j_‘_:#; |
tines with-out means, do it Peo-ple say, in Bos-ton, ev - en beans do it
B 7 769) (ST 7 ws)
D Gwmi Cwmi F B G Cm' F
1 > 7 ° r— —
Let’s do it Let’s fall  in love. (M) Repeat for additional refrains.
Solo on ABC.
After solos, D.S. al fine
ADDITIONAL REFRAINS:

The dragonflies, in the reeds, do it
Sentimental centipedes do it
Let’s do it, Let’s fall in love.
Mosquitoes, heaven forbid, do it,
So does ev'ry katydid, do it
Let’s do it, Let’s fall in love.

The most refined lady bugs do it
When a gentleman calls,

Moths in your rugs, do it,
What's the use of moth balls?
Locusts in trees do it, bees do it
Even overeducated fleas do it,
Let’s do it, Let’s fall in love.

The chimpanzees, in the zoos, do it,
Some courageous kangaroos do it
Let’s do it, Let’s fall in love.

I'm sure giratfes, on the sly, do it
Heavy hippopotami do it

Let’s doit, Let’s fall in love.

Old sloths who hang down from twigs do it,
Though the effort is great,

Sweet guinea pigs do it

Buy a couple and wait.

The world admits bears in pits do it,
Even pekineses in the Ritz, do it
Let’s do it, Let’s fall in love.

272



i Li'l Darlin'
Slow & Rhythmie Neal Hefti
‘G‘? DM|7 Db‘?(b5)) (FMA‘? A7(#5) D‘?)
A G‘? CZUS C'/(b‘?) AM|7 D7(b‘?)
A —
# Ib C v : o O g
3 . ‘
(G* Dm’ Db**) b (Cm") ,
G‘? > CZUS C7( 9 F13 F7( 5) ‘AG)
(E>%) (Eb? AT(E2) b b
BIB*® B’ FFF (A8 Bwm®__ Aw D'
—O—‘—?i—a b 7 7 b ‘_&-_‘_.—O O
T = o o L T
G  Dw'G DwFm®G’ Ci C° A"
G’ 7 Gm' C’ Aw' D
7 = & Y ._P_D"-AO;'
: - & Hze- 1
—
(GQ DN\|7 Db‘?(b5)) (FMA‘? A7(#5) D‘?)
C G‘? CgUS C7(b‘?) AM|7 D7(b9)
G* Dm’ Db¥*) (Cm)
G‘? CZUS C7(b9) F13 F7(#5) (AG)
(Ev") (B AT b%
DIB* B’ FC' F' (A)B® B’ Aw’ 7 D)
o . o 7 7 fe o o7y o ® ¢ =
o " e i o
(Gq DM|7 Db?(l’5))
G'. Ci C'™ F° Aw’ Dl

1052 W/ R Miicic- { osrn { RomeowsdY Al Riohre Rocorved 1 Jead hy Pormicci s
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(Solos) (as performed by Oscar Peterson)

q 7(:9) 9 T#5) (79 q b
,Fln G Csus C ( FMA A ( )D 9 G Csus Cﬂ ?
¥ 4

# i-\ DR 4 y 4 y 4 y 4 y A y A 4 y 4 y 4 y 4 ¥ A ¥y 7 J J y 4 y A y 4 Y 4 J
@ Vile 7 y 4 y 4 Y 4 y A 4 y A 4 y 4 y 4 y A Y 4 y A A A 4 y 4 y 4 ¥ 4 y A I y 4 l y 4
o
9 6 oo7 F. 7 Rt 7E5) ~764)
[«]
Féu F B®* B ‘Cc F B B A™D
¥ 4 J J Y 4 y 4 y 4 J y A 4 y A 4 y 4 r 4 ¥ 4 J J 7J J 7 y A J J
I y 4 y A y 4 y 4 Y 4 y A y 4 y A A Y A i Y 4 Y 4 Y 4 y 4 y A 4 y A Y A i ) A

G‘? C‘? A7(#5) D7(b‘?) IFJ G‘? CSUS C7(b‘?)

Y & . Jy J J 7 J 7 y A A A AR A J —J 7
7 7 VA y 7 7T 7 y A i A 4 ll 7

FMAQ A7(#5) D"/(b‘?) G‘? CSUS C7(b‘?) FSUS F‘? Bb7 Bo7

y 4 y A A i F &% 4 y AW 4 y 4 J 7 y A y A AW i y A A AW | y A A y AW A
Y A A A Yy A i y A 4 IIII II I’ ll y AR A y A A i y A y AW 4 y AW A
F T 8 ATES) TE) A9 9 q 7(45) =~ 7(9)
cF BB AT™D G C F A™D

y 4 ¥y J 7 y &Y 4 y & 4 y AW 4 y AW A J 7 7 y J J 7 y 7 7 7 J 7 y AW 4 D
y 4 Y A AV A y AW 4 y A A y AW 4 y AW A llll y A A AW i 7 7 7 7 y &Y 4 y AW A

Repeat EF for additional solos
After solos, D.C. al Coda
Dw’ D+™**) h2 (ATEE)

el Clk C* |F Aw DT

Lo~ 1\
2

(Y] o
7 — ] [# |
. o @ - 1 —

5 (Ebm" Ab* Dbma’ Ghma’  CL) FMAQ
F¢ Ebw'Dw’ Dbma’ Cls ~
R — — )]

N b v-
rall.

Original Basie Intro:

C bass |
(solo pn) 2 ! t ! t s ¢ ) t ) ¢ ! ! Loe
_@;h € % :J i Z E ~ Theio f = = ‘Tlﬂ
o Z gg ; b b —

In the original Basie version, the solo is letter E only (16 bars) with the D.C. at the end of letter E.



& A Lot Of Livin' To Do

_ (fron "Bye Bye Birdic") Music by Charles Strouse
Medium (see note at end) Lyric by Lee Adams

A
. G & Cma (GZUS) Cma’ (Gl

— ¢ — =
J | — -
There are | girls % just ripe__  for some kiss - in"____ And T
guys
7 7 7 6 719 7
Cma Gmi C F (A=) Dmi
‘; L = O
- — o ’ -
mean to kiss___ me a few! Oh, those gIris :
guys
7 7 719 7 7
G Emi Y Dwmi G
= N = =:
— ]
don’t know _ what they’re  miss - in’, Pve got a lot of liv-in’ to
7(#5) 5 709) 7 9 7 9 7
ET*A™ Dw'G Cma’  (Giws) Cma
= = o ¢ = —
- : - =
do! ‘ AI,ld the’re’s wine all read - y for tast - in),
I Siz - zlin’ steaks
9 7 7 C’ 6
(Giws) Cma Gmi R A— F
g O
And  there’s Cad - il - lacs all shin - y  and new!
6 (AT 7 7 7 719
Fo (A'E) Dwmi G Em A'ls
- S 2 — P : - - g i)
Got - ta move, ‘cause time __ is a - wast - in, There’s
7 7 6 7 7
Dmi G C Gm' C
— _ O - g
7 , ¢
such a lot of liv - in’ to do! There’s
9 7 9 7
Fma Fmi Bp Ebma
| b = ——— \
‘. a b - :
mu - sic to play, . plac -es o go, Peo - ple to  see!

©1960 (Renewed 1988) Charles Strouse and Lee Adams/Strada Music. All Rights Worldwide for Strada Administered by Helene Blue Musique Ltd. International, All
Nicahec Racoarvad T Tead o Parreicod g




B>")

6 7
, B /. G
#—91 .- ) b fo ¢
b i ¢
3,
Ev - ’ry-thing for  you  and me! Life’s a
7 ? ?
Cma ‘G sus) Cma ‘G sus)
- 7 i -
S—" -0
ball, if on - ly you know it! And it’s
7
7 7 6 759 7
Cma Gmi F.:__ 73— F (A'z3) Dmi
y 4 -
r [® ]
© O
all just  wait - in’  for you! You're a - live,
7 7 79 7
G —s—r  Em A'ls Dmi
& —= —r
so come on and show it! There’s such a lot of
Normal ending
7 6 7159 7 A9
G C® (A ow’ G) ‘ Solo on ABC
- - - ——=] After solos,
7 : .
liv - in’ to do! (-m-) (There are) DS al Fme
Original final ending|
7 7 7 9
G Dwmi G - Gsus
o~
_“* hd Vsl ‘; [ / = ‘2’ -
2 % —
liv - in’, Such a lot of liv - in’, What a
9 7(9) 6
Gsus G C
) )
: ) z = (E O 7 ¢
lot of liv - in’ to do!
Originally performed with a Quasi-Latin figure as follows:
0
GO T vt | (o [T FFET FTHEE T (otc)
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Love For Sale

Freely (from "The New Yorkers")
v 6 6 6 Cole Porter
(ﬁzrfe) (F") BP Ab Gb
—_T e —
When the on - ly sound in the emp - ty street is the hea - vy tread of the
6 7 7 6 7 7(:9)
Fmi Ebmi AP Db% F F
b = be" ) b I@l() z be" ]
hea - vy feet that be - long to a lone - some cop, 1 0 - pen
6 765) =7 7 7
Bowmi Cm™'F BP AP
 — = ? o o
—
shop. Whenthe moon so long has been gaz - ing down on the
G E’ A%
Y .
21 .
. o # . " Y
] J B . i
1 " 4
way - ward  ways of  this way - ward town  that her smile be - comes a
AP F’ B
I " 7 4 - —
DO (8 ) z &
ol Y ¢
= R
smirk, I go to work.
(Medium or Bright)
(Ev” Bb” Eb” )
; 7 7 7
5 |Al Ebma Bbmi Ebma
O & 4 ¢ o =
5 O 2D
Love tor sale, Ap-pe-tiz - ing  younglove for
(B’ =) (Dv?)
7 7 9 7 7(:9)
BPmi Ebmi A Dbma’__ (Db™Y)
(8 ) L i g u ‘g b
sale. Love that’s fresh and still  un-spoiled, Love that's on - ly
(F7(#5))
9 7(05) 7(¥5) 6
Gb Cwmi F Bbmi
; O ] = —
v o
\_/’
slight - ly  soiled, Love for sale.
(" B’ £ )
7 7 7
Ebma BPma Ebma
= ——e
O € €
Who will buy? Who would like  to sam - ple my sup -

©1930 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission



(8 E5) (D) <78

7 7 9 7 7(#9)
., Bbma Ebmi Ab Dbwa”  (D™)
& s e iyhee e
Sj O 2L ¢ ¢
plyp Who's pre-pared to pay the price For a trip to
(B‘?(*Iﬂ)
9 7(5) T(*5) 6 q
Gb Cwmi F Bbmi (E")
e— X
D & O o0 1 ¢
v o =~
par - a - dise? Love for sale. —————"
7 764) 9 7 pTtd)
C|Ebmi AP DPma Fw' Bb
r r !
¢ I 2 ¢ I —
v * 14 o D@
Let the po - ets pipe  of  love In their child - ish way,
7 769) 7 7
Ebmi AP DPma (Bbmi")
, ] 2 , =
o U oV
I know ev - 'ry type  of  love Bet - ter far  than they.
(FMI7 Bb'f(;g ) Bb‘f(b?))
7 q 7 )
Bb B B Ebw .
¢ 5 { ' 2
< L v 4 N »
¥ ® K
If you want the thrill  of love I've been thru the mill  of love;
b ¥ b ¥ b
(GM|7( 5) C7( 5) GMI':( 5) C7( 5) F#N\l7b | B7 FMI:LS; Bb7’
7(5) 79 705 709
Gmi C'lss Fmi BY
L i‘\ N | |
vz &) vi= & g D D2 P2
Old love, new love, Ev - 'ty love but true love.
(= B EY )
7 7 7
D| Ebma Bbmi Ebma
o 73 ¢ { oo o
[0 e
Love_ for sale, Ap-pe-tiz - ing  young love  for
(B> =)
7 7 N 9
Bbma Ebmi Ab Db’
= - i g o o 7 g b oo
sale. If youwant to buy my wares, Fol-low me and
(B* B )
9 7065) 7159 6
Gb Cmi Fls Bbmi ,
T~ 7
_lb‘. = © = {i} Pay - ®
climb the stairs, Love for sale. r Solo on ABCD
iné
The ending is extended in the original sheet music. (fne) After solos,

The first 8 bars of letters A, B, and D are sometimes played with all major or all minor chords.

DS. al fine



279 Love Is A Many Splendored Thing

(from "Love Is A Many Splendored Thing")  Music by Sammy Fain
Lyric by Paul Francis Webster

(As performed by Keith Jarrett)

Freely
6 q
<\£er|se) (B") Eb Bb
@ © 4
o = =
I walked a - long the streets of Hong Kong town, up and
q 6 7
Bbaus BP Eb (B>")
7 d
P
O Py =
& - =
down, up and down. I
Eb° B’ Eb° Cm’ F’
o R
i
-
met a lit - tle girl in Hong Kong town,.. = And [ sad, “Can you
B Cm’ F7 B
!
—® = e — o = §
! ¢
tell me, please, where’s that love I've nev - er found? Un -
7 7 Fa’ 7
FMI Bb . ten, Bb
rav - el me  this rid - dle  what is love? What can it be?” And
9 o7 7 7
Bbsus Bb Bb Fmi poco rit. Bbsus Bb
b
in her eyes were but - ter - flies as she re - plied to me.

(Medium) * (Eb° Cm’ ) (Gm',  Bbm'EP)
D‘S(b‘? ) GM|7 BbM|7 E b7(b‘?)

; 7 7 13(*11)
S [Al EbmaCm’ A
A !
S [ -’ '
o 4
Love is a man -y -  splen- dored thing, Its  the
(Fm® ) )
7 765) ~ 729 6
APma Om™'G#)  Cm%
= : b e
e
A - pril  rose that on - ly grows in the ear - ly Spring. Love s

* Keith Jarrett performs this at a Bright Tempo, omitting the verse.

©1955 Twentieth Lentury Music Corp. (,opynght Renewed and Assigned to EMI Miller Catalog Inc. All Rights Controlled by EMI Miller Caralog Inc (Publishing)
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Fuy, Fuw’ b
Fw = “h GZJS:”) G™"
7, 709
.. D (¢3) i Dmi G
- L DI
124 » s
na - ture’s way of giv - ing a rea - son to  be liv. - ing, The
D7
| (//-\’ (Cma’ B>")
7 7 9 9 1309
CM! /Bb Ami D Gsus G (#5)
> © & —
o B .
gold - en crown that makes  a man a king.
(Er° CM':# | o) (Gm’ / Ble(:E)bY)
6 13(+#11 13 7 7 709
[B] Cm% B A D Gmi Bomi®  EP
= — ﬁ . j —
4
Once on a high and wind - y hill In  the
(GMIZ c’ -z Gm’ C7)
AbMAT * 7(#2 ) C7( o))
 — VG x
B
q
morn - ing  mist  two lov - ers kissed and the world stood still. Then your
) bg (Cﬂ::) ) i Aszi YNT(# )
7 765 7, 7(%¢ 13 13(#11) = 7(%9
Fmi (/Eb) Dw'> G'es)  C F AP D)
i . — l!)l .
o . et Lo
e ™
fin - gers touched my sil - lent heart and  taught it how to sing. Yes,

E5

( /Bb# CM;ZZP 9 7(:9) 7 9

G CT)  Fw’ Bis (B E (Fw” BbLs)
g%}m J (9) ) — .

true love’s a man -y - splen - dored thing.

(fine) Solo on AB
After solos, DS. al fine

The main chords are Keith Jarrett's basic chords. The alternates are primarily the original changes.

* Originally

Y q Q T ~7
.. Gw C C Gm' C
P r——— —




i Love Me Or Leave Me

(from "Whoopee!") Music by Walter Donaldson
Lyric by Gus Kahn
Fm’ Fu?
Ballad or Medium ( /Ab) o ; o) ( /Ab) o
6 7065 7 6 705
Al,,. Fm O’ G C Fmi Dw"™)
—
o ¢ o o Lq" v e ] o o &
Love me or leave me, or let me be lone - ly; Youwon’t be-lieve me, and
Solos:(Ble.( Eb7<::;)) . 7(9)
7 7 o 7
G C A Fm B E?
, o o 5 o
_J_,—,J—'q‘\’ be o } 4
1 love you on-ly; I’d rath - er be lone-ly than  hap-py withsome - bod -y else._
6
(Fa
6 709) ~7(9) 6 7(5) 7 769)
AP G C Fmi Ow™) G C
O = ({ I"! i * Y 3 Tn I } \’
¢ o o |® o5
. You might find  the night-time the right ime  for kiss-ing;  But
Fwm
( yAb) 05) Solos: (BbMI.( Ebﬂ::)))
6 705 7 709 o 7
Fmi Om™) G C A Fmi
P D )
¢ & o ﬁ ] o' 5e 2 e /
night-time is my dme for just rem - 1 - nis-cingg Re - gret-ting, in - stead of for -
Bb7 Eb7(b‘?) Abé (G7 Gb7)
o O 2. =
get - ting with some - bod - y else.
‘CMlﬂbS) FQ) o
v 6 =709 6 7
F /. BbmiF Bbmi” Bbmi
H— N i >4 ) = ;
— Ml & —@ ¢
Therell be no - one un - less thatsome - one is you;
(BbMI.{(bs) Eb‘?)
Eb'l' i Ab6 ( Abo7) GM|7(b5)C7(b‘?)
e
|H h h 3
o o == S }
I in-tend _.— to be in - de-pen - dent-ly blue.
F [ [
(Fa) (P
6 7(5) 7 769) 6 7(5)
ClFm Om"™) G C Fmi Ow™™)
:ﬁ/ u } ) }
r @ & &0 Jq' ﬁ—q‘\_/ R g R g &

I want your love, but 1 dontwant to bor - r1ow, To have it to - day, and to

e v o~ e e Ty . 1 . PR PR P vl T IO S

1 o ~11 1”7 Y4« 1TYy 11T Y111y Y- U1 1



Salos: (Bom” EP™) 269)
. G’ 7 | Ab° En’ B Eb
# l’v‘o'nb _.___._q‘v ) g b ) o9 @ g5
give back to-mor - row; For  my love is yourlove, there’s no love for no-bod-y elsel _

AY°

(GMI7(b5) C7(b9))

(@)

282



28 Love Speaks Louder Than Words

Bill Champlin, Richard Feldman
& Glenn Friedman
(As performed by Al Jarreau)

Medium Technogop N
Cintro) EN\I“ S% %

bt

Assg

O g™ —
‘# £e . e .. e e . AN 7 5):—'
[ (YA W] e Y ] Y ] A ] Y I . N Z
o i | | |

A ]
»

s — , o—_ P @&  — ; - e
(synth. bass) AR m— A ¢
(add 9) (add 9)
e P C™%
Al Am E A E
g - -— 4 ] ; = -
¢ - .
You and I, stalk-in’ each oth - er, beat-in’ a-round _ the bush._____
Ev-'ry time youmake a pro - mise, I've been the one___ who waits.
(add 9) (add ?)
- P c*
Ami E A E
- o 5 4 ] ® 4 -
You and I, stuck in theweath - e, some-bod -y needs— a push.___
And the time’s keep-in’ it from__ wus. Love nev - er comes __ too late.
(add 9) (add 9)
e P "
Ami E A E
B " — " —— A T —
Ev-'rytime __ you de-cide____ thatthe time__ is-n’tright, . ev-’rytime __ thatyou hide___  Fromyour
As I live__ and Ibreathe _ youwill some - day be-lieve____ I'm the one__ thatyouneed. ___  Let your
7 Famal
(Dm " )
(add 9) (add 9) A
|7 G /E F /IA (chorus th love be -
Am fvab.| g.
- O — 7 . va J J
O
} |
\ (
feel - in's__ your__ lone - li -  ness___ wins.
teel - in’'s__  for - get  where___ you've _ been.

9
G sUs
P (chorus, octaves)

gin. y =
~ © ) -— } L2 Al
. S —— . ¢ — :
¢ — ] I— —~—
Let the ma - gic hap -  pen, Give me half  a chance. I
9 79 Bmy 7
C|Cma B'(s5 ’E Em’)
Y Y — T c—=
[¥] e &
[ I DY 1 / 2
e o e 4 he_o —F
hold you now. _ I'il  show you how _ Il give you all__ of my  Love speaks loud-er than words. _

AT OO0OA 1ICLT YA o N . O o O Y N A I Y L D e
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(#H)
7149 1 Db
Cma Bl Ewm™ Il
{U & & / / / 3 ! 5 & H_" .S [ o |
o) y v 4 [
— (Solo) Let this love __ keep talk - in’ (to — you. )y (chorus) 1
b By Em’
CN\AQ 87( #% /E Love speaks loud- er thanwords
. o
&y \/ - 7 \/ — —lb l’ -|'
S o— it - Tt to_o ® R —
hold you now. _ I'll  show you how _ 'l give you all__ of my love. EMI“
] ? 7(#5) %add6) 'O
~o Cma Bmi Fma P
- ; L ¥}
OO o (U o S A i < — - ] 2 ]
' rv r 4
Please  let me  in. Let this love_—_ be - gin.__
1 Gsus Asus A 1, |2
D| Em ’E ’E ’E Emi A
] p—Ll b =l M —E
:Tn <« — b ry —
0 ! ¥ e ; O
(1st x only) (Optional solo on ABCD)
DS. al Coda
1.2,3 4. (add 9)
$ 1 Gsus Asus A 1wl Ass. A
E Emi ’E ’E ’E MI E U
I S T Y NN Ry S
DI AP=N o - - . - - ; (Y] Y
Fy ¥ © \ & 4 ’, Y ‘A - Vi 7
(Ist x only) I
9 719 Buy. 7
[F] Cwma B'(z5 E Emi,
\ O — —
F— i 15 7 TR o o— &
% — @ — " — 'Tn[l o ® 1. |
hold you now, _ 'l show you how _ I'lll give youall __ of my Love speaks loud-er than words.—
pa)
9 (%9 1 D
Cma B'iss Emi 1
oy 5+ > Tt
¢ T 7 o c
S (Solo) Let this love __ keep talk - in’__ to you. 7 (Chorus) 1
v EMI
Q 7169 BW Love speaks loud- er than words._
Cma B'lss E op &
— # e
7 T .
o— i — H e o @ ¥ =
hold you now. _ I'll  show youhow _ Il give you all__ of my love.
— 7
AAC MA B7 z‘? E 1 A13
5 MI 1
3 oo ¥y < S — ) —-—- ) Y
< S  S—— - —
—— ———— e’ —
(Adlib)Did I tell you ba - by I amlost, —_ so lost__ with-out your love? _ (cho) I

On the rhvthm part letter A is written as 8 bars repeated.

(Repeat & fade)




> Love Speaks Louder Than Words (Rhythm Section)
Medium Techno Pop

1. 2.
A( Intro)
. \ \
A N N \
6l ) ,..i ‘::ﬁir;::%{\]ﬁ 0 —o
e \3 ?;5 \:96912 - = uE e T ’_ :G!L//O
11 1
Em Cuwe Ase B Em'| A
\d
" Jo o [7] g o g W 4 LY 4 [7]
VAN V] 7 y L) y L y L y £ yi
— ‘—
(synth. bass)
N.C, (AN“) (drs. continue) 2 e
*): 5 7. ~ g g 7. P—
(synth. bass) rooLl A
(add9) (add9)
G F G
S 1Al Aw ’E A E Ami
o o o o o
A N N N N
) Lyalems _rrs tyelFom ot v
“
(synth. bass) r — — N r
1. (0dd9) (add®) 2. F(add‘?) 7
G, Fee? e A P
E A E ] LA
o o o e © N
Tt trelrer = SEEsE
G o :
T
:#”i - - ¥ 4 ? : 2
P [ ©
) G‘? (bell synth.)
S (dr. fill
Z\e
&)
- e =i ! O
(synth. bass)
-
9 719 Bm. 7
Cma ) Biss) E ) Emi )
Cl | 1, — L, 3
Vi v e <ie e
(synth. bass) r - r o'
ST
p (belisynth) o, £ Z_"\_ » o
v a i : =
(n—
D} q 7% 1 #11)
F(#11
Cma B3 Emi Db
o o J R Y e S
¥ —r e e e b
> f 4
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—— h
&) y 2 7] } y AN i W] y 2 i | y Y < Y
7 P S— 3 7 p-§ 14 P S— 1= 7 -
(synth. bass) r A r
Nadd6) 11

Cma’ B Fma Em''®
O o o 4 % \

? ¥ % J X y o -

p-§ < i & 3 o —

—— o ____ 7

D] En" GS%E ASLL$/E A/E t Em" 2'A/,E
~b (ke Intro) >—l. b=l =l I

—_——

/ / e

/ y L y L y £

(Optional solo on AABCD)
After solos, D.S. al Coda (with repeat)

GSUS ASUS 1,2,3. 4, s
© Em’" E Rl A/E En’” As/E C#
E] I Gkemtrd  >—ib.  b—l bl D~ L T

A(add 9)

° J LV 4 Y 4 0 [}
. Ji y L y A y L . Vi # [® )
— ~~‘
(ike letqter D) 50 BA& ;
[F] Cma B'(s E Em
[
: r—r < P S S— P — —————" "
Py Vi Py Vi il‘l' ) P. Py [ ™ ¥ Vi \ / o]
Y & 4 -
CICaT))
9 779 1 Db
Cma B[ Emi 1
| N =
; i [ V] ) ; ulh\ el (¥ e L .
P P J Py Ji \H'} ) Vi ) 74
> 4 e — 4
9 719 B 7
Cma B'(s5 ’E Emi
o A 3\ 1 h AW AN 1 AN
v ¥ vie @ X ¥ < sk
1] 7 1 . 4
4 & 4
7 7/%9 1 13
Cma B'(:5 Em A°
A AN AN AN : '—.——
y 4 y 4 (Y] ] y 4 r 4 » .
P S S— 2 ¢ - m — 0
_‘_ "“E ‘ ‘\
(Repeat & fade)

M tho rraim nare lorror A 1e soritran anth i1t a reneatr {14 hare)
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Love Walked In

George Gershwin

Freely or Medium S ] ., Ira Gershwin
7 7 7 7
(Verse) Ebma’  E° Fmi B 7o Dbm® Cmi’ F Cm’ F’
_N |
.- e
5 ; (8
Noth - ing seemed to mat - ter an

-y more,

Fa /Eb DMI7(b5)Db7(b5) C7(#5) B7(b5) Bbi3 Eb6

S
Did - n’t care  what I was head - ed for.
7 7 7 6 7 7 7 9
Bbmi®  EP Abma" AP° Am D Gma" Bb
l (@) : 2 7,
i 154 &
Time was stand - ing still, Noth - ing count - ed till There
7
7 Fwm 13¢5)F 13 6 T @b’
Eb E° B DO B® B Fw' BP
= -
] O
4 T
came a  knock - knock - knock - ing at the door.
Medium or B_c{xllad) . .
(Ebma" Abma"  Gmi C )
7 7 7 7
S |Al Ebma Cmi F Bbsuss -3
o g ©
) s
Love walked right in  and drove the shad-ows a - way.
(Ebma” Abma’  Gm’ C’ ) (Bw E )
7 7 7 7
Ebma Cwmi F B
" .
Love walked right in and brought my sun - ni - est day.
Bom") (AP
9 7 6 7 7
Ebsus Eb AP Gm' C
(@) & O
One mag - ic mo - ment and my  heart seemed to know
E” Fa’ ) (Fm’ | B )
7 7 L7 7 7/:9 7657 a? Qb7
Fmi Abw' D" Gm’  C'ls) F™'F" BbssBb
; - — O g i': .
That love said “Hel - lo,” Though not a word was  spo - ken.

AN 10?7 1020 /D e oo 11044 10£CNF . £ 1 Y4



(Ebma’ APma’  Gm/’ C’ )
7 7 7 7
Ebma Cwmi F Bbsuss -3
P =
3} s
One look  and I for - got  the gloom of the past.
(Ebma’ Abma’  Gm’ C’ ) (Bw E° )
7 7 7 7
Ebma Cmi F BP
-
One look  and 1 had found my fu - ture at last.
b b
(Bom") Cn A Ty A DE
9 7 6 705 7(*5
Ebsus Eb Ab Ami D (
[0 4 Z
One look  and had found a world com - plete - Iy
7 709) 7 7(:9) 6 7 7
Gm' C Fmi BP Eb (Fw" Bb
Voo b ! O : =
new, When love walked in with you. (ﬂg) Solo on AB

After solos, DS. al fine




9 Lover, Come Back To Me

(from "The New Moon") Music by Sigmund Romberg
Freely Lyric by Oscar Hammerstein II
o) 7 9 9 9
Verse!  Ebma F Fmi BP
7 = 7
You went a - way, I let you, We broke the ties that
6 T(5) \7(9) 6 9 1) 9 (5)
E° ,  Aw"D CMI” e D° Db C Gb
& T g
= T =
bind. I want - ed to for - get you
BbM& 7 baa? RbE X3
F Fssas  Bma' B G __ ‘
N I, i
: =h——— =
» &
and leave the past be - hind. Still, the mag -ic of the night I

Abw” Db’ Ebmi Cm™®  F) g% BbTY

01" — e 7 g
1Y [
met you seems to  stay for - ev - er in my mind.
(Bright) *
¢ 6 7(5) 769 7
&, Al Eb Dmi G Cmi
" 7 3  J
* ¢ > ¢ < ©
5 o —o —o o LS .
The sky was blue, And high a - bove. The moon was new,
(BbLs Eb)

7 o7 EY 7 9 7
F F# G Cmi F B
b X

Py N . O
- —© e —& LS
And so was love. This eag - er  heart of mine was sing - ing:

(EE% F#7  Fm' Ema’ Eb?
=
EX G A°AT "B Cw Fw'B’ EF

t { il & Py
1 = = o £ ©
v * e
“Lov-er, where can  you ber” You came at last,
7
(Bb3us)
7(5) 7(9) 7 7 o7
Dmi G Cwmi F F#
N 3 0 7 4
€ O € ‘ o =
. o —o P ©
Love had it’s day. That day is past, You'vegone a -  way.

©18978 Warner Bros.. Inc. {Renewed) All Rights Reserved. Used by Permission



(Ex°)
Eb” 7 9 7 6 6 AT
s G Cwmi F B E”°> G A°A
"
@ . © [ © ) -z s =
) I v
This ach-ing  heart of mine is sing - ing: “Lov-er, come back to
EbS S Cw  Cw™” Cw" Cm® 51 700
765) ~7064 7 : 765)~ T4
“Bb Dm™> G [B] Cwmi /. Dw™ G
.I' J=
o O &
me!” When I re-mem-ber ev - ry it - tle thing you used to
Em A Dm' G
7 765) 7 7 7 7
Cmi Dmi G AP G Cmi
2 2 O © O o ¥
do, I'm 50 lone - ly. Ev - ’ry road I've
7 705) ~7(+9) 7 9
Cwmi Dmw ™G Cwmi F
- B ° °
T -~y a4 _‘_ ‘
walked a - long I've  walked a - long with you, No won-der I'm so
. o P 7¢5) 76:9)
Fami BP C|EP Dmi G
o r r
O ¢ o o © < - — O
lone - ly. The sky is blue, The night is cold.
E7 %
7 7(5) 7(9) 7
Cmi Gmi C Fmi
2 = o e ©
The moon is new, But love is old. And while P'm  wait-ing here, This
E%°
o’ C B B o) G F¥7  Fw’ Ema) ,
7 7 7R3t =16 6 7 o 7 7 nR70%
Gm’ Cm’ Fw'B”E® G A AT B (Cw’ Fw'B™)
b > = :
K 4 - .
heart of mine is sing - ing: “Lov-er, come back  to me!” (M) Solo on ABC

Originally written as follows: (It is almost always performed as in the chart.)

6 765) 769)
" Eb | Dmi G™
e l——T7 _ . v T )
3 P~ m— > o ® 1

The sky was blue,

And high a - bove.

After solos, DS. al fine
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291 Luck TO Be Me Music by Leonard Bernstein

N Lyric by Betty Comden
(from On The Town ) and AdOlph Green
Freely . G D
(Verse) FMA B> D /D ~
— 32— *
mw =
3] e ter—— @ [“- & &
I wused to think it might be fun to  be an - y - one else but me.
9 9 D G/
Fma B A A,
- o
L & .
e ———— o 9 _ L4 L o o
I thoughtthat it would be a pleas-ant sur-prise ____ to wake up as a coup-le of
7 7 7 7 7129
Dsus D CN\I Dmi EbMA A (#5
33— -
.14 1 ]
’ be
S—
oth - er guys; But now that I've found you I've changed my point of view;
/b9 b
b q bq G (#5 13 13(:9)
APMA D , =i C sus C
V] fd 1 e
i I - jo
And now I would-n't give a dime to be an - y - one else but me.
b b
(Medium) (Bma's Em’*2 AT
¢ 7 7(9) 7 9 7 77 T(5) A T(¥5)
S Al Fma' DT Gw' C Fma' Cw'F" Ewm"™ A
o) < < K
What a  day! For - tune smiled and  came my  way, bring - ing love I
(Cls )

DMI7 Gq G/\/\l7 C sus F6 C Sus

o
[

>

nev - er thought I'd see. I'm so luck - y to be me.
7 T(5) A 709)
(Boma'y  Em"7 AT

v 704 7 q v 7 =7 b #
Fma D™ Gm C Fma’ Cm' F7 Ew™ A™®

I
= & >
What a  night! Sud - den - ly  you came in  sight look - ing  just the
(Cls) (D)
7 q 7 6 13
Dmi G Gwmi Csus F (G )
I — [
way I'd  hoped you'd be. 'm so luck - y to be me.

ETOAA Y vmor Rervee Tenr (I armargra AY AN Rickhee D acoroad Tlcad by Parrmicet i
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7 q 13(%11
(Dw”  G) (D C%)
7 13 7 13 13(:9) 7 =9
. Cma' A Dmi Ab G Cma"  BdbmEb
%u b I > b S — g ~
I am  sim - ply thun - der - struck at  this change in  my luck
| ( A13 Ab15 Gi3 Gb‘?(*ﬂ))
b
AbMAq F13( 9 Ble-( Eb7 | Db‘? C?
, ! I
, = iy e b > -
b —be—— T
Knew at once 1 want - ed  you, nev - er dreamedyou’d want me  too.
(BbMA'T/ EMlﬂbs) Aﬂb?))
7 7(9) 7 9 7 7 =7 7(5) 7(¥5)
ClFma" D Gm' C Fma® Cwi'F° Em'™™ A
1
i I
-
< < 3
I'm so proud you chose me from all  the crowd. There’s no  oth - er
Original endingl
7 | ~13 7
Dmi | G Gwmi Csus
] #K)
- -
- - E] [ ket
g\lﬁf I'd rath - er be. I could laugh out loud TI'm so luck - y to be
ga
Optional shorter ending|
6 T~9 13 7 6 7 ~9
F (Cm'Csus) |G Gmi Csus F (Gmi' Csis)
22
O ) . o (o *
fine . (___)'Fine
me. (___) Solo on ABC be. I'm so tuck -y to be me. Solo on ABC
After solos, D.S. al fine After solos, D.S. al fine
Some versions use the optional shorter ending each time.
The original ending is correctly used each time.
Bridge (letter B) is originally written:
7 7 6
A Cma DM! o G Cma C
S ET=—= be—he— — te———p—r —
| r 1 \ r [
I am sim - ply than der - struck at this change in my  luck.
7 7
APma Bomi E° C
[ 4 | s Y 1 1 | I | I |
— f § — — e — — o b — #— e —# ¢ 7
| : bo be— jﬁq,ﬁ e ——T . i s : i
Knew at once 1 want - ed  you nev - er  dreamed you'd want me  too.
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Medium
A

C6

Lullaby Of Broadway

(from "Gold Diggers of 1935")

C*"  Dwm’

Music by Harry Warren
Lyric by Al Dubin

(DO/EZ C®, ,)

C® (G4

G7(b‘?)

A
H —Y ) ] 7
o o o o o 4 T o =
Comeon a-long and lis-ten to___ the lul-la-by of  Broad-way.
Do7 6
6 7 7 7(9) ( /% c/ 7 =
o
C C# Dmi G cC C
i \ ) i
L———@ @ orand r =
The hip hoo-ray and bal - ly - hoo, — the lul -la -by of Broad-way,
The hi-de-ho and boop-a - doo, __ the lul -la-by of  Broad-way.
Go'f 6
6 7 7 709) ‘ /g i 9 /)
[
F F# Gmi C F (C sus)
] L L []
v ; v yi o -
4
The rum-ble of the sub-way train, The rat-tle of the tax - Iis.
The band be-gins to go to town___ and ev-’ry-one goes cra - zy.
Go'( 6
" %
6 o7 7 709 6 7
F F# Gmi C F G
Y — < ‘ i
i ¢ —¢—» L - .
7
The daf - fy - dils  who en - ter - tain___ at An-ge-lo’s and Max - ie’'s. When a
Yourock - a - bye your ba - by ’round _ till ev - 'ry-thing gets ha - zy. “Hush - a -
Do"( 6
6 7 7 7(9) ( /CG:B ¢z q 1)
)
C C# Dmi G C (Gsus)
[¥]
) L 1
~ — @ =
Broad-way ba - by says “Good-night,” _ It’s ear-ly in the morn - ing.
bye, I'll buy you this and that” __ Youhear a dad - dy say - ing.
6 7 7(9) 9 7(9)
C Dmi G Css C
N 1A
7 : ,, ! = b
: N — - —
Man-hat - tan ba - bies don’tsleep tight___ un - tl  the dawn.
And ba - by goes home to her flat____ to sleep all day.
7 7 7 7 7 7
(Fma GbM7A Fma Ebj{V\A Fma GbM_;A )
C FG GW/ F6 C/ F6 GW/
., F F F
& 5 =
L 0 ) © O o O ©
;l‘)} <
Good - night, Ba - by. Good - night,
1028 Y oo D Tt D e iiec Iy ANMMD ;e I i T T b D ocmm e e



(e} (Fma’ Gbe Fama’ Eb.{’V\A.{)
6 7¢:9) 6 (~9 6 Gmi 6 C
F C F° (Cis) F E F 7E
- 9 o O P
- O ©
Milk-man’s on his way. Sleep tight, Ba - by.
Till cue
(Fma’ Gbe) (G")
6 Gm 6 7(¢:9) 6 7
F e F C G
Py Y ]
(e © —— ]
Sleep tight, Let’s call it a day. Hey!
Solo on ABC
Last x, on cue] A 'F .
ter solos, D.S. al Last x endin
(Fma” Cami” Abmi” A’ J
6 7 7 7 7 7 7
F Abmi' Db Gm' C Ami Dmi
Lo o)
e g
i
i
Let’s call it a day! Lis - ten  to the lul - la - by of
* 9 13 6
D' C F -~
- i K8 (8}
| O O
Old  Broad - way.
* The ending is sometimes extended:
qu C13 F6 ~
Old Broad - way.
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The Man I Love

(from "Lady, Be Good") George Gershwin
[ra Gershwin
e q o :
Freely (7B Bbsus bBb " Bbsus )
7
(Verse) EP Bb E/G E /G Al’6 Bbq
H |
Gohe 2 e Z
bu & '_‘_. —@
When the mel - low moon be-gins to beam, Ev - 'ry night 1 dream a  lit - dedream,
Eb 769) 7 9 AR5 7 ~7649) ?  ab? L7t
/G C Fmi Bbsus Ab Gwm'C F / Bbsus Bb
- — o e — = =0
And  of coursePrince  Charm-ing is thetheme, The he for me. Al -
b B 765) 709)
E F Gmi Ami D
s T B -
o T =
though 1 re - a - lize as well as you, It is  sel - dom that a dream comes true,
BY 76:4) By B 7 on?
F F F F Fw'’ Bb
z o ? O
to me it’s clear That  he’ll ap -  pear.
(Ballad) ™ Bom )
6 v 7(5)
Eb% Ebmi G
| 1 1 1
BErhe]rereor—e’ i 4 e
o

Some - day he’ll come a -long,

The man 1 love.

And he’ll be big andstrong,

(Bma®)

CTid E,y 7% gb713 (Ab")
y 2 g D 7

The man 1 love, And when he comes my way, Pl do my best to
(Ebma’  Cmi’ Fw’ B )
G I

~ 5 7 >

make him stay. Hell look  ac  me  and  smile,



(Bom”)
7 T65) 7/tQ
Ebmi Cm 2 C'ls5
A | Db
Gobe = i & y 2
NUr
)
'l un - der-stand. And in a  lit - de while He'll take my hand.
(Bma’) (o1
7(5) 7(13) 6 9 6 729\ ~7(9)
Fmi By E° A EF, D ()G
Y o——.—o—.ALL' y— 3
And though it seems ab-surd, I know we both won’t say a word.
(Cm") (AbY)
6 7(5) 7(¥5) 7/ 6 7(b9
B] Cmi (An'™) D G'[#) Cmi Gl
- - fe
L_‘_L—L#I T o T
May-be I shallmeet him Sun - day, may - be Mon - day, may - be not.
7
( C%b Aw AP Gw’ CTE)
7159
6 7(5) 7(*5) 9 9 9 7069)
Cwmi (An’™) D cj’ (*i Cw’ Gb Fw’  BP
o)., | |
S=== bie—he s
Still ’'m sure to meet him one day, May - be Tues - day will  be my good news day.
(Bom )
6 v 705)
CIEb7, Ebmi G"’“/Db
b be b
Vi 7 Vi
We'llbuild  a lit - tle home, Just meant for two, Fromwhich I'll nev - er roam.
(Bma”)
79 7(5) 9(13)
C'ls Fmi Bb
I
vi Vi Vi
Who would, would you? And so all else a - bove, I'm wait-ing for the
(Cm’ Fw’ Bb"*? )
6 9 6 (~T2)\ =9 o7
EP AP Eb° (C'[55) F™ Bb'[55
— N Solo on ABC
= o = : After solos, DS. al fine
man I love.  ( fine )

* Alen nlavad TTh Tormnea (Dot hle Thime foal)
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The Man That Got Away

(from "A Star Is Born")

Music by Harold Arlen
Lyric by Ira Gershwin
Slow, but rhythmic (B? F% )
. ) [AF%

/. Gm' C’
m Y } b

1 | 3 I } 3

Y ! ng Y

0y, & (4 o o ¢ e o & L S
Th night is  bit-ter, Th

stars have lost their glit-ter, The winds grow cold-er And
7 7
(Gm C’

(EvY)

~{

9 9 9 6 6
B B C / F F
]
1 }. A
Y Y
———o9 ) —@ - & & &
sud - den - ly you're old - er, And all be - cause of the man { that  got a -
I
7159 7 = 13
D'ls5 Gmi C
© Z (2
way. No more | his I ea - ger call; The
705) her
(Anw™)
g 76:9) 7 13
F D™, Gmi C
— 7 o
bq::ﬁg . ”
writ-ing’s  on___  the wall, The dreams you dreamed_ have  all gone a -

( A‘I(#S)) D‘{(b‘?) GMIQ CiS(b‘?) ) (Bb‘?

6 7 6

F7s C BIF% o/

[ @ 2 L .7 . I 1 X o - .
A g T o & o be e g ghe et g5
stray. The |Man |that wonyou Has run off and un-done you. That

gal

(F% Gmi’ C’) (Boma”)

7 7 9 9 9 6
Gmi C B B c' s F7s
!
A A
g | L & | e e o * &
great be - gin-ning Has seen the fin - al  in - ning. Don’t know what hap-pened, It’s
b b
(Eb‘? DM|7 BM|7 E7( C)) AM|7 D7( ‘?))
6 : 9 13 7
F7a Ami D Gmi
o = o > —
] ] ] ]

all a cra - zy game! No more that  all - time thrill __

B , D™D (Am™)
9 6 719 769) ~ 9
C F7 D), , D™ Gm
=" o :
I[ ] ] =
—_— For you've been through the mill, And nev-er a new love
©1954 (Renewed)

S wed New World Music Co., Ltd. and Harwin Music Corp. All Rights on behalf of New World Music Co., Ltd. Administered by WB Music Corp. All Rights
acorved 1 lead v Parmsice:
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(Boma") Fo, (A"(E)
9 ~T09 6 9 7/v9
GN\l CSUS F/‘? (Eb ) ) break (optional)---- - - - - 1 C D (#5
5 2 :
= O < - a
QJ > \/‘ #_.L
will be the same. Good rid - dance? Good - bye! Ev - 'ry
719 9 7 6
D'lt5 G C F7s ;
| |
— o - Z
trick of | his | you're on - to; But fools will  be
= hers
b
fc 8 AwF9) G CTH
6 7 L2 9 6
F7a Abwi" DP C D|F”
bo b -
L \ ' g Y
& g T e &
fools And where’s| he gone to? Th road gets rough-er, It’s
she
(B F% Cw’ C")
6 7 7 9 9 Q
F7s Gm'”  C B B C
B bo—e—te- o be : o & L4 be—a : o
lone - li - er and tough-er. Wit hope you burn up, To - mor-row he lmay turn up. There’s
she
(Bbma’ Eb* Dm’ Bw E™ Aw’ D™ )
6 9 7/b9
F% /. Ami D'l
] © = 7
Y
&
just  no let -up Th live - long night and day! Ev - er
F6
(G’ G#7 A F°)
6 o7 F 7[5 76:9)
B B i D', , D
.- o = . —
] ] i ] e
]
4
since this world be - gan There is  noth - ing sad-der than A
: Head & Solos
7 6 7
Gmi Cosus F C
—
s o @ ° 0o i,r V — =
one man wom-an| : fman| V V ’
lost, lost los - er| look-ing  for the' gal ‘that got a - way.
Optional final ending| ‘FMA7 C7 )
7 7~ all: 6 13 6
C Gm'C Gm'Cle5 Fa  BP F7
2 ~
——— el Y A :
7 : Bl I - O )
T = — ~
r The  man that__  got a - way.
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Me ltatlon Music by Antonio Carlos Jobim
(Medltagao) Portuguese Lyric by Newton Mendonca
Bossa Nova English lyric by Norman Gimbel
7 7
(Tntro) (Cma’ ) B 69 a709) (A o) (b))
765 769 769 7 769) 5764
F#mi Bsis B Bma Asis A
¢ ﬁﬁ,. I — ) & " —le(} Y S
(instrumental or vocal “scat”) .
Dt 1) -
7(5) 7 7 7 q(#5
Dmi Csws G Cma G
| I
7 3 ba \, -
¢ e — S
(o Z )
A C 7 7 B7
MA sus , —3—
g : [© ) o) ] ; 7 \J_/ 7
r 4 m
In my  lone - li - ness When you're
Though you're  far a - way I have
7 7 7(%5)
Cma Emi A
| 3 Vo 3 |
4:1 ] [ @ ] o)
4
gone and I'm all by my - self and 1 need your ca - ress,
on -ly to cloese__ my eyes and you___ are back to  stay.
7 6 9
Dmi Fmi (B>") g
A Y
O : o- —2 2,
p— &
I just  think of you, and  the
I just  close my  eyes, and  the
7 7(#5) 7 9(¥5)
Emi A Dmi G
f 3 -, 2 ) — 33— f 3 1 3 |
thought of you hold-ing me near makes my lone - li - ness soon dis - ap pear.
sad - ness that miss-ing you  brings soon is gone and this heart of mine sings.
(B° % )
6 6
F% Fmi7e 7/
(e) 2, : o —p ~ Vi ]
Yes, I love you 50, and that___
7 7 9(*5)
Emi Eb° Dmi G
o be = ; T =
] T ] O
—  for me___ s all I need__ to know.

Orl}_,m al words & music ©1963 MCA Dmhcss Mule Corp Eng,hsh words ©1963, 1964 MCA Duchess Muslc Corp. and New Thunder Music, Inc., PO.Box 15221,
T
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(c” Z )
7 7 7
C Cma sus B
ol 33—
— ) g Lo )
6o z s : — 2,
) 7 7 f
I will  wait for  you ‘til  the
- 7(#5)
Cma Emi A
| -3 1T 3
‘:q/ o — O
4
sun falls from out of the sky  for what__ else can I do?
7 6 q
Dmi Fmi ®) .,
i ] '
O 2, z
o &
I will  wait for you, Me - di -
7 79 7 13(49) 6 9(¥5)
Emi A’z Dmi G C” (G™)
—o—0—0—F— o o o oo A
~ ‘\—/0‘ fine ) s
ta - ting how sweet__  life will be when you come . back to me. olo on AABC
After solos, DS. al fine
_ or take Optional Tag
(Optional Tag)
(Cua B’ " (AT )
7(¢5) 709) 709 7 T(9) A T(9)
F#mi Bsis B Bma Asis' A
e S—_ P21 —

(instrumental or vocal “scat”)

N

(Dbma’ )

705 769) ~7 A#5
Dmi™ ™ G G Cma G
| 3 ] o
b’ , &

Portuguese lyric:

Quem acreditou

No amor, no sorriso, na flor
Entio sonhou, sonhou...

E perdeu a paz

O amor, o sorriso e a flor

Se transformam depressa demais
Quem, no coragio

Abrigou a tristeza de ver

Tudo isto se perder

E, na solidao

Procurou um caminho e seguiu
J4 descrente de um dia feliz

o)

Quem chorou, chorou
E tanto que seu pranto ji secou

Quem depois voltou

Ao amor, ao sorriso ¢ 4 flor
Entio, tudo encontrou
Pois, a prépria dor

Revelou o caminho do amor
E a tristeza acabou
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Mlnute By MlnlIte Music by Michael McDonald

Lyric by Michael McDonald and Lester Abrams
(As performed by the Doobie Brothers)

Medium
) 7 9
I"t"" (pn) [\ , Cma Gsus CMA Gsus CMA Gsus CMA Gsus
(Y] J { o P o S - P A >3
L : ht Bt N A1 A
s ’ VAN Sa— I 77— i 77 | I 77 |
o & L3 r—7 1 I r—7 1 T r— T 1 r—r |
7 9 7 9 F
Cma Gis Cma Gis CmA" i C G
i 2 w2 o -~ 2 w2 o~ >4 wd A 2 2
& bl il 1 - il 1] \ 1 il 4 7 7
7 17 T I Vi 7 I I 7 I ] I
14 4 x 1 14 4 1 | 14 1 1 |
CMA7 7 gl 7 9 7
(etc) Gsus Cma =~ SUS Cma Gsus Cma Gsus
2 !
CR Y \
o 7 - - s ) -
S— R g \\/ R g
~— .
Hey, _  don’t wor - ry, I've been lied to.
You would  stay just to watch me dar lin’,
7 Q 7 7
Cma Gsus Cma Gsus Cma Gsus Cma Gsus
¢ =" : —
~— L4 - & : o - = o
S— &
Pve been  there man - y__ times be - fo&__ Girl, don’t you
wilt a - way on lies from you Can’t stop the
13 13
Fovs 0 F
—— y O
7 1 | P 1
15 / ] b 1]
- = * J o g — ¥ -
wor - rIy. &) I know where 1 starﬁ’/_ I don’t need___  this
hab _- it of liv - in” on the run. Take it all for
Amy
°G Gsus Gb sus
[, 7 4 Y
1 - Y .S an
= = ) —— =
s @ "
love,. —=——+— 1 don’t need your  hand. T—/——— I know 1 could
grant - ed like you're the on - ly one. Liv - in” on my
13 13
F SUS F
r I g
. b , ) b ,
L g - - & A
_‘.
turn, blink, and you'd be gone. Then I  must be pre -
own, some - how that sounds nice. You think I'm___ your
7
Ami +
°G Gsus Gb
7] 7] r 1o
. yi Y 7 .3
: : i == —
pared — an - y  time to car - ry on._ ———— But
fool. Well, you may just be right. "Cause :
13 7 q 7
Fma G s Cma GsuisCma Gsus
(solo vocal) ¢ D ) JRSN)
r— — - :
» .
: . *_*g -
min-ute by min-ute by min-ute by min-ute I keep hold-in’ on.

1978 St Music & T oresta Music. A Richts Recerved 1leed bv Pormiccim



;
Cma

DS N bl

G USBMI7Bb AN\l N

13
G s

A — (solo vocal)
N [ N I N I p—
ér;] — ; 1' ﬁ?} 1. E— L p— 'l?
o) H gig %ﬁ ii %gi_‘ oo
N
Min-ute by min-ute by  min-ute by min-uteIkeep hold-in’ on__
q 7 ~9 | 7 ~9 7 q 2 Toh7
CMA.,r GsusCma’ Gsis | Cma' GsusCma Gesus CMA G sus Bmi Bb AN\I
PRI S P S I = Loy byl b b=
< g. p—y - O D :
—® & S e
\_:i: » I keephold - in’
7C 7 G Amy ~n.T C
ol D’ /E F F#' %G G*¥  Aw 78 e C¥Dm’ g
>
. N ] ] 7 —1 —
& ;:/ ;:f
On..__\..___/_
7 C 7 G Ami 7
F R % o¥Aam % Mecr \
= #)
] ] il ] i ) 1 )
~— v
Time) .
7
Dl A EMI Cma
_rjf\ i I : : 1 r - } Y
g s Ca c e
Call  my name and 'l be gom You’'ll reach out  and
q 7 v 7 v
Cma EM'/A Ami EM'/A Ami
[—
- Y
& Lt \/ 'v <
I won’t  be there. Just  my luck, you'll re - al - ize_\i
9
AMI/D
- ) ) g ) - ) )
you shouldspend your life with some - one, you could spend your
A} 9 q
/D ~— E CMA 1 = | SUS | E—(sﬂ ocal
& : — ¢ L Eﬁ g i e
= $ 8 s & —
=
life with some - one. Min-ute by min-ute by min-ute by min-ute I keep hold -in’
7 7 7
Gma Dsus GMA Dsus GMA Dsus F#MI F Em
! >~ > > b
—— = = :
e ¢
(Vamp & fade)

The recorded version of this song has a longer Intro.
Chorde on rthic main nart are cimnlified Chords on the rhvthm part are more detailed
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Minute By Minute (Rhythm Section)

Medium
( Lntro )
I E=s==1—>
o) ?ﬁ}—ﬁﬁ%
(Ggus) CN\A Gsus CMA Gsus CN\A Gsus CMA Gsus
P = ) ) ) ) e
e (bs.) - ¢ ¢ -~
Cem
0 . uoL . o 1 - #‘ ' I
& A 1y | N N | [ N )y &' &
el | | Iy 1y i 13 1 | ) — @ @
= = 5 o bd—ﬁﬁ—L‘ S A
7 9 7 7 F
CMA Gsus CMA Gsus CMA /C (/G)
Es > ! > : : e
@ @
pp—
A T (ae) 2
'#h Y {L ) ] ] 1] ] ] ] .I ,°
N (Z5a
7 ~9 7 q 7
Sus sus Sus SUS
Cma' Gsuis Cma' G Cma’ Glis Cma G D)
s 2 L) e e 7
13 13 7
F'sus F AM'/G
P & ) t o (ctc.)
L' — " Z ] ] ] |
— = —— ——
13 13 13
Gsus Gb SUS F SUS F
J-\ Y b v e (etc) o
T , P B = z
7 7 — —
9 =6 9
A ST L C O L
I SUS v ¢ . ¢ . (ete)
% "
o > o o —
; ] — AL o
4 — — ™ 4
13 7
G SUsS CMA Gsus CMA Gsus CN\A Gsus BN\I Bb AMI
O N A = N ) I%b ) pES !
SR . = " ) 7 —Jeola‘—i:
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CN\A Gsus CMA Gsus

Fmua’F®  Fma F® G%s ;M ] bb
’: = s ”? T ) !—q} ] ~ebe ) ) } )
7 7 7 o R REN
'Cma’  Gls Cma’ Gl > Cma’ Gsus BMI7Bb7 A’
T U 3~ )
‘\/_-u—- i’v“—\/——‘\/
lk\ !\\ } . ) Y W
-+ i gt
Dm’ C/E F F#’ C/G G+ | Am AM/ C#” DM7C/E
'/l: ir__:' ﬁ]# = % == -
£ d A ’ #f 'F #;zﬂ v -
(pn. 8va b. w/ bs. loco) (pn. loco, bs. Bva)
S N W W ﬁ)
~ — { b —o- v ’h_.
|

! " ol ul £ s\
*) 4 # :#i : — g)
7 i - o #
e - % * ]IC:#JP N 4
7
) Emi Cma
EREE Lob o
FEe—p ) > Z I—r1—7 2
(bs.) (etc)
Em A’ AMI/Q
D
I 1 F £ 7 7. 7
9 6 9 6 13
IE Cma C Cma C D sus
) > > ) ' ’
7 9 7 q 7 T =7 7
Gma Dsus Gma Dsus Gma Dsus F#MI F Em
v =) boob=b J . >—b bl
" .
V} / / (} p ]q‘v | g
The recorded version of this song has a longer Intro. ( Vamp & fade )
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(She's Unable To Lunch Today)

rets

Miss Otis Reg

(from "Hi Diddle Diddle") Cole Porter

Ballad or Medium *
7 7 7 7 7 6
. B [AlEPma (Cm") Fmi Bb EP
ﬁ?gﬁj‘ ] —l . ] ] : :
o 4 4 r 4 ©
Miss Ot - is re - grets she’s un - a - ble to lunch to - day,
7 7 7 7 7(#5)
Fw' B Ebma (Fm") Gmi C
] \ Y IS
j”——i : o : —® ) —1 ] ]
Ma - dam, Miss Ot - is re - grets she’s un - a - ble to lunch to
(EbZUS)
7 7 7 7 7
Fmi BP EPma Bbmi® EP
)
O z i / —® =0
day. She is sor - ry to be de - layed, But last
(Gm’ Bbus Ebma’ Db’ )
v TeR? 6
Abma /. Ebma’EP Ab
¥ & & &
eve - ning down at Lov - er’s Lane she strayed, Ma-dam, —  Miss
(Db?)
7 7 9 7 7 7
Ebma Cwmi Fmi BP EP Fm' BP
N Y Y Y
@ 7 7 @ 7 7 \/ — — ‘A &
—
Ot - is re - grets she’s un - a - ble to lunch to - dayo— When she
7 7 7 7 6
Ebma (Cm") Fmi Bb EP
o
/ ] O
( ( R -~
woke up and found that  her dream of love was gone,
mob  came and  got her and dragged  her from the jail,
7 7 7 7 7 7(25)
Fmi B EPma (Fmi") Gmi C
: e — ; — ] = ]
4 r 4
Ma - dam, She ran  to the man who had led her so  far a -
Ma - dam, They  strung her up - on the old wil - low a - Ccross the
(EbLs)
7 7 7
Fm Bb Ebma
)
O 2, ] ]
4 r
stray, And from un - der her vel - vet
And the mo - ment be - fore she

way,




(e

Bb4s)
/.

|
|7 )
b
tl)] =
gown She drew gun and shot her lov. - er
died She lift up her love - ly head and
7 9
(Ebma Db )
7 7 6 7 7
Ebmwa’ Eb AP Ebma Cmi
o ] } - ) - -
down. Ma - dam, Miss Ot - is re - grets she’s  un -
cried, Ma - dam, “Miss Ot - is re - grets she’s un -
‘qu) 1. + Solos Last x
9 7 7 7
Fmi Bb EP Fm' Bb EP
Y Y 7 i 0
. ! \, £ Va A . £
a - ble to lunch to -  day. When the
a - ble to lunch to - day” -

* Often performed out of tempo throughout.

Solo on B
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Moondance

Medium, Jazz Feel )
v B
E

?
Am’ B Aw
!

Van Morrison

Cntro) . v >—l 7 D= 7/ A
VA V] ‘_® / &
X > . Y v
(sample bass) ; ; (etc.) 1 Well, its a
7  Bm 7 Bm
<A Ami e Ami E y g )
. . etc.
0 ,L 7 %L——— l Yy b,-\i
: o—o : —® —@ Y
@ 'T » — e e
(1., 3.)mar-vel-ous night _ for a Moon - dance With the  stars up a-bove inyoureyes, A fan-
(2.) wan-namakelove __ toyou to - night I can’t wait tll the morn-ing has come. And I
7
7 Bmy
Am S— Z /. Y
- =, ! — i —]
— '7*'—‘ — 'TH — 7 Vi s @
. _*
tab - ul-ous night — tomakero - mance Neath the cov-er of Oc - to-berskies.__ And all the
know now the time__ it is just right And straight in-to myarms__ youwill run. ____ And when you
7
< Bm
A’ —E /. /. %
— — - ’ ” . E—— "
leaves on thetrees_ are fall - ing To the sound of the breez-es thatblow. And I'm
come my__ heartwill be wait - ing To make sure thatyou're nev-er a - lone. There and
7 BA& v
Ami E 7/ —s—L s Am
lr?—o’—*o - ! e  — Y o
]
try-ing to please_ to the call - ing Of your heart-strings that play soft and  low. And all the
then all my dreams_ will come true, dear, There and then I willmakeyou my  own. And ev-'ry
7 7 7 (=759 7
B] Dmi Ami Dw’ (E"3) Ami
—
fd (= ._I )
g Y o &
-
night’s mag - ic seems to whis - per and hush, And all the
time I touch you you just trem - ble in-side, And 1
e
A J/_\~ o ~ —— 38— ® o
e - r—1 r—2
.S .3 P -3
) ¢ ¢ ¢ ¢
soft moon | - light  seems to shine in  your |blush. Can I__|
know how much I want| _ you that my love I can’t | hide.
7 7 7 7%9 7
Dmi Ami Dmi E'(:3) A
— 32— —3— 2
S—F—7—7 7 7 —7 7  J r ;
VA A A ) 7 7 1—1 71 7.3 S .3 T~ —
@
. s N’
(tutti) (tutti, octaves)
TR 1™ YUITY A S 1l T O I NA e AT D Lt A Tt T s YWD O MNA e o AT D ke D it ] T T L Dl i
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Ihat
oo ' 74 4
{ o ¥ s o ¥ r S—
A1V &
\ S~—
— just have_ onemore|  Moon-dance_ withyou, [ __ my love? | CanI_|

Aw D Ami’ D Aw’ D D
o >l >, D e A S s

— —@— o_
7 H_- . o - & o - e & o -

[ & N & R— & ~ & ~

(tutti, octaves) @

/.
7 ad y — J y — J .
& e e e -
@
QJ e
s 2. Well, 1
just make_ somemorel _  ro-mance___withyou, | my lover| 3. Its a
Last x. { One more Moon-

(v D Aw D Aw D Aw g7
— S BV

>~ bl . >l .
o T — p— P — =
}'\/ﬂ o - = v - ®— == - o Se—= S . :

. ~ |
Solo on ABC (after 2nd verse)
After solos, D.S. al Coda

O Aw (%) By

 lad lib vocal, sample) E YA /. /.
K ] = : y 2
- | - A
\\ib €
dance with  you in the moon - light on a

1, opt. Till cue| 2, 0pt. On cue[

7 Buy, 7 Bw 7 B
A/A\'\I E Ami E Ami E

D - 4 7 4 4 LY 4 LY 4 v 4 7 7
O 7 7 7 7 Zs Zs . 7 7 7
mag - ic night (etc., ad lib vocal) Can
ey ] — { M2
P e O Y — ~
] o )
& ! O
N L
—
I___ justhave__ one |more__ Moon-dance _ with |you, my . love? ___|
(I___ justmake__ some |more__ ro - mance_ with |you, my — lover ____| )

Am G F Emi Dm (E72) A’

Syl S L | |

2
s dikad

|
(bass) (optional)



o The More I See You

(from "Diamond Horseshoe") Music by Harry Warren
Lyric by Mack Gordon
Freely . o
Verse) ‘Bb7) Eb® = Bb‘?( >) Eb° E
Nl m— . :
Gt : 2
3] o
Each  tme I look at you is like the first time, Each time you're
7 9 7 13 6 T(5) (709
Fmi Bbsus Ebma (Bb ) Eb Ami D
LY — I ] »
— = _f ; \, i e
. _* Ld
near me, the thrill is new. And  there is noth-ing that I would-n’t

Gsus4—3 G#°7 AMI7 Dgus (Dq) G7 C7 F7 Bb7 ~
—L———E'. »- - E!J_‘:bi*]
q S——

the rare de - light  of

-

o)

do for

the sight of  you. For;

(Med. Ballad or Medum)  [A] (AP Gn' )
L B> (Bbéus45)& E° Fmi’ P C™ Fw’ B>  (Bbisas)

Ghre : B
. T |

: ]

J ' - ‘ g

The more I see  you, The more I  want vyou. Some-how this

(A G/g\fr ) o)

6 7 7(9 7 7
E® Fw 7 C Fmi Bb
s ) o

= | — ¢

‘GV"
feel - ing_ just  grows and grows. With ev - ry
(Gb‘? Bb7 Gb‘? ) ‘FMI‘I(bS) Bb7(*5) ’

7 T(add6) ~.9 7 7(¥5)
[B] Ebm ( D Db "' Gb Chma Bb
s = T 5 ]
sigh I be - come more mad a - bout you, = more lost with -
(EbMI 7 Fq v ) q 9 7 q
Ebmi /Db Cwmi F Bbsus B (Bbsuss 5 )
r
. -z :[ 0 3 O e D )
\____/ _‘_/ i'

out you, . And SO it goes. Can you im -

©1945 WB Music Corp. (Renewed) All Rights Reserved. Used by Permission
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6 ‘ Abq GAgl7 ) 7(:9) 7 7 7
C Eb Fmi Eb/G C Fmi Bb ( Bbsuss 3 )
f_|
#i'hpl : )
W A = 2 -
D z__ ' v
a gne_ how much 't love you, The more 1
; (AP , Gm’ CMJ?:#s)BMl.{ ) . .
6
E”  Fm A B Bomi EP
ble——o 2
p= ] ¢
7 '
see you as years go by? I know  the
; . ; (AbN\I‘; Dl.’: )
D] Abma Db Gmi Cm’ F
- {7
- A
-CVT' L4
on - ly one for me  can on - ly be you. My arms  won’t
(Gw" CT# FMl: Bb&s4 3 g . ; .
Eb/GBb Bbsus B Eb Fwmi Bbsusa 3
= 2 \
» - s - )
ke @ )
N~Ne— .
free you, ___ my heart  won’t try. (.fm) The  more I
Solo on ABCD

After solos, DS. al fine
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Medium or Freely

(B)

Mountain Greenery

(from "Garrick Gaities")

Music by Richard Rodgers

Lyric by Lorenz Hart

6 9 6 7 7 6 7 7 7
Verse)*C® (C") F Dm' G° C Emi Aw" D
e - il LL
A\iD o
(Y] - o
On the first of May It is mov-ing day. Spring is here so blow your job,
Sim - ple cook-ing means More than French cui-sines. I've a  ban-quetplanned which is
(F#7) (F)
7 7 765) 3 769) 6 9 6 7 7 6
Cma' Cma' F#w'B™ G°_(G") C Aw' D" G
!
- ”
Throwyour job a - way. Now’s the time to trust To your wan - der - lust.
sand-wich - es and beans. Cof - fee’s just as grand With a  lit - tle sand.
7 7 7 6 7 7 7
Bmi E Ami it G Ew’ Dmi G
e ’
P
#
In the cit - y’s dust  you  wait, Must  you  wait? Just  you  waitd
Eat and  you'll grow fat - ter, boy, S’mat - ter, boy? At - t boy!
(Medium or Bright)
‘ 6 7 7 7 6 7 7 7
S Al C° Aw'  Dm G C” Aw’ Dm G
== SEE—
) ~ = & &
In a moun - tain green - er - y, Where Go paints the scen - er -y,
o
7 7 7 G
G Aw B 7B
6 7 7 7 7 7 7
C Ami D Ew’ A Dm' G
Just two craz - y peo - ple to - geth - er
6 7 7 7 6 7 7 7
C” Awm Dwmi G C” Aw’ Dwm G
7z —
- > - ————
~ < < o
{While you love your lov - er, let Blue skie be your cov - er - let,
| How we love  se-ques - ter-ing Where  no pests are pest - er -ing,
6 7 7 7 7 7
C Ami D G Gmi C
2 2 = g » ]
al —
When it rains  we'll laugh_ at  the weath - er. And if you're good__
No dear ma - ma holds__ us in teth - er! Mos - qui-toes here___
6 7 7 6 9
F Gm' C F By
O ’ O ]
~— e ~— T~~~ ~—
I'lll search for  wood, So you can  cook
Won’t  bite you,  dear. ru let them sting___

© 1926 Warner Bros. Inc. Renewed. All Rights Reserved. Used by Permission



Awi’

D7

f
-
(s P2
AV Y ©
While I stand look - - - ing.
Me on the fing - - - er.
6 7 7 7 6 7 7 7
CIC®* Aw" Dm G C” Am’ Dm G
z —
o e ——_
~ < < R 4
Beans  could get no keen - er re - cep - tion in a bean - er -y,
We  could find no clean - er re - weat from life's ma-chin - er -y,
6 7 7 7 6 7 7 7
C Am Dmi G C° (Aw' Dw' G
7 O - :
fine
Bless our moun - tain green - er - y home! (fine)
Than our moun - tain green - er - y home! Solo on ABC

* In this chart the verse is written as performed by Ella Fitzgerald (and others).

It was originally written as follows:

c?

C6

(Bb)
F6

Dm’

After solos, D.S. al fine

G’ o

‘e — e =

P o) T — s s o '
(F#o7)

E‘/w.r | ‘ A’ D’ Gma'  Cwma Fém >R

= 2 — fr = = :f ? —— | Gete)

312



o Mr. Lucky

(from "Mr. Lucky") Music by Henry Mancini
Lyric by Jay Livingston & Ray Evans

Medium (or Bright)
F
e " (F#’;G’S/ 25 . Gm)
7 1 1 13 74
¥
) D'l Al ﬂG . /_\(93 Gmi Cc” C'l#)
AV :
They call us luck -y, you and 1, luck - vy
(Fm?) . .
q 13 7 6
Fmi B> Bb'(5)  Ebma Eb”s Dmi
be 1
© & - v O 2, 5
girl, luck - y guy. When you take my hand or
(C%)

965) 7 7 9 7 A7
G*™(’F  Em (Aw") Fw' (/EY Dm'G
be= : o b

& 7 :, i
touch my cheek I know I'm on a life-dme  luck - y

( F#13 G13/ y; )
Gm’ C’ (D7($g)) B G /_\_GB Cm’

_9..
X - -
Py S O
streak. A luck -y rain - bow lights the sky
(Gm®) (Fw")
13 79 9 13 7 9 9(5)
Cc” C'l#) Fmi Bb® Bb(:E Ebma (A
v }) O Vo :’ } 1
©r 2 O Al D
- When we kiss when we sigh. He: They
She: They
b b
(Em™ Al )
7 b‘?
baa? ? / Em - E
APma G F = \
I 2
o hl S
say I'm luck - vy, mis - ter luck -y guy and
say you're luck - vy, mis - ter luck - ¥y guy but

DMIQ Gqsus CG/? (D.,(:g))

oD
O
[o”) )
you're the rea - son why.
dar - ling, S0 am L

©1959 (Renewed 1987) Northridge Music Co. and Warner Bros. Music. All Rights Reserved. Used by Permission.




o My Funny Valentine

(from "Babes In Arms") Music by Richard Rodgers
Lyric by Lorenz Hart

Freely
7
Verse) Cmi Bb Eb
1y, P R S Sh—
Be -~ hold the way our fine - feath-ered friend  his vir - e doth pa -
7 7
G Cmi By
rade. Thou know - est not, my dim - wit - ted friend, The
Eb G’ c’
PO 5
H‘J
pic - ture thou hast made. Thy va - cant brow and  thy
Fmi G Cmi
Y
=0 -
tous - led  hair con - ceal thy good in - tent Thou no - ble up - right,

Bb’ Eb Dw G

guth - ful, sin - cere and slight - ly dop - ey gent, you're
*(Ballad or Medium) 051
6, Dmi 769) q q
(Cm7% N G Cmi F)

Al Cmi CmMA7 Cm’ Cm®

Al,
Serhe]; > ‘
o) & 4 : < <
My fun - ny Val - en-tineg, Sweet  com - ic Val - en-tine,
(Ebm")
7 7 7 7(5) 7(:9)
Abma’ (Gm’) Fw'  (Bp) Dmi G
= O z =
.6-
You make me smile with my heart.
6 D) 769) 9 9
(Cmi7a A G Cwmi F )
(MAT) 7 6
Cmi Cwmi Cwmi Cwmi
) )
5 [ . [o®) P . )
Your looks  are laugh - a - ble, Un - pho - to - graph - a - bl

*This tune has been performed in many styles and tempos, and with many different chord progressions.

©1937 Chappell & Co. Copyright Renewed. Rights for the Extended Term in the US Controlled by The Estate of Lorenz Hart Administered by WB Music Corp. and Family
Truse U/W Richard Rodgers and The Estate of Dorothy E Rodgers Administered by Williamson Music. All Rights Reserved. Used by Permission
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(AM|7 D7(b‘?) GMI7 C'm"?) F#Mlq B‘? FMIQ Bb7(b93 )
T(~. T 7 765) 7 Q70
L PAoma Gw’)  Fm Fmi BbTus BH7*7
7\3:@ +— : " e [ho -
Yet you're my fav. - ’rite  work of art. Is  your
6 6
(Fm’ S Y ) (Fw” B Fm’ )
7 Toh7 7 7 7 7 ToW7 7 Ton7
BIEbma" Fm'Bb"  Ebma’Fm' B Ebma’ Fmi'Bb" Ebma'Fm'BP
|E— B et B
fig - ure less than Greek? Is your  mouth a lit - de weak,  when you
(D'f(;%) G7(b‘?) CMI7 B‘? BbMI’( Eb7(b‘?))
7 749\ ~769) 7 7 =, 769) 7 765) ~769)
Ebma’  GEIG™ Cm” (BB EY™) Abma Dm™> G™
- S [0 ] -
o - pen it to speak, Are you smart? But
7¢5)
(Cm% DM'/Ab G™ Cwm’ F? )
(MAT) 7 6
Cl Cmi Cwmi Cwmi Cwmi
\ )
< — s -
don’t change a hair for me, Not if you care for me.
(F72) (EP"(E2)
7 7(5) 7(9) 7 9 7 95
APma Dm G Cm’ B Bm’ A"
- = O O
Stay, lit - e Val - en - tine stay.
ba bwa,
(E "o Bbls E " Dm0 G
7 7 ~769) 7 7(:9) 6 T05) ~T709
Abma’ (Gm'C™) Fmi B EP (Dw™* G™7)
Y -
Each day is Val - en - tine’s d:;f. ( fine ) Solo on ABC

After solos, D.S. al fine

Alternate changes for letter A, bars 1-4 and bars 2-12 and letter C, bars 1-4:

b 7(#5) C 7 705
Cwmi Eowa B " A (Abma’)
+—F—FF ¥+ F F F——FFF | I I I |
Alternate changes for letter B bars 1-4:
B 7
(Ebma’ B /. /. /. )
b 7 7
By g, (Ebma’)

y 4 y 4

N

T
LV .4 }
1

y 4 ¥
y A y 4 y 4 I
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My Heart Stood Still
(from "A Connecticut Yankee") Music by Richard Rodgers
Freely Lyric by Lorenz Hart
7 7 7 7
(Verse) Fma Ebma Fma Ebma
i 3 - - g -
o
He: I laughed at sweet - hearts 1 met  at schools.
She: Through all my school  days I hat - ed boys.
T 7 7 7 6
Ebma DPma Gmi C F
E :
€ b 2, O
All in - dis - creet hearts Seemed ro - man - tic fools.
Those Ap - ril - Fool days Brought me  love - less joys.
7 6 7 7
Fma Ama A Bmi E Cma
N ST L ;
v & k72 4 ] " —
! - - -
A house in Ice - land Was  my heart's do - main. I
I read my Pla. - to, Love, I thought a sin. But
7 7 6 o 7 7 7T ~T
o
Dmi G C 7B Aw'  Ab Gm' C
17
|H 11 b [0 38 e -
saw  your eyes, Now cas - tles rise in Spain.
since  your kiss, I'm read - ing Mis - sus Glyn.
> > ) ( bo’f) 7 7 7
(Medium Baﬂag A g ; . (Dﬁ\rAl GMI6 C .
7
A F Dmi Gwm' Casas F F B EP
ANV ¢ ¢
)
I twok one looks at you, That's all I meant to  do,
) 9 Fwe ¢9) ) b9)
7 764 7 7 ~T6 7 ~T69
Ami D Gm' C Aw' D Gm' C
r
e -+ c
© <
N~——
And  then my heart stood still.
(A7) (Ow’ Gw C’
6 7 7 7 6 7 o 9
F Dmi Gm' Cswsss F F B EP
2 2 t 2
-
My  feet could step and  walk My lips could move and wlk

* Also performed up tempo.

©1927 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission




7 764) 7 ~9 6
L A D Gm' C F
%:Q:E ¥
CHO—= z O ¢
[ “ >
And  yet my heart stood still. Though not a
(D)
7 7 74 9
Bl Fm By Gl Cma
I
D
,-
sin - gle word was spo - ken, I could tell you knew, That  un - felt
7(5) 7 9 9 7(9)
Dmi G Db Css C
VI I[)& O
o ® '
clasp of  hands Told me s0 well you knew.
(A7)
) 7 7 ~7 6 7 7 q
CIF Dwmi Gm' Cssss  F F Bbma’ (EP")
3 | ? >
I nev - er lived at all Un - tdl the thrill of that
7 7 7 ~T069) 6 7 ~T09)
Ami D Gw' C F (Gw" C™)
4 O g
o fine Solos on ABC
mo - ment when  my heart stood still. (fine) 0los on
After solos, DS. al fine
Melody is often played:
Letter A, bars 1-4 and 9-12 and letter C, bars 1-4
FF  bw  Gw C F F B* B
e === == ==

318



319 MY Man's Gone NOW George Gershwin

Ira Gershwin

(from "Porgy And Bess") Du Bose & Dorothy Heyward

Medium Ballad (As played by Bill Evans)
Q(#11)
9 9 7149
( kf;o) Emi™ (ad iivy Fia Emi Bl
Gl +—F—7F+—1r 1—F + 1 T 11— =
o

Al En’ FMA/QB Em’ B"” E7¢9

: o
> (7 e N
Sp ey +—
4
My man’s gone now, ain’t no use a - lis-tnin’ For his dred
9 7 9) 7% 9 Fa 10 9 7(%9
Ami B'sus B3 Em 8 Emi B'(2
=
foot - steps climb - in” up the stairs.
9
9 ? 13 7(*9)
Em Fisg Em B E
T 7 »-:
) —
Ole Man Sor - row’s come to keep me com - p'ny, Whis-per - in’ be -
9 7 69) 719 9 s 2610 9 7729
Ami B'sus B3] Em B Emi B'[2
= o =" - ~ =
~
side  me when I say_ my prayers.

(E Bb13 Bb7(#5)EbMA‘? Eb6 813 B‘?(#S) EMIq C#13 C#Q(#s)

"*Ip'—'* * bl = g —
Ain’tthat I mind  wor-kin’, Workand me  is trav - el - lers Jour-ney-in’ to -
9
9 Awy 7149 9 e 9 7%9
F#mi B B (#5)@ Emi Fima 8 Em B'(:2)
:L 7 b Lo .
. — Solo on AB
geth - er to the pro - mised land. After solos, DS. al Coda
#n) 1
9 Fma q 13 769
© Ewm B Emi B B'l¢5 r.E\M' (pr Fil)
— = I Fr—F <
Vi / |
(st ),y (rall. 2nd x)

© 1935 (Renewed 1962) George Gershwin Music, Ira Gershwin Music and Du Bose and Dorothy Heyward Memorial Fund. All Rights Administered by WB Music Corp.
All Rights Reserved. Used by Permission
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The original version has additional interludes, repeated sections, and a tag. (The original form is AABBA and Tag.)
(See original music for a more complete version.)
Colloquialisms have been replaced by more common words. (“That” for “Dat”, “The” for “De”, etc.)

Additional lyric: Letter B 2nd time Final letter A
But Ole Man Sorrow’s Ole Man Sorrow
Marchin’ all the way with me Sittin’ by the fireplace
Tellin’ me I'm old now Lyin’ all night long

Since I lose my man. By me in the bed.
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Nancy (With The Laughing Face)

Music by James Van Heusen
Ballad or N\(fd)ium Ballad o . o) I;ym by Phllfllvers
709 7 7, 13
C AlFmi (C[z5) Fw' B "Ebma Ab
fH !
@ D =0
QJ S’ ‘ C‘. _L“
If I don’t see her each day___ I miss her. Gee! What a thrill__  each
Gmw , - GCw) e o5 7055
7 7 7 TE5) ~T7(%5
Gmi G Fmi Dmi"™"'G
< b
[ . 2 , =
D & q_., &
time | kiss her Be - lieve me TI've got a  case on
(Bbgus G'MI7 ) qu)
7 7 7 ~709 7 719
Cwmi F Fm® C Fmi (Cl#5)
) yi o D
__\ﬁ — 1 R—
@ e
Nan - cy with the laugh-ing  face. She takes the win - ter and makes___ it
oo ew , s G
9 130:9 9 9 7 7
Fmi Bb EPma Ab Gmi G
~— ] [
sum - mer. Sum - mer could take some les - sons from her.
p (Bb'i’(b‘?))
7 b 7(5) ~7(#5) 7 7 L7 =6 7(5) ~T(*5)
Fai SER » sl e ilofY Fw' Bbis EX°, (Dm' G’
< be—o = \ Y —
= ——— - - ——o et o &1
Pic-ture a tom-boy in lace, that’s Nan-cy with the laugh-ing  face. Do you
What a
6 b # 6
B/Cm% D™ GgT¢® Cm
! ! ! !
< 4 | s
@ o @ & P~ P
ev - er hear mis - sion bells ring - ing? Well, she’ll  give you the ver - y sameglow.____
won-der - ful treat__  to come home to, When the long day hasdrawn__ to a close.
9 13¢9) ? 7 7 T65) ~T(#5)
F* BP Ebma Ca Fmi Dw'™'G
pall & = >4
- When she  speaks you wouldthink___ it was sing - ing. Just
S There’s the pat - ter  of feet to come home to, And

Y1044 Rartiarm Miicim £ e 31071 P Qiliviare v I T N T i ™ i v b o Doieeieeool vie i At 1. D

L %A Yy AT DL D



cw F BLC™__[CIFw” (CTF) Fw® B

A
} DF L% & |
- 1 —® o 9) — =5

oJ =

hear her say, “Hel - lo.” I swear to good-ness you can’t_  re - sist her,

Nan - cy gave me those. Keep Bet - ty Gra-ble, La-mour __  and Tur - ner,

7 7
Gw' , ,  Cbw') /Eb

q 9 7 o7 7

Ebma AP Gm'” Gk Fmi —
< b
: ) I L -
~— D & h_‘_ &
Sor -ry for you____ she has no sis - ter. No one could ev - er re - place
She makes my heart a char - coal  bur - ner. T
(Bb‘?(b‘?))

7(5) ~7(¥5) 7 7 709 6 7 ~709)

Dm™'G Cmi Fw'  Bbsis B (Gm'C™)
= Y 3 -
\/(l : 7\/’
- my Nan - ¢y with the laugh - ing face. ( fine )

Solo on ABC
After solos, D.C. al fine
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» Nice Work If You Can Get It

(from "A Damsel In Distress") George Gershwin
Ira Gershwin

Freely or Medium
6 7 7 7 6 7
Verse) G Emi Aw'  Dsss -3 G Emi
¢ ¢ 1
1y, o ® ” -
The man who on - ly lives for  mak - ing mon - ey Lives a life that is - n’t
7 7 7(#5) 6 7 N7 7 ~6
Aw’  —2— Dsss4 -3 B Emi Aw' D" Gma'G
a—— i : ) : 2
4 4
nec - es - sa -r-ly sun - ny. © Like-wise  the man  who works  for  fame.
(Em’ A )
7 7 7 7 9
D/F# F° Emi A Aw' D
014 Tt ] \[
> ©
There’s no guar - an - tee that time won’t e - rase his name.
7(#5) 6 7 7 7
D G Emi Ami Dsuss -3
} Lh [ %] \ .
e # L L '
-
The  fact is, the on - ly work that real - ly brings en - joy - ment
(Bm’ E’ )
6 765 = 7(9) 7(:5) 7(°9 7(:9)
G C#MI F#’ BN\I G#Ml C# (#5) F#sus 4 -3
Y i
7 ] : 1 a ] / —
[ - 4 4 4
Is  the kindthat is for  girl and boy meant Fall in love, you won’t re - gret it.
(Em’ o) )
7 709 7 7 6 q
Bmi E Ami D G (C"
That’s the best work  of all if you can get it
(_)Medium (FQ(b5) E7("‘?) Eb‘?(bS) D'f'(b‘?) ) (C#MI'((bS)F#'f )
7(¥5) 9 7(¥5) 9 7 7 9(13) 7
A, B E A DT G C AT (AET)
gﬁ : = ('&j()
Y, o
. Hold - ing hands at mid - night ‘Neath a star - ry sky,
b
(o) (F E* B DL D™9CT )

Bm’ Em’ Aw D’ Aw’  Dis Gé (c?

i e — e

] [ ] [

land

Vall

Y
A s
Nice work — if you can  get it And you can  get it if  you wy.

© 1937 (Renewed 1964) George Gershwin Music and Ira Gershwin Music. All Rights Administered by WB Music Corp. All Rights Reserved. Used by Permission
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(F‘?(bS) E7(b‘?) Eb‘?(bS) D7(b‘?) ) (C#MI7(b5)F#7 )
7(#5) 9 7(#5) 9 7 7 913) 7
B E A pt oGt CT, AT (ar)
“!11/ ’ > = i Ho
o il
Strol - ling with  that one girl, Sigh - ing sigh af - ter sigh,
6
(G/D ) | (F* E° B DL G°, F#Ag-ms)B-r(#sa)
7 7 7 7 7 7 6 7(#5)
Bw' Em Aw' D Ami Dsus G B
) — — —_ e — o o
& _ &
Nice work _ if you can  get it Andyou can  get it if youuwy.
B] Em C Emi A
} ! O
v v
Just im - ag - ine some - one ___ wait-ing at the cot-tage door,
6 7(5) 7(5) 7(#5) 7 TES) (~T
Dmi Bw'™™) Em A Ami D™™U(CT)
»
: Tnlf()
g —
Where two hearts be - come one. Who could ask for an - y-thing more?
(F‘?(bS) E7("‘?) Eb‘?("S)) D’T(b‘?) ’ , (C#Mlﬂbs)F#.r )
7(#5) 9 7(¥5 9 7 9(13) 7
B E A D’ G C,__  A™(a¥)
‘H— ../. - [‘ﬁj()
Lov - ing one who loves  you And then tak - ing that VOW,
6 705
(G5) (F"* E )
7 7 7 7 7(5) 9
Bmi Emi Ami D B E
) . Y ) .
) 1 2
e —@
Nice work if you can get 1t And if you get it
7 9 6 9
Ami Dsus G (C )
@ o
Won't you tell me how? (.ﬁ_ne_) Solo on ABC

After solos, DS. al fine



325 Night And Day

(from "The Gay Divorcée") Cole Porter

Medium or Freely T o
WVerse) (B67) Bb*7 B’ B B B
> o . o ‘——}—~G——k : P o -
o 7
Like the  beat, beat, beat, of the tom-tom When the  jun - gle shad-ows fall,  Like the
7 o7
C° C
B>’ B’ ‘B B B B
> —o o o — o o : e —— o
4 4
tck, tck, tock, of the state - ly clock as it stands a-gainst the  wall, Like the

7 7 7 7 7 7
Féw’ B’ Ema Gm' C Fma' B°
_HI.. ‘q S g‘ D v P 7o % o o
drip, drip, drip, of the  rain - drops Whenthe  sum - mershow’r is through, So a
EY C. B A A A
B B Bw B BB B B B B
he — .- —
voice with - in me keeps re - peat - ing you, you, - you.
Medium” (Fw™  Bbls B

@®") Al Bmwa’ BT, Ebma’  EB°
AL — - T
mo——h" —o = ° —

ry, —
Night and day you are the oney e On - ly you__

T705) Q 709)

(Fm" Bbsus g%
7 b‘T(#S) b 7 b6
BN\A B 3 E MA E
2 ¥, o g ;
&l

— be - neath the moon and un - der the sun. Wheth - er

An Abmi” e el

i X )
o /. ¢
14 o —@ '{; —
near to me  or far, Is no mat - ter, Dar - ling, where you are_... I
7 7
(C#m" F#7)
7 7(*5) 7 6
Fmi B Ebma EP
o o = P i—
9 L L L L
bo be_= -
think  of you night and day. Day  and nighy

* Often performed as a Rumba or Bossa Nova, ©1932 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission



7(5) 9 79
(Fmw" BLs B
7 p7*S) Bana’ bo
ot Bma B —— Ebma E
> o 2 2
\\ib © &
o) 'n
Why s it S0, That  this long -
b b
(FMI7( 5) Bbgus Bb7( ‘?))
7 p7(*5) bia’ b°
Bma B> i Ebma E
 — q S = )
4
ing for  you fol - lows wher - ev - er I go? In the
765) 7 7 o7
Ami APmi Gmi Gb
Y 1 Y )
Fo—e —@ Do - ! 'l
roar - ing  traf-fic’s boom, —_ In the si - lence of my lone - ly room, I
7 7(#5) 7 o
Fmi BP EPma Eb
o © =
¢ tFbe_= 7
think of you, night and day Night and
(Eé/q(*ﬂ))
7 , 7
Cl| Gbma 7, Ebma
. [
o
T ~ ] = (= q}
r
day, un - der  the hide of me, There’s an
(EG/‘?(#“)) .
7 . 7
Gbma /s Ebma
)i 7 o r] A. } ._"/—\J g 4‘_[__
Oh, such 2 hun - gry yearn - ing burn - ing in - side of me. And  its
765) 7 7 o7
Ami AP Gmi G-
I AY A *—
' b’ ‘ ! ! - 1 [
tor - ment won’t be through___ ’Til you let me spend my life mak-ing love__  to you,
7 7(*#5) 6
Fmi B Eb
o —0 —@ = & .
day and night. night and day. (ﬂ'le—) Solo on ABC

After solos, DS. al fine
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Ballad (optional Freely)

Not Like This

9 Q1) o Fm. , Jeremy Lubbock
AL Absys Al Gbma Ghma /Bb Bbu
# LI)I bl r O Y S
b O 3 — 2 -
() o - : ? Fl
Not like this, with - out a

9 279 9 749
Ebwi FTEE)  Ghma™®o g™ Ebsus Eb (2

sin - gle tear, We can’t just

P8
T (bS) FM/.IBbBbMI‘T/Ab

cresc, S—
. e = 2
& e =8 )
(F‘ ?)
walk a - way as if it nev-er hap-pened. Our kind of love
765) 7 9 7 729
Gmi Fmi Gbma Fmi D[’
has nev - er talked in  whis - pers, So if it’s time  to go,
749 7 1t q 9
D'l3) Dbma’  Bbmi Ebls Absus e
cresc. - i S 2
<
" _‘_
— lets do it right and go out loud. But not like
7 7/59
by IV bt Fmi . byyd 2
C| Gma Gbma "gr  BPmi Ebmi CNSCF (#5
&  d
O .3 + <
o (%‘ a
this, with - out a back-ward glance. Did all our feel - ings die the
b5) ry}, 7(¥5) q 7%9 9 13 q
Goma' BV Ebis EPY(is Abss DI D Gma
— fu he de .
#O N ) 7]
o = = = 4 = |
mo - ment love was o - ver? Well not in me, "Cause 1 still
9 9 e Db Eb c#,  G¥m
7
Cma F#sus Bwa' — Esis E /Eb /Db /B /A
p
ral. Q A
ae | 127 — o = K b - £ =
-1 e v
feel you in my soul. So I  will leave you ten - der - ly
b7(b9
G#MI B AMA7(*5) (é\b‘? . g
( /A)/A GH | Db D> (AbL)
. N O¥ o N \
= " I ) © ? J
" g e 85" ot <
po #® i " £i o
— or bit - ter - ly, but: not like this. (fine) (Not  like )

Dynamic and expression marks are optional.

©1992 Holly Songs and Neropub (BMI). All Rights Reserved. Reprinted by Permission
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Of Thee I Sing

(from "Of Thee I Sing")

George Gershwin
Fre el_y Eb Ira Gershwin
7 Eb 6 7
(Verse) EP Fmi /G Ab /Bb Bbsus Eb
o
D
p'\‘#mu 26 — va ‘L._l:”
> From the Is - land of Man - hat - tan to  the Coast of Gold, From North to
7 q q 7 7 7 TreN\7
Fw' Bb Ebma’ (Cmi’) Fw' Bb Ebma’ (D4 3)
4
o @ “ o ®
South, From East to  West, You are the love I love the  best.
7 G 6 G 7
G Ami /B C /D Dsus G
o . < 7 ——
U *’
You're the dream girl of the sweet - est sto - 1y ev - er told,

Aw’ D’ Gma'G° Gm' C7

A dream T've

Fama’ F°

p———
sought, Both nightand  day For years through  all the U. S. A The star T've
Y 7 9 7 7 7
F¥fm® B Emi Aw D Gsus Grit
%f b b
o —© =
i’ e = L o ﬁ)
hitched my  wag - on to Is ver-y ob - vi - ous - ly you.
Ballad * (C el
; 7 T(¥5) 7 7 7
S Al Cma C Fma Dw' G
H =S #2 O
[3) i :
Of thee 1 sing, ba - by,
(Gb‘?(*’S)) ‘Bb‘?
7 7(¥5) 6 7 709)
Cwma C F Dmi G
Sum - mer, Au - tumn, Win - ter,

Spring,

* Also performed Medium or Up Tempo.

©1931 WB Music Corp. (Renewed) Al Rights Reserved. Used by Permission.



7 E" 7 (A 705) DY(W) & )
7
. Cma B Ami F#m B Em®
© E !
(3] & k4
You're my sil ver lin - ing, You're my sky of blue
Cm ey G Y
Ew’ e > o % e %A @ )
Aw™? D™ Gma’ Aw’  Dm’ G’
-
o z
O
There’s a love  light shin - ing, Just be - cause  of you.
(Gb‘?(ba,
7 T(¥5) 7
Cma C Fma Dmi G’
o ﬁ,~ [§)
& =
Of thee I sing, ba - by,
(Gb‘?(b5) )
Cama’ Gw CT  F° Bw> E
oL © &
You have got  that cer - tain thing, ba - by!
A o o A
(AM|6F78 cC¥ Dm 7E TF° Dw’ Aw ;@ 'cC*” Dm ET F° F#7)
Ami Dmi Ami Dw’ (D7)
7 * &
Shin - ing  star and in - spi - ra - ton, Worth -y of a might - y na - tion,
(6 AW )
7 7 7 7 6
Ew’ A Dm' G C Ow" G )
O - s
Of thee 1 sing. ( 'Fine ) Solo on AB

After solos, D.S. al fine
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Bright or Freely .

Oh, Lady Be Good

(from "Lady, Be Good")

George Gershwin
Ira Gershwin

9a,.6 Em 7 6
(Vhel;se) Emi B/F# EM'/G Awi’ Awi B B Emi
(R — o
QJ -
Lis - ten to my tale of woe, It’s ter - ri - bly sad, but true.
Au - burn7 and bru - nette and blond, I love ’em all, tall or small.
D G 9 ~6 G 7 6
G “A B Cma'C D D G
— ' L L' —
All dressed up, no place  to go, Each ev-ning I'm aw - {’ly blue.
But sone - how they don’t grow fond, They  stag-ger but  nev - er fall.
7 7 707
D G D G/(F#¥w'B" )
I must win some win - some miss. Can’t go on  like this.
Win - ter’'s gone, and now it’'s Spring. Love, where is thy sting?
B.7 7 6 7 D7
e % B AWA B g E D
- : -y y
7o —
4
I  could blos - som out, I  know, With some-bod - y just  like you, S0,
If some-bod -y won’t re - spond I'm go-ing to end it all, $0,
CMedium or Bright )
(") 8"
6 9 6 9 7 7(9)
& Al G C G (C") Bw' E
& f 3 |
S :
Oh, sweet  and love - Iy la - dy, be good.¥—/ Oh,
709)
Aw’ 769) 6 E 7) (PN ()
| | D G Emi Awm' D
._._.' —
~—
la - dy, be  good to me!
(GD c (B>")
6 9 9 7 =769)
G C G , Y Bw E
7
I am sO aw - fly mis - un - der - stood, So
7
Am 769) 6 7 A7
e D G Dm' G
' |
~ B
la - dy, be  good to

© 19724 WR Micie (Civrrn I Rermewedd ANl Riohte Rocoarvad T Jead

me.
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(Cma’ Cma’ F#7 ) o5
) 7 6 765) 79
e C# G (F¥w"> Bl#5))
R i i— : ~ e =
® :
e Oh, please have some pit -
: This is tw - lip weath - er
\ (D) "
7 7 709
Emi A Ami D
4 = 2
I'm all a - lone in &is big cit - vy I tell  you
So let's put two and  two to - geth - ‘er
(G (857"
GG C‘? G6 (C‘?) B 7 E7(b‘?)
G, M
" )
-4 o - -4
N~—
I'm just a lone - some babe in the wood, So
7
7(-9) 6 7(:9) 7 7(9)
AWM, D G (E Aw’ D™ )
._' Lo ]
N~— .
la. - dy be good — to (M) Solo on ABC
After solos, D.S. al fine



333 (The Old Man From)

The Old Country

Medium or Ballad (Gm")

Nat Adderley
Curtis R. Lewis

6 7(5) 709) 6
Dmi Emi A Dmi
.,
Gre]2 ===t
U — K4 - - (8]
Hey, you old man sit - tin’ by the lone - some road,
You ain’t sired  no chil - lun, ain’t none by  your side,

Dwm’ D) Gw’ Cls c™? Fma’

AN
7
X 2 &
It’'s ’bout time you're quit - tn’ life’s old tire - some load.
You left all your wo - men. Ain’t you sa - tis - fied?

‘ GM|7 EMIﬂbS ) A7(b9 ))
Fma’ Em’ AT Dm’ (/C)

3 N Tt
& it & e O
You're so  sad and lone - ly, got no fam - 1 - ly.
Don’t just sit  there cling - in’ to a mem - o . - Iy
v 7 765)
(Dm E Em' )
71%¢ 9(5) 769 ATED 7 704
B'(:3) Bb Asss A7y ) Dmi (A":2)
r 2 i s !
& - » b \— = - . :
Ty 7
Just an  old man from some old coun - try.
Of a love left in some ___ old coun - try.

3rd verse: (Out chorus)

Don’t nobody need you, old man,
’Cause nobody calls your name.
Nobody even whispers.

What a dog-gone shame.

So the cold grim reaper

Has no sympathy.

You won'’t see your homeland
"Cept through me.




335 Old FOlkS Music by Willard Robison

Lyric by Dedette Lee Hill
Ballad  (Dw') Bw") (A7) (DbYs Db*)

A DMI7(b5) G7(#5) CMI‘?(B‘?(#ﬂ))BbMI7Eb7(b?) AbMAq Db‘?

N | -
1 7 |
w - o oo , i ——— o
o
Ev-’ry one knows_him as Old Folks, Like the  sea-sonshe’ll come_ and he’ll go —
Al-ways know where _ to find Old Folks, When there’s some lit - tle chore_ he can do_
( 13 7(#¥5) ~9 7("‘?)) ( 407 7)
S ey 7 qu B G@qu 738
Gmi C Fmi Bosus ~ap G'i#s C'ies
—
&= ) —
— just as free as a bird___ and as good as his word,___  that’s
J— at  the old liv-'ry sta - Dble when - ev - er he’s a - ble,
7 k? 7 AR? 7
(Fm’ B> Ebm’ AP Dmi’)
9 9 7 9 7(5) 7(¥5)
Fsus F Fmi Bb Dmi G
—1
o )
0 o —0 —@ d
> - i 'z ) )
why ev-’ry-bod - y loves him so. Al-ways  leav-in’ his spoon___  in his
pitch-in’ the shoes with lawd knows who. Then he  meets the late train__  at  the
¥ b
(Bw") (A") D D' G® GTICL: )
7 (SN T=1 709) 9 9 705 7(9)
Cw" (B™")BbmEP APma Db Gmi C
[ ———
- o—0o 0 @ e
cof - fee, puts his nap-kin up un - der his chin.___ And  that
sta - tion sits: and  whit-tles when it's___ o - ver-due. While they’re
(F#7 B! Gm’)
7 9 719 7759 9 9 (Qn7CD)
Fmi Bbsus /Ab G (#5 C (#5 F Bbsus ‘Bb )
/3/]
P ) - g 1o
D — @

- - o _
vel -low cob pipe, — it’s SO mel -low it’s ripe, but, you need-n’t be a-shamed of him.___
sort-in’ the mail, . ev - 'ty nightwith-out fail____  he’s sneak-in’ a lit - te nip or two.__

7 7 7 ' 7
(Cm’ Bmi Bbwmi EP
6 9 B] 7 9 7 769)
Eb (Bbsus) E Ebma Bbsus lBbN\I Eb

b
S In  the eve - ning, af - ter sup - per, what
— Ev - 'ry Fri - day he’ll go fish - in’ way

9 9 7 7(#5)
(Dbsus Db ) ‘DMI G ( ,
9 9 7 7 7
Abma Db EPma Bbwi'  Eb
1 i —
Ry . o o |
1] [k 28 4
| ~—
sto - ries he would tell: How he held the speech at Get-tys-burg__  for
down  on Buz - zards Lake. But he on - ly hooks a perch or two.__ A

©1938 Warner Bros., Inc. (Renewed) All Rights Reserved. Used by Permission
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C

(Cw'’ Flus | F? | Fw” B Ebm’ Ab")
7 9 ARd ~TE5 769 7 9
. Abma Dbss Db G C Fw'  BP
b = m— —— ] #
= D o
oJ * T
Lin-coln that day. I knowthat___ one so well Don’t
whale got  a - way, So we warm___ up the steak. Oh,
(Om") Bw) (A (Dbl DbY)
7(5) 7(¥5) 7 (Q9+#M1 =i, 7(9) 9 9
Dmi G Cwi’ B™")BomEP™™ Abma Db
[ ————
o —o—o o —»@ o i —
quite un - der-stand___  a - bout Old Folks. Did he  fight for the blue__ or the gray? __
some day there’ll be no more Old  Folks. What a lone-ly old town__ this will be.
(el 7(#5) ~9 7(“?)) (F#7 7y
z 7(?5) Cs_?qu(): 7 qu B> = 79
Gmi C Fmi BPsus /Ab G (#5 C (#5
I o : P ———
N For he’s so dip - lo-mat - ic and so dem -0 -crat - g
— Chil-dren’s  voic -es at play___  will be stilled for a  day, the
Seems that I've heard some men - tion, he lives on a pen - sion,
1, Solos Last x
9 9 769) 3 9 6
F Bbis (B | Eb% (APY) Eb%
—1
—— 1 ¥ .
‘ Vo ‘A % * £
& S———— N .
we al - ways let  him have his  way. We (ﬂw
day that they take OIld Folks a - way.
he’ll nev - er come right out and  say. Solo on ABC -

After solos, DC. al Las

t ending



337 On A Clear Day Music by Burton Lane

(You Can See Forever) Lyric by Alan Jay Lerner
(from "On A Clear Day (You Can See Forever)")

‘Dis(b‘?)) A GN\AQ CiS(#ﬂ)

O

U ',)- : k4 ’ b,
On a clear day Rise and look a - round you____ And you'll
9 7 7 769) 9
Gma (Aw") Bmi E Ami
z Thy = @
2 2, . Tt
0 T
v
see who you are. On a clear day
9 6 9GN) 7 o7
Am Cmi’g F Bmi B
" ~ »
4
—_ How it will as - vound you. That the glow of your be - ing out -
7 9 13(9) . 7 9
Ami Dsss D Bl Dm G
,) =
z 2, =

shines ev - ry star. You feel part of ev - ry
* o~ T 9 7(13) 7 9

Dmi Gsis G Cma A

® r

4‘
moun - tain, sea  and shore. You can hear, from far and near, a  world you've

(Go7(add 9) GMAQ )
A’ Df C| Gma’ /.

1 e
1 T . 2,
& K d
nev - er heard be - foree. And on a clear day, On  that
b
(BMIﬂ 5)) Opt.Dpedal - ________ ] ‘—;% _________ .
9 764) 7 7 7 7 7 :
Bmi E Aw’ Bw' Cma Bmi Ami
- — i z 2,
clear day. You can see for - ev - er and ev -
Last x
Opt.Dpedal--------------mmmmeeoo -
7(:9) 6 7 ~I1369) 7 7 7 7
D G Aw’' D Aw’ Bm' Cma Bwmi
O o = - - -
= t ;
| &
er - more. (On a) ev - er and ev - er and

©1935 Alan Jay Lerner and Burton Lane. Copyright Renewed. WB Music Corp. and Chappell & Co., Publishers in the U.S., its Territories and Possessions by Agreement with
the Heirs of Alan Jay Lerner and with Burton Lane. Chappell & Co. Owner of Publication and Allied Rights for the Rest of the World. All Rights Reserved. Used by Permission



6
G

7 | 764) 6 D%.)
m AN\I D G Dsus D
#
':JU o o o o ©
ev - er more.
* Jazz performers most often play and sing as in chart.
Originally written
#3?- 1 % ]
- P — P and C ] —
AV ! i I % = I d
S v
moun-tain, see and shore. nev - er heard be - fore.
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339 . .
o On A Misty Night
Ootional Tiera) Tadd Dameron
priondlInt®" 4 7 7 7 7 AT 7 =9
i Ebma’ Dbma Bma' Bbmi Abma’ Gb Fw' E
Ghre—= e —
o 8 2 b 2 ho
( 7#9) ‘ biSbQ)
A Ebua” G (#5-2 7 Cm’ F¥m Fmi’ B (;5)
& E'ma’ Gm Cwm" 7 —- Fw'
- = E] i"‘ \\/’. = N—
(AbMI7 Db‘?(*ﬂ)) .
Db‘? B‘?(#5)/ Bb‘? (Ab ) GM|7 C7(:% FN\I7 Bb15(b‘?)
y=0 » " © =
(e} Tew T T (B5'%3)
¥
Ebma’ G’ Cmi’ ?MI M‘ Fii’
= e e
(AbMI"( Db‘?::ﬂ) FMI7 Bbﬂb‘?)) b
Db‘? B‘?( 5) Bb‘? EbG , FMI7 Bb7( 9) EbG
— = —° i
Ton T 7
BIBw . _E"  Bwm’ B Abma’ Bbmi” Cwi” Bom” Aoma
/3 /3g 2 o l ( ) <L
= e e £ ==
b7b‘?
Db’ 1 G  Cwm F’ Fai’ Y. b-g- b
- 1 - - 1 . I~ o ® .
= ””l"/,:?//' —=
G B B2
CIEma’ G’ Cw’ ?M' M’ Fw®  (Optional )
- = 'q‘ : \_/’- - ‘ N’

©1956 Carbaby Music. Used by Permission



Db‘?(*ﬂ) FMI7 Bb‘f(b‘?))

340

e w09 o
5 6 b9 b
., Db B*™ B E*° C) Fw' B8P
_ib”b = -
g == N £
( ine)
( SOIOS ) (G (857*")
v 7 7 7 7
Ebma" Gmi Cm’ (G F#w’) Fm’ Y
1—71 1—1 11— i 4 —1—f—F 1—1—1—7F
( AbMI.{ 1, (Db‘?(*iﬂ)
9 q(#5 9 7 759 b
Db ¥ v Gw' C Fw’ B
—F—F—1 I—7 1—7 1—F 1—7 11— 11—
2.(Db‘?(#ﬂ), FMI7 Bbﬂbq,) E
Q5 9 - 6 v 7
" gb Ebma Eb Bw’ E Bbm® Eb’
11— 1—7  — — d— I—1—1— i’ iy 4 i i A 4
7 ~LT 7 =7 7
APma Dbw' GPY Cmi' F Fmi Bb’
—1—17 7/ - A i i 11— 117 11—
- (37(127» 7 7 7 7 &™)
Ebma’ Gmi Cm’ (CGw'F#m') Fm /.
1—F 1—7 11— 4 A A—— A— 4 —1—71 7
(AbMI7 Db‘?(*m FN\|7 Bb'f(b‘?))
E q b
Db? B‘?( 5) Bb EbMA7 FMI7 Bb7( L)
—F—F—F 11— I— I—F—F—1 11— 11—
Go back to letter D for more solos (DDEF)
After solos, D.S. al fine
(or take optional Coda)
$(Ale7 Db?(#ﬂ))
Q5 q -y 7 7 v
Db’ B** Bblss 3 Ebma’ Dbma’  Bma'  Bbmi
— = - # bz
=D Y hel
~— = =
7 7 =9 7
Abma’ Gb Fw' E E:\MA
— :
i v < hz bo

The bridge (letter B) is often played with variations (or ad lib.).




o One Hundred Ways kb wakefieu

. _ Benjamin Wright
Medium Po;(aadBﬁ?lgad (J = 84) 205) 9 =g\ Tony Coleman
(Tntro) Eb A Abma G'ls

(o) <o [ed

o (light dru.ms) _

5y B sE £87 5 57 57
Y pu piano)
13 6 13 709)
CMlq F‘?(#ﬂ) <LBbsus le <LBbsus Bb (
o o :

. mf
0 S - Loos et
st 88 e |
D 71 = i 77 B o
= == = s =

Com-pli-ment _

It

'\
om

Ly

Al e
._'*‘{“ll g !\{ ® I @ g‘b}“ T & '; lb - T g ‘g '14 v =
o) N — -
- what she does;\/___. send her [ros - es just be-cause. _ Ific’s
(add ) 9(5) 9 7(bq
P Eb {w/ sustained chords) A AbMA G *5
1 e T T e T PR
QJ ) - * - - - . =
(el. pn)
A -
e — .,
A\{D L Z P P
oJ —
vi - o-lins___ she loves, let themplay., ded - i-cate||

Cm’ Foem B BY® | BbSs BPT*Y
= B & L e O 0 oM Cam—

JS=T = < D
*
‘Eb(add‘?) AQ(bS) AbMAq qu‘ " Ab%b
-

6§>

— A (el. pn. etc., optional) = . o e =
— 2 - - ;  ——— i
3 P S e P S— ! &
() )
- her fav-ritesong and hold her  clos-er all nightlong,
Ebma, 3 ~79 T T ToL9 (add 9) pladd ) gpd
/Bb s C (*5 Fw' Gwmi’ Abma'Bbsus AP % 5 P SUs
i, . v T
SEEss 5
Love her to - day; find  one hun - dredways._ Don’t for-get _
(add9) 9(5) 9 7/°9
C|Eb A APma G'lis .
PR ! ——  c— = - y — v —
'] @ ] ¢ @ (] T E— —‘—.1—\:/ ¢ ¢
— there couldbe an old lov-er in hermem - o-ry. If you
9 M) 13 6 13 7(9)
Cmi F Bbsis B Bbsis  BP o
oW —o° & & P R m— :{ e —
E— /’
need her so much more, why don’tyou  say? May-be she has___

©1981 State of the Arts Music, Eliza M Music, Ritesonian Music, Kidada Music and Mr. Melody Music. All Rights on behalf of State of the Arts Music, Eliza M Music
and Ritesonian Music Administered by WB Music Corp. All Rights on behalf of Kidada Music and Mr. Melody Music Administered by Warner-Tamerlane Publishine



D Eb(add 9) A‘?(bS)

g
~e

]

Abma? qu‘*"’ Ab"&
e P S e Cr

Y]
P 1
EI) N

3 =
7 7

it in her mind

that she’s just wast-ing her time.__

5 CTls )FMI7 Gmi’ Abma BbSUS Abladd? Epladd®)

T =
—

1P —

Y~

|

Ask  her to stay; find  one hun - dred ways.

0 by T 7 Ghma’
E)CbN\A S be e # Bowmi . IA' f\b/v\l . Db _ =

& ] e
Be-in’ cool _— won’t help you keep a love warm; you'll just blow __your on-ly (:hance.3
7 1
Db, Ebmi Abmi’ /,BEUS\
F . . l) SR
. e foee oo 2 T oo, fo O £
Fy— oL/ 1
< = -
Take the dme. to o-pen up — your heart. _ That’s the se-cret of __ ro-mance.
(add9) 9(5) 9 7/°9
IE Eb e A Abma R ‘ G (#5
ope® o Teabe ;%F rgn e o P2 . e
N ] ] [ ] / e N |
i 7 y / L jibie—
Sac-ri-fice, if you care; Buy her some moon-light to wear. If it’s
q Q(#11) 13 end 7(:9)
Cwmi F Bbsus B zolo) Bbsus b
—~ W —_— l =| ™~ - WQ
., o — - (= — y, oy
o @ < g 4 - -
one more star __  she wants___ go all the way. (vocal on DS) In your arms to-night _
G| Ebladd? A%S) Abma’ DY A
—23
- = — 3 ;_—\\] L _ Ch
1 W . i 5
y - j [ ? i . [y
P S P S SE— il i &/ 1
- L -
she’ll re-flect that she owes ____you the sweet - est__ of debts. _ It
Solos
EbM f 7 7 (add9) (add9) o9
/Bb sus C ( ) FMI Gmi’ Abma Bb sus AP Eb*™ " Bbaus
by . . .E\—\A >l DS. for solo.
P— 3 i = — Vocal enters
< at piups
t
she wantsto  pay, find  one hun - dredways.___ ©

in 7
%glddq’ CM'q Db/q Cb EbMA/Bb sus C.{( ) FMI7 Gmi AbMA7Bbsus
—

AL—_ 3 \1 - //_\\
s ' : !
You bet-ter be-lieve __  it, whoa. _ Love her to - day; find one hun - dred ways.__
(add9) (add9) ¢ Db
AP Ee? s Cm® D,
N C
. - :
(Vamp & fade)
On the original recording the D.S. is only back to letter F.

o g e Al Tl vmeal antering at the rielbiine ta letter (3
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Medium Bright

Our Delight

Tadd Dameron
(B‘?((*:)) ‘wa#m CMI7 Fq Bmm,
74513 3 7 7 g9 745
Al F ng (bass or dr. fill) A AbN\A CN\l F F (*5)
i O = ) C Y ) Y
o) = < . - = iq‘ & b L/ ) ;\,/ >/ = I -
=
- (%"
6
9 7 7 AP 7 7 13 765
B  assorar s B B° 7o B° Bbmi Eb S
- ﬁ ) - , ) —
— > = > :
A(*11) 7 q A(*1)
(Db Cmi F* g™"")
13 13 7 7 q T(*¥5)
Bb (bass or dr. fill) A AbN\A CN\| F F
H—@ g - .; 1L . 'H‘ 7 ] \/ ‘\/ . \7 p= .14 .
- T “ N— = > 569) <16 > ;
. ; § AB . . Eb=? Ab Ebmi
Bb"  (bassordr sy BPMIT  B° e B° Bowmi® X >
v g - - Cm— - = g <
. . \— > >\— hm— ()
(AP )
7 9 13 9
[B|Ebmi — Am D . Dbma
f Fo—o—oﬁo—«o—o—b{o — 'Io—o—o—o—o—o—' Y -
(bass walk) (B‘?(*il),
7 13 7 13 7 13 7 7(*¥5)
Dbw' GP Cm' F Bw' E Bomi F
> > — > > >
| 07 =] | — 1
— v : B = v
(tutti) =
(Db‘?(#ﬂ) CMI7 I-_-Q B‘?(*II))
13 13 7 7 Q T(%5)
C Bb (bass or dr. fill) A AbN\A CM| F F
I = 5 0 = I R
- > —— > > >
p Eb15(5‘?) Ab6
b
9 7 7 A 7 7 —
Bb (bass or dr. fill) $ BbN\| Bo /C Bo BbN\| 2
. :{ - ’ ’ < i - ] -
= = = I
dlos’ 9 7(#5) 9
D] B A Abma F Bb
" S d— 4 I—71—1—1 1—1——F —1—471F I—1—711
7 709) |1 ) 7(¥5) 2 A6 6 7
Bbmi' EP Ab F Ab AP (Ewm’)
¥ 4 y 4 y A y A y y A ¥ 4 y A Y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y A y A y 4 J
y 4 y 4 y 4 y A y 4 y 4 y A y A X y A ¥ 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4




3
(AR ) #
7 A9 9 7 ~R9 7 =9
[E] Ebmi Aw' D" Dbma Db’ G Cmi' F
O-b
759:5”:’:':’:’ 11— i i i 4 7~ i d— i 4 i i i 4
o
7 7 L7 9 9 7 7(#5)
Bw' E Bbw’ Eb' [F|BP A Abma F
i i i & i d— i 4 A Ay iy i Ay iy ey f— A S S f—— A = = &
9 7769 ARG e
Bb Bbmi'EPT AP Cm'F Cw'" F'"7
Fr 7 37T rr 1 ir Iir s+ —+r—) oo
: Shout Chorus
Repeat to letter D for more solos  Optional D.S. al Coda
(Optional Shout Chorus)
13 13 7 13 7 7 13
G| B A Abma"  GP° Dbmi'Cmi’ F
B >/-\'. “>/—\ . = = — >/—\J
) id ¥, 1 /
SOIO‘;St T 769 6 L= T(#5) 2AL6 7
B Bow’ B0 A F "A° Em")
A " d— 4 —1—1+F 11—/ i i & i i— i 4
(Soloist) (Ab.{(;?j)) )
7 7 9 9 7 ~RY 7 =9
H|Ebmi Aw' D Dbma Dbmi® GP* Cmi' F
iy ey A A—— A — i 4 117 7~ i im—" i & 11—
13
7 =9 7 T\=7(#5) 13 7 ~LI3 T~ 7
Bw' E°  Bbw’ (EP)F N4 _ A°_ _ Ama GPTDPmCm
e = =
11 E=ra=
7FP so'o‘gﬁ 7T ER79 6 7 (Bjm
Cmi'z_ Bb Bomi' EP Ab Cmi F
Ty r 1717717 771 11 177 T+
=
DS. al Coda
7 7 b 7 7 13(9) A1L6
O B AL BT B’ EPTAY
| m
AQ
s & = ’ A e 1)
> > > [—
Bars 7-8 of letter A (and similar spots) are often played as follows:
b R
A /C B 7 BbM|7 F7(*5)
[ N\ J[/[ I 1 | i 1 | I T 1 I ’% .{ ’E H
T hic snrmnc v obemen vl acom d 2 T A s
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(Our) Love Is Here To Stay

(from "The Goldwyn Follies")

Fre el)/ George Gershwin
) (~13) =6 - p Ira Gershwin
Verse)(C®) F Fma D
£
) “ =
The more 1 read the pa - pers The less 1 com - pre - hend The
7 9 F’ 7 7T 7
Gmi C A A Gm'C BPma
- = = i —
.‘_
world and all  its ca-pers And  howit all will end. Noth-ing seemsto be
F 13 7 7
“A G, (o} Boma
- )
last - ing, But that is - n’'t our af - fair. We've got  some - thing
7(5) 7 7 7 13
Emi A D G C ™
¢ e = g ’ ; o
bl d ) A
~—
per - ma-nent, I mean in the way we care.
(Medium) ¢ (Css) (F° )
13 ; 7 7 6 7
o C Sl G Gw C B
%ﬂ% > i O [ » O
It’s ver - vy clear Our love is here to stay,
(F°) (C7ss) (Ep™ )
7 7 9 7 7 w5~
Ami D G Gmi C E™ D
g O O
> [
Not for a year, But ev - er and a day.
o G®
765)  =709) 7 N7 7 7 7 9
Bmi E Aw' D Gmi C Fma'  (Bbma’)
4
The ra - di - o and the  tel - e-phone and the mov - ies that  we

PSR Te 1o o) TUNUE | B e SRR U & B o JEUN PSR & JPUUTUUUTE B G PUUT 20 M 5 TR



765) 7 7 7 7
. Em A Dmi G Gmi
b Y] ] ©
v /
%
know May just be pass - ing  fan - cies, And in time may go.
‘C.(SUS) (F6 )
7 7 q 7 7 6 7
C (0" G Gm’  C F° B
¢ O » [ O
.‘.
But, oh my dear, Our love is  here to stay.
(F) (C7s) (E* )
7 7 9 7 7 905) ~9
Ami D G Gmi C E™ D
; O O
[
@
To - geth - er we're go - ing a long, long way.
(o} G® )
765) 769) 7 7 7 7
Bmi E Ami D Gmi C
In time the  Rock-ies may  crum-ble, Gi - bral-ter may tum - ble,
7 I? 6 o7 '?
(F A Bb B c )
905) 7 7 7 7 7
Eb D Gm' G¥ Ami D
[V " , e
/ £ q» .3
They're on - ly made of clay, But our love is
7 9 6 7
Gmi C F (D")
2, I \—
O AR F—
. -"
here to stay. (ﬂ_'w) It’s ver -y
Solo on AB

After solos, D.S. al fine

346
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People Make The World Go 'Round

Thom Bell
Med. Slow R & B Linda Creed
(dr. tacet) o
") (as performed by the Stylistics)
N C,(EMI (add dr.)
O 2 pum—" N i N
A O C— — AN 1 y 4 Z [V 4 [y 4
i W) >~ — 3 Zs V£ Zs
A
(el pn. w/ bs. lower note 8va)
7, N 2 ? i
&l — 9 I e
A\iD - oL £ - . & /
D e o v | o L4 s sfoe &
Trash man did-n’t get my trash to - day. L Oh, why? Be-cause _ they want more
Wall Street los-in’ dough on  ev - ’ry share. - They’re| blam-in’ it on long-er
g g 7
Emi’™  (marimba) Dmi Ami
¢ v D ¢ /. > >
ra 'y e X ! N = \
S ) N ] ? 4 [y 4 o) €)
a1 g - e 7 37 g
5 ¢ =
(el. pn./bs. 8va)
N 2\
€ O = E.'L 7 Y Z)
j +1 N —T I i r V/  ;
FerF e Ll isogoe | Lr
pay. Bus-es on strike, want a raise in fare, A so
hair. Big men smok-in’ in their eas - y chair — on a
E 9
MI
) v f . /. 7/
e — L 2\
| ] N 4 LW 4 W 4 [V 4 P
P P S Z- Z: Zs A )
3 4 j & 0
A~ N
(.4 r O - 4 L 7] Yy
A L W] .S 1 !
4 . O N
¢ e & &
they can help__  pol - lute the air. But
fat ¢ - gar__  with-out a care.
9 7 9
Dmi Ami Emi
- - 2 ) A B VA
pm— \ f N
. e, v, 2 /.
L ¢ s s
| - &
B! — ,
A
i @ @ Z)
—— === \_(/r
That’s whatmakes__  the world go  [round, the ups___ and downs, the car - o - sel._7
7 7 7 7
Ami Bmi® Ami G | Fma
: 2)
i s : : — ] 4)
(sample bs.) - 4 "

A1 VWYL - 1 ™~ 11- 1 - AT Y. 1

.
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1Y,

® (0)
I -
Chang-ing peo - ple’sheadsa - [round. Goun - der-ground, young man

FMA7G/F Am’ B’ Ami” C)| F#Em™__|

[l

s .‘”‘ 'A) ]
g iy & ¢ ) - : ) T
~ — (H]._.T_‘_‘
(vocal, top notes, with $ 1
marimba, both notes '
! ! D
e e et a1 — 1€ —
¢ 4 !
mf = e e 9
Peo-ple make the world go ‘round.
7 7 ?
B Ami Emi
break - - <<= : , l v Do
N : Yy r‘f4| A i N
— < a7 .1 7
v o & )
- (Optlonal solos)
3 on AB
C (flugelhorns, both x's) _ (2nd x)
VO | Co——— ] o 1D 7 Co P a7y e
L 92 ID I XA | 7 - g
B RS [ @] gl e o
(round.) (Ist x) (But)
7 7 7 q
Emi’ ke tetter A Dmi Aw’ Emi
>
=t Y i N 2 =t
ol T T+ I y 2 [ 4 re y ¢ N N VI N J Y 4 s
L 92 10 i — & y 45 A v . 9] 3 y 43 .
ﬁj ﬁ = ¥ = ji j <
DS. al Coda

155 -

1= - | N — X
O () o SV YT  N— ¥ N0
U 4 i gq R ——
8 % Vamp & fade
‘round. Peo-ple make the world__ go P
q 13 13 Q
Emi A A Ami
T
O () & < ] 1 b ’ ’ ; ; 7 Y O
[ ] 7 y 7 ; |\ WD
] ys s ] ] \
4 4 4 4
(bs.)
(Flugelhorns, letter A 2nd x)
[A]2nd x)
) -
Y ey
tl)j I ‘QIL\’ ‘JI'\/ ’ T > > : .L/&\ I/O 7
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Piano In The Dark Bren

Russell, Jeff Hull
and Scott Cutler

Medium P p Ballad (as performed by Brenda Russell)
eamuum Fo alla.

e Sy % B B A
A 1 ./\F_' lk\ . ‘ﬁ*

L5 o ﬁ P —————— ! s e s i — :

V7 T 77— 1 e — '
mf (synth. 8va b)
(add9)

f’(Eb)r_ — Fmi CM/Eb 7 Cwm' gy EM' Em CWEb , Cw' g

(add9) Cy (add9) Chy 7
[AlFm Fmi &, Cw'® Fm Fmi B/ Cw'B
r 4 — ; — ] I } ]
rs B S— —— } o Vi | 1 I m——— i
‘-4 J‘L ‘L—‘-;_‘LGL 444‘-‘# & o
When I find my-self  watch-in” the time, __ 1 nev-er think a-bout all the fun-ny things you've said; _
Bbm Ab Bbmy Eb
o Db C S
:g.; 4 % ——
! — ) i — — s i R —— !
¥ 1 & 3 ¢ & = v_ v v v e v_d g e
I teel like it’'s dead. Where is it lead - ing me now?
(add9) Cm
Fmi Fmi 4= Cm’ 8
Co— . .  d
S T N S — } ¢
& & o - & & - > o ‘L\_/J
I turn a - round in the still of the room,
He holds me close like a beat of a heart
(add 9) Cwmy 7 Bbmy
Fw Fw e, Cm’™ B Wy Db
v f pe— ! ! | i ‘_r_— }’—*'_.} .i 1{ 5 yi
I I T I T | P a— ] L d z ¢ Y
& € 4 & & #vo- ] s-f
know - ing  this is  when I'm go - na make my move. Can't
He plays a mel - o - dy born to tear me all a - part The
7(%5)
e e % kg
cresc
! Y | i 1\
— ] — b
= — — _JI _.lL = &N » » » [ _—
@ R g g ~ . o
wait an -y long - er and I'm feel - ing strong - er. But oh
si - lence is bro - ken and no words are Spo - ken. ’
B
(add Q) Fsus F D
F “6b e MR
/g %x y i — I T |
‘_‘_i‘_* & ) e — P — - o
Ld —
- just  as___ I walk to the door I can feel your e - mo -
s Fa Fass Fe B
F G A B C D $
. 2 >l —_— 2 >
e e ey T
MJ__.LLW _ & 3 z K | N——
_ ~— &/ o' o —
tion there. It’s pull -ing_ me back back_ to love___ vyou.

©1987, 1988 WBR Musl(. Cnrp Rutl md Rmd Musm Dwarf Village Music and Colgems-EMI Music Inc.. All Rights on behalf of Rutland Road Music Administered by
A\W/D hA. 1.

N o AITD:
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7 F
D] C/ Dmi le b/g\ , ]C Gmi F/A
. ,. ! b,.\
@_:ﬁ_;\ S T e
_i_Y

Oh,—_  no, caught up in the mid-dle 1 cry just  a Lt - de when
Fasr, c < Dmi Bb Fe C

B P J ]

. x y\’ i = b~ i { ! ] \ -
S i i . ! 4 7 ['__I_i___;f__g,___‘w_‘_l ] - 1
a3 1 r o —

1 think of let-ting go. Oh, . no _ gave  up on the rid-dle, I cry
7 F 1
Gm' P y Fmi
. A dimin. | Bomi N C ‘ feynth) mf 1 . 45):4} Pﬁ«
I 1 = - .4 - %‘ A [ i‘l}i l" ] —
\?EE@?'«::.::J::&' ‘ J.:\ ff be 7—4*—*‘]') >h 1o . — ———
S just  a it - e when he piays pi -an - o in the dark.
2.
E> A Db Eb Bowmi’ 7o
N Df A\ C ). — I [ . I
— ud - = - I— NN N
Bt e e
'3) Yy ol o 14 l ] T
he plays pi-an-o0o in__
(Piano solo)
dd9) Cm 7 add9) Cmy 7
E] . F Fami b, Cmi' Fw @ Fm g , Cm’ g
DA e = - =
eh e
— the dark.
7(#5) C
Bbmy A C Bb s
DhDb c >— cresc D be\ 1 U ‘
= } e e e s =
e J @+ ¢ @ v_v* =
Oh, the si - lence is  bro - ken and  no words are spo - ken. But oh,____
© (DS. (to [C]) ol Coda)
7 7
(;/D Dmi Bb F/C C Gmi F/A
/ar » i — = B p—
%T}} : 7F_-?:7+’_—:~_i_——% [jg P —— - _‘lL_ML i _‘I_ T [ 1T 2y
Q) T w r _dj'
f Oh, . no,__ caught up in the mid-dle 1 cry just  a it - de when
v F
Pt C %  Dwm B c C
! f !
y y | N i
@ m—— va F“'—_t——%‘—ﬁ—**‘i_‘{*—'-::i::;}:;&ﬁ::ﬁit
- & . r
1 think of let-ting go. Oh, _—_ no, gave up on the rid-dle 1 cry
1 7 9 7 9
Gw' B, Bomi c *Gm’ ¥, dimn. Bom® T
A A Imi Iy 1
—T gr 3 % - e, ] Ti) :,b”};"h‘}
*—jj Ei"*_#it&:i:i:ﬁ% : ‘*%tiﬁ*L*;?f = /
_ just a lit-tle. I cry, T cry _— just a lit-tle  when heplays pi-an-o in__
(add9) On cue)
Fm Cwmy 7 (add® = Cmy 7 (add9)
(Ist x) Fw 7/ Cmi'g Fmi Fw 7B/ Cw' g Fss®
T_D’J'}jﬁ :{"“‘i! iﬁ} :
eJ mf the dark. {pn. fifis to end) ( Vamp till cue )
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Piano In The Dark (Rhythm Section)

Medium Pop Ballad 1
Lr\:trl'ol P N |
: S e
§m JI"< t[yh} s” b.) y ﬁ’:ﬁ Ab 4 Ab
mJ (synth, 8va b. b o x
Fw o 1% pp B C
- (synth, bass tacet) i i
2.
—32-—
" - i “ele i “
Eb F Cw, C Fw'““Fm | Cwy
(EP) <>N\l e, <L/vu & LN\I %TI l %, E:MI -
3 o —— : : :
7 ] / &
(bass)
A p (synth)
i
Jeo * ¥ e 4
Fii“ PP Cm Cwm’ Fm“ P Fm Cwy Cm’
""f L >— | )/Eb | B ). j— | 4= | B
) =X —o° -
(etc)
Bb/\y Ab BbM/ Eb
. Db Db C Db »—|
&
lfMl(addQ)m CM/Eb CM|7/Bb TMl(addQ)E/N\i CAyEb CM|7/Bb
. — .
(symth) e T L4
Bbm Ab Bb C
D> Db c Cc™ Dk
. " ] < *- ) @ %LT)
o i =
® & cresc
F Bb F F(add‘?)
Cl pen P, l/c Qg F l/G %?*
g',':'b. B e o = =
J (sample bs) ' ~ -
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" b ‘@ (Heavier beat)
"8 e % D] Dw 8 "¢, C

Yo 3 ; o«
D & i

(=

\
o/l
“.

]
—t (

(sample bs.) r

(etc)

F Fsus C F
G’ “A "B C Dw B Cc C GM|7F/A

| | |dimin.
1
Y Eb Ab Db Eb
Bow’C Iy EMI - A‘Ffeb N l/C L%l b—, T3
50 br = o ® o= :
4 = O H 1) — / qj =
—"mf n bty T '
— (Piano solo) (add?)
a Cm Fmi Fw  C
Bb/m /CIE]D b‘F e IE N B Cmi” B> Ml YEr C” /B
=== e s o —=— .
mf (synth.)
Bbmi Ab B, C
bty "ooDb e C CT D E
& — — —4—<—2 DS.alCoda
$‘J - 3] " cresc. |
C F F FSUS
> Dm’ BB 'Cc C GCm A 7Bb C
4 PV\ :f | \%( ] hl I | ] \II’ )]
C F . F
D Dm’ BB ‘c C Gmi’ “A Bomi’ c
1] \i( } ] ] hd ] \i( y 4 y A y 4 y 4
( Plan(o QCI;S to end )
2 F F ¢ FMI Cwmi
Gm’ éA\ Bomi’ C ) E,M b "Eb C/v\|7{§i
—0— === s =
| | | Y o & &
E———— mf (gtr) ~
(add ) On cue (add 9)
Fmr® Fmi Cm Fsus®
A > B OCw B A
55 \ >
Le ®

L T
T(Vamp till cue)



553 Pick Up The Pieces |, Gorrie, Roger Ball,

Owen Mclntyre, Hamish Stuart,

1

Medium Rock Malcolm Duncan & Robbie Mclntosh
(lntro) C (add4 (As performed by Average White Band)
Al(gtr)ﬁff»-,b7ﬁ-7ﬁ7 PA / /.
1 h
o J
Al Fu’
MI — . S —
: S = e ] e T =2 —
o 7*"4“—‘ > >
f(saxes)
Fmi
?—! P
= S g it g gl 2
o #q' ;} > . > :
.Bbsus — FMI
] i (v} ‘ *l/— l T [} — I | E [} | -~ |
/ Vi | / I < 1
@ - - .
1 2.
Fmi Fmi
1 2 : . : 2 :
c Bb9<add4)
— e~ e~ e
o S - S - —
. —
.
9add 4) C o
g_ (%? (@)
; === ———
|
. . |
D Fa”
g MI :I ! —é_P’? .
*:‘ v =] —o j:  E——— 2 : — va ! 2 :
7
Fmi —_—
7 Sre= a7 F—2—
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N

7
|E| Bbgus Fmi $
1 ——|
6. b - — e —
(saxes) ® > : >

add4) | Clomts
ol
— OO

[y

?
h
N
i
i

7 #9
C (omitS) (drs. continue)

villee <>)

X 0 ©
¥ 00 ©

&
(8]
O
; XXX & XX XORTRK G KR TR XK KK -
el d YT Rl =Y els /ol el e
Pick up the piec-es, uhhuh. Pick up the piec-es, uhhuh. Pick up the piec-es, uhhuh. Pick up the piec-es.
(Sax solo)
9 z70)
G Bbsus . 2 3x's

[¥]
1/

LY. 4 0
.

oy
My
~e
land
1
N

vy &
( sax bkgr., tacet Ist x )
(Solo, etc.)

7
H FMI (End solo)

4
I

— } - DS. al Coda

(Optional repeat to letter G
for more solos)

II Bb‘?(add4) 1
C—~ ]= y 4 v 4 oV 4 <7 .
7 9
2-Bbq(add4) (f/(’_"i
= = e S e
. —o g, o oo o ﬂﬂ(} O

FM|7 1,2. |3.

- - ) L ; - - ; D -
S L & Py D
@ @
Pickup the piec-es. Pickup the

‘M—MM & -:1 '\[ 7 [%] »—l I ﬁaz
7 / (Vi I 1
—. e A
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Pick Up The Pieces (Rhythm Section)

Medium Rock
( Igt';o 11 I(rhythm gtr., 8va)

) o e — — -7 7 7 7 7
o e
*qQ
f 7omit5)
C'\edda
(organ) © o RS o
- -“© ©O-
SRR O]
7 BP0 o O
(bass) (drums tacet, tamborine “roll")
A (lead gtr., loco)
m— e e B ST i e e 7/ 7/
7
Fmi ' rhythm gtr) 2 2 2 (etc)
j P2 j- y ﬁ g Py ﬁ' y 7/
; - ® ) [ oy LY. 4 .0 4 (V.0 4
O p§ . 77 77 775
(bass) (dr. play time)
2 2
V.0 4 LY .0 4
VoL yo L
q 7
Bbsus — o FMI
—— 3 7 y— & 7
1 2.
2 ~
7/ B ey e e e T
7
Fmi Fmi (dr. fil)
i = i i i T e the
—
(lead gtr.) (rhythm gtr. play 16ths)
C 9 y gtr. play
= = =
v} Y] (Y] p [ 7] [ 4 [V 4
G i ] o/ g/ y & y &
Bb?(add4)
(organ)
— T
o o o
o —=ﬁ < ) Y 4 V4
O > 7 7 y & y AL
> > =
> > > >
& g e — | [} Y] ] Il
SEEs Eom== ST S S
b‘?(add4) T #9 F 7
B C omit5 Ml (like letter A
~l l/j\o
—oﬁ‘v—d—Lo\\%O o — = '{ 7 g —
S — —

P |
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F 7
D { QA l )
ead gtr. 2 2 2
g b2 b i ) < ? I Y0 4 27 Y0 4
@&f; o/ . _1—“-—.7_‘-v1 >Em" 77 y.5 40 77;
Y ke letter A ' -
E] B F 4
us 2 MI
7 i i ) — i <
v i § o m— =r= - - i
Qadd 4) 7 dr. conti
KE Bb (like letter C) C ("’m‘f (dr contirue)
> > > > >
g i & s 7 1 S ¥ g S ) 1
7 i X XX R X o X X
ey o A
C (omlts Pick up the piec-es, uh huh
o o \dr fill)
X X XX X & X X XX X XX & X X D G- - S S——
—_— Y = = e T/ e [ o ]
Pickup the piec - es, uh huh Pickup the piec - es, uh huh. Pickup the piec - es.
(Sax solo) :

G A (lead gtr) % S 2 ( 3x's )
e 0 : ' o a— 7 s
(. ¥ IO Vi & —0 Oty o —& - 7/ e
A\iD 7 i - ]
ol 7® o * 5o

Bbq (last x)
) — /_\'_. N 2
5 e —— 2 I Z :
s fbass)) (etc)
H » SFOO ef{c. Coptional repeat to letter G for more solos )
M (like letter A) 2
[ [, | [ Y] (%] = Y. 4
S ——— i o/ - .54
(lead gtr) - * DS. al Coda
$ m Bb‘?(add 4)
P > > > B |
[v] [Y] y y [V 4 LV 4 o7 [
) 7 > — / 1 4 Y43 y & 7 .
3]
2. 7
Bb‘?(add4) C (omlt5
> > > > >
) B For v ¢
A 1.2 |
& @
7 Pickup the{| piec-es. Pick up the
| 7
(lead gtr.) (like letter A) FM|
% e A e I 7/ :
J " - %5
3. 7 7
Fa KIFmi | Fmi
—— — ~ — =
7 :/4 | il ] .1.«/4 [ e | d .14
(lead atr.) - . - ' (tutti)



“"Please Don't Talk About Me When I'm Gone

Sidney Clare, Sam H. Stept

Medium & Bee Palmer
6 7 7 7 6 o
(Verse) Eb Cwmi Gwm' Eb Ab Eb
)
Years we've been to - geth - er, seems we can’t__ get a - long
Just  be - fore our part - ing, some-thing 1 want to say.

7 o7 T b’ 7 7(¥5) 6 7(¥5)
Gm Gb Fm' Bb Fmi Bb E>” Bb
e e oo mF :

No mat-ter what I do, it don’t ap-peal to you.

I'm real-ly sor -ry now, for ev -’ry brok-en vow.

6 7 7 7 6 6 o7

Eb Cwmi Gw'  EP AP E” E
Makes no  diff - 'rence wheth - er I am right__  or I'm wrong,
Sweet-heart, now you're start - ing on vyour own__ lit - de way,

BY 6 ALT 7 7 7 7

F B A G Cw F B>
= — —
e

If we can’t  be sweet - hearts, this much vyou  can do:

One thing please re - mem - ber, in your mind some - how.

(Medium)

g, AL E® G’ C’

Hl .
ot} ; o
D ' ] ] !

Y] 4

Please don’t talke a - bout me whenT'm gone. Oh, hon - ey,
7 7 7 ~T69) 7 7
F Bb Gw' C™" Fm' BP
! = . > 2
/ © ¢

though our friend-ship ceas - es fromnow on.__ And, lis - ten,

i G’ C’
£ : e o e

] ] r
if  you can’t say an - y ’ thing real  nice, iws  bet - ter
7 7 6 7 o E )
F Bb E® (Fm' F# G
- — —
P= s
- i"}
not o talk at all, is my ad - vice. We're part - ing,

©1927, 1930 Warner Bros., Inc. {Copyrights Renewed) All Rights Reserved. Used by Permission
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G’ C’

you go your__  way, ‘Tl go mine,_  it’s best that we do.

F’ _ _ Fami’ Bb’

@
—® 1] Py
] ] ©
g
Here’s a kiss! I hope that this____  brings lots  of luck to you.
CJEY G’ C’
] -1 O
) o

i i,

4 4
Makes no  diff-rence how I car - ry on, re - mem - ber,

F’ B’ B (C™ Fw' BY)

__._- < L]

please don’t  talk a - bout me when I'm gone. ( ‘Fine ) Solo on ABC
After solos DS. al fine
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(fron "Bye Bye Birdi

Put On A Happy Face

Music by Charles Strouse

ell)

Medium Lyric by Lee Adams
6 7 7T~ e T 7 7 b7
. IAEP7 Ama’  Gm' C™ Fmi B Fw' B
EGEE S > : e ¢
S I =
Grayskies are gon - na clear up, Put on a hap - py face.
6 7 7 76:9) 7 9 7 =7
Eb”% Ama"  Gm' C Fmi BP Bbmi' Eb
\ : ~ o : ?
S b ‘
Brush off  the clouds and cheer up, Put on a  hap - py face,
7 7 7 7 7 7 =N
BlAm D) G C /B Ebma’ Eb
: g S i S—— ' I 4
& ' : :
Take off that gloom -y mask of trag - e - dy, I’s  not your style.
7 7 7 7 7 7 7
APma D" G C F Fm' Bb
7 B Y e — o ;
: . ¢
o
Youlllook so good that youll be glad__ you de - «cid - ed to smile.
6 7 7 769) 7 7 7 Q7
CIEYs Ama"  Gm' C Fmi BP Fw' BP
. - AY N
: : . 2 ) ¢
1_/ @ ‘6"
Pick out a pleas - ant out-look, Stick out  that no - ble chin,
o 7 7 7¢9) 7 q Trew7
Eb”% Ama’  Gm’  C™ Fm BP Bbmi’ EP
> : —
o d b
Wipe off  that “full  of doubt” look, Slap on a hap - py grin. And
7 AoT EP° 7 7 7 7¢5) ~7
D] Abma” A B Cmi Fmi BP G™ C
O = - 2)
spread sun - shine all o - ver the place, Just
9 9 9 3 6 769) 7 764)
F sus F Bbss BP Eb (C Fmi B ( )
® -
put on a hap py face.

©1960 (Renewed 1988) Charles Strouse and Lee Adams/Strada Music. All Rights Worldwide for Strada Administered by Helene Blue Musique Ltd. International, All

Rights Reserved. Used by Permission
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Medium Bright Pop

Clntro)

NC. Dm")

Real Love

Michael McDonald

Patrick Henderson

(add dr. Znd %) (Bbé) (As performed by the Doobie Brothers)
| | | .
el —T— % } — l [ VR — I I ] I p—
Z 5 fle WA#: N T ! 7 ! B I R .
boss tacet ¥ & & & = =2 =2 2% was
(synth.)
(gtr., 2nd x, sounds 8va b.)
A ~ o —
CE\{% e ya = :
3] -
7 C = 6 765) AT
Dm’ 7D BPma" Bp Bw'™" A
S e D
EESE S —Ssrss=—— ; :
> 4 s % % 3 3 3 gt —
é": O . [ lane __L . Y ry
7t - ey o oo o oo 50 :
{ bass, 2nd x only (etc)
a — 3 — -
. \ N
& e == =
3] ~ o' &
Dar - lin’__ I know I'mjust an-oth-er |head on your pil-low. If on-ly just to-
7 C ? QL6 T65) A7
Dw’ 7D Bbma™ BP Bw' A
S P! ~ b P
P o E—— T | — e —|
) T ¢ ] ] " T =
s 'd - (etc)
(bass, see footnotes) o
¥ - - i P — i
- - .3 g}
N— S——" [ [ A
night, _ girl, let mehearyou | lie just a lit - de Tellme TI'm the
v C ? Qué 765) A7
Dm’ 7D Bbma BY Bw' A
& 7 4 A S— y 4 7——F y A— y S— i
y & 7 7 —4—+4 y 1—7 17— 17— /
- | % -
R S|
SR TR e
on-ly man C thatyou ev-er |real -ly loved. : Hon-ey, take me _|
7 9 6
Dm’ 7D Bbma® BP
i S, Lo NC.
I— 11— F 7177 FF—F 5 g

©1980 Tauripin Tunes, Monosteri Music and EMI April Music Inc. All Rights Reserved, Used by Permission
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A [l AN
I b 7 i -
§ - < ’ ~ e * = L
back in my |[mem-o - ry, place whereit was all ver-y right, _ SO ver-y
B B F B, B F B  FB° B F B, FB B F B F
TPl B P Pefe B BB
I Pl b b Ty, b
Ay A f— d— 7 11— 1 —F—"F—7F ——1—
Copedal - - o m e )
) ver - y nice
(chorus 8va b
r ,h«J/—\J ] |
: = - o (e
nice, so_| __  ver-y nice.
6 6 9 6
F7 F Csus C | F7%
1. bt gy ) p
7 ! 4 P
S . . &
’ s (bass etc)
(bass) :
6 6 6 6 7 7
C F% F¢ F% F F#" Gm
2 pm——) posmmemm—
K —
0-[4 N - !_‘_. - | @ —|
o) ~ &
Here dar - lin standsan-oth-er  ban - dit want-ing you. In and outyour
7
7 Dmy 7 6
GMI /G Csus C F q
1L y—. . 1. e
7 - g .14 = - - .14 o—o P ]
& &
life theycome and they go. Your days and nights like a
6 6 6 6 7 7
A F F% F F#' Gm
. > >—. b——S b
: g g -_‘J - il o
N
wheel that turns, grind-in’ down a se - cret part of you, deep in-side  your
7 Dwy) 9 7 7 7
Gmi /G Csus C F#o Gmi
I} peud] P —— 1,
5= e = S B et ;
i ¢ X r
heart, that no - bod -y  knows. When you say, “Com-

VS. (turn page)
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”
7 Fma 7 ~aoT. 7 C Tegol~ 7
S DIGm ’G Gmi' C#¥'Dmi > Dw F#Gm
e Fl, by by b— Fly by by b~
be S E s e = ——
- & ¢
o \/ ] e & V)
(“com)-fortme”, __ to an-y - one who ap-proach-es, chalk -
7
7 Fma 7 7.7 C 7
Gmi s Gm' C#¥'Dwmi D Dm
N m Y b Y ;b Yy y—\o m Yy %{L
—— 33—
N N N N\
= =~ == —e ]
in’ up the hurt, you live and you learn. Well, we've both _
we live and we  learn.
13 7 13 7 =13 7 13 7 9 9
Fss F' Fss F Fias F Fs F Bb BbMA B BbMA
s bl L, b ) ) sy b J ) $
T — 4 P~ —- & \
~— _‘_/
— lived long e-noughto  know that we’d trade it all right __ now for
P (gtr. like Intro)
. & @ . Y — ] =
e Nt e =~
justone  min-uteofreal | love, _ real love. _
T05) A T 7 C 9 pLé T65) 57
Bw A" Dmi D BPma™ Bb Bwi™A
I s e e D SR
rax N | — — | . .
e et eSS
v v - - : s ﬂ X (etc.)
Dm’ % Bbma’ BH® Bw' ™ A7
Lo o v b/ 1
F) | N | \
# y 4 D B AP -
@ =) /*'). rS 4 )
> = - -
Real love, real  love.
Cinstr. solo)
o 9 7 7 7
ElF% F Cls C F#7 Gwm
. j— . b
/ A S A— y S A— i 4 / S AS— A— i y A— Y
1—1T—4— —74 71— A S—" S— i y A— i ]
7 Dy’ 9 9 6,
Gmi G Csus C F7%
ny 2. . jy— b
—1—F —1—1—7 1—1——F —1—F—F
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6 6 9 9 7 7
F~ F Cosus C F#'  Gm
rL %<L %<L b/\i(end solo) [ | y —
S R e e e e S e e e e »—1 DS. al Coda
o) 2 r
Whenyousay, “Com -
765) A7 3 7 F o o6F 6 B o6 ~aoT 7
OBw™ A A Gmi ‘A B A B A BPC¥ Dm
ooy o1y L =1 L L . S A A >
2 = = -
| o @ 4 ] \ W]
g "
just one min-ute of real love,
7C ? L6 7(5) 7
Dm' P _— Bbma' BP Bmi A
ike Intro
(. = P s 3 )
0 ) - : -
real love, ___ real love. ___
7C ? Q6 7(5) 7
Dmi' 7 i Bbma' Bb Bmi A
ike Intro
R S " D J’ )
| ol § | N
. e i Y =
——f— % 2
v M et
Real love, real love. — (Vamp & ‘Fade)
Sample bass:
C -
[?/w7 {D Bfof BY® B’ AT (o)
%HT—! i' I y £ ! !
%) Fs c!
- . | letc) o S | (etc)
-;‘V’H,','.'i,',',','i,';.'ii;lﬁ.ii%M’r*“'
Copedal- - i . .
7 Fma, T maoT (N T C 7 so” 7
DI Gmi ’c Gm' C#¥' Dm 5 Dm'F#' Gmi b
1 —r— - — prm— I T ;i T ) \ere
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Red Clay

(aka "On The Red Clay")

Music by Freddie Hubbard

Freely CAITAd 1ib) Lyric by Mark Murphy
( ) 7 QN #9
Intro C#MI (bluesy) A (#0 G#ﬂ ) C#N\|7 N
lll "%ﬂﬁ r € | ) | | Y | 1 Y ] 1 T ) |
@ kil \ ] I ~pernt 1 I NPT 1 I NTPen 1 I Upen 1
Y]
(Medium Funk/Jazz)
Golo dr.’ N > = - =
" >y I~ T bl
1. 2.
A (add el. pn. 2nd x, see sample at end) (trp. w/ tenor 8va b~
® = = = = = [ G T a
¥
BS%# As% Dsus Esus F# SUS ¢ S%# F# sus C#SUS/G{;
- ! roy M y 4 v g v
> » o o h-l e | L (#,-ﬂ)— =D - 1~— (#) 0}—:
Hear et
- =
(b: both xs) - (etc)
BSUS Asus C#SUS
A /C# /B D sus E sUs F# sus (
- /a
5 > = I o 7 o < : ’°
\Gha I o > o L o
D) -~ - 4 \_/I _
Bus Asus ! CHas CH#as
Chs o 7B DLs Bl | F#ls ot | F#le ¢
- ‘\\\ - g vi -
— ® o ° _Z
Bsus Asus ' Cas 2 C#as
Bl “7cs B Dis Eds [F#hs ot |F#ls o
\ . ———————— A — -
e S S S e
mf (trp/ten. divisi) o= > = > : > - :v
Bsus Asus CHas
Cl e 8 pls El Pl G
e . : i T j‘ . =
N S ~— [ 4 K
(horns, octaves) T —
Bess Acs Chus,
CE. 8 B Dis Els F#ls UGt
- \\\ ’ - e
~ " \/_ _q_ N7 \—/va

©1972 Hubtones Music Co. All Rights Reserved. Used by Permission



Mark Murphy’s lyric to “On The Red Clay™:

Screen door slappin’ somewhere on the side porch,
A sleepy mornin’ way out in the boondocks,
Stories are bein’ told on the red clay.

Red clay’s where we came from to begin with
And where we're goin’ when time comes for splittin’.
Sounds are bein’ dug on the red clay.

Movin’, always groovin’.

Mornin’, midnight, sleep tight.

Someone’s playin’ somethin’ on the back step.
The happy faces look out of the windows.
Always is somethin’ good on the red clay.

Wiaitin’ for the paper in the evenin’,
You watch the roses climb out of their earth beds.
Life is bein’ lived on the red clay.

D C#MI7(add4) BN\I7 E7 A A7 D#‘I(#?) 6#7(#5) “:%*
Y RN
pEINarsd | ,
Grirlr r 4 F 1rF—FF+F71 1 55
Q) (horns, octaves)
Each solo repeats D] many times
After last solo, D.S. al Coda
(with repeats)
(Background to any solo, On cue)
7 Y =000, Wamp till cue)
T o : Y va :
¢ T — D O Vi o O 7 o .
ﬂ ‘ — T T ®* T T - —
(On cue) — _
- = 7 (solo continues)
~—~—
BSUS ASUS Q C SUS ( F l ’
/C# /Bﬁﬁ E)sus Esus F#sus / reey
- g, ( ) 7  all
& ‘é. ' ’ iq h_'_ = & __._— Jlx :' SX 5 C#N“ (ad lib 7N\
) — . )
7 t ; = i H— Open :
’ I
(Phythm only) (rall. 3rd x - )y f
(Sample el. pn. vamp ) (all except solos)
£\ A A N %2
"1 ! e n'ﬁ‘H S
Us As ¥
7 C#* US/B Dsus Esus F#Zus ¢ e
Lk " | | ‘ - ! =
B G i i X ] ] X e — P
2R L SR i i
i o 2 ° - he - - ‘ 14

Smoothin’ down my baby when she’s tired out.
I tell her fun things and watch her start smilin’,
Nobody bein’ sad on my red clay.

Your move, my move, check me.
He moves, they move, dig me?

Red clay’s just the dirt, but it’s alive, son.
So what you doin’ just sittin’ there goofin’?

Always a lot to do on the red clay.

366



o "Rockin' In Rhythm Duke Ellington
Medium Briah Irving Mills
eaium 9 rignt 9 9 9 9 9 Harry Carney
Clntro) B.H. E . A . D . G C NC
Py 2 1 ' o FT—T -
G ey e ==k = .,
) (pn, top note of chords) . ‘(h)_’L v o4 j
(Optional: all Céuntil letter D) C6
o
AlCS (¢ F %  Aw’ D G")
S 33 % EEEE—T

~e

7 8va b.
C* (4 F) (C9 |, —
E - T 2 o 4
e
)7 7 7 7 7 - -
y 4 y 4 y 4 y 4 y y 4 y i
(sample bs.)
[r—— | — D (Solo) (see notes at end)
3 veeyy g - |7 1
N - — .
8vab, —-- oo oL .
6 6
(C’) Ami
'__‘ . ; } ]
¢ IS & & m ]
¢ (\/) P L e — o #® <=
lTill cue On cue =
“*
7 7 7 7 7 7 7 7 — - e
1 1 £ £ 4 7 7 7 O . 1
(pn., top note)
6 6 6 p
Am Awi Ami B
2 " : 2
- * & f S~—

©1931 (Renewed 1959) EMI Mills Music Inc. and Famous Music Corp. in the USA. All Rights outside the USA Controlled by EMI Mills Music, Inc. (Publishing) and
Warner Bros. Publications U.S. Inc (Print). All Rights Reserved. Used by Permission
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m,
>
SA
@
Q
Z
O

E]

o o~ . e T —
w.i' ya 7 7 i va e
oJ (pn., top note) ‘L“(h)i‘d #j
m (can be all on C6 chord or a C blues) C6
6 [ 7 7 7 7 6
cC e F "% AW D G) o (E)
¥ 1 T I F I ¥
Till c%e ; On cue(# \
Q(*¥5
6 7 (C 7 G 6 G
(F F#) IV Aw’ 0 C%) | ¥r.
—7 7 7—7 7—7 7—7 7—7 s 77 —71 7 777
17— 7 17— y - 77— 17— sV ——4 4 11—

DS. al Coda (with all repeats)
$ Simple ending

—— - | o ——| !_r-— 0
% I ﬁ %
1 — 7
———— :izm:! e el ee—] ;333 A
) rall. to end Gab | T |
(C® C¢
G
£ ol o o )
&\
/. & —
(sample bs.)
Ellington ending A A -
(trps, loco)
- 7 - j! )
< aa = - 1 —¥
Py . b I T P
§————+~ T Teet e et % o
] | [ [ ;
Mb‘s\_//\ C ¥y =
(CG) (:/ (trbs./bs.) ~
/’\ /__\ b
G (loco) D@ T O o o
< Y €) [ 8 254 (9 224 (8,54
L 9] - i = O O O ]
4 - N~ |
(rall. to end)
Optional melody, 1st 2 x's of letter D
7
@ (2nd x 8va) ‘Bb )
oy s e ! e = - to solos of
) AI I. N 7 1 ] 1 I }j % 1 ‘I I\] { 7 h P .
oK e = S oy T letter D
Intro & letter E as played by Ellington:
8VC! --------------------------------------------------------- ]

—

D G o NC.

e
;
4

o — : |
(bs.. loco) f

e
1B
L 18
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'Round Midnight Music by Thelonious Monk

& Cootie Williams

Ballad (Optional ad lb) Lyric by Bernie Hanighen
7(5) 7(alt.) 7(5)
(nire)  Awmi ~ .. s Ow
: o T =1 — s
: N L ———
o) He fe'v®
T(alt) 7(5) T(alt)
C Fmi Bb
— - 1“7 } - \ (:P/‘} ‘%{L‘u }
: FgiPIE . \W-— —— & br
= & e : o
T+ 705
Ebma(ze Bb
Al (Ballad) o5) . (Fw™™ Bb"*% Ebm’ 559 AP") )
: 7(¢5 709 7 7 705 709
& Ebmi D Db Cw'(F") Abw” D" Ci F
=2 1 o . } —F g o \’
L4 _.'] r
It be-gins to tell ’tound mid-night ‘round mid-night, I do pret-ty well 4l
Tl 77 EMA77 )7 7 7 B’ YRTEDY ppI3EN
Bw'E" Bemi'EP"  Abm , D Chma(G™) Ab
N i N
; 4 4
.S F_F—f I ¢ 9
af - ter sun - down, Sup-per-time I'm feel - ing sad, But it
Q¥4
Cm’* 7(#5) & ‘?(’ba 7<bez i
ML F Fmi Bb Ebw D — Db
p ; % o
L ) L) < ] : )
¢ e ' '
real - ly gets bad 'round mid - night. Mem-"ries al-waysstart  ’round
e (Fm™® 8™ Ebm’ o) Ab:b) ) o (F7 Ema’ )
705 709 7 7 705 709 Te=7 =K
Cw™ 7 (F™) Abw” D' Cm F Bw'E" Bbmi'EP
N ]
) - ¢ e e :
7 !
mid-night, ‘round mid-night. Have-n’t got the heart to stand those mem - ’ries,
(Ebm” B89
7 7 T ((STENDY A LI3EN) 765 =7 705) 1, 7(9) 7
Abmi Db Ghma (GTTIARTY Cw™FT P B Ebma
2 1 2 =
i ‘a ‘__-"*- ﬁ e .—_j
when my heartisstill  with you, andold mid - nightknows it too. When some
7(5) b b 7(05) b
[B]Cmi F(s Bb7* Cmi Fle
p— — e Sy
— — } ) by LA - )
e _ s
qua - rel we've had needs  mend-ing, does mean that our love is

©1944 Warner Bros. Inc. and Thelonious Music (Renewed) All Rights Reserved. Used by Permission




(Abw” D" Gbma’ | )# | )10
7(5) 7 705 7(*¥5 7(5) 7(#¥5)
., B APmi Fw' > B Cwmi F
2 h
%ﬁ},”blll_ ) . = L'—ﬁ—k '\/ = : ]
3] Y r 4
end - ing? Dar - ling I need you; late - ly I find you're
77 77 707 765) g}, 7¢:9)
B EY AbwDb  F#w’B’ Fm B [CIEPm D D
w2 _tL' o | JJlE L ; T
: e £ J —0—— \,
v L d
out of my arms and I'm  out of my mind. Let our love take wing ’round
) Fw™® B Ebw’ | AP ) cbioe.(F Ema’_ )
765) (£769) 7 7 705 709 77 77
Cw' 2 (F7™) Abw” Db Cmi F Bw'E" Bbmi'EP
) 1 5 ‘g o : : 4 7
( T
mid-night, ’round mid-night. Let the an-gels sing for your re - turn - ing.
‘EbMI ) (B‘?) LA |EnEerlu;ie
7 7 T(TEDYA WISEN 765) =7 705) 1, 7(9) MA
AbMI '_Db b (G )Ab C F F Bb | break--,
® = g ‘
AN N . P=Y
Let our love be safe  and sound whenold mid - nightcomes a -  round.
D (Double x feel) 2., Solos
(opt. 8va) A A A A -
1 q1 7 g v’ 7 - —— . — P
(dr. ill g
7, 7/%9 d.
'ﬁBbsus sus Bb ( (dr) Bb (#5 round,)
— 7 R
e 32, r_ 727 13- ¢ g Ebma’ B'(¢5
. o . - &
) B Ve, < 5% i r—r
oo am— — ) 3} I A y A 4
(bs) R (bass solo) | =
Last x v : - (Optional Double x Latin Feel)
Ebma” (Optional ad lib. to end) E C 7(b5)F7(bQ) C 765) Fﬂb‘?)
A l break;- ToStmmTmTmemoomm- ! MI MI —— 32 — 32—
A —— y ==
\ ; p © 'S & - e @
retie e ¥ o -—®
round. Just let our love take wing, and let the an - gels sing your re -
7 7(9) 7 7(9) 7 =709)
Fem, B F#w B 5 Bw' E
et e —
zs $ g " —#'H—.———‘ ql' ,q‘ o
turn - ing. Please let our love  be safe and  sound when old
E‘((b‘?) Ele‘?(MA‘T))

(Ebma Abma’  Gbma’
(Freely)
reely BbMI7 Eb7 AbN\I7 Db'i’ I-_-# 7 B7 E7(b‘? ) 205)

7(5) 13(>9)
Fmi Eb ., T ) EbMA
] : i - o
e - o S L a— ©
e =5 i i
mid - night comes a - round. Ooo.

There are many different versions of this tune. ‘The Intro, Interlude and “Last x” ending are optional.



" 'S Wondertul
ondaeriu George Gershwin
(from "Funny Face") Ira Gershwin
Medium or Up Tempo * (™
7 q 7 7
Verse) Fmi BP Gmi Ebma
N O ©
He: Life has just be -  gun Jack  has found his Jill.
She: Don’t mind  tell - ing you, In  my hum - ble fash,
. b
(A D2 e Bbwi® Eb )
7 T(¥5) 7 7(¥5) 7
Fmi B Ebma”  BP EPma
Don’t know what you've done, But I'm all a - thrill
That ou thrill me through With a ten - der pash.
y
(Abma’)
7(5) 7(:9) 7 7¢9)
Ami D Gmi Clsuss - 3
I —_— =~ > —
How can  words ex - press Your di - vine ap peal?
When you said  you care, ’Mag - ine, my e - mosh.
( Abm® Db*)
v b7 *9) b 7 7 (9)
Fmi Bb'suss - 3 Ebma Clsiss - 3
] ] O o
You  can nev - er guess All the love I feel.
I swore then  and there Per - ma - nent de vosh.
B 13 9 B 9
F FP«» F F (GH")
) ' £ £
& «r Or
From now one la - dy 1 in - sist,
You made all oth - er boys seem blah;
6 13 q 7 9 7(9)
Bb/ Fsus F Fmi Bb sus Bb
F (un poco rit.)
r
O O
For me no oth - er girls ex - ist.
Just you a - lone fill me with Aah!
- — 705 7(:9
(Medium or Up Tempo) (Gm™ c™
g, A BF E” Z
D) r 4
‘Swon - der - ful! 'Smar - vel - ous!
#
(1) 7(13) 6 (C7( 5")( F7 7 )
1 1 7
Fmi B EP Cmi Fw' Bb
— ? — — = — - -
4 ~—
You should care for me!

* The verse is sometimes performed freely.
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b
( GMIﬂ 5) C'f(b‘?)
6 o7 .
., EP E /.
ﬁ 117 5
D ] < © 7 & o
eJ 4 4
Saw - ful nice! ‘Spar - a - dise!
: ) (Bm® B’ )
T(1) 7(13 6 7 7(:9)
Fmi Bb Eb Aw' D
—> — = [ @]
]
4
’S what 1 love to see! You've
My

(Bm’

B>’

)

7 7 7 7 7 7 7 7
B|Gma” (Em’) Ami D Gma (Ewm’) Aw’ D
o 3 4 = o
& ]
made my life O glam - or - ous,
dear, it’s four - leaf clo - ver time.
G7 C‘? F7(13) Bb‘? Bb'f(b?)
? : i b
You can’t blame me tor feel - ing am - 0 - rous. \
From now on my heart’s work - ing o - ver-time. % Oh:
(Cm’ F? )
7
C|E° G Z
e ] — - (2 [ @)
; ©
4
'Swon - der - ful! Smar - ve - lous!
7 7(13) 6 7 7 7
Fami | Bb Er> (Cwm' Fm' BV )
i g = - = :
* That you should care for me! (M) SOIO on ABC

Jazz performers often alter the phrasing like this:

Eo7

[r—

After solos, DS, al fine

1
&
e

188
O

T
I
1
1

_P__
]

¢

A '
- < I !
() o - =
) i G
eJ i

T

(etc)

* The last four bars are most often played as written in the chart. They were originally written as follows:

7 7 13 6 7 7 7
Fmi Bb'ss Bb E® (Cwm’" Fm' B )
f — I T T i
— - - o —5 = ! I = 4
1 L i bt s o | —1
That  you should care for me!
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Bossa Nova *

(Song Of The Sabid)

Sabia

Music by Antonio Carlos Jobim

Portuguese Lyric by Chico Buarque

English lyric by Norman Gimbel

. A (F#MIZ)
Dma_ o7 . 7 769) Dma
A4 F¢ F S Em A Fa
L] - .4[ * .14 )
o LAY o o = o
I'll go back. I know now ___ that
7 7 764) 9
F° Em F# Bmi B
—= I'll go back, that my place _  is there, and
B
[Ba)
6 7(*¥5) 7 7 7
A Ab Gma"  F#m Emi
It A} I\
(8] _dﬁ'}‘v : ’ O o —y
L e e )
there it will al - ways be. B A
<1b ; D’ (/Ab7 /G)
7
F#'(:5 Bmi A Ab° G°
Y Y ¥
! ’ o : ] £ )
e o e
There where I can hear the song of the Sa - bi - 4,
G'f(*?) F#'f(*?)
o7 (/Ab G ) (F*us4 3 )
7 7 7 o 7
Bmi “A AP° G’ D7 F°
) } ) ———
O z_® ®_ O ‘J‘#jﬁ ey ¥ o vy o
—_ the song of the Sa bi 4 I'll go back. —
o) (Abm? 5 Db* )
7 709 T(#5 7 7 7
Emi AT Fma Fma' AP° Gmi
- o
Py L1,
o = - = o (8]
N’ v
- I know now that I'll go back
769) 7 765 769
C Fw', B Dw.™ G Cm
(7 Y - I ) Y
/ P - —— 5, i 7 " ) —
' 7 AL 4
_q'. o ‘h);: ;- > gl N——
I wil le_—— in the shad-ow of a palm____ that’s no long-er there,
(Fw") (Ebm")
7 7 79 7 6
A, Cwm F'ed) ., Bbw Ghm
And pick a flower
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that does - n’t

grow,

And may - be
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Frm.
¥
. C7 (E'(( 5) Ab/Ebl
7 * "

au  BOMI Ess £ Fm E =
# ik r - ) " ) |

{5 A ) Yo g O D2 . 2 —

e) D& [ - 7

some - one’s love will speed _ the night, the lone - ly un -

(C‘?(*ﬂ)) ‘Bb‘?(?ﬂ)

BMS 7 Aw - Gmy q
D CH# C Bsus4-3 B Al
5 o | —h = — T =
~—— 7 ‘#7 ~— e N LA
want - ed night___ that may bring me  to the new___
709) q 7 7 7 7(9)
Asus A Féfm'® F° ClEm' A,
- ] g
\_/O © © @ \_/O o @ &
~ ——
S day. T'll go back. I knownow that__
(Ab13(#“))
(MAT) 7 AROT 7 7 7
Dmi Dwi’ AP° Gm' C _ Fma
L .
- ) 7 [ —— } — 7 "
= g O P
_ I'll go back They were not—_  in  vain, All  the
‘B7 (alt,))
F’ 7
C —a— Bwma Gmi Dw’ ——3—n
- z )
o @ &
plans I made to de-ceive my -selff Al the
(C7MI7 F’)
F b 7
C Bbma' ., Gmi Dw' 5
L ) ) N
&, - !
be ~—— ~— b
roads I made_______ = just to lose my -self Al the
7 7 7
Gmi Dw' . Gm Dw'
L ]
z )
~— — b_' v. \\_/O;v b?
love I made_~~  tw for - get my -self, Al mis -
7 7 7 7 7
Gmi Dw'__ . Gm Dm’  (F°")
” ) . ) - i ea— n .
5 N \ N
takes I made___ just to find my - self. (ilﬂ) ('l go back, —..)

Solo on ABC
After solos, DC. al fine

*Cedar Walton plays this with a jazz feel in 2 (for the head).

(Portuguese lyric) Vou voltar, Sei que ainda, vou voltar.
Vou deitar a sombra de uma palmeira
Vou voltar, Sei que ainda, vou voltar. Que ja nio d4, Colher a flor que jé nio d4,
Para o meu lugar Foi l4 E algum amor Talvez, possa espantar

E ¢, ainda, 14, Que eu hei de ouvir cantar As noites que eu nio queria

Uma sabia, Cantar uma sabia. E anunciar o dia.

Vou voltar, Sei que ainda, vou voltar.
Nio vai ser em vio,

Que fiz tantos planos de me enganar,
Como fiz enganos de me encontrar,
Come fiz estradas de me peridr,

Fiz de tudo e nada de te exquecer.
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Saving All My Love For You

Music by Michael Masser
Lyric by Gerry Goffin
Pop Ballad A (as performed by Whitney Houston)
q 7 7 9 9
F sus BbMA Gmi Cmi F sus
Al P —
o1
5> & ) N vi
§Ju o1 - ) - e [
N > v
A few sto - len mo - ments __ is all that we share.

| C
Bbma’ Gmi’ Cm’ Fius Gmi’ Ze

Y
—— - —
~ g Y@ v T T
You've __ gotyourfam -’ly__  and they need you there. ___Thoughl  try__ to re-sist be -ing

e % B> ‘A GCwm'F Aw’

D‘?(b5) D‘?
¥ o o . -
¢ \ - / 7
0 o 7
last on your list, but no oth-er man’s gon-na  do, so I'm
7 7 7 =9 7 7 9 9
Ebma’  Dm'  Cmi' Fsus Bbma" Gmi Cmi’ Fsus
y : = : - r D  J
] = = .3 P
] ¢ ]
4 4
sav. - ing all my love for you It’s
7 7 9 9 7 7
Bbma Cmi Cwmi Fsus Bbma Gmi
I Y (%] ] —,
. - Fi - () . ___‘\// ——
~ K J ;: ¥ &F
not ver-y eas - y___ liv-ing_ all a-lone.___ My friends__ try and tell me__ find a

C C
Cm’ Fous Gmi’ Ze Gmi’ G

e A 3
o_ —o
~—C o T 9 o @ * o4 o 0 g & 4 v & g &
man of myown.__ But__ each time__ I___ try,_ T just breakdown_ and__ cry, ‘cause I'd
7 7 (9065 N9 7 7 =9
B> A Gwm F Aw' D™D Ebma’ Dmi" Cwmi'Fus
—" 8 D < .
) / ]
> ]
4
rath - er be home___ feel-in’ blue, so I'm  sav - ing all my love for you._
7 7 7
Bb [B] Ami D Gmi
= v y d
- - € \ Y \
’ ’ — * d e e e
You used to tel me__  wed run a-way to-geth - er; ___

©1978 Screen Gems-EMI Music Inc. and Prince Street Music. All Rights Administered Jointly. All Rights Reserved. Used by Permission.
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7 7 7 705 769)
Cmi F Bbma Ew ™ AT
-

T_-?j ¢ : g

to be free. You said: "Be  pa-tient, _ just

Al
D

N

y 3 )
-

YT

love gives you the right

Dma’ e C’ F2

] o 7 =
} 7 \/_- ~ d ¢ (1
wait a lit - te long - er,” but that’s just__ an old fan - ta - sy Pve
7 7 9 q 7 7
C|Bbma Gmi Cmi Fsss  (5)Bbma Gmi
P — [
i E — ) va » : )
— ~— o —
d — T v g - i
got to getread -y, —— just a  few min-utes more. Gon-na  get that old feel - ing __ when you
(No____ oth-er wo-man is
9 9 7 C 7 C
Cmi Fsus Gmi /G Gmi /G
—T— vi o yi
L/ r 42 ;: & K 2 & .\/ ‘“.\/"’ —.\'—'/" \?' - r J &
walk ___through that door.  ’Causeto - night___ is thenight___ for__ feel-ing__ all__right. =~ We'llbe
gon-na . love youmore.)
7 7 965) ~9 AT ~ T
B> ‘A Gmw'F Ami D™D Ebma’Dmi® Cwmi
: — : 7 il ] - 7 | @ |
_‘_l (1 — [
mak - ing love the whole night . through, so 'm sav-ing all my love, yes I'm
7 7
7 7 7 7 7 TR (O Bbma’ Gmi
Ebma’ Dmi® Cmi Ebma’ D’ Cmi Flus | . ,
2 ] tl yi - ] —
sav - ing all  my love, yes I'm sav - ing all my love for____ you.
9 9
Cwmi sus
TN A .
(Optional D.S. al Coda)
7 7 9 =9
(@ Bbma' Gmi Cmi sus
: g ——: Vamp and fade
4

you. For




o Secret Love

Music by Sammy Fain

Freely

Lyric by Paul Francis Webster

Vesd @7 F B G B ¢
4
o o - ~ = o —® r > —
No - bod -y knew, not e - ven you, when I first start-ed  walk-ing on wings,
7

7 Eb 7 T QRTe9) 7 7
B A _ T &7 Fw B B M B
2 [ —- 1 — <
é—.ﬂJ—‘ e i < hd lb‘- - — - i —&

but how long can a

Ebé D7(b‘?) GN\|6

man or wom-an

ev - er hope to

Cm’

hide

love that’s locked up in -

Fgus [Iig rit. Bqus Bbq

7 4
c—o ¢
© L4 > @ ©® = >
side? Ev-’ry sto-ryworththe spin-ning must have a be - gin-ning.
Al N\edé'um Ba.;lqu )* g : ‘GM617 C’ .
U5 B° (CE) Fw B Eb Fw’ B
1 D t : == g
o - = =
~
Once I had a se - cret love that
0™ o) (Gw’ C7
6 7 7 7 7 7

EP°  (Abma’)  Gm C Fmi B

=k [0 ] ) -
lived with in the  heart of me.

Opt. solos (F#MI7) (F#MI7)
7 7 7

Fmi BP Fmi BP

o g

All too soon  my se - cret love be

b b
Fm’ g™ E° (CED Fw B
came im pa - tient to be free.
Gw’ C")
6 b9 7 7 6 7

B (C7lE) Fmi By Eb Fw' Bb

Z -+ ?

So 1 told a friend - ly star, the

* Alco nerformed Un Temno

AT OE Y W o DYoL

Te o D o . A1l



(D‘T(b‘?)) (GMI7 C7)
6 7 7 7¢9) 7 7
o B° (Amd) Gw' C Fmi Bb
Goh
D O O
¢
way thar dream - ers oft - en do,
Opt. solos ‘F#MI.T) (F#Mi7)
7 7 7 7
Fmi' Br Fmi Bb
I 2
e _‘ ™
just how won - der - ful  you are and
7 7¢49) 6 T65) ~7[b9
Fmi Bb Eb Dm' GlzE)
o hd
why I'm SO in love  with you.
7 7 7
Cmi F Boma
g = O
Now 1 shout it from the high - est hills,
7 7 7 7 7
Bbmi Eb Abma bw" Db
be* #Q) bz
e - ven told the gold - en daf - fo dils. At
(Gm” Fami’ Db*%) - o
7 7 7065 7
Cl Ebma (Fm") Gmi C
: PEY =1 Y 4
4 1O ! 2
O = A
\\-_——_—‘__”//
last my heart’s an o - pen door, and
7 7 6 7/°9 7 7(:9)
Fmi Be E* (CTH5) Fw' B
r ° - - .
& >
my se - cret love’s no se - cret an -y more. Solo on ABC
(fine)  After solos, D.S. al fine

The last 4 bars (plus the pick-up) are sometimes played or sung as follows:

b b
Fam’ B’ EF (CE) Fw’ B
Y. n l .
e = —_— s
T e et s———t=
My se - cret love’s no se - cret  an -y more.

Bars 1-14 and 17-28 of letter A are often played over a B-flat pedal.

318



379

September In The Rain

(from "Gold Diggers of 1935") Music by Harry Warren
Lyric by Al Dubin
(IM) by o7 7 7 L769) ~ 7 e
Verse)  Ebma Cwmi Fmi B> Cwmi F
A1
7 o o g = 2 ] —
o My daydreams  lic bur-ied in  au-tumn leaves, They’re cov-ered with au-tumn
TR (S 7 e 7 9 T6NRLTEN =L T i3
Bbsus B Ebma _ Gmi' Gomi’ Fmi Bbsus Bbsus Bb Edma B
7 1 - — 4
rain The time is sweet Sep - tenhl—ber, the place, a shad - y lane,

7 7 7 76 ~ 7 9 9 7
Ebma Cwmi Fmi B> Cmi F Bbsis , B
g pa— ¥ v

I'm rid-ing the wings of an au-tumn breeze, Back to mymem - o - ries.
Medium) | A (Ep° )
7 6 7 9 6
, . B Eb Bbwi'  EP AP
il . * \
5 1 z ‘_\/
The leaves of brown came tum - bling down, re - mem - ber? In Sep -
(G7(*5))
9 v 7(:9) 6 79 7 769)
Db Fw' Bb E® C'# Fm’ B
7 4
), ) 3 Py €
& e
tem -  ber in the rain. The
(S )
Eb Bow’  EV A
-
} ) ) ) 3
sun  went  out just like a dy - ing em - ber, That Sep -
Db‘? FN'\I7 Bb‘/(b?) EbG
) 3 Py
L TN~
tem - ber, in the rain, To
7 7 7 7 o
Bow’  Eb Bow' Eb A
~ —Is
ev - 'ry world of love I heard  you whis - per, the

©1937 Warner Bros., Inc. (Renewed) All Rights Reserved. Used by Permission
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b © o
)
rain - drops seemed to play a  sweet re - frain. Though
(E° )
6 7 7 6
CIEPb Bbwmi Eb Ab
T N -

! 2 Y

_‘_/
Spring  is here to me it’s still Sep - tem - ber,_ That Sep -

Db‘? FMI7 Bb7(b‘?) E b6 ( C7(;“?5) FM|7 Bb7(b9 ))

= _._‘, S ——— .
tem -  ber,______ in the rain. SOIO on ABC
(fine) After solos, D.S. al fine

Alternate chords for letter A, bars 1-2 & 9-10, and letter C, bars 1-2:
) Bb‘T Eb6 Ab?(*m GMI7 BbMI7 Eb‘(

: 1 I r }.» .
1

AN I ]
T

3] I

:

D
P
> 4

>
T
AL )
[ YENE
—TTe
L >
Lt
[e)}
N
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Serenade In Blue

(from "Orchestra Wives")

Music by Harry Warren
: Lyric by Mack Gordon
Slow and Bluesy ‘Db/G e
7 q 765) ~7[59 ? 7/b9
Ebma ’Aﬂ Gm'>'C’l#5) F Bb'(:2
e e i 7 e
o e 9% : T~ —
When I hear that Ser - e-nade In Blue Eul I'm some-where in  an oth - erworld, a -
M
( /Ebbq y DMI7 Db‘?(*ﬂ)) T5e
7 Tl 7 13 T(*#5) ~9
G Fw'B")  Fm Ba &GS g™t Cls
7y
e . 1) =D
L4 5e h—.— e o
lone  with you shar-ing all the joys we used to  know, . man -y
bq b
‘F@f 7(#5>Bb7; | 7<bq)Eb6 7 3 7 =9 7 (Ab?) s T8 i)
FF " BbsusB""Gmi' G 'Fmi'E”  Ebma Gmi ' Clles
AN i‘\ L
& " ot - v
= oo o1t
moons a - go. Once a-gain your face comes back to me, just
7
(P,
9 719 7 Y n? 7 9
F Bb'(s5 Gm’ F#w'B”) Fm Bbls A
%Q—LFF &._'_1 = T }.. . ‘b’ @
bt . FG_ th q_‘_ > -0
like the theme of some for - got - ten mel - o - dy in the al-bum of my mem-o -
(DMI7 Db?(*ﬂ)) ‘FMI7 Bb‘f(b‘?) ’ ( A‘?(*ii) )
719
13 7(*¥5) ~9Q 13 T(+5) pp9 709) 6 7 L9
G® ¢™c’ Cle F® F“pl. 8™ B°, B Eb
& 7 =0 7 )
ry, Ser - e - nade In Blue. It
(A° A )
6 6 7 6
Ab Abwm Abmi Abmi
=3 — M1
b
~— ® ~
seems like on - ly  vyes - ter-day, a small ca - fe a crowd-ed floor,___  and
(Ebm’ Bs™*? Ebm®)
Ebmi% | Ebmy
-
p—— . S—
as we dance the night a - way, I hear you say, “For - ev - er more.” __  And
7
7 7 7
F Gmi AP° A
— Se— if\s
S—
then the song be - came a sigh, For - ev - er

more be - came good - bye, but
©1942 WB Music Corp. (Renewed) All Rights Reserved. Used by Permission



(C7s5 ) ]
7 7 Q#1 13(:9) 7
BP Fmi B Bb"*?[ClEbma (AY")
D
éﬁi’:ﬁ; =t > -z o Y
ou re-mained in  my heart. So tell me, Dar-ling, is there sdll a
(qu )
e
765) ~ 704 9 7149
Gmi BT F Bb'(:5 Gm’  F#w’ (B%)
Rt
i L #‘H = T J#G_
spark, , o n - ly lone-ly ash-e of the flame we knew?
(" D" DV
7 13 ~T(#5) ~9 q 13¢9) =16
Fam Bis A G°G™C F* B Eb% / (Fw’Br™™)
2 A — ¢
hwlq" o * ‘ &
ShouldI go on whistl-ing  in the dark Ser-e - nade In Blue?
Db’
Originally written: ‘ / 759
EbMA7 (Ab‘?) G 7(55)C7(b‘?) F‘?(#ﬂ) Bb (#5
P e T ot A I
b2 5 e s s B R
T ® — - | 7 i 51 W f\_/
(%, D" DH) cig
7 (0% 7 13 T(#5) ~9
GM|LF#M|(B’[FM| e G” GC ——
—— =S=—— === ===
o e fo- qﬁ o #
(FMI7 (#5) Bbﬂm 7(9) Ebé ‘?) 9
13 7
F F Bbsus Bb G Gb FM E

&
e

A

1
I ]
|
I

!
éo

| fetc)

382



383

Shiny

C‘?

Medium Groove

Fm’AICm’

Stockings

Music by Frank Foster

Lyric by Ella Fitzgerald

Cm’

C‘?

(C72)

f
7 A N N
= ESErEs e ==
!J LB T Tl
She: Those  silk shin-y stock - ings that 1 wear when I'm with you, I
He: Those  silk shin-y stock - ings that you  wear when I’m with you, You
9 9 ( 7 o7 o7 7(5)
Fma B A’ VA Aw /A ACT) AT (Abw” )
— ) ) "
— @ < 1%
il &
wear ‘causeyou told_—_ me  that you dig  that cra - zy hue. Do
wear ‘cause I  told— you that 1 dig  that cra - zy hue. When
7 9 o 7 9
Gmi . C" B Ami _—~- D C
3 3 | hd ]
z V| ¥ B = b
P [ D ¢ LI A —
we think of ro-mance When we go to a dance? Oh, no,
we go to a dance Do 1 think of ro-mance?____ No, all
7 9 13(9)) A6 7(5) G INK
Bmi E E”)A o Aw DV (APY)
N g o ] 1L N N 1p.J >
F=ram o & toroy
= 1
S You take a glance at those shin -y silk stock - ings.
— I do isglance__ at those shin -y silk stock - ings.
9 9 9 9 79
B] Gm C Gmi C (CF3)
5’# X Y ) T r i v,
¢ P P "
%
Then came a - long some chick with great big stock-ings too. When
Then came a - long some guy who dug your stock- ings too. When
q 9 ( 7 o7 o7 7(5)
Fma BP Aw’ VA Am /A AP Ab (Abm"™)
2 ) ) e —
‘é_‘b‘l ) ¢ b
_‘_
you changed your mind a - bout me; why I nev - er knew. I
you changedyour mind___  a - bout me; why I  nev - er knew. I
7 9 9 7 9 7
Gmi . C' B Ami — D (F#m")
n n g™ _ M
2 — — 2 : —_—
guess I'll have to find a new, a new kind; A
guess I'll have to find a new, a new kind; A
Till cue On cue
9 13(:4) e 9
Csus Csus C . F (F#°7) F#°7 F#mi
] - L - L 7] i
] . 4
~ (ens) 1
guy who digs my shin - y  stock-ings too. Solo on AB el mp
| : : After solos, go on
gal who wearsthose shin - y  stock-ings too.
or D.C. al Coda

©1956, 1963 (renewed 1984) Lynnstorm Publishing Co., Irving Mills Music. Used by Permission.



Gm’

9 13(>9) q Q
L st Gm” C™F B (Aw’)
Gt e e e =T SRR
¢ (bs. walks) mp ’ s
9 9 Q.
9 Q#11) q b 9 ?
Ami Ab Gmi C B> Am ) D CL
= g = Vi . I S— gee i E—
crescendo poco a poco S
7(%9 2
q 7(:9 705 7/°9 21 eN\S
Bm’ %q bE (#5 Aval  E™ an™ D () Gm’| D _
- — -4(—1! : . 7 d (Y] —." gy I - (Y] 5
1 . S— —) Q}_ 7
i mf — L mp mf
13(>9) 7(#5)
Cle. Chx C® B gmg—y D
) ' c[4 ] .14 - (Y] J - - g o
Jf
7~9 ¢ ~13 9 7
D] Gm’'C Gmi'C Fma Bb (Aw’)
.= (widrfills) > ;\ A = . - = A
S - y (Y] ] = / - y 4 (] [¥] e —F (Y]
i . S— . S— 7 - S—
(bs. walks)
7 F° 7 7 ~9 9 7 9
A’ B AT G C" B’ Am D
T e 5 - = - = es -
Y] - o _ P < [V \¥ Y (] (Y] P ok o nd
i ] / i - / 7 A
7 q ) T(#5) |2, ~9 7 q
Bw'  Els E'Els A°NC, D™ I°C? B Am (o))
iy yop CEFlTTIA >~ =
T # o - P—— 7] 7] B v |
& 149 & g o1 1@
f ﬁ > 4
q 13 7 13(:9) =6 T65) N\7(%9
D" A Gmi Cls CP F An" D)
>_ " A Skip 1 bar
o — [ilny &0
— oY ) Y Y ] - - 7! ! ’ tO le'H:er' E
Y O
> =~ mf (play if going o) (DS) ol Coda
6 7149 13¢9) =6
O o)  [Elom Cls C*F
by o o
- 7 ! ! ) ] ) -
A newguy_  who digs my shin y  stock-ings  too. 7 F —r hf
A new gal who digs my shin y  stock-ings too. pn. b)
q 9 A#
NC. Gmi GCbma Fma” F A
. o o P 2 Car. Fill \: h'— O
- ; — - z
ﬁ| ﬁ'&) (top note of chord)

In Ella Fitzgerald’s version the 1st ending of letter D is omitted. The D.S. al Coda is taken.
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Since 1 Fell For You

Buddy Joh
Bluesy Ballad or Freely™ . uddy Johnson
7 7 7 7 7 9 9
Verse) Ebma Cm'  Fm B Ebma Cm' Fm'__ Bb
ANV o . .; I > 0 .7 - —2
v & r 2 - v @
When you just give love and nev-er getlove, You’d bet-ter let love de-part. —
7 3 9 9 9 9 o9
Bbmi Eb APma Db Ch Bbsus BP
7 i i (1 - A— O } Ib‘ e O
I know it’s so and  yet I know.__ 1 can’t get you out of my heart

(_Bluesy Ballad)* (Cw‘”) (Cw‘”)
57‘9 %A Ebwa’ Cmit  Fmi’ ,th.{(ig) —a Ebma’ Cmi”

> Cfo -
[y —
You made me leave my hap - py  home,
7 9 9 9 9 7 9
Fmi Bb (A )3 Ab Gb F Bbsus
—————’( \l 3
z b | = ¢ ) )
— i > —
You took my love and now___ youre gone Since I fell for
(EbMA'T) (C‘f(b‘?))
7645) ~T6D) 7 (e P 729
G"™C™ F' , Bbis(E’) Ebma’'Cm’ Fm BES) —
12 I
you. Love brings such mis - er - vy and
(C‘f(b‘?))
7 7 7 9 9 9 9
Ebma" Cwmi Fmi B (A") AT G
mm——] [\3\‘r
© va b | —
~—— et
pain. I know Tl nev - er be the same
6 EY 7 A7 Eb 7 o7
(Eb G A" A B s  Bbwm' EP)
7 9 6 7 7
F B sus EP Bwm'/ Eb
: j S o —t
. ~— -
Since 1 fell for you. ' It’s
(Ebw’ A Ebm’ AP’ Ebma’  Cm’Bm’)
9 q ' 7 Ten7
[B] AP Db Eb o Bomi' EP
M 3
e vi Y The ) vi Y ' ‘?" 7 —
<
too bad, it’s too sad But Tm in love with__ you. You

©1948 Warner Bros., [nc. (Renewed) All Rights Reserved. Used by Permission
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(Ebw” AP Ebm’  APT)
Ab‘? Db‘? Eb6 C7(*5) FN\I7 Bb'(

Al [ ]

%l = i " The ) i N"Th 44i_,2.- \ ‘—i e
Q) 7 4 I HI 7

love me then snub me, Oh, whatcan I do? . TI'm sdll in love with you.

b b
(C7( ‘?)) ‘C'i’( ‘?’)
7 7 7 719 7 7

C|Ebma" Cmi Fmi Bb'(3 Ebma" Cmi

1 e 4
I guess Il nev - er see the light.

Fwi" B (A A & F BbLus

A —( 3\i
L 7] [ 1 )
1 12 .3 Y Y
Ld © - @ ! !
N— e o —
I get the blues most ev - ’ry  night Since I fell = for
6 7149 7 9
Eb (C (#5 F Bbsus)
- 7 Solo on ABC
= : After solos, DS. al fine
you. (fine)
* Often performed in 12/8 with many embellishments:
(C'((b?), (CY(*"?))
7 7 7 7/%9 7 7
Ebma Cmi Fami Bb'(:3 Ebma Cmi
Al —— ‘ , O et — !
17 SEN) A U ] = I { ‘I { } % I I | I‘ﬂ)-' Tt T = 1 T ] [ ]
ANIVA [@] 1 = “,". II é. é ! I | ]| | & )|
[ ‘ —— I
You made me leave my hap - py  home,
7 q 9 9 q 7 9
Fmi B (A7) AT Gb F Bbsus
e e e e T
e e =S == — =
You took my love and now you're gone Since 1  fell for
(Ebma”)
7(*5) T7¢9) 7 q ¢
G C F / Bbsus (E )
FE = ! = A (ete)
|4 [ [
you.

Often performed in F.
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Slow Hot Wind
Music by Henry Mancini

Slow Samba (F%*m) Lyric by Norman Gimbel
¥

Al Aw Y A’ E*  pw?

ﬁh . ——

e _ ﬁ O\_/
His .
g ; gaze swept o - ver me like a slow
Her
(BMI'I(bS)E'f(;g)) (F‘?(#ﬂ)) .
9 9 9
Dmi Ami Ami 7 Aw,
— ]
& = - =
Sa— _6_ U\—’/ L Fd
- hot wind. Some  days it’s too warm to fight
| (BMI'I(bS) E7(;?5))
q 1 9 9 (*11)
Aw’ (E®"™)  Dm / Ami (G
Ov O -
~N
- a slow hot wind.
Fama’ 7 bana?
B]Fma, Ema Eoma
T ¢ — : 2= £
= —* Be——
There in  the shade, like a cool drink wait - ing, he sat  with
she
¢ Abls 7 7 7 =769)
EBm' _—s— Dbma Cma Bw' E
o— : . = 2
. # ‘
slow  fire in his ; eyes, just wait - ing.
her
(F‘?(*ﬂ))
9 9 ) 9
ClAmw Y Ami E"™  Dm
. g —
< - L . 7 —
¥ T
Some days it’s too warm to fight a slow
B E'r(;g_)) _ B E'r(;g))
9 9 , :
Dmi Ami 7
1)) S PN
' IS4 \S4)
S— < O O
\—//
- hot wind.

1963 10645 (Romneuwead TORG 1001 Y N owwelew: 1o XA o™ AD: 1. D 1

11T 11 T
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So In Love

Medium* Fm Fm™ Fan™) (from "Kiss Me Kate")

Cole Porter
(add9) 7(5) 7(9) 6 #5
A,,. Fw* Gmi C Fmi7s (F™)
) —~— - < N <
Strange, dear, but true, dear, When TI'm  close to
(DbMA; /. Bbwmi") o)
‘ g 7 7 7
Bbwmi /. Ebsus EP Abma” AP
7 P2y = e
2,
you, dear, The stars filt the sky, So in
o oy 765) 69 (B FAQA;(#S) Ful
7 7 dd
Dbma Gl Gwmi C Famr® s
=" 2 o £ =
< S~ -
love with you am I Ev - en with -
7(5) 7(9) 6 T7(*5) (DbMA: 4 )
Gmi C Fmi7e F™)  Bbwi /.
P! o bl - O.
= ~ - < “
out you, my arms  fold a - bout you. You
7 9 7 q 7 9 70¢9)
Ble Ebsus DbMI Gb BbMI Ebsus Eb
P2 : © & a [8) }
LD
4
know, dar - ling, why, So in love with you am
S (F™? Bhar” ) (Cw’ F7* )
7 7 7 .
AP (AP)  [C] Dbma% Eb Abma /
* - et 7
O ]
I In love  with the night mys - te - ri-ous, The
(Cm’ F* ) o0
7 7 6 . 7 7
Bbmi EP Ab% Z Bbmi EP
- =D () z
night when you first were there, In love  with my joy de -
(DMlﬂbs) G?‘;‘é ) Db‘?(#ﬂ))
7 T(5) ~T(#5) T(5) ~7(59 7 7(9)
Abma Gm'"”'C Fmi. /Eb Dm' ”'G'l#5) Cma’ C
- > .
i Qj e - P —h
4 “ &
lir - i-ous When I knew that you could care.
*Also performed as a Samba or Bossa Nova

So

©1948 Cole Porter. Copyright Renewed, Assigned to John E Whatron, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
Publication and Allied Rights throughout the World. All Rights Reserved. Used by Permission



(*5) (*5)
(Fmi Fmi Fmi 5 o 45
(add 9) 705 7 6 75
@A . Fmi /. e C Fmi7e (F)
P
(oo WD) = =
\i¥
(3] < e & < ~_ & <
taunt me and hurt me, De - ceive me, De -
(Dbma’ 4 ) (D>%) | )
9 9 q 705 769
Bbmi 7 Ebsus Eb Cmi F
" O
> 77 S
z
sert me. I'm yours "ull I die, So in
7 6 7 709) 7 7
B~ Dbmi Cmi F Bmi E
© 5 = O i bas g 2D Ib
I} } T
4
love, So in love, So in love with you, my
B” Ema’ Ci#)
7 7(9) 6 7/b9
Bbmi Eb Ab /. /. (C(=5)
© e O O O —
love, am I.
Bridge as played by Chick Corea (Chick alters the melody): ; Abpa
b MA
(W) [C] Ebls Amsc, B Em"
A L I - 'P- »
g
:éﬁb I ![ } i [T 1 [ 1 ¥ I I 1
% bMA.
Dn" Dtm"Ci" Fi4) Ebls EbLE AM/A“Eb
. =TT \ b
[ T Y Py [V r J 4. o i N
e
E I 4 1 | ' ' '
7 9 769) C% G’ 9
o
E Fw™ G777 »—3 I ] D] Fm
F=—=——cc—u—c—= N
T 1 Y o

390



So Nice (Summer Samba)
Music and Portuguese Lyric by

391
(Samba De Verio)
Marcos Valle & Paulo Sergio Valle
Medium Bossa Nova English lyric by Norman Gimbel
q B 7
Al, Fma MI
ﬂ’% I 4(4 : I m—" ]
|
Some-one to  hold me tight, thatwould be ve - ry nice. Some-one to love me right,
7(#5) q 6
E BPma B
I
$ |
4o
thatwould be ve - ry nice. Some-one to un - der-stand each lit - tde dream__  in me,
Eb’ [B] Aw’
_—( T
1 T i
1) ' ¢
—
some -one  to take my hand, to  be a team___  with me. So nice,
7109 7 T(65) A 7(#5) 9
D'ls5 : Gmi Emi™ A Dmi
19 o | 1
[®) I'_‘b'. P=
vﬁ- e
N life would be  so nice if one day Id find
13 7 9 q
G Gmi Db C
= > o 1 ] -
- some-one who would take my hand and sam - ba thru life with me.
9 7
C|Fma Bmi
H { | 1 ]
T [ hd —T & — & . R —
o ® RS - o *
Some-one to cling to me, stay with me right___  or wrong, some-one to  sing to me
7(45) 9 6
E BPma B4
' I
T g @ s =
iid
some lit - de sam - ba song. Some-one to  take my heart, then give his heart__  to me.
Eb? _ D] Am’
L 7 4
T ' ! .3
Ve [
~—
start____ with me. Oh yes,

Some -one who’s to

All Rights Reserved. Used by Permission

give

love a

read - y
©1963, 1964 MCA-Duchess Music Corp. and New Thunder Music, Inc., PO.Box 15221, Beverly Hills, CA 90209. Copyright Renewed. International Copyright Secured



392

(F%/ o7
A A7)
719 7 769) 6
, D'i#) Gmi C F7
o —— | .
'gu = = e o o D a o m— —
- that would be so ‘nice. Should it be  you and me,
(GMI-{ Cgus4 -3 ) (C7(§§ ) )
13 6 7 709
Bb F (Gm’ C™)
—— = O =

I could see that would be nice.



393

Softly, As In A Morning Sunrise

(from "New Moon") Music by Sigmund Romberg

Medium* Lyric by Oscar Hammerstein 1]
6 6 6 )
Verse)  Cm Fmi Cmi Fmi
QJ ‘
Love came to me, gay and ten - der, Love came to me, sweet sur - ren - der;
Cwy 764) 6 13 AT69
G G Cmi A G
& ’\__/ . & =i I,
Love came to me__ In  bright ro - man - tic splen - dor.
b
6 6 E 9
Cwmi Fami B Bbsus
‘ =~
Fick - le was she, faith - ful nev - er; Fick - le was she__ and clev - er,

Eb

Hay O

4 G’ o, Gl

» » 5
& # ¢ o 4
%
So will it  be for - ev - er, for - ev - e,
Medium” (A7) (AFT)
‘ 6 7(5) 7/%9 6 7(5) 709
S |Al Cw Dmi G'l#)  Cm Dmi G'(#5)
. 7
o) = o ® @
Soft - ly as in  a morn-ing sun - rise, The light of love comes
| (AP7) (A7)
6 7(5) 7149 6 T7065) ~ 709
Cmi Dmi Gt Cmi Dw'>' G5
& ©
steal - ing In - to a new - born day, oh!
(A7) (A7)
6 705) 7(9 6 7(5) 7/°9
Cmi Dmi G'{2) Cmi Dmi G'i#2)
Flam - ing with all the glow of sun - rise, A burn-ing kiss is
(AP7) -
6 7(5) 729 6 7 7(:9)
M Dmi G'les ! Fmi b
C M ( Cm : M 2 . rB,_—.?""'I
—— & -
- ©
seal - ing The vow that all be - tray. For the pas-sions that

©1928 Warner Bros., Inc. (Renewed) All Rights Reserved” Used by Permission
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The 2 bar repeated progression could be

6 7(+9) 7149 719

[AICm% Eb D) Gl 2
e S S S—— e — e S A7 =
I | | | |

(etc.)

(GMI'T(bS))
7 o7 7(:9)
Ebma E (c™)
B, . C
o <  —-—
L ) I i d L
o = ES—
thrill  love And lift you high to heav - en, Are the pas-sions that
(D7(;?5 Om™™ G7(;% )
- v 7(¢9) 7(¢5) 759
Fmi (F#°7) G (Dmi G':)
(7 (V] Za
- 1
kill love And let you fall to hell! So ends each sto - ry.
(A7) (Ab")
6 7(5) 7/°9 6 7(:5) 7/59
CiCmi Dmi Gl Cwmi Dmi Gl
= o g s
= o ® &
Soft - ly, as in an eve - ning sun - set, The light that gave you
6 765) 719 6 QAT
Cmi Dmi G'l#5 Cmi (A G
(& l\ N
b ‘ > (fine
glo - 1y Will take it all a - way. (fine) Solo on ABC
- After solos, D.S. al fine
* Originally a Tango
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Some Other Tlme Music by Leonard Bernstein
Lyric by Betty Comden

& Adolph Green

(As played by Bill Evans)

Freely 7 7 7 7
Vs (E GM| Cf Gmi C Gwm C %Al

3 . ) b
\ Y \ \ —C
) T ooy Lo 6 & o hy € & S &
Twen-ty-four hours_  can go so fast, _  you look a-round,_  the day has passed._
7 7 13 7 9 9
C Gm’ Gm' C F Dm'  Dm’™  Gsusas
) >~ b >~
33— —3 — 38— \
— = r #obe €
= h [«
When you're in  love time is pre - cious stuff E-ven a life-time is - n't e-nough!
7 9 9 6
Al (Ballad) C (Solos: Cma Csus7 Fma®  Fw%)
7 q 7 Mma’ T(add 4) 765)= 6
R K Cma" Gss Cwma Gl —— Gls Cma™ CMA/G F#m'" " Fmia
% C L] Vall ;
:)U o o @ @ P!
Where has the time all  gone to? Have-n’t done half the things we want to.
7
(¢ ( 5)
7 76:9) 7 7 9 7 A9
Emi A Dmi Gsus Cma Gsus Cma’ Gsus
’ L__J
A *
Oh,  well, we'll catch  up some oth - er time.
7 9 9 6
Cana” (Cma Csus_{ Fma'  Fam%)
7 7T 8 MA q 7(add 4) 765)=, 6
Cma Gl Cma" Gsis 27 Gsis  Cma'® CMA/G F#m" " Fmi7e
__‘J @
This day was just a to - ken, Too man -y words are still

un - spo -  ken.

7 769) 7 7 9 7 =79
Em A" D Gl Cma Gls Cma Eb

AN
-
¢
& < &
v
Oh,  well, we’ll catch  up some oth - er time.

[B]Abma’  EbLsEbE) Abma” Ebius EPT[E )AbMA EbisEb’bE)  Abma’ EbTfE

Q D !

1 b | 1)) 1
o ! o bkt / / boh
Just when the  fun s start - ing, comes the time for part - ing.

Abma bis GrE) Cma  ETE AWM ATES) APTEY Dm’ G”

[ 7 — O

But let’s be glad for what  we've  had and what's

to come.
©1945 Warner Rros. Ine (Renewed) Al Richre Recorved T leod hu Pormicei v



396

(Cma’ Cls Fma'  Fm®%)

7 9 7 9 7 9 7 b
Cl Cma Gss Cma Gsis r(:_"’\,,’?*ﬁ Gsus CMA7(“dd4)CMA/GF#M|7( “Fm’%

{~ Y=
£ . L 4
J r
There’s so much more em - brac-ing still to be done, but  time is rac -  ing.
[1. + Solos
7 7069 7 9 7 9 7 ~9
Emi A Dmi Gsus CMA Gsus CMA Gsus
¥ = 0
3 z : .
& < &
\___/
Oh,  well, we'll catch up some oth - er time. Solo on ABC
After solos, D.S. al Last x
Last x CG/Q
7 Q 7 Q 7 q Q
CMA G sus CMA G sus CMA G Sus G SUS (pn. fill) 72\
y S y A— 7 —7 yAN AN
17— 17— y A— i y A— i <z <
& < .
oth - er time. (ad lib) rall,
* Bill Evans did not play the verse. He played a 4 bar Intro:
Ballad
, Cintro)  (w/ ad lib above)
e tr——F / 4 /
AP o~
Y (on, LH) '7' z .
Cma"  Gsus /. s /. to letter A
0 i P Y 4 LY 4 o7
VA V] { [*L2 IL y A yL y A

(bass)



1 Somebody Loves Me

(from "George White's Scandals of 1924")

George Gershwin

. I .
Medium or Freely ra Gershwin
Verse) Em F#M'/B Ew ¢ Emi F#M'/B Ew 2%

o #
& te K - S
3, © ©
When this world be - gan It was Heav - en’s plan,
705) 7069) 7 7(5) 9C1) 7P9 6
Fém™™> B Emi C#m C™ Bl  Em
There should be a girl for ev - ry sin - gle man.
6 6 6 6
G A G G A G
#
To my  great re - gret Some - one  has up - set
7 7 7 7 905) 13(:9) 6
Ami D Gma" G E-™ D Ew Em
Heav - en’s pret - ty pro - gram for we've nev - er met. I'm
7
7 7 7 9 769)
Bmi Bmi E EAQLCO rit. A Dsus D™
o i -
— o (S
clutch-ing  at  straws, just be - cause I may meet her yet.
CMed. Ballad or Medium) o (c?
7 7 7 7 7 q
g, HE Gma" Em’) AW D Gma Eb
{ 2 & be
[y
Some - bod - y loves me, 1 won - der who,
(Ev°)

7 7 769 ~9 769) 6 7 7 (7064
Cma’  (Em") A" Dis D™ G° (E) Aw’ D™
g h be ) \/ © -

I won - der who she | can be.
he
(Em® )

7 7 7 7(:9) 7 7065 Tk
Gma"  (Em") Aw' D Gma’ CHm P (F#707)
: $ S

@
Some - bod - y loves me, I wish I knew,

© 1924 WB Music Corp.(Renewed). All Rights Reserved. Used by Permission
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b5 b b
B’ GEw™ C#"F#ls F¥°Y Bw’ E’
e - > r
O i ] — —
4 4
Who Sﬁle can be wor -ries me. For ev - 'ry
e
(Ami An'™ An® An™ )

(E AN\|6 E7(|b9) AM|6 E7(|b‘?) AN\|7 AN\|6

[ @)

[ @ ]

girl | that pass - es me I shout, “Hey, may - be,
boy‘
(AQ) (Ab‘?(*“))
7 9 7 7
Emi A Ami D
—» O 2
You were meant to be my lov - ing ba - by.”
(c”
7 7 7 ~769 7 9
CIGma’”  (Em’) Aw' D Gma EP
2 3 bo
Some - bod - vy loves me, I won - der who.

G° Ew’ ) b
Bw’ E™ A’ D™ G°  (Ew’ A’ D7)

(

= 7

May - be it’s you. (_‘FILQ) SO'O on ABC
After solos, D.S. al fine

Bars -2 and 9-10 of letter A and bars 1-2 of letter C are most often performed by jazz musicians as in the main chart.
They were originally written as follows:

Gma’  (Em") Aw’ [l)we)

I
|
o)

oy
Ve

Qi




”9 Someone To Watch Over Me

(from "Oh, Kay") George Gershwin

Ballad or Freely [ra Gershwin
Vors)  EP° Ebma’ Eb’ Abma” (Cm")
m : — = 7 o

[y,

There’s a  say-ing old  Says that love is blind, Still we're of - ten told, “Seek and
Look-ing ev - 'ry-where, Have-n't  found him yet. He’s the big af - fair I can -

F"7 FN\I7 Bbgus Bb13

» T I
g D
ye  shall find.” So I'm going to seek A cer - tain lad I've
not for - get. On - Iy man I ev - er 'Think of with re -
! 2
"[RO 7 7 7 ' 6 T05) ~7¢9)
E” /7 FE° Fw' Bb EP Aw™ D
had in mind. gret.
) -
G (C" F)
7 7 7
Gmi C Gmi Gm’ C
4
rd like to add his in - i - dal to my mon - o - gram.
(Om")
B> 7 7 7 9 7
F Gm Cmi F Bbsus  rall, B
= - o ©
= © L V]
Tell me, where is  the shep-herd for this lost lamb.
F7
(Ballad) (/A) Eb
: 6 7 6 7
& [Al Eb (EP) AP AT TG F#7
117 N
B o = j g —
\\iV p~
e
There’s a some-bod -y TI'm long - ing to  see. I hope that he
b b
( G¢A|7 c™® Abma” Gm’ Ci# Fm' )
> 7 7 7 ApS 705) Qp7
B E° Fmi G A Awi Bbsusa - 3
- 7,
i = & )
Turns  out to be Some - one who’ll watch o - ver

G cf Fw’ B E5° (Eb")

Pa -
r

s

me.

I'm a lit - tle lamb  who’s
© 1976 WB Music Corp (Renewed) Al Riochte Recorved 1lcad bu Pormicciim
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‘F/; ) ‘ GN.\rI.{ C"((b‘?)’
6 7 Eb 7 B 7
Ab A B e B E°
é lhhl q1 ~ 2)
(oo s i i 4
o)
lost in the wood. I  know I could Al - ways be good
(Abma”  Gm’ C)  Fm")
7 ARS 765) o7 6 7
FMI7 G’ AP Ami ( )Bbsus4 -3 Eb (Eb )
4 ; =
T~
To  one who'll watch o - ver me. Al - though he
( Ab°7 Ab6 Abo7 Ab6) ( AMI7(b5) D7(b‘?) )
B A* A Abm® A
o ) (7
may not be the man some girls think of as
(EbbG/‘? AMI‘?(bZ) | D‘Y(::;) G7 C7(b‘?))
705 7 7 7
G Ami D G C
- —_— =
\_/
hand - some, To my  heart he car - ries the key.
F7
9 7 6 7 (/A 6 7
Fw' B |CIEP (Eb") AP AP
¥ e j e
= - P
~__
- Won’t you tell him please to put  on some speed,
B ( GAy.{ c™) Gm")
o7 Bb o7 7 o7 6
v Fe7 B E"  Fwm G A
= z 2
T ] £ .3
Fol - low my lead, Oh, how I need Some - one to
705 7 6 Fo) 7 7
A" Bbsusa - 3 Eb fine (Fmi B>)

3
/

O Vs
<

\——/

watch o - ver me. SOIO on ABC
After solos, DS. al fine

Optional chords at bridge (letter B), bars 1-4:

EbS
( Abmi® | AT : B E°)
Ab° /. /. Eb°

This was originally a Medium (or Up) Tempo tune.
Traditionally it is more often performed as a Ballad, often with even eighth notes.



! Something To Talk About Shirley Eikhard

Med. Country Rock (As performed by Bonnie Raitt)
Ab Eb(om'ts’ Ab Eb(omitS)
(acous gtr) <L v o v o (el. gtr. solo)

A
N ™
[ 7] A
- Py » é i i
=T .
N’ — N —

bkgr vocals) Ooh - ooh, ooh, ___

‘A"A?;yfhm '")Eb (Ab Eb Ab Eb) Fai b b E A
b =l e N e N Py

Ny

Ny
~e
MN
Ny
P

My |~

i

(Db Ab) (Db Ab) (Db Ab)
Al Ab , Ab ) Ab )

7 K v 7 — y
| JE— — __’ —_— . b - - — — _.__/ R
Rl S - o g f V s o * 9 o ®*
Peo-ple are talk-in’, talk-in’ ’bout peo-ple. __ I hear them whis-per,
I feel so fool-ish, I nev-er no-ticed __ you'dact so ner-vous.

b A b b (Gb Db)

[ ¥
s i 7
[ [ | &
L : N
You won'’t be-lieve it. They think we’re lov - ers kept un - der - co - ver
Couldyou be fall-in’ for me? It took a ru-mor to make me won-der.
(Db Ab) Db Ab) 7
e r— [— P— ‘
= i i I e [ — !
e ——
< @ I
TPFrer'? trre — cTe -
Ill just ig - nore it but  they keep say -in’  we laugh__ just a lit-te tooloud, —
Now__ I'm con-vinced I'm__ go - in’ un - der. Think-in’ "boutyou ev -er - y day, —
(add9) 7 (add ?)
Gk Fmi Gb B
? v ) ? # ",
3 < d e }
—o 7 , Y fe—
— ~ v g = # 'h‘d' =
—_ stand just a lit-tle tooclose. We stare just a lit-tle too long._
- dream - in’’boutyou ev - ’rynight._ I'm hop - in’ thatyou feel the same way. _
E Eb Eb(omitS)
crescendo [ ——
ay Il L]
o Y| - — L
= ‘higdh,-\}- g
T 1 > May - be they’re see - in’ some-thin we don’t, __  dar - lin’.
Now that we know it let’s real - ly show it  dar - lin)

Eb” (APEPAPED) o7 - Eb” (APEAPED)

-
— >~ L [T — 0 [T
.; \ o = .; A . =
f o o o/ o o  a
Let’s give 'em some-thing to talk  a-bout. Let’s give 'em some-thing to talk  a-bout. l
Let’s give ’em some-thing to talk  a-bout; A lit-te mys - t'ry to fig - ure out.

A 1O 16000y £ %A 1T T s LD L Lt A e AT D L. D T T Ty e e



Eb’ (APEPAPER) Fm’ GCH9pb E
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7 | |
AP ,% R A I e N eV M e A S|
Al 1 T
- 1+ _}_-“b‘q_' O
3] - - o ® o * —* Repeat
Let’s give 'em some-thing to talk  a-bout: ~ How a-bout love? ( ,::::r Ao)
Gtr. sol
W WBAB) o g (M A
DI A D L Iy !
11— A 11— i — ——f— 11— 1’
(APEP Ab Eb)
A B . T wFw G“"pp E W
+—F —F—F— e e e
i bl
NC.

[—_E.] ¥ ? 1\“‘3\ (9'&'.) ]'
“‘”e‘ﬁpu'né T m—— — g : o -
o \\_j v_‘ . i“/

Let’s give ’emsome-thing to talk a - bout ba by;
NC. (gtr)
T3 o ) =
7 . o be —*< )
A lit - te mys - try to fig - ure out (add®)
AT ) 7 #R E#) G¥w’ AW G
‘ {5 P J ‘ —— \
*f »— X @
C o 7 ¢ !q‘ ;

Let’s give ’em some-thing to talk  a-bout;  How a-boutlove?

(Vocal & Gtr-. fills) (B F* B F#) (B F# B F#)
Fl B F 0. — » § F 0. Ty

B’ s B

T# ,B__ﬂF#)” G#Ml'f A(add‘?) E G

] |

J
] y A

My

]
v

Y
™

( Vamp, fill & fade)

There are background vocal parts on the original Bonnie Raitt recording not on this chart.
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Something To Talk About (Rhythm Section)
Med. Country Rock

Al \ R (el. gtr) 1/\
G e Ty S T
p=0 < 2 P 3 < —®
o bkg r g e e
vocals) Ooh, ‘ ooh, | | o
AP (f;foﬁ';’,{)Eb‘mfs’ Ab bt
(acoustic gtr.) l ~o <L y D/—\o (el. gtr. solo)
i ,‘{ = — -
(bs.) | |
—~o (Gtr. solo till [A]) (AbEb Ab Eb)
£E 2 E‘ B : — : o ]
= Eb (keys)
AP >~ (APED APED) Fmil G pb £ A
) {7 —gFe T - ﬁ -
= = % —— e
A (etc)
. =S e z 7
Ses--. = Z e ==
e i & Y 4 e 7
D (o) 7 A (DoAY v
oY - — g = < = z S
Bl Fw’ Ghladd?) Eam’ Gpladd )
|
5): = } = ’ - = e ] - P —
(bs))
B E Eb B (Epomitd)
L 1
i}!’ ‘\’ ) = " ,Eld . ‘

crescendo
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(organ) (AbEb AbEb) (lAbEb AbEb)
Allf) :I"\> ) k} ! H[ ; = ) k\ ! h] N
buf 7‘ Eb” | \ Eb’
A 3L A’ R
(gtr. play through) e . m—
Py et = Lo = a——
(bs) -
(APEb APED)
= N - —~
e . = £ S R RRREE s ==
Ab.{ b N FM|7 Gb(add N Db E
o o ® - e : /A '—F’\.% i
N / b
& : / S
| (Repeat to letter A)
(Gtr. solo) P
LT v (APEP APED) 7 7 (APEb APEP)
Dl A BN T S A BN T Ty
(bs./keys like letter C) o
(APEb Ab EP)
A Ty T T Fw G D E n
—t— i )
EIAH " g (drs. continue) (gtr.,iva)((
Grrgr X = = [ e o 1 =
(3] (bs./keys tacet) L /j' | X J
CAllin) B F¥ B F#)
B’ F& 5 5 L I3 »Céw A E G
(like letter C) !
(Gtr. & vocal fills) (B F# B F#) (B F#* B F#)
B’ F#, 5, 3 0 B S S B
. (etc)
(B F* B F#)
B’ #6031 3 o GEw' AT E G
( Vamp, fill & lfade )
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Sometimes I'm Happy

(from "Hit The Deck")

Music by Vincent Youmans

Medium Lyric by Irving Caesar
7 7 7 7 6 7
Verse) Fma Gm C Fma F Gmi
m — e = O ©
3, ) ,
He: Ev - ry day seems like
He: Stars are smil - ing at me from
(Fama’ o) Fe )
7 7 (7069 7 7 7 ~7
C AM D Gmi C Fma Gm' C
O
O ©
a year, Sweet - heart,
your eyes She: Sun - beams
7 6 7 7 9 9
Fma F Gmi C F sus F
O © =
O ©
when you are not near.
now there will be in the skies.
Bb% A7 Bb% Eb’
’) -~
She: All that  you claim must  be true, For I'm just  the same  as
He: Tell me  that you will be true!  She: That will all de - pend on
7 7 7
Dmi G Csus C
P rall.
— [8) O
you.
you, dear.
6
Medium or Ballad7‘;F F° F bq)#°7) o) (I;I{: F° A F;#‘ﬂ) "
6 7( 7 709 6 709 7 709
s |AlF D Gm" C™7 F D Gw" C
S 2 — _—
o o ” -
Some-times I'm hap - py, Some-times I'm blue.

6 6
e re Fen o FOFFe |
6 764 7 769) =6 7 7 764
F D Gw' C™ F D Gw’ C"
: 2 = =
¥ —
My dis - po - si - tion De - pends on you.
(F%) (Bbm’”  Eb)
6 7 709) 7 q
F Cwm' F Bbma Eb
> bz 2 b
< .
; ——
I nev - er mind the rain from the skies,

© 19225 WB Music Corp. and Irving Caesar Music Corp.(Renewed). All Rights Administered by WB Music Corp. All Rights Reserved. Used by Permission



( AMI7 D'T(b‘?) )
7 s AT (TE9 7 769)
Fma Aw’ D Gmi C
A= = b1 5
%\}! ¢ o
If I can find the sun in your eyes.
6 6
B F Fen 5 F pen
6 709 7 709 6 7(9) 7 7069)
BIF D" Gw C* F D" Cw C
r o g ael
— 7 B
Some - times | love  you, Some - times 1 hate  you,
6 6
B Fe pe & e D
6 709 7 7(9) 6 7(:9) 7 7(9)
F D"  Gw C™ F D Gw’ C
But when 1 hate  you, It's ‘cause I love  you.
e . @y &
7 7 7
F° Cm' F BPma Eb
5 b 2 = bo
"
i Y
That's how I am $O what can 1 do?
F/6 7(9) 7 709) o ( 7 7(5‘?))
C D Gmi C F Gm' C
$ = () z 3 :
I'm hap - py when DI'm  with you. Solo on AB
(fine)  After solos, D.S. al fine

* Originally written:
Letter A bars 11-12 and letter B, bars 11-12;

7 7 9
. Bbma Bbmi Eb
Y - ) T i‘\- T e ]
e e e I
W i i —]

** Originally written:
Letter A, bars 14-16;

7 709 7
Aw’ D" Gmi

=

|

I I
1
1 |
1

I ¢ ijj—

| IR

J% Y

1
1Y o] 7
v L

}

|
! \

406
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Pop Ballad
A Dmi

A Song For You

Dt

Leon Russell

F
C ~

e
b1 . 2 ye N A \h
v ﬁi @ e P 1
¢ , . . . -
I've been so man-y plac-es  in my life and time I've sung a lot of songs, I've made some
765) 7 7 7
Bmi™ Bb Ami Gmi Ami
/\L_’_ A. _._.
o> —»® N e
) T e i T - o o 2
. o — ‘
bad rhyme. I've act-ed outmy love onstag - es with ten thou-sand peo - ple watch - ing,
b AMI/ Bb/ E bass
¥ — !
' _‘_
but we're a-lone now and I'm sing-in’ this song for you.\/
7
Dmi JCH
= ———== i — = 4
— : p—
I know your im - age of me is what 1 hope to be.
F 705)
C Bmi \
o
D Y ! oo & o dly
— ! @ ~ {ﬁ_
I've treat-ed you un-kind - ly but dar-lin’, can’t you see there’s
7 7 7
Bb Ami Gmi Ami
— " ® G e ®
'—P—_—-ﬁ"ﬁ d [¥] (VK /] ol » o : (Y]  d
/ i l 1 P
— = =
Nno one more im-por - tant to___ me? Dar - lin’, can’t you please see through _ me?
Amy Bb
B T — C F
7 ‘V | 7. \)
S — o
Cause we're a-lone now and I'm sing-in’ this song to  you You
7(#5) 6
A F
7(5)
Dmi C b {\/C Bmi
e — i E— T — " —_— 4 = N
] o = ] — 2
T— *
taught me pre - cious se -  crets of a truth with-hold - ing noth - ing.

©1970 lrving Music Inc (BMI). Copyright Renewed. Assigned for Japan to Taiyo Music, Inc. Used by permission of JASRAC License #9904006-901. All Rights Reserved.

Used by Permission



F 7 Bb E bass A
b e e M #
B, C C FF 3 Dmw,—y  °C
by 1 = e e —ia
- —=
Youcame out in front and I  was hid-ing. But now I'm so much bet - ter and
6
F/C 5 qp (add4) 7 B v
—%— Bmi B Ami G c C
& P— A' oo _ .../-\... ° ; *
Lt ey =
if my words don’t come to-geth-er, lis-ten to the mel-o-dy, _  ’cause mylove____ is in there hid-ing.
7
A F
Dmi /Ci g
r\
3 i \ o \\’;
e e = = 4ty gl e
I love you in a place where there’sno  space and time. __ I love you for my life, you are a
765) 7 7 7
Bmi Bb _Aw Gm A
. it . o
e e e E = :
= ——— = ‘
friend of mine. And whenmy life is o - ver, re - mem-ber when we were to-geth - er.
Am Bb
B> . C o~ c F
o o I 7 2
L | — @ ¢
_‘_
We were a -lone and I was  sing - in’ this song to  you. Solo on ABC
(for)  After solos, D.C. al Tag
(Tag ) 2nd x. AMI 1 2
b Aw, B b
. Y . .
. 7 &» L‘l g . )] -

&
we were a-lone and [

Bb
)

was sing-in’

this song for vy

ou.

~_

my song,

F
)

120

sing-in’ this song for you.

* Leon Russell inserts 2 bars before going on to letter C.

NC.(A)

L1

ritard.

to

I
e

L]

Al .7T

|

| 18

=
V= ===

§e

X

‘ letéer')

'HF‘

408
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Soon
(from "Strike Up The Band") George Gershwin
Freely [ra Gershwin
F Dmy B 76:4)
(Verse) Bb ” Gmi E Eb /D C
- o
6> =SS = "o
He: I'm mak-ing up for all the years that T wait - ed, I'm com-pen-sat - ed at last.
9 9 baa q bama bma” 765)=9
Fls F Bwe  Flees B Bmp  Cy™F
O
I —
My heart is through with shirk - ing,  dear, through  you it’s work - ing fast.
F. Dm B> 9
BP A Gmi F. EP D .. C
7 ——— 2
The man -y lone-ly nightsand  days when this duf - fer just had to suf - fer are  past.
86 wos) o B L1369 pL9(E5)
; I 1 1 1>
b2 b : b5 ¢}
She: Life will  be a dream  song, love will  be the theme  song.
(Medium) ) (Db.’(’# |
7 q 705 T#5) ~7
g, Al Ebma (Abma’) Gmi C™C
: "V‘O o D _
3
He: Soon the lone - ly nights will  be end - ed,
She: Soon, my dear, you'll nev - er be lone ly,
(A’ Db B B )
7 7(5) T(#5) o7
Fmi Fmi B> Bb
o b -
Soon, two  hearts as one will be blend - ed.
Soon, you’ll  find I live for you on - ly
7 7 7 9{add6) 7 7(:9)
Ebma Bbw'  Eb Abma™ (Gm" C™)
> : s
qe : O
I've found the hap - pi - ness Tve wait - ed for;
When I'm  with you  who cares what time it s,
b b
(DMIﬂ 5) G7( 9 CMI7 )
7 765) 7(#5) 7 7 7 b7
Fmi Ami D Gmi Cm'  Fm' BP
& e =
N——
The on - ly girl  that I was fat - ed for. Oh,
Or  what  the place or what  the ci - mate is? Oh,

© 1929 WB Music Corp.(Renewed). All Rights Reserved. Used by Permission




(D7)
7 9 7(5) T(#5) ~7
Ebma (Abma") Gmi C™C
4 b
bl o g =
(3 R I, -
(3]
soon a lit - te cot - tage will find us
soon our lit - te ship will  come saill - ing
(Abw” Db’ B’ B )
7 7(5) 7(#5) QL7
Fmi Fmi B> Bp
n|
o = D7z bo =
safe with all our cares far be - hind us.
home through ev - 'ry storm, nev - er fail - ing.
7 7 7 7(add6) q
Ebma Bbmi Eb « Abma " Db
g B = O
The  day you're mine this world will be in tune.
baa’ Abm Eb° Abmis
(5™, Vg o B g )
7 7 7 1 6 7 7
Gwm Cwm Fm' Bb Eb (Fw" B )
ﬁ S - :
V\\——-—’—_—//ﬁ
Let's make that day come soon. i Solo on AB
C) After solos, D.S. al fine
* Originally
7, |% ;. h + |

o

410
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Medium Soul Rock

( Intro ) (gtr, 8va)

Soul Man

P

I[saac Hayes
David Porter
(As performed by Sam & Dave)

—

Ai'! ,H'# — lL z e -
(s —C —o—o - a‘f =z
A\\ib " - — T o -0-)6- 3 A2, - \./7
fe% _° ﬂ/ , (horns) g@
(G) (F) (B) <) O
(tamborine/bs. dr.)
" { O ¢ (etc)
O ;2
il OF° W O 1
i 9 ho =
Py I Lfnied
(pn, plus 8va b)
o & L £ &
» T =
K O 1. Com-in’
Sl
G G AnG
TR : : .
7/ 7/ 7/ {etc)
L OV 4 (V4 oJ
VA y A yA&
(bass)
(etc)
2 DD 7 7/
3 IE r—¢ ey — 7
14 P — —g o, = S A
o) | Y < 7 el
1. to you on a  dust-yroad._ Good lov-in’, I got a
2. whatl  got the hard _ way__ and 'll make it bet - ter each and
3. brought up on a side street._ I learned howto love be -
e G AMI? y y
o, E ) y L] y L4
e = e — == a—
o — g e e S — = e
‘ iqér o
truck - load. And whenyou get it you got__ some - thin’, So
ev - ryday. So, —— ho-ney, don’t you fret, _ "cause
fore I could eat. I was ed - u - ca-ted at Wood - stock._ When
e G AmG Bl G
= 1 4 z
I | [ Y] y 2 (Y] y & v ;
e =2p- =
e , " — 1 e r
g
don’t__ wor-ry ‘cause I'm___ com-in’ V %
you ain’t seen noth-in’ yet. I'm a soul man
I start lov-in’ I can’tstop.
N b » k /O/—\ N 3
- X ' \ PR
‘- ¢ [ —
wr V“’Q’J e pvggj i g
m a soul man I'm a soul man I'm a

©1577 Walden Music, Inc. and Almo Music Corp. (ASCAP). All Rights Administered by WB Music Corp. All Rights Reserved. Used by Permission
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1, 2. (opt. solos) (o) %} 3 C
Aﬁ N il U ‘ ) N N
P i o s F= L = v | s o000 iy
R =l “
soul  man—— 2. Got Grab a rope _ and T’ll

(C) (D) 3. Iwas ‘C) (D)
G N'C' N~C~ (dr. fill) Eb p—

T ——
\ 4 ':". - e [ 7] ) 0 . (Y] ; {7 ]
7 . 5 Q . . 5} Vi e b ‘| |
(bs.) j (( optional solos) j r (etc)
onAB
9 9
Bb C D SUs Eb SUS
_;A % 1 - y | ‘g (Q‘ 1 1 |D Ti-;
- D e  —i Y ‘_l"'al')" DT b Db
- ul L g\/ r g
pull youin, — give you hope and beyouron-ly boy-friend, vyeah, _yeah, _yeah, _yeah.
D Ab bass Gb B LDb gass Eb bass
(pn. only) © F— 32— © '
) i T 52— o o
: > .; P — #
O Fe— e fo e [t
(gtr., 8va) (bs. tacet) - g p —

I'm talk-in’ a-bout a

CAID

[E] A Ab  Bbmi AP /.
] )

. p— e >~ (Adlib vocal)
r. v\/% f ﬁ\/ % (Vamp & fade)
soul man.¥ I'm a soul mﬁ 'm a
(SleGbass) e AM'% o -
4 ‘ Dl i }
L it i 4 F— 7 (etc) H———1— ; ¥ — E}! —T—T——T 111 (etc)
b H E ! | ] 11 | 1 | | 1 1 1 | | i
(Horns) G
(2nd & Brd x's) : : : : :
Proantisiis P RPN P\ RSN S RPN I RENE ) NN S0 B
o (. N | s ——— — s i —) — s —— N D v —
ST F |99 od g 1 |f’ g T fl g [ *F _I[" g 1}

(Ist x)

-0 L kD1 1y - q
[T 9 ) [ e N JITNP AR Y | 1 T ™
S B 2 e— & [ T =
{ 1 1T M I y )] r é‘

S J (Vamp & fade)




413

Stormy Weather Music by Harold Arlen

(Keeps Raining All The Time)  Lyric by Ted Koehler
(from "Cotton Club Parade - 22nd Edition")

Blucsy Ballad 7 =769) 7 769) B szzn
7 7 T AT
w DA Gma’E Aw: D Gma" Dm'G
—= e n ]
D N
Don’t know why there’s no sun up in the sky, Storm-y Weath-er,
(Aw” D )

s cwfEl, G B AW DT

} (A/
J ) b
) i
L S - 4
Since my jman |,nd 1 ain’t  to - geth - er, keeps rain - in’  all the
gal
6 7 () TE769) 7 769)
G Ew’  Aw'D Gma'E Ami D
(q] . y= - g ﬁ- = ﬁl 2 bt
time.__ Life is bare, gloom and mis - 'ry  ev - 'ry-where, Storm-y
b
Bw’ E™ :) ) Aw’ Dis £ )
7 7 ~709 6 6 6 709)
Gma Dw' G C Cm — s G E
—- — Y
" & ———
— ‘1 N
Weath - er, Just can’t get my poor self  to - geth - er,
7 719 6 7 AT
Ami _. D [+ G * Dmi G
[ | :
b : &
= i T . {® )
4 4 ~—
Im wear - y all the time, (all)  the time.
(F° G°) (F%
6 7 G 7 6 7
BIC® —s_.c¥ D G C ¥
o L : \’ 7 : e — e
Since) he | went a-way__ the blueswalked in and met me. If | he stays a-way__ old rock-in’
she l she
(e (F* G’ E’ )
G 7 6 7 G 6
I C° =i C¥ D> G
= = . —
chair  will get me. Al T do is pray— the Lord a - bove will let me
En A ) (*9) < (+9) ¢9)
7 7 T\709 TE=709 7 7
Bmi Emi Aw'D (S1Gma'E Ami D
7 zh e = e O —
walk in the sun once more. Can’t go on, ev-’ry - thin I have is gone, Storm-y

©1933 (Renewed 1961) EMI Mills Music Inc. Rights for the Extended Term Administered by Fred Ahlert Music Corp. on behalf of Ted Koehler Music and SA Music in the USA
only. Rights outside the USA Administered by EMI Mills Music Inc. (Publishing) and Warner Bros. Publications U.S. Inc. {Print). All Rights Reserved. Used by Permission
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b
B’ E™” Aw’ Dis F? ) o) b
7 T~ ~06 6 o 709 7 7(°9
,.Cma’ DW'GTC Cwr—y G E""Aw _D (¥
A ! m— — e e
[ {nY / ! / v
AP i1\ y-
T T/ P o
Weath-er, Since my [Mantand I ain’t  to - geth-er keeps rain-in” all___  the
gal

Common ending Original ending

G Em’ AwD™| G° Em’ Am’ DY) G° Em’ Aw’ D™

I/

—'E-q hd Vs V! - : = . Poo! [ b‘:.. = Vsl ) - :
¥ ; 14 o * 7 ;
time._@__ time, keeps rain-in” all__  the time.__(ﬁ—n—e)__

Solo on ABC Solo on ABC
After solos, D.C. al fine After solos, DC. al fine
(Optional interlude)
6 6
Cmi’7s G%
(V] ‘_"i [7] L
/ T —— / D -
14 |
\
I walk a-round, heav -y heart-ed and sad. Night comes a-round and I'm
o q
G’s A
~—~ 2
] I ! 1
b v} b b I
7 — 7 I -~ |
——
still feel - in® bad. . Rain___ pour-in’ down, blind - in’ ev - ry hope 1 had.  This
o7
D’ Em’ F D, G
=23
—f—— 33— g g g ] F

oo o o o o o o o o o o |- o &
pit - ter - in’ pat - ter - in’ beat-in’ and splat-ter - in’  drives me mad. Love, love,
(A7)

9 13 13 13(9)
C D ] D sus D
)
A [ Y] o
! i ™ T © bt
: - ha
\\_/ —
love, love, this mis - er - ¥y is  just too much for me. Can’t go

DS. (letter C) al fine
* Originally written with a 2-bar extension before letter B (as follows):

G6 E7(b‘?) AM|7 D7(;?5 G6 G7
# e : . !

A
N A —— T ] T f ! i
2 1N T T T — he 2 > I \ ) i
) I T — i o % » et poi = il
%;‘_/__.[ GT I | é v i IYI I ] hat el 1]
\\_—&
time, So  wear -y all the time

Originally written:

-4 I l'x X a I
o i v e —t

I

F17%

o

The Interlude is usually omitted from jazz (and other) versions.
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Strike Up The Band

(from "Strike Up The Band") George Gershwin
Ira Gershwin
(_)MmﬂCh Fw 765) =7
Verse) F - Bom Ebwmi BomiEPMWIBPMI  Bbmi “a GY'F
= 1D
(Y]
We  fought in nine-teen sev - en - teen, Rum - ta - ta-tum-tum - tum! And

b
Bbmi Ebwi BomiEbmiBomi  Bbmi F'%\b .G°7 C’" Fm E/G

>4

drove the ty - rant from the scene, Rum - ta - ta-tum-tum - wwm! We  hope there’ll be no
769) 7 7C
Ab Bbmi Fw C Fai C'" F Cm' 7g
- 5 1
oth - er war But if we are forced in - to one The flag  that we'll be
7 b 7 T "B :
A B C C F F*  Bbm Ebmi
1 i
2,
fight - ing  for Is the Red and White and Blue One! We do not fa - vor
705) =7 TRb 9
BomEPmBW  Bbwi M, GYTOF Bomi C" B Eb
rall, o
. 4 o 90—
war a - larms, Rum - ta - ta-tum-tum - tum! But if we hear the call to arms,
Fr 7 7
Bomi Ab Gbma F
—7
Rum - ta - ta-tum - tum, Rum - ta - ta-tum - tum, Rum - ta - ta-tum - tum - tum!
CMed. March or Up Tempo) (Om™ G’ )
7 & 6 o7
F5(A] B B %
, : y= p=0 n - I 2, D
. Let the drums roll  out! Let the trum - pet  call! While the
Fe)
C
7 7 6 7 7
Cwmi F BP Fm' BP
ol . 7 ] ©O g ‘
s o
peo - ple shout! Strike up the band! Hear the

© 1927 WB Music Corp.{Renewed). All Rights Reserved. Used by Permission



( GMI'{(bS)

Eo7

| ! /
ﬁ ) |2
o 7 124 = (=
\\iV
o
cym - bals  ring! Call - ing one and all To the
B’
Pt
7 7 6 7 7
Fmi BP Eb (Cw') F
| O Z
] ]
4 4
mar - tial  swing, Strike up the band! There is
Yan - kee
6 7(5) 7(:9)
B] B Ami D
H——— 4 ]
— —
work to be done, to be done! There’s a war to be won, to be won! Come, you
doo, doo-dle-o00, doo-dle - oo. We'll come through, doo-dle-00, doo-dle - oo, For the

7 7 7

Gmi C Cmi F
n/—_\
- A 4 [ )
el A }
) 2
q
son of a son of a gun! Take your stand! Fall in
red, white and blue, Doo-dle - oo, Lend a hand! With our
6 7(5) 7(:9)
C|Bb Dwmi J— ]
= [ g b
Voa! 'r' T \A
line, yea bo! Come a - long let’s go!
flag un - furled, For a brave, new  world!
9 7
Bb (F SUS F )

7 6 q 6 7 =7
Cm'("p EF° ) F B (Cmw' F )
) = N

Pa - y 2 .
oy ‘A / | N Y
: { ;
Hey, lea - der! Strike  up the band! (M)

(Let the)

Solo on ABC
After solos, D.S. al fine

416
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Med. Country

(I,r:tro) F

Stuck On You

Ami

Lionel Richie

c P ¢

) —
m = { N—T—
= = S TS
o — o — o - o o & $ -
(sample gtr (@) () ) (etc.)
as sounds)
F Ami B C
5 e
O /i = — == - —
(synth., 8va) — - -
g F AMI
o] ’ —
- N Ji 4
4
1.(D.S.)) Stuck on  you, I've got this feel - in’ down deep in my soul__
2. Stuck on  you, Been a fool too___ long,_ I guess it’s
C F Ami Bb
T~ o
1 ) [} ] o~ P > p—
= —— ¢ £
& /
— that I just—_ can’t_ lose. )
GuessI'm on my___ way.
time for me to___ come on home.
C [BIF Ami Bb
o .‘ P N N
e i R -  S— A —
(gtr) Need-ed a friend, Andthe way 1 feel now I guessTll__
So hard to see That a  wom-an like you could wait a -

F

Ami

B

O

> o
, & o =4
= - —— — =
L g ——
— be withyou___ dll the end. )
) GuessI'm on my___ way,

round for a man__ like . me.

C F . Aw

Z 1

c = i

Might -y glad you stayed. (gtr)

Bb

C

|
]

Y]
Ji

©1983 Brockman Music and Brenda Richie Publishing. All Rights on behalf of Brockman Music and Brenda Richie Publishing Administered by WB Music Corp. All
Rights Reserved. Used by Permission



o3 418
*

V) h\
T 1 [ ‘% ‘i — 0 .I_, {
m\, (o) . ® . ! -
o) O o @ & 1 4 1 1 g @
— de v’
. 1 \
% - g g L E | -
4 Frreee gye s Lo
Oh, I'm f{leav - in’ on__ that mid |- night train to-mor |- row
B C F %  |Dm
&) &
i — — — 4 11— 1 i ] e ;
(bs) r
" —~
A [ e ] 1O ]
[ £ / [
ANIDJ )
QJ S’
And I know ] _ just where I'm go - in’,
Bb C F o COw G F CDm
gtr)| | — | N\
ra ¥ 3
S—7 7 7 7 4 4 7 4 = =
7 41— 1 4 4 1 7 ] : : ]
(bs) rr
B C F % Dm
0 !_g/'\ 1 —_ ™~ _
= = £ e 2 9T, 3
D | 1)
13 ! yr v l |
I've packedup my trou - bles and___ I've  thrownthem all___  a-way,
(add9) (add9)
C Dwm® C Dwm* Bb
’ >~ <L © b >~ <L N | N p—

! T
Jy y 4 ¥ 4 y 4 y 4 J J y A y 4 y 4 y 4
y 4 y A y A y 4 r 4 f 4 y 4 y 4 y A y 4 Y §

(gtr./dr. continue) "Cause this time, lit - tle dar-lin’,

Rb

et

I'm com - in’ home

A

%
e

to stay. m

;
DS. al Coda (1st verse)

(optional solo on entire form)

o F

&
- o # o v
1 PN
- hid &, e
(gtr) I"m might-y glad y:u stayed (gtr)
b F(add 9)
Aw B C AL A
i o p- ] si 7S
=< ” . - . l
; O _
— rall. © -

* Often melody notes (vocal and instrumental) do not fit the basic written chord.



419 Suite: Judy Blue Eyes Stephen Stills

Med. Fast Folk/Rock (As performed by Crosby, Stills & Nash)
— 1.E 2. E
[ ~——
|

# N S A A U O | —— .
p-d 1 ™ N

A
G+ clssssssss 2 s gt S e
D) (gtr. 8va) ' - v ~ 1—‘1‘ [ s v

] —~— —

(bs. begins 2nd x) D D It’s
E —~As 7 A “AA E B
e AT 3 F . > % S
T - =g 4 W = -
! ' ' [ ri S~——
get-ting to___  the point where I'm no fun an - y - more.
7 D,
B = A A E = S
| ; ;L N : — ? % i E' I = g H' T
r — e @ r O P~ = 1 ! ] N |
N— —
am sor - ry Some - times it hurts so

3 — N ‘ .
=1 < . 7 a— = % f a—
: 1 1 i — € o —o C—
f ! I Yy v ~_
bad - Iy | must cry—  out loud; I am lone - ly.

B A A’

| —~ . " | | A A
N 1 » \ N
T 1 e [ D y 4 [7]
Vi fe* ) P. VA
1/ r i ) r 1
4

Y | r | ~— |
I am yours, you are mine, you are what you are. You make it
7 D
E A BIE _A A
;

]
np
&
Fy
Sy
~Ne
“
()]
L
J
M
hay
A___II_
Raad
-

Re - mem-berwhat__ we've said and done and
7

B B A A
: z r— e =
: o0 o | }

[ = N
er. Oh, babe, have mer - cy._—
D,
A A E B

%
)
-
N

]

Don’t let  the past re-mind _____ us of what we are___ not now;_____

5 A A7 . E N5 N

\
F\
WY,
il
]
Al

@ N~ Y l r | ~—r 4
I am___ not dream - ing I am yours, you are mine, you are what
A A’ H E
A . \ : : .
) N D « N | N | —— N N
e e e e =
5 ' — Si== =
5 N—
. (gtr., 8va) L4
you are. You make it hard. 9
E — o
" o] Fe—— [ T | , N > .
— S Y Y N (S s T T N . L N ¢ I —
e IS T — -k RS o N
= " "‘, ] ’C’:’:’:’:’:’:’::’E?’:i&’f’:&:’ " ’”/ D £ Y — A m—
c— . S 4 L4 7
K4 i K J

Tear-ing your-self __

©1969 Gold Hill Music, Inc. Copyright Renewed. All Rights Administered by Almo Music Corp. (ASCAP). Assigned for Japan to Taiyo Music, Inc. Used by permission
of JASRAC License #9904006-901. All Rights Reserved. Used by Permission
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YR, A E B
17 ) . 5 — T PR E. i o T w—— T 3 N
R e I NN IR S \
D 1\‘ 7 7 i i | - - | | \] |
J e ~ = ~ &% v
a-way from _ me now you are free, i and I__ am
7
A A E . A .
; PY— ] W — , Pa— FE—— K
P— K—1 o Cvam— NI P— . — i . N N il
K7 A dl —o - - L — — - i ——— o
S - - v
cry - ing. This does__ not mean __ I don’t love  you; 1 do.
E B A A
! I p— S  — .  — —
s = e = e
i o [ N T I A | T Y g~ .
—" e e v o s i 7
__ That's for-ev -  er;___ yes, and __ for al - ways. I am vyours, _
E B A A’
— . W, | N N
y 4 ! Y, Zae y 2 7] H:.—FP:H
€ < D) . =0 ¢ —
| r i 4
- you are mine, you are what you are. You make it
E A D] D,
E A A _
5"- A | . A, A} % L =
. g Y T N I i R
. . / Y J P y J I / v d & o -
: & r 1§ B P St S— —] —
I g“‘j ’ I ¥ ! I 7 T, 1) 7
| y | r rr 4
hard. Some-thing in - side is tell-ing me__ that I've__
E 5% B A A
= — e
s s 5 2 Y o -
=5 53313 $2 -~ .
I ror 1 Y I s
- got____ your sec - ret; are you___ still
E . A
—~_A o _
. [N /\F F} E N fammmaN L
- y a— — . %EE —
1] i r S S —
— [ 4 i ¢ ] I 1 T |
[ ! ! r r | |4
Fear is—  the lock and laugh - ter __ the key to_ your heart,
' — B
: e — D _- =ris =
EE—E—— s PR = s = = =
~—— — Y | r | ~— 14
and I love you. o 1 am yours, you are mine, you are what
v - E
A\ A : , :
=0 — ] - S—, i—— — i :
| | roi r | l roi r
you are. You make it hard And you make it____ hard.
E/‘_—\
A E A 3 o
FEsee— === sge =
: | m_._' : : - i
o fe S re (S BF 5 g :
| | r | l | r | -~
—— Andyoumake it hard. And you make it hard.
(Half x Feel
(omit3)
= il o -
E - . » T * T - 2 v -
e N | ] | N | ] I 4]
)  J | | O | 7 ? J I 1 (] ] ]
y, d—i & — 7 ' ] & — 1 ' @
'T {
(bass)

¢J
VS. (turn page)



421

o, E : = ey
P m————c : ==t '
T‘ 7 - _— A B |
A\ib4 i 1 T ] |
Y, = 1 | — I
Fri - day eve - ning, Sun -
Tues - day morn - ing, Please
E A K
(8]
N [@] el S—
1 { ] — i L i =
! [— | S— | |
—  day in  the af - ter - noon; What have you got  to lose? ___
- be gone__  I'm tired of  you;
5 s E E o
. v (0] N —
\»-/] :g 1= O = = . = - g il ]
1 Vi ] 1
Y !
Can 1
(omit3) A(omi‘l’3) (omit3) —
- ] /—\_'- _.— —'- -'- ] 1 1 T
e £ — 1 —— =T &
: | ' — = L
tell it like_ it is? Lis-ten to me, ba - by. It’s my heart__
D(omit3)
(omit3)
TPhe e PR A E
- - —~ —=
Eh=c" : o Pty e o = gz
i‘ i i i I 1 ]ﬁ ‘l,V} } %
S—
—— that’s a - suf-frin’;it’s a dy - in’ andthat’s what 1 have to lose.
TN U
| — [ 1 = | ﬁ
| ! | — |
I've got an an - swer;
7
. 4 (@)
- > <) -
1 | 8}
I ! 7 | T

I'm going to fly a - way.
A E
N =~
<
i i | = © = -
L T T I/
— l [ r
What have 1 got to lose?
I | i i T
— 1 T 14 1
Will you come see me Thurs
E A A
oy’ S —_
LS .
g te St ===t
f r— T S— { f
——  days and Sat - ur - days? to lose?

What have you  got



(Original Feel)

(Guitar solo, a la Raga
g .. o E pedal (E%,E")
=t = o - — A T i
i, ! 1 ! £ : F : @
o 4 ! ‘ (etc) *
5 D E y (s/ample bs.D) C# 8
- Mi M|
f ; S e — = e
y .4 0 ] :
& e es= ESEE= S
D) | — r| Yy rv ¥ ' Y
Chest-nut  brown_ ca - nar . - ¥, ru - by - throat ed spar - row,
Voic - es of__ the an - gels, ring a - round . the moon - light;
La - ¢ lilt - ing Iy - ric, los-ing love _ la - ment - ing;
"D Dma. E°
mA. E
/E — —~ s N /E .
gy of B4y o Al E
W | 1D B— &
i | 4 ‘I i = U i — | 7.3
] | i ] 1 I ] . ] 7 — !
T L T L= T y T
sing  the song, don’t be long___ thrill me to___ the mar - row.
(Guitar solo) 2D
Elomit3) (£7) E
: a — ; F{—EK—W
f 1 i i — T 7 i P
] | 1 7 i 4 4 I 7 I ¢
T L~ Y I T T T Y 1
ask - ing me, said she SO free,
D/ DMA/7 E6 (Guitar solo)
E . B —/——— E(omitS) (E")
53 8  § 2 2 \ 0
i ; i L | I 3 : Y —:
I ' ! i —
“How do you  catch the spar - row?” -
Dma_ 6
. ; ——
E o5 n = o E —% g g
& — LY} — g % I 3 - : )
3 7L Y B | < " —— ] v I 7 7.3
€ /A Y N AN A N - 1 ' 4
! ) ' —
change _ my life, __ make it right, _

C#*
NyE

SEEees =

4;/6

(gtr., 8va) . ,

D C# D C D, C

E e E e Pp O et
y—w _ A 3|L I}\
%3333‘1—%4' - \_/’: 4:4: . :Lv
Cwith vocal solo) decrescendo

A Bmi

F#m D

A Bmi

- [V
11 T

(%] [%] o [/ T#H ; .
/I S s B - —v VA, S - .S .
—— | ' T — | !
f Du du du du du doot doot du du du du du du du du du doot doot du doot.
(Vamp till cue)
Sample bass:
(ntro.) (E) E E D/A/ / A D/A A E
- Seeeepee o _ e ee e -
e Cr -y & ¢ e e e o i ] 5 o S 73t S | 2> e s G N — T
B — i S A eeni— - Iﬂi ’6‘b5tﬁv- ﬂdiiv
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47‘3 The Summer Knows ,, . ..
" ' usic by Michel Legran

(Theme from "Summer of '42)  Lyric by Marilyn Bergman

Ballad (Gm™ C7e9 Ew) & Alan Bergman

7(9)

9
(C)[A] Fm’ E FM/Eb

fa)
w\ > —N 0¥ —| @

L 7]
i
Q) _‘_7 ~— _‘_7 _‘_/ N * _‘_\/
The sum-mer smiles, the  sum-mer knows, And  un - a-shamed, __ she
7(05) 7(¢9)
S
765) 9 F’
Dmi Bbwmi A
2,
o~ . - o
i ] ) i )
sheds her clothes. The sum - mer smoothes the rest - less  sky, And
g 769
BbM/ b Cm " Csus 7(:9)
——3—— — 22— — —
- Vi 4
o < ! \ )
———————— e —— -‘-/
lov -ing - ly____ she warms the sand on which you lie. Th
6
7 Bom 7
Fma ’F Fma
fa)
o= 1
= i
: Y Y Y
o) o &/ &
sum - mer knows, the sum - mer’s wise, She sees the doubt with -
9 7(:9) 7 7(5) 7(9)
SUS F BbMA Bmi E
. pese—
[y} .
i ) !
in  your eyes, And so  she takes her sum - mer time, Tells the
7
765) Ama )
Bw" ce
7 7(9) 7 7(:9) 7 7(9)
Ama E Ama EP Ama"  Eb
: b 5 ” ber—1 ~
:#- T 1 1 I I
o b z
moon to wait and the sun to lin - ger, Twists  the world 'round her
705) 7(9)
o 8 709) 7 Gmi C
Abma” D Gma (A
) :
i i— 4 g Y
b ' I Y
74 [) _‘_7
sum - mer fin - ger, Let’s  you see the won - der  of it all And
7 6 7
FMA/ Bb’\y l:’V‘A/
Cl “C C C
£4 vi ! . )
Y
‘_/
if you've learned your les - son well, There’s lit - tle more for

©1971 WB Music Corp. (Renewed) All Rights Reserved. Used by Permission



Bbm> Fmy, (F°7 7 (:9)
C °C < Clis
= be R
ud 7 L
P Y Y )
o) o o
her to tell, One last  ca - ress, it’s time to dress for
7 7(¢5) 705) ~7(9)
.. Fw' Dwm Gw >'C™)
T
#b 1D pran
L5 O #i

424



Summer Night

425
Music by Harry Warren
Freely q s q Lyric by Al)Dubm)
T65)~T(25 765) ~T69
Verse)  Cmi Dwi "G Cmi Gm™PC™
f-+b
o - o
Jeal-ous of a sum-mernightin June?

Whyam T so jeal-ous of the moon,

765)( p o7 s G
A (AT AT X

7 9 9
Fmi AP Cmi
S &
Why can they re-main be - side my dar - ling  While I must leave  so soon?
(Medium or Ballad) | A (Cm% G7(;% Cm% G.{(;“?S )
P9 6. A TSI ALE T[N 6. A TES)ALE T
.. G S Cm%R AW A G Cmi’a Am" 7 AP G'(z5)
. m— O — (e) S—
&y, . ) i)
(3} 4 4 v
Sum - mer night, star - ry skies, You can
‘BMI7) (Ebﬂb‘n)
9 7(:9) 9 9 9 (1)
Cmi F Bomi Ebsus APma (D"
- E g b E © < ' )
see my  sweet - heart with a thou - sand eyes. Why have
(oY) D)
7(5) 79 7(5) 759
Dmi G'l#5 Dmi Gl
L )
O z i O 2
[ on - ly two To be
7
(CMI/B b AN\( I:(:S) Ab?(#mz | b
7 e 765 719
Cwmi F Dmi G'i#3)
- © = ™
[ @ ﬂ(] ]
hold a thou - sand charms 1 i dol ize? Sum - mer
(Cm% G Cm% Gl )
6 7(65) q 7159 6 7(b5) 9 7/bQ
B]Cm% Am Ab G'ls) Cm7s  Ami AP Gl
O 7 : o] O : B
= T]
4 4
night, You've a right To come
(BMI7) (Eb'i'(b‘?))
9 7064) 9 9 9 9(E11)
Cmi F Bbmi Ebsus APma (Db
— P— ) b
L 3 O &
4
in her win - dow when  the day is through. She  tells

© 1936 Warner Bros. Inc. (Renewed). All Rights Reserved. Used by Permission




.
(DY) e An™® AKY)
b b #
DN\I.{( 5) G7(#% CM|7 F‘?( 1) F#°7
Nl ()
LUI v J' .
o) 2 . »
you all  her thoughts, 1In the fad - ing can - dle light, Sum - mer
Common ending (each x)] (Bb'{(b‘?)) ‘DMI7(b5))
7 7¢9) 7 9 6 7/b9 7/
Gm' C Fw' Bb Eb (D) G2
! ™ P
= s D — = e ]
N— Y
night, Oh, how I en - vy you. - (Sum - mer)
(fine) Solo on AB
Optional longer ending (each x)| (Instrumental versions only) After SOIOS, DS. al fine
Ebma; p Ebma,
"B BPsus B
o = bo > o =
7 "
OB Gw’, c™ Fwi’ B’ )
Ebma Q Q
Bbéx B Bbis BY
(@) z © s bo
o 7(%9 7(%9
Eb% (D[ G'lz)
- - £ P
© o : ﬂ/ !
v
(fine) Solo on AB (optional longer ending each time)

Bars 5 & 6 of letters A and B are often performed

Cm’ Bm’

After solos, DS. al fine

Abma’

R e

BbMIq Eb?(b‘?)

L

Pay
O

!
ANV ! I i [ T i
T ; I \ | i

Also performed as a waltz (Ballad or Medium).

L.
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427

Summertime

(from "Porgy and Bess")

George Gershwin
[ra Gershwin

Du Bose & Dorothy Heyward

Medium (B#a)llad (Aw’ D* Am’ D’ a5 Aw' D AW’ D o) )
7(+#5 7 7(¥5 7 7(*5
E Ami E Ami (A™™)
HA . O  — ¥ !ﬁ‘!
- ‘A —
o) —
Sum - mer - time and the liv-in’ is eas - y Fish are
¥
(DN\|7 G7 C? F‘? E‘? - B7( 5) E‘? " E7(b‘?) )
7 q 75 7
Dmi F B E
e — : o =
—
jump - in’ and the cot-ton s high, Oh, your
(Aw’ D’ Am’ D’ A/vu.r‘7 D’ Aw’ D’ )
7 7(¥5) 9 7(9)
Ami —~ E Ami D" G
= g , 2
"~
dad - dy’s  rich, and your ma is good - look - in’ So
(F% . (Aw’ D° Am’ D’ )
7 7 T705) pE=7(#5 6 7(5) 7(¥5)
Cma Ami Bw™" E Ami Bmi g
- 2] 7 J
O &
hush, lit - de ba - by, don’t___ you cry. One of these
(Aw” D' AW D’ Aw D' Aw  D° )
- 7(#5) 7 7(¥5)
B] Ami E Ami (AT
£ g —F i
,\_/
morn - in’s You're goin’ to rise_—  up sing - in, Then you’ll
( DM|7 G7 Cq Fq E? B7(#5) E? " E7(l"?) )
7 9 7(¥5) 769
Dmi F B E
I N N
q} i - g » » Py = s
— —
spread your wings and you’'ll take ___  the sky. But dll that
(Aw’ D’ Aw’ D’ Aw’ D’ Aw’ D’ )
7 7(#¥5) 7 9 7(:9)
Ami E Ami D" G
morn - in’ there’s a noth -in’ can harm ymi With
(F% (Aw"  Df Aw’ DY )
7 7 7(5) T(#5) 6 7(¥5)
Cma Ami Bmi E Ami E™)
Dad - dy and Mam - my stand - in’ by.

© 1935 (Renewed 1962) George Gershwin Music, [ra Gershwin Music and Du Bose and Dorothy Heyward Memorial Fund. All Rights administered by WB Music Corp.



Background from Miles Davis' "Porgy and Bess” recording (originally in BY):

(Miles’ pick-ups 7 Tbq
S Aw’ 2 Dmi Y)
3 — N Josmany ]
bl e A g
€ € %(,{} ~ o r{; I
(3] [’ HF
(bass walks)
7 7 7 13(¥11)
E':5) Am D
f,\ g - % Py y Z—— I —r
/\§_ ¢ ] T Lh T[%(,{_’\ PN Tk Iﬁ' E
>
1,2 $
fa)
& = = =——= T :
ANV, N O
J $ 3§53 33
7 7 7
C/G D' G Ami
O # B
&) i 712 e O .
7 i - .
3. 4.
) \ —
N ! N ! |
# - = Z — o i Y — T— :
3, # :g
7 7 7 7 7(b9
C/G D' G Ami Ami E':Z
Y- s , — :
After repeat, D.S. al 1st ending
al Coda
2
A )
B c— S——— e 17 7 S—— P
g 2z e 28
TT T
2AMAT)
7 Ami
Ami -
fax P~
S O O o) 2k
7 v O
rall. (bs) )
Letters A & B, bars 1-4 (and similar places), are sometimes played:
7 7
Ami Bmi
H y 4 I ¥ 4 ¥ 4 I W 4 } o } W 4 J
“ y 4 s 4 ¥ 4 y 4 { £ } y L } y £ J
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Medium Rock

Sunny

Gm’ C’ F’

Bobby Hebb

E’ )

7 7 7 7 =7
AL Aw C' Fma Bw' E
R iy = = — =
o) o ® R o L [ 4 S—r’
Sun - ny, yes - ter - day my life was filled with rain.
Sun -ny, thankyou for the  sun - shine bou-quet.
7 7 7 7
(Gm C F E )
7 7 7 7 =7
Ami C — Fma Bw' E
> S —
"o o e 5 o —
Sun - ny, yousmiled at me and real - ly  eased the pain. Now the
Sun -ny, thank you for the love you've brought my way. You
7 7
(Gmi o)
7 7 7
Ami C Fma
| l I
— r - o @ ~ V ro vaa
dark days are done____ and the  bright days are here.___ My sun -ny one___  shines
gave____  to me your all and all. Now 1 teel
Till cue 7 9 7159
(AM'/G F' E':)
7 7 7 7 7
Bb Bmi E Awi E
o o ' ) E :
< —c L
so  sin - cere. g
un-ny  one So  true, I love you.
ten feet tall.
[On cue 7 Q 7 9
(e, F?) A F*)
7 7 E765) 7 7 765)
Ami = Ami Dw' E
@ ) R 4 . @ ; A g .
L.\—/jh \‘:\_—//6_
you. 1 love you I love
(Vamp & fade)
Additional verses:
Sunny, thank you for the truth you let me see. Sunny, thank you for that smile upon your face.
Sunny, thank you for the facts f};om At Z. Sunny, thank you for that gleam that flows with grace.
My life was torn like wind-blown sand, You’re my spark of nature’s fire,
Then a rock was formed when we held hands. You’re my sweet complete desire.
Sunny one so true, I love you. Sunny one so true, [ love you.
The melody is also played or sung as follows:
7 7 7 T =7
Ami C Fma Bw' E
#ﬂ i — - — ir\f’\{‘l — . . et -+ - — (ete)
gt t o g1 ] ] e — ] lete.
o T ¢ s e ¢ “_ 7

©1966 Portable Music Co., Inc. (Renewed). All Rights Administered by Warner-Tamerlane Publishing Corp. All Rights Reserved. Used by Permission.




431 Sure Enough John Lang, Richard Page

Steve George and Susan George
(As performed by Tom Scott)

Medium Pop ; 20559 ; 75) N A
(ntro) B CEW' Gy light time Bw'Ctm’ ~ Bw') g

0 - - (Y] & !

. A 1 )

» : - : . 0 — ©

© mf  (keys/gtr, top note)

"Bw” Cm ™ Bm") B’ Cﬂq’\lﬂ#a Bw") F#M|7.

o (sax fill)
- I il [ 7] (7] | ®
e ™ e — — S :
» s . \ .

2. ] .
D/F# G%“’"'@ﬂ fill Bw") D/F:n: G%°">) (Bw’) Em’

‘ = 7 ¥
- : 2 - O
A
[N 3 Y T 1
X ] N y d— 1 N 1
om W R T P ' s 0 N~ i
3 e <> — > T
e mp . L
We are__ the same, | _ we got_ the right | = dck - et
We are___ a - like_| like in - no-cent_] _ child - ren.

(DS) Girl, you've_ be-come_ | for me__ the real_{ _ mag - ic

NC.(Ew D B/lw C) (EmD B{w C Ami B|M|)

|
| |

_qg N 1 N N 1 A
7% E’;&’:ﬁ'—g——q—f— = :
=7 = — A B
(rhythm, upper note 8va) ' (no repeat)
) [e— onD. S
N 3 I
' ’ Ho — ; g Y :
You are___ the flame, | __ no-one — will walk _|__ in_ it
We have__ sur-vived, | _ so let—— this love_l _  be - gin.
Two hearts_ are one. 1 It wil__ be ev -ler - last - ing.
NC.(Ew D BwmC) (EmD BwC Aw  Bwm)
- | — i —
¢ - — g 3
| 1 Wi ! - ; { 1 17 A
— ¥ r l V — — 4 |

Cala Sam_!;a’ ; A
A Em p Fém > B .

e
e —— 9 .
AV ] 7 o

mf
) far and it takes__

Ooh, — and we've got

F G

; - Z

B | I >~ -
. ,

\ Fﬁ , R
- N { ¥ 7 Y
—" i —— — 7 g o — — —
! — < 1 — 7 v — ] !
1 == 71 4 — L
— so long. But don’t you wor - ry ’bout— a thing,

©1982 WM Music Corp., Indolent Sloth Music, Ali-Aja Music, Panola Park Music and Tomscot Music. All Rights on behalf of Indolent Sloth, Ali-Aja and Panola Park for
the World excluding U.S., Canada and Japan Administered by WB Music Corp. Rights for Japan jointly administered by Warner/Chappell Music, Japan K.K. and Fuji Pacific
Music, Inc. Used by Permission of JASRAC License #9904006-901. All Rights Reserved. Used by Permission



(Heavy Rock) 431
G TC# T(#5)
c  py_ @ e
@-‘:\:\ { [] f 2 2 _ N ~
¢ ' r
—_—  yeah. A (Cause)  Sure e - nough, as
7 T(¥5) 7
lBM' er#M,‘ Bu) 78 Bw’ C¥w™ ™ (Bw")
o 7 /—\Z. (ete) - 1' {sax fill)
: 7 T - -
one  and one makes two. Sure ¢ - nough,
7 T(#5) 7 7 (%5 v
Bw'C#mi (BMl ) F#m’ Em’FEm™ (Ew’)
I v ,-\” S 0 s £
& ) - I P -
was made you, ba - by Sure  e-nough,
7 7(*5) K;
o
EMI F#mi (E/w ) Aw’ O Gma’  F#7)  Dwy
. 0 J ::—— F
® - 1= f\ . - . > ﬁf-\i
Y > =
we  were meant to be for-ev - et DS. al Coda
(Sax solo) (Busier Time) (no repeat)
QG 9 Cls D] Eb
~ MA J Y F
= z = e ——F—1——F 7
¢ L) yr L
___. S
[Tl ;uef On cg;
B C
F F F F Cls_ Al
PN
T4t T ¢4 73
1 Y 1 | S T Y | r—
b e Ty 7 7 7¢5) (@, TYA
[E] Bw C#w'™ (Bmw') Bw’ C¥m’™ 2 (Bm’) g
»> & - . P
O = = ) Y] Tl [ Y] = %
. 3 i 7 )
4
Sure e-nough, as one and one makes  two.
7(#5 7 7 7(#5) 7 7
Bw’ C#Ml “) Bw ) B’ CEw™™ Bw’) Fém
—. e e -
= — = = E — e 2
Sure e-noﬁgh, 7 I was ‘made for you.
7 T(#5) 7 7(#5) 7
Em’ F¥m™ ™ (Em") Em’ F#Mr Em”) Aw’ D
- £ £ . I o e _# —
= = 7 r—
Sure e-nough, we weremeant  to_._ be to-geth - er.

(Vamp (with fills) and fade)




43 Sure Enough (Rhythm Section)

Medium Pop
)
Cintro ) (keys/gtr.) (sax fill)
f 4 p _

ot e | = =
ST %555 Foig f 57
C

# 7 7# 7 A (ete.) #
Bm 'Cém BMI C#MI S Bwm )28 Bw CEm’ ™ [ (Bw")
L . f— N
SR ',lﬁ.t;.}_: i e =
(bs) -
2.
A — m— (sax fil) —

%H !ﬁﬁnlg 1;:5;5_ - 353& ii\,ﬁ

Bmi C*les, (BMI7)F#MI7 D/F#G%“"’“S)(Bmf’) D/ £G% (B DEwm’

Tt e —— == S
= — v 4 ‘ ci/e
/‘3 A (keys/gtr.) (tacet 1st x)
r.) [ o |
= e e T
- Y ¢ ] o e — v
() mp = e ~*— \_7‘[ .‘l/.‘. »
NC.EmD BmC) (EwD BwC| Am Bm)
> = { Y N = 7 y a— = ‘& } ]
4 ¢ 1 1/ - ‘J/ < e { 1 1] *
(bs) el Y -
‘norepeat)
A , L onD. S,
= e e R
'®_‘\__——‘ o o [ 1 0
(3] ~ ~+ i ‘:7‘ ..v‘/..
NC.EmD BmC) (EmD BwmC| Aw Bw)
: = — e T
| 1 ] ‘/ - I 1 1] -
= — 7 =
Cala Sam_l?a) ; A ; F/
. # A
Em b F#mi . B 5 B.M| G
b : ) fa u ; — b =2
(sample bs) % 7149
2 % s
G = b~ [C _ M (dr. Fill
et e =2
E—ee— e o ] ! =

<




434

<Heav Rock)
C (gtr):> > > >
o £ £
—e——% 7 7
Q) o |
f {etc)
Bm 7C#MI7(#5) BwCEW P BnT) 28
U A R e
q{jgj___ _} - e L y 2 % \ 7
i r S ; e — —]
(like Intro) - @
BMI CHw'e (sax o B CHEmi” " XBm " FEmi” Emt’ FEmi e i
I—l (BMI ) ! 3 ¥ ! ¥ e > ) Jut (EMI7) ’
'q;‘ [y ey - 1k ; ] "y ﬁ o
p— —< L ] a
(bs) — = ~—
Em FEm O EmTAM Gma’
Ew) T o, o~ D & 8 F#7 ) DW
- e S—— o e g
=~ L7 ~—TL="" DS aCoda
QG 9 C (Sax solo) (Busier) (no repeat)
(L"MA ‘—., Y (e £l D Eb/F he o
o e a __‘f_iL —a e
=0 T —
= S (Eample bs., gradually busier) -
(Tl cuel On cuel
Bb/ F C/F Bb/ qus Agus
Py 2 be M — b= )|
| : — L l : Lk L 2=
! sax and vacal i) ' \
E] B CEn™™ (Bw") BM!7C#MI7( 5)(B~\|7) /B
! J " - _1 y £ %
3}: - = = ST ==
B’ CHm™(Bw") Bw CEw™™® (Bm’) Fém’
) S T A S R
e = - ! pa— —7
" (bs. fil)
Em F¥mi (5)‘EMI7) Em EEm ™. (Em™) An’ /D
A S S S S
o — -——F_ — > *—r TN f }
% < =

(Vamp (with fills) and fade)




® S Georgia B -
weet eorgia brown Ben Bernie
Maceo Pinkard
. . Kenneth C
Medium or Bright b asey
6 7(5) 7 6 7(5) 7
Verse)  Fmi Gmi C" Fm Gmi C
H1. 1 ) o
2 5 —y— ' D — i S
: : ? =< o |
e [==—— !
She just got here  yes-ter-day, things are hot here now they say,
Brown-skin Gals, you'll  get the blues, Brown-skin Pals, you'll sure-ly lose,
6 7(¢5) 7 6 7 7
Fmi Gmi C Fmi DY C
T i I
[§ ) - 1 | -
——— o =,
e—— [
there’s a big  change in town.
and there’s but one ex - cuse.
6 7(5) 7 6 7(5) 7
Fmi Gmi C Fmi Gmi C
L N N 1
z e b : ﬁ}/—\%L r—— -— b » x
I S
Gals are jeal - ous, there’s no doubt, ____ still the fel - lows rave a-bout
Now I've told you who she was and I've told you what she does.
Bb’ Eb’
— (@] K] -
o— > | :
—F | 1
sweet, Sweet  Geor - gia Brown. And
Hand this gal  her dues, this
b b’
Y’ B’ kR O
- ! i N
—» y J )
! ] ) =0 thi ]’ P g
' r — I '
ev - er since she came the col - ored folks all claim: Sav:
col - or'd nmaid-en’s prayr is an - swer'd an - y - where v
(Medium or Bright)
{ 7 7 7(5)
%, [ALF } , i F”_(8™)
] I q—"" ;
5 . l'—‘_“qi “ - “ —— €
No gal made has got a shade_ on  Sweet Geor-gia Brown.___
7 7 7(5)
Bb B (E'™)
t T e h N
| | 0 Y
- ! - P > ;
' ' ' 4
Two left feet but oh so neat___ is Sweet  Geor-gia Brown.____
7 7 7 9
Eb , | , Eb (Bbmi” EPY)
n T | " | == ) j - ; P I ——
i f i i ——— P — 1. t ! — !
i P ! > m— >~ Ty ] T i
— & 7 — 7 o @ —
They all sigh and wan-na die__  for Sweet Geor-gia Brown,__  Dll tell_ you just

©1925 Warner Bros., Inc. (Renewed) All Rights Reserved. Used by Permission



436

* 6 7 7 6 T¢5) ~T709)
A Ab Bbmy Eb AP Gm'"'C
# P i 7D - G y
ANV V- & 1 £
ry, N— [
why, you know__ 1 dont lie, not much!",
(Spoken, ad lib.)
v 7 7(5)
[B_—. F 1 o L F (B )
T 1 e Il 1 A\ N
n " r 1 Hi Y y 4
7 1 | i IR I r.3
——e  — 71 ] 7 —" » s
It's been said she knocks’em dead__  when she lands in  town.
All  those tps the por - ter  slips_.__ to Sweet  Geor-gia Brown,.
7 7 7
B;b 4 —4 == B C 5
== . " 7 pa——ia £
Y T ] ' Y I
Since she came why itts a shame__  how she cools 'em down.
They buy clothes at fash-ion shows__  with one dol - lar  down,
6 705) 7 6 705) 7
Fmi Gmi C Fmi Gmi C
= P <
. ez e 2 o
i L 1 Ji VA 1 1 1 1 Lt ) -
T | G— Y 1 T T ¥ 1
Fel - lers___ she can’t get are fel - lers__ she ain’t met.
Oh,  boy, — tip your hats, Oh, jOYs —— she’s the “cats.”
AT G’ G’ F B> EY’ AF (CT)
. SE w: M O -s ]!\1 EL
S e
Geor - gia claimed__  her Geor-gia named_  her Sweet  Geor-gia Brown. _f(___',’;’f_)
Who'sthat, mis - ter? T ain’ther sis - ter, Sweet  Geor-gia Brown.. S , AB
10 ON
After solos, D.S, al fine
Originally written
. 7
Gt Fx t h—rt T T t } T2 +  — T
A e ()
o ‘ = ; A— = .~ 7 = ete
No gal made__. has got a  shade. _ on Sweet  Geor-gia Brown..._____
* Optional chords for the last 4 bars of letter A:
6 ' 705) 7¢9)
LA Gw™ c™
e — e o
5 o = y
why you know ___ I don't lie, not much!

Originally written in the key of G.



vt Take Five

Paul Desmond

Medium (As played by Dave Brubeck)
( etc. throughout)
. except letter B
P #\ = i e——c——=
i (piano)r 7 V ¢ _F I~ L d
7
Ebmi Bbmi
o # 7 7
i (bass) (ete)
b
A " E MI BbMI7 YA y y _
o — = — e
v v S~ '\/ Yded T @
b v )
EPm Bbmi 7/ /. A
— P | 1 I J s g \g
L &P @: z o~
B ]
wi ®— 1 I va ] .:hj
Q) T - EbM-r
be(add‘?) Abw” o /Eb AbMI77 /Db)
Cb Bbwmi Abmi
(,3...>7%,h34 Lt 4 ) b} t 7b5 ! }
1 O d yi . N I D [o”] i =
~ I ) F F 'Y ® » > X
(bs,, 8!va) < ! ! ¢ | ] | < r f
P — . '—E'—r = 1 '_Ihr——lﬁ z 5 IF_ ——
QJT o' ! | = - %
Eb
(Chma’ Ebm’ Cr® Abw” e /Eb)
9
Gbma’ Chledd? | Bbmi”
v b2 ! ! ] (ete)
) 1 = e — e
—fO———o
(etc.)
(ow. o P’ @S)Bb':’;:?)) '
7 7
P Abm Fw' ~'Bb _ C|Ebm Bbwm”
|
e = { —
o = v - ———* i =

©1960 {(Renewed 1988) Desmond Music Co. Al rights ourside the LSA Conrrolled by Derry Music Co. All Righrs Reserved . Tlsed he Permission



Ebw Bbm’ o y ©
Al ﬁ
A0—25—] } ] ﬁ by
) ' ~— vt S o 7
~_2
Em Bomi” / 7
! ! ——— =
=D S = — ! _'Eﬁ = =
.‘.
. — ( Optional solo on ABC
After solos, DS, al Coda
( Solos ) . Till cuel . On cue| v
, Ebmi Bomi’ | Ebmi Bbmi' | Ebmi Bomi®
A1 11— 11— i ‘/ 1 ‘IT 0¥
. ® DS. al Coda
QEb:w Bowmi’ 7/ /.
= e
& '\_/ "';: z N—— = \_i: )
Ebmi Bbmi’ /. /. /.
—
—— =
=__~ H\—J_j:: =_~ Eb ~——
MI
Ebw  Bbwi’ / A
T' @ = = 5 /J\,______/C‘;
dim. pp

438



439 Takin' It TO The Streets Michael McDonald

(As performed by the Doobie Brothers)

.
Medium Pop P /G C/G D/G Gl

"5
L Eﬁ

Cintro) =18 ‘bf-\eﬂ— (etc. till letter B
o) — 7 Ho LT‘ o -
el e oo e |F
(P".) - -
%n [ ; - ; l>< hand == (7] o o
A Vi 10 S —+ . { Vi y )
(bs)
g AE/ (Instr. solo on D.S)
.4 (] - )
(- O AN ] T AL ) - Y r.y
o — o e wLLP =
Youdon’t know_{ __ me, but I'm your__ broth - er.
Take this mes - sage to my.— broth - er

6
6 6| 76 % Gk

,’\’(L" b b L.. > <L b/—-\o >
— - r—r—~ - - 7 %
7 O Py — Py } 1 v
(bs)| (etc. till letter B)
6 7 7
P % % D% Gix
p L 2 4 L. b—
" a—— N -
(oY ) ) Y
ﬂ! . - e )
- \'_j
I  was raised here in__ this liv - ing— hell
P You will find him ev - ry - where. .
P Ps % D& Gl
l.. ,b 7 <L <L % o
- ! N—1 ] " K I K y
- - ) Y — ] { } N 1 i — .3
- ~ e e - v =
You don’t know my  kind in your  world.
Wher-ev - er  peo -  ple live to - geth - e

FN; F/ (:/ D/ G:US (end solo on DS)
1. G e . LS LG b

- [Y] ; -
] yi } P
- @ R —— —® & o [ 4
~— u
Fair -ly  soon the time will__ tell.
. tied in  pov - er-ty's de -  spair.
p (vocal on DS)
s .\{ — — - N T
ANV N & -
) = i
You, tell-ingme . the  things] _ you’re gon-na do forme.”—_
(omit3) . _ Fami -
C gBi F/A | Qb Gaus
&) N N N "
. ? 4 ay } } r 4 v 4 (7] [\ I
. S— p= — .S & 7 I
(pn./bs) h Y(pn) (+ bs)

©1976 Tauripin Tunes. All Righes Reserved. Used by Permission.



Lt

{solo vocal fill)

”ﬁ E g " el i t T i —]
hnd ‘iE & »
— o) /Bb ’I: ain’t  blind_ and I 'gon’:ﬂ__ ikewhat I hink T see
m M}
cl: ( ‘b,\ | ] //A /lAb GSUS
Ss==cco—mEmee or
. 1‘11 - I

4

{solo vocal Fill)

| {solo vocal fill)

= =
L
-~
Tak-in’ it to_ the streets, |
6
F Cl . FmiC F
Ze £ F° R 6
,/"'\ .
3 Y N 3 N
0+ e
- o JZT'H_#’L ~—

v i £
r 4 P
==
=
Tak-in’ it to—. the streets.| .
6
67 6 FM C F
£ F URG G,
X . —¥ < X T e 0
N I} __dl . Vi 17/ I N } A Aél ‘A .
- o 'W, p— - o o ﬁ')—#' —
2.
! ' ! ' \ ] (P n)
e EN
: i‘/ DS al Coda
T .
Tk - i o e »—| (Instr. solo till letter B)
v 6
C 6 FM FMI
E F Yer VG
1Y [
InY z
- - A N~
-e p———— U A | ({solo vocal fill)
’ ’ ’ y p 1 ) y 4 — s
o : : : " .y -
Tak-in® it to the streets..
7 F 6 .
6 M C
7E F )f:# G (bass il
L | 1\ y A F A »
s 1 } . ¥ 4 W A .
o & o o_" ~—

(Vamp & fad

¢)

440



441
Tea FOI’ TWO Music by Vincent Youmans
Fre ely Lyric by Irving Caesar
(Verse) 7 b? 7 9 7 i
Verse!  Abua EPsus Abma Ebsus Abma Ebsis
» r - ;
] ] T / ]
) 7 7 7 4
I'm dis-con-ten-ted with homes that are rent-ed  so I  have in - ven-ted my
7 7(5) ~7(09) 6 7(9) 7(9)
Abma’s G CT Fmi C Fam C
|
' -2 C ) L | g o
/]
r
own. Dar - ling, this place is a lo;' - er's o - a - sis, where
g8b
o5y 00 ("D -7 )
6 T705) ~709 7 7 7 7
Fmi Gm™ C Fw' BP Bbmi Eb
— - —— X
life's  wea - ry chase s un - known. Far  from the cry of the
Ab
(Dmé, € Fm' ) ¢ eron q
7 7 7 7 7 7
Cm' _Fmi Bowmi' Eb Bb' Eb Abma’  EPss
- L——ll—-— 0 ;
i — 2 ] i 7
4 4
cit - y_ where flow-ers  pret - ty ca-ress the streams, Co - zy to hidein, to
7 9 7 9 6 =7 =7 75
AbMA m—— Ebsus AbMA EbSUS Ab Eb E F
— — » ; - =
] 7 /
live side by side in,  don’t let it a - bide in my  dreams.
- *
(Medium or Ballad) * ; ; ; ; Bom") ; (F7;5’)
d 7 7
Pl L Bomi® EP Blel Eb Abma’ Db Cm' B°
1 | : \ 3 "
I A 1 A I A 1 N I N 1 \ 1 \ { A
e e e e e e e e
o . - o o —o
Pic - ture you up - on my knee, Just tea for two and two for tea Just
(Bom” Cw’ /Fw B )
7 7 7 7 7 6
Bm®  EP Bbm'  EP APmA Ab
’ ] ] : (8] ) -
me for you and you for me a - lone.
Owm")
7 7 7 7 7.
Bl pm G —~— Dm G Cma' m—— FE"
I 1 i 1 H 1
I — 1 ” % ol '1' qi’ e 4:#i
' — ! — l I
"No - bod -y near us to see us or hear us, No friends or re - la - tons on

* Also frequently a Cha Cha:

1074 Worner Rrow  Ine (RenewedY Al Richre Reserved Tlied by Permission



442

( A‘((*S))
7 7 7 7 7 7
Emi = Dmi G Dmi G
£ | — , ;
W‘. — Py e —e o T * i, e g
o f ==L = =
week - end va - ca - tions, We won’t have it known, dear, that we own a tel - e -
Bm" B )
7 q 7 7 7 7
Cma Eb C| Bbmi Eb Bbmi EP
E_(‘ %’G
L - - J * } » -\ » }
phone, dear. Day will break and  you'll a - wake and
(Bbw'f) (F7(#5))
7 7 7 7 7 7 7 7
Abma'  DP Cw' B Bbmi®  EP Bowi'  EP
S e e i ——
start to  bake a sug - ar cake For  me to take for all the boys to
b 6
(") T )
70:5) _ 7(:9) 7 7 9 ?
Cm’ F™ DI’  C° <
[ § ] i — - 3 . [) "
yll i
see. We will raise a fam - i - Iy A
(A Bom’ ) . "
7 7 7 7
B G C BT Bw B
s _7.__0- ’ < g___.,___{_ql_)_. . = 7" i\r &r y ‘T':
r 4

boy for you, A girl for me. (Oh) «can’t you see how hap - py we would

(AP )

AP Cmw’ F)
== = :
be. (fine) Solo on ABCD

After solos, D.S. al fine

Alternate changes: Letter D, bars 1-4:

6 o 6 bo

e s e 3

D H = 1
N D1 A ! 17 1 i 1 1”4 1 W) | - ) 1
ANV 1 | 4 Al 14 i 174 L T kS ¥ 11 VA )| 3
!) A v T 14 o ¥ [




443

Teach Me Tonight

Music by Gene DePaul
Medium Slow, Bluesy (Fw’) Lyric by Sammy Cahn
7 13 9(*5) 0 9 7 7(#5)
., (Fm' Bb™ B"™) [AJEP% Ab Gmi C
— I IF_—— 1 | ] ]
Did you say I've got a lot to learn? Well, don’tthipkI'm try - ing
7 (Db7)7(b5) 79 7 9 9
Fmi B Gmi Cl¢5) Fmi B>sws Bb
 — 2 e e »
not to learn. Since this is the per-fect  spot to learn, Teach me to -
¢t9) 9(*5) Fw)
7 7 7 13 5 o q
Gw' C Fmi B> Bb Eb7 AP
© ‘g ! 1 i i E IP i F.
night. Start - ing with the “A, B, C” of i
7 7(*5) 7 7 (Db7)7(b5) 79
Gm C Fmi Bb Gmi™ C'li#)
] 1 ! I ] 1 ! | = ?’ VI 4} |
I L . ] = '
- Rightdown to the “X, Y, Z’ of it Help me solve the mys - te -
7 q 9 6 9 6 7 7
Fm’ Bb'sus B Eb® Bb'sss - EF° , Gwmi' Chw
== === ==
ry of it Teach me to - night. The  sky’s a
9 & E°7)(b‘?) '
7 7 T 7 7 L6
B Fw' B Gw' C™ _  Fm' B Ebma’ Eb
. ? ] : S~ -—
i 7
T 4
black - board high a - bove you If a shoot - ing  star  goes by, I'll use that
705) \7(9) 7 7 9 ?
Aw™ D Gmi (C") Cwmi F
T = == /
Le I I 4
star to write “I love  you,” A thou-sand times a - cross the
0 #5) ‘FMl: ) -
13 (5 6. 7 7(#5
Bt'sis, BV Bb C| Eb Ab Gmi C
———————{ Py . o |
sky. One thing is - n’t ver - y clear, my love,

Should the teach-er stand so

©1953, 1954 The Hub Music Co. Copyrights Renewed. Assigned to The Hub Music Co. and Cahn Music Co. All Rights on behalf of Cahn Music Co. Administered by

WB Music Corp. All Rights Reserved. Used by Permission



(D>")
Cm’

(*5)

C') Fam’

P

[e* L]

near, my love? Grad -u - a-tion’s al-most here, my love.
9 9 6 769) 7 7
B> sus Bb Eb (C Fmi B )
— { =
= © =
Teach me to - night.

The melody is more commonly performed: ()]
7 13 9(*5) 6 q 7(%5)
(S = A Gm C
AL A S—
ANV T i | 1 1 | T B 1 I; l; {:\ }( {= { I 1 1 H L 1
o { 1 ! — } i | | ! ! ! ! ——
Did you say Ive got a lot to learn? Well, don’t think I'm try - ing
7 7
Fwmi B
o . > = 1 (ete)
L % 1 1 i 1
not to learn.
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(from "Tip Toes")

That Certain Feeling

George Gershwin
Ira Gershwin

Medium or Freely .
( ) 6 7 6 6 7 6 7
\A/erl'se Eb Bb Eb Eb Bb Eb° Eb
o © ©
!} ks
He: Knew it from the start, Love would play a part.
She: I have symp - toms, too, Just the same as you.
7 7 q 6 7 7
APma Fmi BP Eb _ Fw' B
1
—————p = = —
—— | *
Felt that feel - ing come a - steal - ing In my lone - some heart.
When they cen - tered, when they en - tered In my  heart, I knew.
6 7 6 9
B B = A ;
. ' Io i Ja
She:It  would be i - deal if that’s  the way  you feel, But
Bright - er is the day since you've come  my way. Be -
b7 ¥4
B 7 7 i3 s B &% ¢
4 Gmi Cm' F B/ A~ <F X
£4 75
tell me, is it real - ly real? He: You gave me
lieve it when  you hear me say: You gave me
: 7 7¢9)
Medium) Fw c™) .
; 6 o7 7
S Al Fm E Fmi Bb
R —
b = g —
AP 1 < L)
o)
That cer - tain feel - ing, The first time 1 met  you
q ?
| (Cm o C’ )
7 7 T[54\ ~ 769
Ebma /. C'is C#IC
) X [ A i‘ B
Py & [ = LI
1 hit the ceil - ing, I could not for - get you.
That  cer - tain feel - ing,
(FM‘7("5) Bb‘f(b‘?) )
< 9 9 7 7 6
BIF Fmi B Ebma Ebmi
N 1
F O
¢ " %p—-— o
You were com - plete - ly sweet, Oh, what could I do?
1 felt it hap - pen  just  as you came in  view.

©1925 WA Misic Corp. (Renewed) All Righrs Reserved. Ulsed by Permission.



B°)

7 7 q 13 7
A 1 Dmi Gmi C F Bb
e —
LSS ) A N el ©
ANV N
(3]
1  want - ed phras - es to sing your prai - ses. ,
Grew sort  of diz - zy, Thought, “Gee! Who is  he?”
7 769)
(Fmi c™) .
6 o7 7
ClFm E Fmi B
y 0 7] Y
LS M Vi /i s
That  cer - tain feel - ing, The one  that they ail love.
That cer - tain feel - ing, I'm here to con - fess, it
? 2 7
(Cm Ab o G™") b
7 79 759 ~T¢9)
EPma Z G'i#) G'l#G
\I L) a . r a
‘I Fi ra }
No use con - ceal - ing I've got  what they call  love.
Is so ap peal - ing, No words can ex - press it.
D q 9
c’ F
3 17 N
& 1 | ] ) y &
S S
Now were to -~ geth - e Let’s find out wheth - er
1 can - not hide it, I must con - fide it,
7 13 6 7 ~T09)
Fmi N Eb Gm’ C™)
0N j O
f —»  S— = :
- You're feel - ing that  feel - ing too. (_&'E) Solo on ABCD
I'm feel - ing that  feel - ing too. After solos, DS. al fine
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(If I Had To Choose)
That Sunday (That Summer) Joe Sherman
Medium Ballad George David Weiss
(CM"‘() b ( Ab‘?(*:f))
L Ebma” Al Fw” B Gw" C™ Fw’ Bbls Bb™*
If I had to  choose just one day to last my whole life
(Gm) .
Ebma’ C’ Fw’ 87 G’ C™ Fuw’ BbLs BV
5 = 7 —F

through, It would sure - ly be

that Sun - day, The day that I met
(Db‘?(*ﬂ’)
7 7 q 6
Bbm"© Eb Abma Abmi
—T —
2 )
~ ~
you. New - born  whip - por - wills ___ were call - in’ from the hills.___
7 q 7
Gmi C Fmi
l\,?\i
)
o © ~
Sum - mer was a - com-in’ in, but fast. Lots of  daf - fo - dils— were
A*19) 7 7 7 7
Db Ami D B Em
j —
— = N
—c » » S » » —os
show-in’  off their skills, Nod-ding all to - geth-er I could al - most hear them whis - per:
7 b Te 7 e 7 7
Fmi Gmi’ Gbmi' Fmi® BP (#5) Ebma Cmi
o —] = > =
P ]
4
“Go on, kiss  her go, on and kiss  her!” If I had to
‘ Ab‘?(*il) GMI7)
7 p709) 7 ~708) 7 9 rp70R) 7 ~9
Fm'® Bb Gw' C Fwi Bbsus B Ebma'C
=0 [ ol 7
choose one mo - ment to live with -in my heart, It would be that

b b - ' 70 BGY) 7k
Fw' B Gw' C” Fwm’, Bbés Abw™"” Gm" 7 C7

|4

[
=) 1 |
L) ) {

re - call - ing how we start - ed
©1963 (Renewed 1991) Ahilene Music and Erasmus Music. All Rights Administered by The Songwriters Guild of America. Al Richrs Reserved. Ulsed by Dermission

/
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7 6 7 ~T09) 7
Fw® Abmi”  Gmi C Fmi
W P - -
[ {0 W] = 1 1]
B2 - "
e - &
Dar-ling, it would be when you smiled at  me that way That
(") Standard ending]
7¢9) 7(:9) 6 7
Bbsus B Eb% (Cm")
A i I
1 I i[\l ) 1‘ }
D& o
Sun - day that sum - mer. (tf I had  to)

Optional ending| )
G Freely 7 769) 6
Ebf%an Fw' Bb Eb% ~

I

~*

P i

I

sum - mer. If I had to choose just one day.



449 That'S What Friends Are For Burt Bacharaéh

Pop Ballad Apadd®) Carole Bayer Sager

(o) Ebma’ D < Gm’ Cm’ Fm’ gbgus

At == el s —
(Instrumental) , And
(add9) 7 7 7
[A] Eb Gmi Cmi Fmi

D & I { (Y] ;l | | I

: ; = —g @ — —
- g e ¥ — ~
I nev - er thoughtI'd  feel __  this way and as far as I'm__  con-cerned-

(Instrumental ) Well, youcame and o - pened me__

Bb(add 9

D Gls G’ Cm’ Abma’

— I o — v — ¢ é)
N - ~ o ﬁ’——‘v’_‘ 5
_ I'm glad I got__  thechance_  to say that I do  be-lieve _ I
and now there’sso__  much more I see and so, by the way, 1
Bbéss - 3 Epledd? Gm’ Cw’
s : ; ¥ : e
& y # j r 4 N—r N—
love you. And if I should ev - ‘er go a - way
thank  you. And then for the times when we’re a - part

Bb(add 9

Fm’ D . Gl &
[ 7] 1 }
] — T o * o o o - - ——

Na——— N— > ~—
- well, then close youreyes__  and try to feel the way_ we do__  to-day,
I well, then close youreyes__  ‘and know these words are com - ingfrom__  my heart, _

~ T 7 9 9
Cwmi Abma Bbsssa - 3 BPss
e | —
 ——— — = =
- ~—r S—— N .
S t and then if you can re -mem -  ber.

(ad d ) AbMA7 Bbsus
& If _ 70 ; C — A

1 i
[ ~— > [ 4 N— > & i _‘_\_/_‘_ 4 &
Keepsmil -  ing, keep shin - ing, know - iné you—_  can  al - ways count on
7 7 . 7 " nhd
Gmi Cmi APma" BPsus4 -3
—— X — i
' < 7 S——— — 2,
X ‘- X SN’
me—_ for sure, that's  what friends are for.

©1982 WB Music Corp., New Hidden Valley Music, Warner-Tamerlane Publishing Corp. and Carole Bayer Sager Music. All Rights on behalf of New Hidden Valley Music
Adminisrered by WR Mugic Comn. All Richrs on behalf of Carole Raver Sager Music Administered by Warner-Tamerlane Publishine Corn Al Richrs Reserved. Ulsed by Permission



bM 7
Eb(add 9) /D B /Db Csus C7 ‘
Nl
1 1
%J""}) v i ya i >— . —= ‘4.
s——‘ —
=y —
For good — times and bad __ times Tl be on__ your side for-ev - er
In good _ times, ih bad __ times
Ab/& b7 Q Qb7 2. Qb7
Ch ~ Bbsus Bbsus BPsus
= 2 ——— ¥ . =
wi A ‘J L‘- A * 4 =
.
more. That’s what friends are for. or. DS al COC‘Q
(with ad lib vocal) Ab(add 9
7 9
© Bvls Ebma’ D c |
g . ?__F:_\.___P_JEA.__._____IP— = =
= : } ‘
for.

Vamp & fade
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1 Then I'll Be Tired Of You

Music by Arthur Schwartz
Lyric by E.Y. "Yip" Harburg

Medium or Freely c® G7*
. bo7 7 A3 7 o7 7 ~6
Verse) 7E E Dm" G Cma C"  Cma'C
— ——
Y] ©
You look at me and won - der, You look at me and doubt.
7¢65) . 7(9) 7 q 13(:9) 6 13
EMI A DMI ! Gss G C% G
'r — - ' 5
B e —  — w = =
Dar - ling, your eyes  are ask - ing “Will  the flame bum out?”
C 7 7 AT 7 769) 7 6
E B Dw’ G Gm C Fma” F
i 1 1 ? }() = = §. -
T T ! 1 1
No - one is sure of sun - shine, No - one is sure of dawn;
(Ebma’ Cm’ éwq) ,
7 ? Qb7 e 7.7 E 9 9 )
Fmi BbsisBP”  EPma'Fmi’ Gmi s D D Gis G'l#5)
b4 e ———ba—bo iz Fr—=
| i ! '
But I am sure my love will live on and on.
(Ballad) (o)) (c*")
¢ 6 7¢9) 7 9 6 709)
/g E C% A Dmi Gsus C% A
- Sy T-
: = ——
) = %
Il be vdred of you—— When stars are tired of gleam - ing,
(Gis Fm® s ras o .
7 7 T Al 7 7
Om' . D¥ Ew’ A” A™ Dm G Em' EP
in
- L__j”j_—f Tlt Ig . i I a !' ©
—® T T I — ;
When I am tired of dream - ing, . hen I'll be dred of you.
(C#)
7 79 6 7¢9) 7 q
Dw’ G’ C% A Dmi Geus
4 N }
== 3 ==
T T
—_ . This 1 know is true: = When winds are tired of
c#=n (Gls Fm®) |
6 7(¢9) 7 7 T A13 AT(*5) 7 7
C% A" Dm . D¥' Em' A” A" Dmi G
= = vi —= & P
w - 74
blow - ing, When grass is tired of grow - ing, hen Tl be tired of

©1943 Warner Bros., Inc. {(Renewed) Rights for the Extended Renewal Term in the USA Controlled by Glocca Morra Music and Vernon Duke Music Corp. Glocca Morra
Music Administered by Next Decade Entertainment, Inc. Vernon Duke Music Corp. Administered by BMG Music. Canadian Rights controlled by Warner Bros, Inc. All
Rivhrs Reserved Uked by Permission
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6 Qe 709) 7 7 7 9
. Cn Bbwi'EP [B] Abma Fw____ B EP
= === e b
!) l —— 1 ; o 9 &
you Be-yond the years Tillday is  night, Till wrongis right, Till birds re -
®°)
79 7 7(09) 7 7
Cmi F'e3)  Bbw’ EP Abma" Fami
I
——— = e e
— P v
fuse to  sing, Be - yond the years the ech - o
7 q 7 7 q - TS
Bbmi Eb APma (/c;) Fmi (/Eb) Dm G
et = —_— e —
. T .
- o @ - ® =
of my on-ly love wil sdll be whis - per - ing, whis - per - ing.
(C#7) (Cc#)
‘ 6 7¢9) 7 9 6 709
CIC% A D Gl C% A
i j ! - . r 7
[ S L4 I 1 i o
- T T T
If my throb-bing heart should ev - er  start re - peat - ing
G Fm®
DMI7 0#07 EMF A15 A7(#5) DN\IT G?ﬂ"?)
_— |
i &
7 T i{ il i il JLG = va r 2 > = 13 ol
i % 1{ I i 1 I 1 ! :!L
That it is  dred of beat - ing Then TI'll  be tired of
6 79 7 759
C% (A3 Dw’ G'k)
(@) - ]
you  (fine) Solo on ABC
After solos, DS, al fine
Bars 5-8 of letter A are originally harmonized more like this: .
) MA Aw’ D’ Gl Gq G’(;g
Hr—r e r——a - = |
D} kN J———— 14
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There's A Small Hotel

(from "On Your Toes") Music by Richard Rodgers

7 7y Lyric by Lorenz Hart
Medium or Freely (8 ) (D )
Verse) Fmi’ B Eb° Fam’ /Bb Eb°
o i~ S~ :  —
i e = —] i
G V / s
She: I'd like to get a - way, Jun-ior, Some-where a-lone with you.
(86 )
7 7 7 7 6
Fw Bb B B Faw BY Eb
2 — }- 1 2 = 8]
7 ¢ 5 ;
It could be oh, SO gay, Jun-jor! You need a laugh or two,
be
(B B B B
7 D 6 7 add? 6
Fmi B Eb Fmi Bb(*35") Eb
; . ,_b-__p__n__g o
e e |
[
He: A cer-tain place I  know, Frank-ie, Where fun ~-ny peo-ple can have fun.
(G'f G7(b5))
7 7 GG e 7e9 7 et Bb 1304)
Fmi 8" % 4t pr C F B> B s Bb
.'- ' * L—L-‘L— ‘ b AN A
g LTy = et ¢
That’s where we two will go, Dar-ling, Be-foreyou cancountup One,  Two, “Three. For:
CMedium Ballad ) 7(Bb6 sus) . (Bb%us) o g ; .,
& |Al Ebma Eb Ebma’  Eb Ebma’(A")  Gm’ G
E =" g = f—p—r
S ' = ==
There’s a small ho - tel with a wish - ing  wel; I
(Fm’ . Bb” ; EbMi}: <) .
7 7 7
Fw’ (7). Fw’ B S — Y
! =
— I{F di !T P -
wish  that we  were there to - geth - er
(BbEs) - (Brls) ~
7 6 7 (3 7 q 7 7
Ebma” EP Ebma”  EP Ebma’ (A")  Gmi G
ZZ 7z —
There’s a brid - al suite; One room bright and neat, com -
Fm’ , BT Eb‘%s Eb"g@) )
7 7 7
Fmi (E°") Fw' Bb* B B A
i i - 2 ~
¢ £ — =
plete  for us to share to - geth - e

©1936 Chappell & Co. (Renewed). R\;,hrs for the Extended Term in the US Controlled by The Estate of Lorenz Hart and Williamson Music. Rights on hehalf of The Estate of
Loren: Hart Administered by WB Music Corp. All Rights Reserved. Used by Permission



7 7 7 7 7 7 7
Abma’ (Fw')  Bbwm’ EP Abma Gm’ C
r ) -»- el [ 4 Lr
T - ) e " — < 7 d
o WP ! ! ! P 3
\éu g _{
Look - ing through the win - dow you can see a  dis - tant stee - ple;
(Cr") )
6 7 7 * ~709) 7 7(5) 7
Fmi Gm’ C C Fw'  Fm B
—2 hq N L ! N
, - — - bp :
Not a  sign of peo - ple Who wants peo - ple?
(Bb%s) (BbLs .
7 o 7 6 7 7 o7
C| Ebma" EP Ebma”  Eb Ebma’ (AP")  Gmi Gb
el {d
When the stee - ple bell says “Good -  night sleep wel,” we'll
1, Solos, optional Out chorus|
(Fm’ B>’ )
7 o7 7 7 6 7 7
Fmi (E) Fw' BP Eb ——(Fm" Bb)
| f=. = £2.
1
— E » * = :
! | (fine)
thank the small ho - tel to - geth - er._. Solo on ABC
ol Tag v After solos, DS. al fine
7 7 7 TNh7
Fmi B Gbma Abwi' Db
1 e 1 2Y 1 1 s & b1 !
— - - . i £ - 2 ULF V%V —+—
1 | T Uy L +
thank the small ho - tel We'llcreep in -~ to  our lit - tle shell And we will
b § 7 b7 EbMA7 TN
EPma , Fw' B @ o
‘ mi ui
e e 2
thank the small ho -  tel to - geth - er
Alternate chords for letter A, bars 1-3 and 9-11, and letter B, bars 1-3:
e * b
Ebma"@EY  Ebma" B AWTAT Gw” G Fw’
= s e e iy
a — 1 N 1 i é f i ‘L 1 —'f 11 1 %
* Sometimes played or sung: (Cb.r)
b
L 'CY(W) FMI7 FMI7( 5) Bb'(
) i T 1 I
Who wants peo ple?
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There's No You | |
Music by Hal Hopper
Freely | Lyric by Tom Adair
Verse) Fma’ F° (C*®)  Fma | Cm’F’
Sm- 7 0 ‘ r e ' _‘} o i—‘ E}O

While frost  glis-tens on my  win-dow-pane, Wood fires burnup-on the  hill.
7 7 7 7 9 ) 9 7(9)
BbMA Eb Ami Dm' G rit. Csus / C
k[\ A \f & } N P
P oy
Leavesturn rust, and I must.— sing a lovesong I re-mem-ber stll:
(Ballad) A (Bom® Aw’)
1309 & 7 9 q
CP"8 Fma' - Eb Fma
£ F e —
— = ; > Y
L 7] ““"‘! IU " l +
1 feel the aut-umn breeze, It steals 'cross my pil - low as
(Abm® Gm')
? 7 7 7 7
Db Fma' (Gm') . Aw AY°
1 " T t — =\
} —2 ! I __I"""’i T
Do —6 Hg—0 _—0 @ _ o v x : ,
N——
soft as a will - o - the - wisp, And in its song there is sad - ness be-cause
( Ab?(*ﬂ) Gl3 G7(#5) Cgu(s bq)c'f(”?)) (BbMIG)
7 q q 7 7 ' q
Gmi D) Cis C Fma" Eb
= T
ekl ‘ i b -
—_ there’s no you. The lone - ly aut-umn trees, How
: 7
(Aw’ Ab’,r«\‘;:6 Gm')
9 7 7
Fma Db Fma' (Gmi')
Y Y N p—— ;
7 » T - A / 1 - o } = T »
~— L & lq).
S——’
soft - ly  they're sigh - ing, for sum-mer is dy - ing, They know that in my -
7 o7 7 769) 6 7 a7
Ami AP Gm'” C F°- s~ Dw'Db
- ? ; 5 7 AN
] .
heartthere’s no glad - ness be - cause there’s no you. The
7 7 7 7 7 7(%5)
Cm F Cm F Boma F
: N —— ] } —
park that we walked __ in, The gar-den we talked__ in, How lone-sometheyseem.__ in the fall.

©1944 Barron Music Corp. ©1972 Hal Hopper and Tom Adair. Copyright Renewed and Assigned to Barton Music Corp. All Righrs Reserved. Used by Permission.
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. Bma (AT D’ G’ Dm/’ G’

?TI (7] 3 ! 3 Al
%:)'5" - - ) —o o @ ™ :
_ The storm-y cloudshov - er, And fall - ing leaves cov. - er our
(Bom®)
7 7 ~T69) 7 9
C Gm'C CIFma" — Eb
= - T~
—e = b
fav - or - ite nook—_ in the wall. In spring we'llmeet a - gain. We'll
(A’ Abm® Gm")
9 9 7 7
Fma Db Fma' (Gm")
Y Y K —
7 " 7 T _lb‘ 1 } Y 4]_'
o ~—" = o M
Lkiss and re - cap - ture  the sum-mer-time rap - ture we  knew, And from that
7 o7 7 7(9) 6 7 ~1309)
Ami Ab Gm' C FF, GwC )
= ]
q:chal_ip_j_ T 0
] ] = L 4 = J‘i:r .
day, nev - er more__ will I = say there’s no you. ('ﬁ—ne_) M
Soloon ABC

after solos, D.S. al fine



o They All Laughed

(from "Shall We Dance") George Gershwin

Ira Gershwin

Freely
( ) =7 7 q 13 6 7 =7
Verse) E' Am F D G Bw' E
Y Y 7 J
) & 7 T — —] Py
U S~— ’
The odds were a hun-dred  to one a - gainst me.__ The
7 = 13 9 7 Tt
Piwu P D Gma Bw' E
= : . g b & t—=F
= o i ! !
world thoughtthe heights were too high to climb. But
7 7(5) 769 e M~ 6
M, , G F#m B Emi Ewm™" Gmi
T3 — |
- a} < .
z & —
peo - ple from Mis - sou - =i nev - er in - censed me.______ Oh, I
‘ 7 7 7 7 D o7 7 7
F#mi F Em’ A s/ DM/F F° Ewm' A
|
AY N I 1y
Z » + i * %F
1
was-n't a bit con - cerned Forfrom hist - ’ry I had learned How
7 T(11) 7
Bm', - Em™ s Assez )
7 7 7 6 7 6 7 7
Bw g D4\ Em’  F#m F#mCEm’ Em Dsus D
| |
. 2 ! . ! .
: 2, ) O e 3
.
man-y man-y times the worm had turned.
(Medium)
6 7 7 7 7 7
g G Emi Ami D Ami D
. s ! A ! \
. i I AY ] AY
7 N— ‘} ll oo - ﬂ: # — Bk
D) ’ l ~—
They all laughed at Chris-to-pher Co-lum-bus When he said the Worldwas round. _
They all laughed at Rock-e - fel - ler Cen-ter. Now they're fight-ing to get  in.__
7
(Gma’ D ) ;
7 7 T 17 6 7 7
Bw' B Aw’'D G Ew’ Am D
A
5 —— 2 >
NS J [
- They all  laughed when Ed -i-son re-cord-ed sound.__
— They all  laughed at Whit-ney and his cot - ton gin.___
6 7 7 N 6 7 7 7
G Ew' Aw' D G Emi A D
|
. : T AY
7 = - —N » o A
They all laughed at Wil-bur and his broth - er,
They all laughed at Ful-ton and his steam-boat,

T 936, 1937 (Renewed 1963, 1964) Georee Gershwin Music and Tea Gershwin Music. All Rights Administered by WB Music Corn AT Richrs Reserved. Thed by Permission



7 7
(Em A ) 8
769) 769) 7 ? € 7
c# F# B E % Bw
i\ — o ] i — by —®"
When they said that man could fly. They told Mar - co - ni
Her-shey and his choc’-late bar. Ford and his Liz - zie
7 7 7 AW 7 ,
Emi A D' , (EA ) D
= J* :
o —@ " » i
' T
Wire-less was a pho-ney. It’s the same old cry. They laughed at
Kept the laugh-ers bus - . That’s  how peo - ple are. They laughed at
G"

Blc” Dw’ G’ B E"Y /E
= .__.:#' -

4

7
me.____ want - ing  you, Said I was reach - ing for the moon; But
me___ . want - ing  you, Said it would be Hel - lo, Good - bye; But

5 e
7 bt 7 (Eb:(b | b )
7 .
A Ew’ A Ami D
G/ k}\ - 1 . i
7 o e ] (o]
7 / — -
oh, You came through. Now they’ll. have to change their tune.
oh, You came through. Now they’re eat -~ ing hum - ble pie. :
7(:9) 769
6 7 7 7 | (F:bq 7 E (;b;) ° bg )
7 7
ICIG Emi Awmi D Bl#5) E™ E"l:3)
X
& T — »—" V{ -
[ 14
They all said we nev - er could be hap - py, Theylaughed at  us and
They all said we'd nev - er get to-geth-er. Dar - ling, let’s take a
CEWCHe ) mormal ending] l
4 q 9 7 7 7 13 6 7 787
A", DssD' Bw' E Ami D G (Ew' Aw'D" )
|
I
& » ” 7 d S = - .
fine
how! But } Ho, Ho, Ho! Who'sgot thelast laugh  now? ) ‘
bow, For, Solo on ABC.,
e After solos, D.S. al fine
optional tag ending 6 v
7 6 B ») 7 7
Ebma’ ~ EP D <. Bmi E
: b o =
= Lol e . Y —.
i  —
4 ' 1
He, He, He! Let’s at the past = laugh. Ha, Ha, Ha!
7 13 6 7 q 6
Ami D G, Aw Dsss G
" { X
©- = <

Who's got the last laugh now?



They Can't Take That Away From Me

(from "Shall We Dance")

George Gershwin
Ira Gershwin

Freely y 7(5) 7("9)) 7 3 (] 9 q
6 1
(Verse) EP Gm"'C Fmi Bb Eb B Bb
A1 : . p— 3 f 2 1 1 3 1
S — — P ﬁt‘%‘ﬁ:hiﬁ!:l_
QOur ro-mance won't end on a sor-row-ful note, Though by to-mor-row you're
(E7 )
b ( bi3) bo T(E5) ~T7(9) 7 bi3 b
E”” B E Gw™CT Fm Bb”, E
G = - 2
gone. The song is end - ed but  as the song-writ - er  wrote, The
T 7 6 7 13 6 7
Ami D G Ami D G* (Em)
e —3 .
i P E 1 Il
ﬁ“ tfh?L P=C
mel - o - dy ling - ers on. They may take you from me, ri
Gmw’  C’ Fw’  F° Fw’ )
7 130:9) 6 b 7(5) 7 7(:9) 7 9(-5)
Aw’ D e’  EBuAC Fw' C F" (8™
be—p o ud
; } 1 — 1 o
miss your fond ca - ress. But  though they take youfrom me TNl sdll pos - sess:
(Ballad or N\;dium ) [A: S (G/g\l.’ Gb:;q )
., Bss S Ema'Fm’ g C’[4)
ESEE e — 5
o P S—— P E—— .
v
The way you wear your hat, The way you sip  your tea,
&) "
9 7 913)
Fmi Bbsus Bbwmi Eb
g —~% t
\2 The mem-"ry of all  that, No, no, They
7 T (~T6D 7 9 7 e T
Abma Gm’ (C™) Fm Bbss  Ebma’ Fm
. — - t
= === =
can’t take that a - way from me. The way your smile just beams,

@ 1934, !9?7 (Renewed 1963, 1964) George Gershwin Music and Ira Gershwin Music. All Rights Administered by WB Music Corp, All Rights Reserved. Used by Permission
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Cm’ Gb".; ) (Bv")
(3]
s B C Fai’ BbZss |
T — —

K - o
; 5 — — -
\—.—/
my dreams, .

The way you sing  off key, The way you haunt

(Fw’ Bb™) b .
BbMI‘T Eb‘?ﬁB) AbMA‘T Bb13 Ebé/ A '7( S)DT( 9)
= y 4 r ] i + T
= = =SEES S —— :
We may

No, no, They can’t take that a - way from me.

5) T (b 7 165) (709 705) e
G’ AnD™ Gwm Aw D™ Em™ A )

6 7(:9) 6 7(:9) 6 705) TES) N7
BIGw® D Gm® D Gm®  Em A" D
H— > r — ‘:q‘—i.—._
— g
nev - er, nev - er meet a - gain on the bump-y road to love. Sull I'll
‘GMI7 AMlﬂbS) Dﬂb‘?) ) (Bb7)
6 709) 7 7 7 q
Gm® D" Gw' C F Bbls
—s—
= - —r g
— — o o
al - ways, al - ways keep the mem - '’ry of The way you hold your knife,
( G/%m.jr Gb;;q ) ., B .
T 7 ? '
CIEbma'Fm’ B C'ks Fmi Bbsus (ﬂﬂ
— - — - =
—- —o—o—¢ . o —o
» O

The way you’ve changed my life,

The way we danced till three,

(Gw'C™  Fw DV )
Bwm' BN (AT) Abma” Fw' B®  E° ﬁ\*’w%

L8] 4 K—v =
£ P
— N i
— No, no, They can’t take that a - way from me. No, They
745 ~T09 T pi369) =6 9y
G c™ F* B Eb (Bbeus)
» = { y :
! = & o’ —e —~—
can’t take  that a - way from me. (f..'f.g-) The way you wear your hat,
Solo on ABC

After solos, DS. al fine
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This Heart Of Mine

(from "Ziegfield Follies") Music by Harry Warren
Freely Lyric by Arthur Freed
7 7(:9) 7 7 7 q '
(Verse) Fma D™ Gm' C Fma F
= N —— }' 1 I
o | g =s=s=s =
May -be it was_._ the mus - ic or a glam - or - ous skyl.__ of
6 7 T Qe+
B® A Dmi c Bmi B
L " : —* :
blue May - be it was the mood I  was in, or
7 7 =1309) 13 7(:9) 7 9
Ama - Bw' E A D Gmi’ it C
p——"__ L
n N (o] i ©
g
may - be it was real - ly you, real - ly you.
(Wed. Ballad or Medum? [A] B Aw”  Dw)
q { q 7 7 7 6
. C) 8 Fma Dmi Gmi C" Bwm
1
EE o ¥ < O\.\_____,/ o @ ~ S
This heart of mine was do - ing ve - 1y well The world was
(AL AT D& D™ . 0
7 7 7 7
Ami [?Ml Gmi Csus C
(8] i} = { }'——E.F
, i I
fine as far as I could tell. And then quite
(Am") (GH"™ )
g 13 q 7 7
Fma Ab DPma Gw' C
I L_F__J ? — {a
T T 1
sud - den - ly I met you and I dreamed of  gay a - mours. At
(Aﬂ#s; Q) ) ¢ 769) 7 q q
Fwa' B D D Gmi Csas C
e — - .
. .‘.
dawn I woke up sing - ing sen - ti - men -t ov - er - tures. This heart of
. (Bbﬂ*ﬂ) AM|7 DMF )
' v 7 7 6
C| Fma Dmi Gmi C Bomi
© o = ‘5
\.\_______‘// N~—
mine is gay - ly danc - ing now. 1 taste  the

© 1943 WB Music Corp.(Renewed). All Righrs Reserved. Used by Permission




(A‘?;US A7(;?5 Dgus 7 qu,) 7 q 709)
7
. Aw Dmi . Gmi Css, C
| 1 ! |
‘o — 7 - —
o ,
wine of real ro manc - ing now. Some - how, this
(Aw’ CMI; Fed Bbma’ o
7 7 1]
Fma D5 Gmi Eb
I
cra - zy world has ta - ken on a won - der - ful de - sign. As long as
7 7 q q 709) =6 7 9
Aw’  Dmi Gm’ CssCT" F Gw C")
—— ; 2 =
2 . - { & & }
life en - dures it’s yours, this heart of mine. (-fm—e-) (This heart of)

Solo on ABCD
After solos, DS. al fine
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This Is Always
(from "Three Little Girls In Blue") Music by Harry Warren
Lyric by Mack Gordon
6
Freely (F% G% F% G% BMI?S) E® )
Verse (3D 7CD) 6 7(9) 6 Dm 7
Verse| D) D™ G% D C”% % Euss
o
S 7 = /D - " - wi
Our love will live, our love will last. This is not adream that
7 =1 7 7 13 7 (b9
Ami C#mi'F# Bmi Ew’ A Ami D'l
! o,
= — it
end - ed with the dawn, It’s one that fate in - ten-ded to go on and on.
(Med. Ballad) (Am")
q 13 7 =75 7
& Al cw’  (CP) Bw' E Ami
P Y [re— =g =
i e .
o [ L ]
;JU ' J C (h)t ~— o * o =
This is - n’t some-times, this is al - ways. This is - n’t may-be, thisis al -
e (Gma”) a5 " (G*” )
765) 4 7045 7 ETE5 701 7 7 7
C# F#" Bw' E Aw™ . DT (Bbm’)  Am
: —
T
\_/’ . o/ U L o F‘
ways. This is love, the real be-gin-ning of  for -
(A2 7(>9 q (AMQ) (#5)
1 1 7 7(*5
D% D) [B] Gma (C”) Bmi E
= i}{’,‘ = il f had ' t ]
! h'.‘ 1)k —
ev - er. This is - n't just mid - sum-mer mad - ness,
7 7(5) =i 7(#5) (GM‘?.{) 7(*5) T T
Ami — . CEWTFF T B E Aw' D
T — : :
7 ‘1 _— = -
& & —" (L Z
A pass-ing glow, a mo-ment’sglad - ness, yes it’s love. I
(GQ F#'T(alt.) ) )
6 9 9 79y =769 9
G G F' ./ E'5) E"7|ClAw
( — ( ) \)
P~ -
knew it on the night we met. You tied a string a -

1946 WB Music Corp. (Renewed) All Righrs Reserved. Uled by Permission
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(F**) (Aw")
6 13(>9) q 13 7 7
“CM' - D Gma C Bmi Bbmi
A |

%ﬁ‘_ - T\J d‘] —‘(‘E}I ® ”
St [ ¥ gla

round my heart, So how can I for - get you.

F* E' B I)J" )

9 9 709 9 7 7 76D
Ami - Ami D Gma® Em’ Aw’ D)
[ ¥} ‘h | - D
yi ‘ - e .

With ev-’ry kiss I knowthat this is al - ways. ( fine )

Solo on ABC
After solos, D.S. al fine
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Those E €S  Music and Portuguese Lyric by

(Verio) Rosa Passos and Fernando De Oliveira

Samba Cancao English Lyric by Brock Walsh

(Ballad) Bbq (As performed by Kenny Rankin)
)¢ o ) gb* ' 9 9 9
Intro ) (sample gtr. comp | Bb sus Bb Eb MA
o>l b _b\ﬁ - b S (ete) 2 {dr. pick-ups)
3 t  — . — ~-. f 1 1 7
g 77 T |
— g
Bt Emag
SUS —f-—
.#A K — . - —— i E b
: b %  béha e =
@ e S B e ' 5 L sy e
3] bw- i 1 be' & i |
Keep your dis - tance; so yourlipshave told me.
q 7(#5) 7
Bbsus =21 Ebma Ebma
: ——be e bo—, = = =
! . i . A} <> -
b ‘ 1 b W
Yes, but your eyes__ tell a  diff-"rent tale. .
9 13 q q
Ami D =2 Abm Gmi
i’ fk\ ; 3 ‘___.I 1 P N
o — + j s a— bo £ 2
r\-_’/ L4 '
They be - tray you with  a look of long - ing.
? 13 ? (%9
Ami D —s—  Abmi Bb'(:3
! !
I : 1 1 3 i
i ™ Y T ) i‘ £ s “r\L *—» ho k]? -
f
Now I won - der— which do I be - lieve.
(DbLs Dbes)
9 q 13(5)
Ebmi Abmi Db B
, P e Sy 8 il
e — - " ! i — — ] .
= e e e =
In this gar-den of mad-men and  lov - ers ___there are e -chos of dis - tant blues
1305) T7¢5) Xfis! FMAT)
B”"'—s__ . Cwm F7b2) Bbmi
—f— X X N
- o 1 T 1 L 1 F 4 [Y) I Y H N A 5 \ ]
i H P 1 1.1 I 1\ N 1 1Y I
- € H 1B i 1] 5
S e <= ¥ g I)'
and the faint per-fume of un - seen ____  ro - Ses.
. Bis)
b FMAT) q it 7%
Bow’™ _  __—z— EPw Ebmi Fami Bbls2)
M 7 N A _—
y3 e b — £ 7 .!r\l bos
i [ L
be &7
Guess I shouldget a-hold of my - self but why?
( e b‘n‘b?))
D " D e p Apledd)
i 7%
S Ly e e L <) B
b o s s s e 7 e Y ST~
~ W u| ] 1 ] 1 - 1 ¥
b _J_‘ 14 - T t oy |
Can’t  we heed the ad-vice of our bod - ies and sur-ren-der just once to the feel - ingd>___
T7065) b : b
Bma . ,.,_ BT( 5) Bbgus Bb’T( )]
T s e e =
r3 va  <— i ! 7 :ﬁl‘ ’ - ; J: & va D%% b - ;%
~J~' H.‘ [« —— bl
syml’rel Do you think an - y words would be

Let’s pre-tend a wolf in this moon-light, .
} I'm s Don’t you think ev - ry plea - sur’d be

1007 Miic Rras, Chbesa Fann Music. AN Richrs Reserved, Pleed by Permission



AMAT) q q
o Eom Ebwi' s g, 2 A
4 ==K e e ———
R ==
bw. o
wast - ed? % I be-lieve in the lan-guage un - spok - en.
tast - ed?
(Db‘i‘;?’) Ebzus)q Le0 ( /)
p704 ) b b'{s A
D ) g i Bom E (?—-—) Py
W - be ¢ v ow o
— } iv T
1 be-lieve in the pow-er of feel - ing. I  be-lieve that the news has
905) 7% AMAT)
b B Bb7(:d) Ebm Ebuy
MI . b i — MI e g
e e au e
e s o === b e be—o—— W -
brok - en. Yeah, those  eyes, those eyes, . those eyes. I be-lieve in the lan-guage un -
0%, O L) e
b q biS("? b q b‘f@ A
[D]Abmi D R — MI Eb(zs O S
1 — - ¥ uI[I! 1 R I M i 1 1 3 N 1 1 ’ '; ‘
b bt e o —
e = =1 =
spok - en. I be-lieve in the pow-er of  feel ~ ing. I be-lieve that the news has
1. (Till cue))
5 e Tladd4)
b’ B Bl Ebw ™ 7(add 4)
APmi * li >—J l/—\ Ele
I T " T T i ] ;
et —— B he—w—— b5 ; ——
brok - en. Yeah, those eyes, those eyes, those eyes.__ (OPf solo on ABCD
2008 e HMAT) 13(#11)y p13(E11) W5 pLTEY  ATSEN
1 13(%11
B gb'(id) Ebmi [E|Ebm MAPA A B BbE) A
-l >~ = —— ll. >~ L
i i 3y} :
e be - o =t be b e
" eyes, those eyes, __ those eyes. Yeah, those eyes, those eyes, __ those eyes.
#11) 9(5) (%9 2(MAT)
pt3t b b
AIBE A B B Eow
I - x 5 >— b
3 [t % A“[ 1 t
o - £ b » e s bw—w be :
— Yeah, those eyes, those eyes, those eyes... ...
(Vamp & fade)
* On Rosa Passo's original version these measures are performed as follows.
. B?(bs) Bb?(:g) (Ebp o4
. ( AM I ‘2/_\1 Ele‘?(MAﬂ
71— — i T i\ 1 1 l' 1
e LTS !
Yeah, those eves, those  eves, those eyes

This is a slightly condensed version of the Kenny Rankin recording.
Kenny Rankin interprets the melody quite freely.
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Thou Swell

(from "A Connecticut Yankee")

Medium

Music by Richard Rodgers‘
Lyric by Lorenz Hart

7 6 7 ?
<\£erLse) Bb Ebss4-s Fm Bb
1
1
,_.._..‘_._.._4.____:\1_—__—
S — — ~ i f
He: Babe, we are well meg As in a spell mey I lift mys hel - met
She: Thy words are queer, Sir Un - to mine ear, Sir, Yet thou'rt a dear, Sir
‘ #5) 6 o7 7
Eb D’ Fw® B5" B E BY
e :
‘ L [o®) o
z
San - dy.——  You're just dan - dy. For just this
to me.___  Thou could’st  woo me. Now could’st  thou
6 7 6
Eb Bb Ebsus4- 3
I 1
; i ] i
: ] . . ’
here lad. You're  such  a fist - ful, My eyes are mist - ful.
try, knight. Id mur - mur “Swell,”  too, And like it well too.
7 q 6 7 7 9(*5) 6 o7
Fmi Bb EP D Fw'® Bb B E
_._..__.__Lp____r o — —
Are you too wist - ful to care? ___ Do say you care to
More thou wilt tell to San - dy..—.  Thou art dan - dy. Now.
b7 b°
B E Gmi — Cwmi
5 ——
= M ] ]
1 T
— say, “Come near, lad.” You are S0 grace - ful,
—_— art thou my knight? Thine arms  are mar - tal
D’ Gmi Eb —— Cwm D’ Gmi
: |
>—~—! & % b
ol "
have you wings? You have a face full of nice things.
Thou hast grace. My cheek is par - tial to thy face.
7 6 7 e =T T Qb7
Cwmi Fsusa-3 B” GCmi Cmi Fsus F Bbsus BP'
- i :
! - i f
You have no speak - ing voice, dear, With  ev - ’ry word it sings.
And if thy lips grow wea - Ty, Mine  are their rest - ing place.

1027 Warner Bros. Inc. {Renewed) All Righrs Reserved. Used by Permission
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(Medium) E
T09) & 7 7 7 7
.. C*"5 Fum BP Fmi Bb
: ) 1 Za
S = —
Thou swell! Thou wit - ty! Thou sweet! Thou grand!  Wouldst
7 7 Ebma, 7 Ebma 7 Eb T
(EPbma’ Fmi %6 Abma g Abma 7 N )Gb o0
7 ' 7 T05) 702
EPma (Bbws) EPma Aw'" D
0 e =
4 [r } . et ]
1 N——’ r
kiss me pret-ty? —_ Wouldst hold my hand? Both thine eyes
By C,
( /{: /é'f ) 7 7 7 7
7
Gmi C Fmi Bb Ebma Bbmi" EP
N
wo——gqj-—g : : e S —
_— are cute too. What they do to me. Hear me
Om") )
(4 7 7 7 769
AP G Cm F B c™
oo — ‘_\,___‘ F "} U\\—_// ali ¢ @
hol - ler I choose a2 Sweet ol -la - pa-loo-sa in thee. Id
7 7 7
[B] Fmi Bb Fmi Bb
= ’ 7 -
L4 r 2
feel 50 tch  in_—— a hut for two. Two
7 7
(Ebma’ Fm’ Ewste  Abma’ B Abma” B b G’ | )
7 9 7 T(5) N7 (9
EPma (Bb3s) Ebma Aw'" D
: - - i ~ =
o v < = T }
4 S—’ f 4
rooms and kit - chen I'm sure would do. Give me  just_—
B*’/7 o) v 7
(F % ) . . ( DML( o5 G )
7 7 7
Gmi C Fmi B Db C
L~ Eﬂq} b 9( S k)
_— a plot of Not a jot  of land, And Thou
7 Qb7 6 7T ~Te
F Bb Eb (Gmi c™)
) — o ——
0 © A
- » .
swell! Thou wit - ty! Thou grand! (_f_‘_'_f_) Thou
Solo on AB

After solos, D.S. al fine
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Pop Ballad

Through The Fire P Fostes Tom b Keane

(As performed by Chaka Khan)

LEb Db, |2Eb Db
(Intro) AbMAq /C /Db Dbedd Dby A"/Eb /Db Dbladd?) /Eb
b ; ——
‘f TR €] 10 ] I S R T A e S T ——
lﬂ\ v_ 17 QiRe = . — T » —— 1
D} I IVt Y 3 e - L Al
9 79 9 9
[Al Abma C'l& Fmi Ebwi® AP
‘ — ) < T————
. e o/ R t— i
s v T rId I RS
1 look in your eyes and I___ cansee. you'veloved so dan - g'rous-ly._
I knowyou're a - fraid of what__  you feel; you still needtime._  to heal._
b 7 7 7 b 7 Eb‘?
Dbma Cmi Fmi Bomi sus
a— :
—— ‘I
Y:.;_——-‘/ -' ('-) ;: '- ‘- .“ "- j ‘\.\j-
You're not  trust - in”  your heart  to an - y - one.
But I can  help if you'll on - ly let me try.
7759 7 9 9
Abma C(+) Fmi Ebmi Ab
i T : ! { —= ! — - . .}f ] tt:
< @ * 7 o v v g O _°* v # o —
- R .
You tell me you're gon - na play it smart; " ———— we’re through be - fore . we start.
You touched me and some-thing in_._  me knew what 1 couldhave .  withyou. .
7 7 7 7 q
DPma Cmi Fami Bbmi Ebsus
e
~ L y ‘ 1 .L E .
e N B A S B i
J— But 1 be-lieve___ thatwe've on - ly just—_ be - gun.
_— Now 'm not read - y to kiss thatdream . good-bye.
q q
J\( : f‘?‘ ! 1 {. T; i
Fo—5e | S
When it's  this good, there’s no say - in’ no. ..
When it’s  this sweet, there’ no say - in’ no.
9 9
C#Ml g Ebsus
N r- g
_i; _____#._F:#! ' — 7t .7 o —
- ~— e h—.+ i
I  want. you so; I'm read - y to go: Throughthe fi -
I need you so; I'm read - y to go~
b 7 Eb . /Ab Ab CM! b q
ClFm Bbmi /G = Dbma
P ot o —— = r~
e m sy T e s EEs ot
< £ oo == = =

re

to the lim - it, to __the wall

for the chance_ to be___with you; -

©1984 Faster Frees Music, Neropub, Dyvad Music Led., and Tomion Music Publishing Co. Reprinted by Permission

I'd glad-ly risk_ it all._



b
GM|7 C7( ?)

Fm EP
y b L

Bomi”

-

==

PN

(o

(77
(4
i

ML

1

- i
e o e

"

Db
A AP Cmi”
I 31

Through the fi

Dbma

9

™

Gm' C'l#)

re, through what-ev - er come what may,

\__/

rd
for a chance at lov-
o

-

b Eoam

e ol

1

QbMAq Ebgus

&

g

Vi

]
7 vl

A -

d

ing you,

S ——

I'd take it all __ the way,

right down to  the wire,

e - ven through the fire.

1

Abma’

e ]

b
& o

[—

b
Db(add q )C bMAQ/Eb

2.

Ab Db/Ab Ab

| — lmniit |

i o
. i

)

‘“g 4' Jj# Jj‘ ‘l Jj! iz‘

(Op;onal solo on ABC)

D|C#m’

Abma’

P

C/'*‘_"_g\l7

b

—

e

T
41&'
{

I - 1

Cm Fmi’

{ 1

Bomi”

(2 gtrs)

Cm’ Dbma’ Ebls

e Kl

.0

g

o=

el

P

DS. al Coda

Through the

© pbl,

N’

test of time;

(Steady Groove)

Fw’  Bbw’ (/Eb)

Throughthe fi

Fm®  Bbwi’

(;/\m7

<

[ ® )

[® ]

P

el | e

==

Through the fire,
7 7
Cm' Fm

Bbw’ (/Eb)

Fam’

Bomi’

7

I’

p—

P

3 -y

(V)
Vi

T

&

to the lim-it.

e

Through the fire

=

to what-ev-ecr.

[——

Through the fire,
( Vamp & fade )
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i Through The Fire (Rhythm Section)
Pop Ballad ’ 5
Cintro) ' '
A — B T t .
?::EBVG D — — I — s T 1 — }
o P e e E
(synth) ~
? /| EP (add9) Qb/ b | EP (add Db
Abma Cl “p» Db Chma” E Db D
23 Hm i A = ]
75 O o o Ol - r =
= = N |
(synth, add bs. 2nd x) (bs. enters)
¢ ~Te 7 CINK 7 7 7 7 q
Al Am C () Fw' EbmiAP’ Dbma’' Cmi" Fmi' Bbm’  Ebsus
T r7 7 a7 : =
o (bass, 1 note per chord mostly) (synth) e v =
9 ~7h9 7 9 7
Abma’ Cle3) M Ebm’Ab’ Dbma’ Cmi’ ﬁEMl Ble' Ebls
e T T T ﬁ_h—wk'fﬂ??"vl“‘“”"” . 3.’ ==
(synth.) (synth.)
A .2 —Ple © oo
=2 z 7 7 Es {P—b——:?——::?{ ==
¥ (oynth) .
~ 9
E:#Ml l fstA l
3 2 e y = = o ¥
Z 4 Py 7 N 0}/ & P
(bs./synth.) - - -
ey
B 7 7 F— e
N
9 9
CHmi Ebsus
L. )
— — ) ¥ o)
Tt ¥ 2} < 1 WEI
' & b o &
C — , _
e —F7——F F % c 77—
s = 1 ==
7 !
Fmi Bomi P A Cm’ Dbma’
— ‘ = =
;: i ‘ ‘ ‘.?:FEF L _}_ i_:'

i
(sample bs)

(etc)
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7 7
b b RBb EP
o O = CT EwE> Bom G
7.%,\ | L — ] . .il Q}l '%'/l '= | y A y 4 y 4 y 4 y 4 y 4
(sample bs.)) (etc) ,
Db L b 9
7ap AP Cm’ Dbpa Gm’ Cle Dbma’  Ebis O
| M| '% y 4 y A ¥ 4 y 4 y A y 4 y 4 y 4 ? ‘é&
1 q 7 (add9) Db, |2
b « Eb b b Db
Ama LB DO TR A s
( LEAE S A S s A : : %i (synth,,gva b) —  (gtr)
synth.)
D
I P ﬁ-——.. ﬁ I X 0 v :{4
. P (2 gtrs.)
C#mi i Abma’
Lo ) 1. = )
7 b e F E#' o \ (DI , i) -‘I.
N > 3 i
. - ] 7} p £ S
CHm’ i Cm’ Fm” Bow” Cmi'Dbma’ Ebds
- S — 'L — |
Sty S e =
= 7o 1 N DS. al Coda

Q (Steady Groove) Cm Em
7 7T O A
Eblus - Fmi’ Bomi’  /Eb Fami’ Bomi'y —
ﬁc.__ 0 ﬁ[ - L) g:ﬁ—u_‘—' "[jll
(bs) _— e q‘ dze i (etc) -
: 7
[E] Fmi’ Bbwmi” “Ep Fmi’ Bowi” CA:M' EM' ’
T —7—F 7 r—7r—F—35 %~ Vamp & fade
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Time After Time |
(from "It Happened In Brooklyn") Music by Jule Styne
Freely or Medium : Lyric by Sammy Cahn
( ) 7 q 7 7 ? :
VerseEpa G Em Ami Eb
; — — =
e | g
What good  are words i say to you? They can’t  con -
7 764) 7 6
Dmi G Cwma C
- Y £
>4 G -‘L
vey to  you what’'s  in my heart. If you could
765) 6 7 C
Aw G F#m' ™ Fmi Emi E
[ § ) e el n
g o -
! — -
hear in - stead the  things TI've
7 9 9 9
Ami D Gsus (GY
‘,/’ L — —
left un - said!
Medium 7 7 7 9 7 7 7 9 q
& (Al Cma'Am”  Dw') Gsses Cwa’ Aw'.  Dwmy GssG
A\ = d% )
L o < <
Time af - ter tme I tell  my - self that I'm SO
7 705) 7(:9)
Cma (Aw’) Bmi E
s o O =
\W/
luck - ¥y to be lov - ing you. - So
| (G%b A7)
765 7(9) 7 769)
Ami /16 F#m"™ B Emi A
T = ="
4 g
luck - vy to be the’ one  you  run to see in the
(Bbiz A7(;g) Ab‘?(#ﬂ)) |
TE5)IA 708 9 9 7(9)
Dmi Em’ Al D Gsus G
O » & [
eve - ning when the day is through. I on - ly

© 1947 Sinarea Sones., Inc. Copyrivht Renewed and Assigned to Sands Music Corp. All Rights Reserved. Used hy Permission




7 7 7 9 7 7 7 9 9
. Cma Awi Dm’', Gssez  Cma’ Ami Dw', Gss G
(3] o <* =0
know  what I  know, the pass - ing years will show ' you've
(E'((#S) )
7 7 7 7 7 6
Cma Gm' C Fma Fw' Fmi
O 7o
[« o
kept my love so young so new. And
E'((*S) 6 765)
(A:Z\I7 e G Fm 2 Fm®)
C 765 6 7 7 9 7
G ' P Ew  Aw DS D
f - L D : e
time af - ter time you'll hear me say that I'm SO
(EA6M7)
C 7 7 AT 6 7 7 AT
G Ami Dm’ G C®  (Aw Dw' G')
- 7z = (8] : 77 -
. (fine )
luck - ¥y to be lov - ing you.
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¥ A Time For Love

from "An American Dream" Music by Johnny Mandel
(fr ) Lyric by Paul Francis Webster
Ballad (also done as Double X Easy Samba) (G131
)
13 9 Eb 6 13
C”[AIFma F F7% G
A _ : o o T £ - . P
i\ﬁu' : 1
()] ' ;
A time for sum-mer skies, for hum-ming-birds and but-ter-flies, for
7 764
%41 Gy, (EA??' 9 é g 769)
Gmi ’E Alsis A "A
= > - ﬁ
o <
ten - der words that har - mo-nize with love. A
(G13(*")
9 EY’ F% 1?
B Om Db e G
- .__' » {2 »- o -~ o -
time for climb-ing  hills, for lean-ing out of win-dow sills ad -
(Boma’ A’ GMI: ’F Em’ AT )
1) 9 13 7(5) 7/°9
Gmi G’% A'sis A Emi A(5)
s - " = ()
mir - ing the daf - fo-dils a - bove. A time for
O’ Em’ Dm’ G” C% E"k3 )
7 9 709) 7 13 7(*5) 6 79\ =709
[C| Dm Alsus A Dw' - G° G C”% E':5)E
> > . & o
! b
L =
1
hold - ing  hands to - geth - er A time for rain - bow col - ored
(A’ ATl Dwm’ Cm® Bw™"® E7¢9) . )
7 T05) A 709 7 OladdMAT) 7 7(5) q b
Aw’ _Em AT D Cwmi Cm’ Bmi E B/D
- N ' .
i _!(] 5 ~ i
wea - ther, A time of make be - lieve that  we've been dream - ing
(Ama’ Gm’ Cc) | 765) « T4
7 7 %(add13) ~13 q ‘
CHm' FEm' G ™'C D] Fma Ew™A )
O > o T
v 4 . (7]
p§ i
of. As time goes drift-ing by, the

©1966 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission




(Gis(*ﬂ))

476

9
) 3 Q1) Gm
Dm’™ G ™ F
1 P P - ) P
& s
wil-low bends and so do I But oh, my friends, what -  ev-er sky a -
‘ EMl.’ A'f(”?) (Gis(#“))
7 9 705) 709 A1)
Em’ A Emi (>3) Dmi el
P S s ¥ X 1
o £ __# e P o L
i
bove, Tve known 2 time forspring, a time for fall, But

GMIQ(") Y. (Db13(b5)) C’SSUS Ci3(b‘?)
o

P X

F% (Css)
/""’“\’

«»

——

L.

[

best of

all a

time

for

love.




”” Time On My Hands

Music by Vincent Youmans
(You In My Arms) Lyric by Harold Adamson
Fr e e‘y & Mack Gordon
: q
(Verse) C%Mlq (ol Fma'  (Dm) Gm'™ C"
.
M ; ! )
o - ——— = — O
When the day fades a-way in-to twi - light, ___ The moon is my light of
( AMIQ(“) Df3 ) »
6 9 13(+9) q M
F Gmi C Fma Om’")
3 J - 1 .
- £ T > » i
» = »
love. In the night I am Qquite a ro - man - cer. I find an
7(:5) T7069) =79 7 6 7 7
Bw' o, ET" Els) Ama A Dmi G
M———
> —
i =
!
an - swer a - bove. To bring me ~ con - so - la - ton,
7(#5) 7(add6) 7 q
C/E A Dmi G C
. ] ge N
55 5 -
4 <
you're my in - spi - ra - tion This is my im -ag - i - na - ton
(Medium Ballad ) E"

- FN\A73 B E’
§

1 —— 38—

KL A
> 2 ’i‘ © Fea Pald ‘A
!) he \__._—/
Time on my hands, You in my arms,
q & 7(#5) 9 7(%#5) q
(Css  Bbmi A D G C ) )
7 . 13 q 709
Gmi /. C Gw C
r 3 1 !
- (93 7~ -
s 77 =
No - thing but  love in view;
~ | ED
7 705) 7
Fma Bmi E
T 3 \ : f e )
+ t p 4 t t 1 y ;
! ! s i ! 1 &
< =0 & r2 =
\\h_——’/ \_.—_/
Then if you fall,__ Once and for all,
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#
(Cis B A® o A"(Z) AT )
7 705 7
Gmi /. Emi A
S =
1rs - () Zm
% . - N
ri see my dreams come true.
(Eb*) (E57*)
[B] Dl#5 D'l G Gm C
—— 33—
NP —— o o o) ¥ g 77 -
Mo - ments to  spare for some - one  you  care for;
(A’ AR
11 13 7 q 7(:9)
DMI G Cmi Css C
i 31 I . |
e —
. \_.———/ .
one love af - fair for two. With
(E°)
v Q1) 7/b9 7(+9 7(:9)
[C] Fma (B Al D) D
—— 33— —3 —_%‘
P = o) i = - =
g
time on my hands___ And you in my arms And
Q(*11) 13 13(-9) 6 7(:9) 7 709)
G Css C F (D Gm' C™)
)
7 — st - - - :
(0
love my  heart all for you. ( fine ) Solo on ABC

After solos, D.S. al fine



49 '"Tis Autumn

. 7
Medium Ballad or Freely s (GAgl ) ~s0 . HT;(Z)NemO
( ) 1 1
\/Aer?e Fami Bb . E% (C (:5)) Fami ‘ Bb
,}“ — 1 o 5 — A
: 7 / 7
S == Fre——— g
You tell me I'm act - ing sil - ly, I'm not sil - ly, just chil-ly, mm.__
7
6 fl 3 7 Em
Eb% Ami D 33— Gma
= P — ¥ ¥y & h
l -
o T »
— You say I'm prov-ing my-self a goof, For what 1
7 9 7(#¥5) 7 13 9(*5)
Awmi Dsus D Gmi c” , C
= 2 © 2
= |
say or do— I've the ab - so - lute proof:
7¢ )“A" Balad 9(#5) (")
5 7 7
A, C% Fm =z B Ebma (Fwi’)
- oy Ixa s — —
3, ] kil T < 4
Ole Fath-er Time checked sothere’d be no doubt;_ Called on the north wind
| : (DMI.:# ?7(*5))
7 704 7 QM 7 13
Gmi C Fwms Db Cwmi " F
o T— < o ‘{ b ~ -
to come on out then cupped his hands SO proud-ly to shout—_
7 Bb* 6 7159 7
3 | ——
P’ Bom B CW Rw e
. ]
. — —
——— o T~
La-de - da-de-da-dedum,__ ’Tis  Au-tumn. The  trees say they’re tired, they’ve borne
‘ Ab?) (DMI7 G7(*5))
9(*5) 7 7 7 70¢9) 7 3(*11)
B EPma (Fw')  Gwm C™ Fm Db
.] ~ ./ [’7 j 5 '. .ll ’—h .; el . .__’_J_
too much fruit; | Charmed all the way-side, there’s no dis-pute. Now, shed-ding leaves, they
: b13
7 13 7 B 6
Cwmi F Fm_ M Eb —3—
= : - o
- o e v - Vi
E ; o T~
don’t give a hoot, La-de - da - de - da-de dum, _ ’Tis Au-tumn. Then the

©1941 Warner Bros, Inc. Copyright renewed and Assigned to EMI Waterford Music Inc. All Rights for the World outside the USA Controlled by Wamner Bros. Inc. All

Rights Reserved. Used bv Permission.
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(Db‘? (*ﬂ?)
759
7 6 Eb’lss
Bom’ B Bbmi Eb’? %/Ai_/&__} (J p—
H ‘k ( _ g —
§ (.. Walll?) Al .'—‘ ®—
tx)} !
birds got to-geth-er to chirp a-bout the weath-er —_mmm
6 T 9 7 q
A J.)CMIF F Cwmi F ';N‘.,b
- | Vi /
[”k) -

bird - y - like pre - cis - ion, —_ turned a -

— Af - ter mak - ing their de - cis - ion in
e ~7(* q 9 769 7
Fm’ C7f4) FF_ —, B ™) [C]Fm =
O a—— ' == ; —
P — = —
bout and made a bee-line.__. to thesouth. My hold-ing you close real -ly
(A¥") ,
# -
Bb?( 5) _ * EbMA7 (FMli) GML::—-—:»‘-—-—. CT(W)
1 s
% NQ =
is no crime___ ask  the birds and the trees and Ole Fath - er Time.
‘DM‘I?:#G:(#S)) gb’®
7 1l 7 13 7
Fmi Db Cwmi F Fmi =
.i : el . ] & - 4;‘
It’'s just to help the  mer-cu - ry climb, . La - de - da - de - da-de dum__ "Tis
b
Eb° (C7
]  Solo on ABC
" - After solos, D.S. al fine
Au - tumn. (‘Fme—)

* Originally written

7 7 7
Ebma Fm’) Gmi
= > a—
=1 <7 el { —1
7 ¥ BN 17 " L
! ¥ i ¥ !
birds, the  trees and  Olew— -

Letter A bars 18 9, and letter C, bar I, were briginalfy written:

q
L e
]" X 1 3, %
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Medium Swinging Latin
J = 1?4 (pn. w/ 2 horns)

Tokyo Blues

Horace Silver

@ 1962 Ecaroh Music. Inc. Used by Permission

& :”,‘U}; C1 F— { } i I '{)\ li\\/ { }l\) — } } —
2953 sevs v sviIv |
NC . . (Latl"’
_ J’,; J~ J~ ,4,2,4,4\,4,4,4,4
") e
v 17z b() b_(o)_ ’_O_ _-}
o _ >
(pn. w/ bass 8va) < b ¢
A
> o — i ; LY R— K — K - -
TJ 1 i 1 { yi { 14\: |) ]l I\, 1 | '/—'J
S seesv g | s ess v 3vese P
__ J,\ J,_\ JA NEEVEVENN {Q NI
} O
[ @ ] [ @ ) Py |
bo bo o - a
A
”.a - i { D — K — K - 1 ; - <
'\Q 1 | | L 1 [’\’\ I\, % l) 1 [ | { Ji .
S 399 | secs e svssvs | o°
’JA J/-\ )J/-\ NEESEENERN SN N IS
wa L N
~ [ ® ) [® ) © /Y
bo bo P= o &
(Onrepeat)
a {pn. wl horns top 2 notes) $_
o ) t o ———— y 4
\@ 1 Vi . 1 | 1 1 7 |R Py
Vg 17 7T g
S iv ittaidn o
7 769) 7 T e
® . _ |D G Cm’°)
N o aoao BV A B /. { (
<Y N N
= } Z ) )
o' o = & bo & &
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(Solos) ;
Bl D' . Cw
B® CTm/ [ ] v 4 Z
7 b b o V s ze
(bass)
7
Db — QMI P -
1 ; 1
e F— 7 »: ! 7/
7
D Cm
bec / 7= A 7
7 7 7
Eb D' G Cmi .
~
— P > ) 7 :
After solos, D.C. al Coda
(with repeat)
(pn. w/ horns on top 2 notes) ( Vamp till cue )
H
§ 8 — g 3 : :
. — O T— T "
E'C > >
i N (etc) ~
q: B — « F LY .4 » F D ]r 0
. y L A Al . . » r 4 0
F3 F 3 e
(p:. w/ bass 8va) *
(On cue - Freely)
p  (horns tacet till end) (pn) ~
u - i
& S=S== =
o Ttitis o 1ii
tvvsv ¢ |8 = -
A
i O X
Z &
— = ) foP. O
@ = bo. T bz >
o/
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Too Marvelous For Words

(from "Ready, Willing And Able")

Music by Richard A. Whiting

Fre ely Lyric by Johnny Mercer
q 7 6 7 7 7
Verse) Dsus D' G Aw’ D Gma
e f< - el &
3
I search for phras - es, To sing your prais - es, But there
7
765) 7650 B F# 7
Emi F#mi Ew D C#m Eu E D
_— | o : ;
aren’t an - y mag - ic ad - jec - tives To tell  you all  you are;
(N\ediumzr A ; 5 ;
1 13
D' g Aw D Awi 1 D '
P : —— —
e
You're just too mar - vel - ous, Too mar - ve - lous for words, Like
c" Em")
7 q 7 7 7 7
Gma C Gma'  Ami Bmi E
\T
\_/r ‘\_/ . L - =
K
glo - ri-ous, glam - our-ous and that  old stand - by, am - or - ous. It's
7 3 7 13
Ami D Ami { D ‘
i i i 1
= = - = =
all too won - der - ful, ru nev - er find the words, That
' 7 9 7 Trw? 6
Gma C Bma' C#w'F¥' B
" _—
& o W -
say  e-nough, tell  e-nough, _ I mean, they just aren’t swell e-nough. You're
7 9 7 7 q 7
[E_] Dmi , Gsus G Dmi Gsus G
g 1
7 I 77 (.
- z
much 100 much, And just too vet: -y ver - ¥y To
(Aw")
7 7 - 7" 7 7
Cma F Em A Ami D
= = *
2,
ev - er be in Web - ster’'s Dic - tion - a =~ 1V And

@1037 Warner Bros., Inc. (Renewed) All Rights Reserved. Used by Permission
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G B’ £
7 13 7 704
Cl, ., Aw D Gma"  F E
= = z
A\ V.
D)
$0 I'm bor - row - ing 2 love song from the birds, To

Aw’

* F‘? AN\F

DZU . D|7("?) G6

p— 1
- - i = - &* 3 :
‘ Vo]
tell you that you're mar - vel-ous,——  Too mar - vel - ous for words.  (You're)
(fine)
Solo on ABC
After solos, D.S. al fine
* Originally
q
F
i ! ﬁ T i
S — 8 i ]

mar - vel - ous,
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Too Much Saké

Medium Swinging Latin

Horace Silver

J A= 198 A (unison horns) 3
3 | | 1 (N
s = e, 2 ¢
AP N (I
(pn. RH. chords loco) C13(omit3)
Y Ao Ség:: , [,&/-Q
©F ) rrd
A =0 2 —
| | ]
(bs. w/ pn. 8va b.) (drs. copy bass figures)
A —3— =3
: g t = sy
7 13omit3) i
=30 on " T@E&» =
o = S B
T | |
, % 1 11 ' 3 N kl\ r_s_'
ﬂ : 7 jL 7 — ‘7 I 4" £
- —o o —o
D) C13(omi‘t3) Bl
N M~
= 4 t@:& o Pies
Yt a - o
i 1 — [ | E— |
” —3— —3—
# (7] } 1 y (7] i—v\ V2] Y
L — 7 e o —o 5 < ! 7 v -
BbiS(cmitS) AbIS(omit3)
=5 e b e o -~
_q% [ @ 2nd (@ X ot @] =
—© |r9 L JITF @)
(on repeat’@*
0 . , ' — 5
i ; £ y i — be e o ; ¢
13(omit3) 765) T
omit -
Ab Dmi G'l) l _
= ) I S, e
7 — ? i Pi i
1 7 ~———

© 1962 Fearoh Music Ine. Used by Permission
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1 2.
A N —3—
%:S:ﬁ::i\ e e : o __j 2
-
o C13(omit3) g e
=% S T :
_6/?:/() ‘r() f' ;;.\—/: [® )
(Solos) (Drums play Latin beat)
13
B] C%us
H FoamnS L— ! r— ——
O H 1 )
Fla— 1.ru S m—" 2
(bass)
Db 3 13
* /CA ~ SUS ' B sUs
—— =- = i
13 13 13
B> sus A'sus AP"sus L
——— ——== 1 |
o o — - A R i A i
¥ v 1 4 nvi i o 12
4 T T 1 | 4
7(5) 7 (alt) 13
v :
= A / i. { 5
After solos, D.C. al Coda
© s (with repeat)
A A 32—
_ﬂu‘ . ; (Y] 1“] ] Y FH 'F J\’ } Y] (Y] A —
(& . .3 AN | P~ - _‘% P P.y Vi ) yi JIX) ‘
© CiS(omits) g = S
— e P~
A=hSa—— . . rbﬁrg« =
r' : [ & Wl !(1 F# F O »
! 1 1
lt. 2.
A N
{ : ;
A1V — —
) > d T @ - o 3 &
C13(omit5) C13(omit3)
N o
e .—bﬁa S0
P —z ol »_ Lo
\__/{ I + w

13
*On the & 5~ chord, only the bass plays the C bass note.
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o) ow c? c# Dw)
7 q 7
Awmi F Boma
@ A — \ A L
' ‘ 7
= ] — o< /
'J Imspesess
Af -ter all weplanned,  He did - n’t mean it. Now I un-der-stand,
(DMI7) ‘Ggus)
) 709) 7 q 13
b b
E A Dmi , A G
1 e
== E— -
——g — o o @ — @
I should have seen it. Troub-le is a man, __ Troub - le is a man_._ I

c% ©° G A

love. (fine) Solo on ABCD
After solos, D.S. al fine

Originally written 1 step higher, in D.



7 Trouble Is A Man

Freeb, Alec Wilder
b b
(——-)\/Aerse ( A'f( 9)) DJV\‘G A‘I(b‘?) DM|6 GM|7 C7( ) —5—
N
) T ————
3@; ’ : . d ; K-l = \] S = ———‘I —
A wo-man gets all  theblame____ For  ev - 'ry-thing that hap-pens un-der the
(B«#m) (Bbq ! EMI7 Eb?)
7 =6 7(5) 7¢9) 7 7 7 T65) o1 9(¥11) 7 79
Fma'F Emi AT Dma' Gma'Cma Bw''Bp AT AT
1 "
! i = - ; = = — = )
©
sun, But when it comes to be-in’ bad, A  wo-man’snottheon - Iy one.

Al Wediu |
5 ow’ G'  GHCm A™

4 5
< = ; ] :
1 1 I UI 1L
—{ L — L L X —1 . - I I
D) o ¥ o ¥ = s o v * ie o bo_=
Troub-le is a man, A  man who loves me no more, no more..__

Dm” G, , F) Ew

— ==
1 = ©
dIY S ¥ eSS * g w - g
Troub-le is a man,— . A man Tl al - ways a - dore.
D k4
. (C: C*7 Dw’ ) c
7 9 7 - 7¢5 7(9)
[B] Ami (A) Gw® C Fma — Ew'™" A
——i—L ~ | e i —
I r ! t
e T s
Noth-ing goodto say a - bout him, Stull I hate a day—~ with - out him.
(BMl'I(bS)) (Eb‘?(*ﬂ))
7 y(Eal) 7¢9) T05) A 7(%5)
Dm Bb A Ew” " A
- “* gz bz =
Why should he have to be the one, my on - ly?

ClDm’ | G’ G Cma” AT

—
| 1
i 1 I
4 ¥ o v = , g v - fge = 1 be_=z
Troub-le is a man,w A man who’s hand - some and tall, so tall
7 q o7 7
Dmi G, , F') Em
—— § N
—
] H T~
2 ¥ a9 ¥ S5 e* g w B
Troub-le is a man _~  whos for him - self and that’s all.

©1944 (Renewed) TRO/MLudlow Music Inc., New York, NY for the USA and Regent Music Corp., controlling all rights for the World, excluding the U.S.A. International
Copvrichr Secured. Made in the US AL Al Rights Reserved Including Public Performance For Profit, Used by Permission
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Twilight World

Music by Marian McPartland

Slow Bossa Nova . Lyric by Johnny Mercer
7 b q 7(9) 7
Al Boma Bomi Ebsus EP Abma
o-b . — .
G Ce—a— = b—a———w = =
3} — i
Twi - ight world o - ver the Chi - na , Sea,
7 g ~LTOR) K2 ‘FT‘:) ) )
7 7 7 7 7 7 T =79
Abmi Dbsys Db Gbma’ Fl:2) F Dm’ Db Gbma’Ffsd)
——3— , 32 1
e ==— —
i - - & .‘I. (@] i d
sing me a mel - o - dy from a - ges a - go. In a
7 by 9 Ep709) 7
Bma B, Ebds EP Arma
N\ 1
i Y : - L - —
twi - light world, watch - ing  the sam - pans pass,
¢ o8) Solos: (F 7(":) 09)
7 792 7 7/ 7 7 7 T=79
Abm Dbsys Db Gbma’ F(#5) F Dw’ Db Gbma’ F'(z5)
T —
ri}ﬂ} y — - “bj - ‘;% _‘1{ LS E— ()
I #l a fros - ty glass as lan-terns  burn low.
, ER)
v 705) 79
BIBmA ., Eifw A'S)
¢ S
~ . E g >
Life is a chang - ing pan - o - ra - ma.
7 7(5) 7(:9)
(B Yy — Bw") Abmi Db
i i! ! bor 2 b}'
% te ; ¥
Love is a danc - ing  but - ter - fly, catch them
9 be 7 9 7(#5)
Coma (A Ebm Abls AP
- e—— 1 e —— I
P~ t — b b . — 1
2 =2 £4 4 9]
|
both while we may. Come to Spain or Cath - ay, I  don't
7 7(5) - 7 9(11) T(*5)
Dbma" G Ghma’ _ (Ebm’) Cw™ F
: % - —~—rr
- L — ) d—«!}-—Jﬁi & b H '8 tﬁj:l‘:#-‘*“j
want to  miss that will - o - the-wisp pass-ing by. Life is hold-ing out a

©1968 (Renewed 1996) Haleyon Music (ASCAD). All Rights on behalf of Haleyon Music {ASCAP) Administered by WB Music Corp. All Rights Reserved. Used by

Permision



7
7 9 7(:9) 7
E! Boma" ,_Bj_bﬁ"_'q__, EbsusEP Abma
g 117 " I\I s — })i‘ il ii. } =
3 l , ©
twi - lightworld, don’t let it slip a - way.
7 9 ~pT0R) 7 pres) F 65)  ~TOR)
APmi Dbsus Db Gbma'  F £ Dmi G
r— A— ; 3 .
B e — — ) <y
Y [ o N
Come take it while we may and let it be - gin. Let’s find our
7 9 7 =769) (add D~ T 7 7
Cmi Fsus Fm'F’ B (Gm” Cm’ F')
— 1 P Gamm— = r—=
. » — %V

twi - light world

be - fore the night sets

in.
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! Two For The Road

(Theme from "Two For The Road")

Music by Henry Mancini
Ballad (F#Mf(bS)F#Min) By(;g) B7(b9)) Lyric by Leslie Bricusse
q 705 709 7 7
(G") AF#w™ g™ Ew D Cma B
i 1
i ¢ T
[ £, WL U8 Te - o - o - ‘"‘1’:
_ﬁg—_——‘_" o “—} -Gv‘.—. 1.‘; ﬁ‘ '.\ -“
Ifyou're feel-ing fan - cy free, come wan-der through the world with me, —_.  And an-y place we
v
(AM'; & %3 oy | C 7 7 QT
Ami Dsus D e Gma F#n’ B
1
» i Fo®i -L }P rj - IL'
chance to be. will be our ren - dez-vous..__ Two  for the
(Ew 7 Eb‘; b¢ E%T Cﬁ?;\g;(bs) D 7 Db'; bq D%‘T BN'\;::))
Ew’ B Em’ A Dw’ A Dw’ G
..N.'___.H 3 , i - I

N L (] Y ] =
’ o fo—* ’ e o

road, we'lltrav-el downthe vyears, Col-lect-ing pre-cious mem - o-ries, Se - lect-ing sou-ven -

6 6
() i) |
T(S5) A 709 705) ~T09 v , v
Em DA™Y D G Cw'B ~ Aw G
P i)_‘ Te b % Jik\ |y i
s o © o —o oo
irs, and liv-ing life the way we please. In sum-mer-time the
(F#M'?(bS) F#Ml‘r(bS) B‘f(gg) B‘r(b‘?))
7(5) 7(:9) 7 7
ClF#m B  Ew D Cmw B
il
¥ — e —— — ==
S & >4 o *

sun  will shine; In win-ter we'lldrink sum - mer wine.

And ev-'ry day that

.
(Aw’ G 9{:# ) . (D?u? Gls G™)
7 o~ 709 Oy 7 G
Ami Dsus _ D ( ) /G . Gma /F
. - . + = :
. 4
you are mine Will  be a love - ly day.— As  long  as

1967 Narthridee Music Co. and WB Music Corp, Copyright Renewed. All Rights Reserved. Used by Permission.



(CMAQ/ F‘?(#m - (C#MI:bS) C?(#ﬂ))
7 705 6 7 7
DIEw' D CHm'“Cmi Bw Ewm D Cma
—3—n
ﬁ” f————o—c e 4>
5] .
love still wears a smile I know thatwe’ll be two for theroad, And
( Ab?(*?))
7 13(:9 6 7 q
Bw’ B Aw’ D G% Ow’ G")
2 s 5]
(X e —— ¥
that’s 3 long, long while. (If you're feel - ing)
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493 The Underdog Music by Al Cohn

Ballad (ad lib optional) Lyric by Dave Frishberg
G B’ B B T B’ B B pf
Pl . , ' §

e O e e —
;)U e K ——— N ‘k S
6 7 7 2(5) 9
Al Gwm  Fwm Ebma D Db C
i ]
: - B .14‘
1 I I \
’ * 5 ¥ o 9 * * 5 o * vy L g7 '
Here I go a-gain,.. a-bout to  drop an-oth-er bun-dle on the un - der-dog, the
. (Aw’DY? GH)
13 q 13 7 T(*9)
Ebmi AP Dmi Db Gbma F
—3—
s —
- b——o
~ ! - -
un - der-dog. ___ Is-n’t it a shame, but that’s the kind of game 1
¢ 7%9 1) 9 7
Bbmi Bb(z3) Eb D Gmi D/F#
[2 A I B l
Y — - -
(8) —_— - i ! i
4 5 & o o
play. Peo - ple think s fun - ny when they
6 9 7 QN A9
Fw® B Ebma Em' A
] ) — ¥
} I 4 7 :  S—""
+ 5 & ¢ e i
see you got your mon-e¢y on the clown and the chips are  down. And when
9 9 9 A9 b’ 9
Fa B),  ow' G Em’,_ (AF)
e e,
; et —
your side gets out - classed, they say “Nice guys wind up
=9 7 7(%5) 7 7
Cw'F Blgtma”  E Ebma D
7
Y ] I
> @ * & 4 -’ - 2 L4 - > o 3
last.” But there’s a strange  sat - is - fac - tion whenyou’re put-ting all your ac-tion on the
965) g Ebm’ 5 9 (W'D )
5 , ' | 1 : , 13
o ! - i y y 4 e P 1 J\i
e = = el ji -
> 37 ”
un - der-dog, the un-der-dog, E -ven when you know the

©1976 Swifrwarer Music and Twenty Eighth Street Music. All Rights Reserved. Used by Permission
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(B / Ab/_guT Gwm’ Fw’ )
b
" Ghma’ 3= CEF™ ow™ D/cb Bbis B
B2 i be e - X
- —9‘—_‘!' ¥ €
e
odds may nev-er go your way. ’Cause
7 b
C (EbM; | En’ AT6) D™ G’ 7 Em’AY

|

1

N
N

i

] .

[ )
r)

T
P
~7

1y

I N

‘ 7

T

fav - ’rites don’t  al - ways

That long shot may come

in.

And,

B> 7(#5) T N7ED 7T~ 9 =769 (%9
e E Ebma’'D Gm' C Fis Fis Bb (D[
3 =
g i ' : :
Y Y
& K 2 - ! & ! - ";/“' > "_5'-: _OL O
soon-er of lat-er, you know ev-'ry  un-der-dog_ will have his day.
Solo on ABC
After solos, go on.
q 7/#Q (11 9 q (%9
D] Bbmi Bb'(:2) Eb D Bbmi Bb'(z3)
72—, ——3— 3,
% Y e V{" ya Y- o - £ — .
————— I 4
You fig - ure the odds, you pick and you choose. Some got to win, and
qeE11) 9 7 q AT
Ep* D \ E (EleAg . EMI A’(E)
7 - - e =
some got to lose, But fav - ’rites don’t al - ways win.
765) 9 94,9 B 7(#5)
Dmi G Ebmi’ AP s E
F o . Y i > b .
#" » o o5 & ” -
That long shot may come in. Who can say? And, soon-er or lat-er, you
7 7 q 7(5) pmq . -7 (9) o .(add9)
Ebma’ D Gmi C Fsus I~ sus Bb
: ) )
ﬁ i R } = 4 ©
— # 1
know ev - ry un - der - dog  will have his day.
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Until It's Time For You To Go

.y Buffy Sainte-Marie
. M .
Medium 09) ‘C G/B" E 7(5) y 7 )
v v M 709
G Cma 78 B A
e r—— e ——— . : 1 —
N P ey
%ﬁdﬁj / o— = g i~
You’renot a dream, yourenot an an - gel, you're a man, I'h not a
7 q
‘DMI DM: Gsus)
7 A%} 7 70:9)
Dmi C# Dmi G
i — — | v e —
) 'L > [ .l P Z » _.) _‘l_ 'I
queen, I'm a wom - 6an, take my hand. We'll make a
Gwmi 7 .
(C Bb 7 )
Emi E/vu-’/(b5> 7(9)
Cma B B A
=__—c—_=—= ===
< o » = & ~ &2 —® & J_“q)‘.
space in the lives that we've planned, _ and  here we'll
Dm F
(DMI /G Csus C : /C )
7 6 7(9
Dmi Gsus , C G
i E— | —— : ey
& 3 & ¢ v g & -
stay un - tl it’s time6 for you to go. Yes, we're
(C e A /. )
7 G Ew’) 769)
Cma 8 T A
.\ I 1 \ ——— T T p——
e R G cen
s = — = — 2 oo
dif - f’rent, worlds a - par, we’re not the same, we laughed and
7 9
(Dmi Dmi Gaws)
A’(i‘%}
7 7 709)
Dmi C# Dmi G
; p—— { N pom—— } { L] N p— |
= N z N T
& o — & J o & & r 4
played at  the start . like in a game. You could have
(C e A 7 )
Emi Em™? y
769
Cma B ® A
= e e T
et & o @ b o o @ — . — L4 &
stayed out - side my heart, but in  you came, and here you’ll
Dm
(Dmi G Csus C)
7 7 -
Dmi Gsus C
n X ——— " X P " y J
| i % T | : ¢
— v 5 & v 4 & =
v
stay un -l it’s time for  you to go.

©1965 Gypsy Bov Music, Inc. Copyright Renewed. All Rights Reserved. Used by Permission




(Bbmi”) Bom")
7 7 7 7
. DbPma Bb Cma Dbma Bb
= F e b
&) zrs = f 0
K Don’t ask why (of me,) don’t ask
(EXL)
705 =709 7
Cma Bw™ E Aw’" |
= e e —
how (of me, don’t ask for -~ ev -er
(Di3 D'T(#S) GZUS G7)
D7 ( Ab‘?(#ﬂ)) G‘? GT(b‘?)
| D
— e %
love me, love me NoOW. oo This  love of
(C GMG A7 -
gb A )
7 G Ew’” 769)
[C]Cma B B A
X ) 3 = 7 —
J? 7 g. F {
mine had ne be - gin- ning it has no end, I was an
Omr Dw’ Gls)
A’(i%),
7 7 7(¢9)
Dmi C# Dmi G
B ' \) o) ‘f 3
[ i — > &
oak, now I'm a wil - Iogv, now I can bend. And though I'll
G .
C "6 g s )
7 Em Ew’”” 764)
Cma B /B A
" . : = +—F
i - o & - (h) -
nev - er in my life see you a - gain, still Tl
(G;’ Cous )
7 7 709)
Dmi Gsus C (G sus G )
e < : —%
o ” o g , & g ; ‘
~—
stay un - til  it’s time for you to go

Roberta Flack performs this as a slow 12/8 ballad. The alternate changes are hers.
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# il Th 1 Thi 1
Until The Real Thing Comes Along
Mann Holinger, Alberta Nichols
Fre ely or B ag ad , ; S:mmy Cahn, S;ul Chaplin & L.IZ. Freeman
1 o 1 '
(Verse) BP Ebma F# Fwmi Bb Eb
Al 33— r—— 3—
ry) + —O
I've tried to ex - plain that you are my Heav-en on earth.
I've read all the playgs from Shakes-peare to Eu-gene O - Neill
7 7
13 b o7 13
Fw’ B Eoma, F# Fw . B
* e ——t—2k N
=& » ¥ - o —
— Stll T've  tried in vain, since  words can’t  ex - plain my
_ To find  just  one phrase that some - what con - veys the
bma” v 7 AaT
o — Btw’ Eb Amay,
2 2 S —r—r——
| | 1 T
love  and its  worth. This much I know is
way  that I feel. I met  with no suc -
6 7 9 q . 79
AbMI B F Bb sus rit. Bb (#5
b 7 T — !
K e o= J%' E’ #
true, There’ll nev - er be an - oth - er you. That’s why
cess, I'm strict - ly on my  own 1 guess. And 0
Ballad (EQ(#ﬂ)) , ( Ab‘?(#ﬂ))
Bb13 & Eb 7 Bb7(*5) Eb 7 D7(#5)
AL MA MA 33—
0 N % P——
. 7 { 1
K
I'd work for you, I'd slave for you, I'd be a beg-gar. or a
7 ¥ b
(Fmi A G c™
7 7 13
Gmi C Fmi Bb
_' 1 r—— | — i
e gt =
I Y J ™ " | |
knave for you, If that is - n’t love, it will have to do
(F’ Bbds B )
6 7 7 7 7
Eb Cwmi Fw' BP Ebma
vi ! —— }
] 1= =
Un - tdl  the real thingcomes a - long. I'd glad - Iy move the
(E‘?(*ﬁ)) ( Ab‘?(*ﬂ))
7(¥5) 7 7(#5) 7 7
Bb Ebma D™ __ s Gm (;
—*® £a ¥ i { [ '——ﬂ e s o -
i — — s ‘I 7
earth for you, to prove my love, dear, . and its worth for you. If

©1936 Chappell & Co. Copyright Renewed and Assigned to Cahn Music Co. and Chappell & Co. All Rights on behalf of Cahn Music Co. Administered by WB Music
Corp. All Rights Reserved, Used by Pormission



#
(Fm’ AV ¢k ™ F Bbiss - 3 )
7 13 6 7 q
Fmi BP | EP Fw' Bp
: o 1 f
{(ts7 D 1—g iy et = i { ! = l
A1V I [ bt i i
— l T ’ 0 @
that is - n’t love, __ it wil have to do, Un - til the real thingcomes a -
Em’)
6 T(5) =\ 709) 7 709) 7 13
E , AW D BIGma E Ami D
I ol
= (7] ul
long With all the words, dear, at my com - mand,
(G° Em’ ) Em")
G’ 7 7 9 7 769)
8 B Ami D Gma E
O 7 o e S S—
' . Lo = i - r
i L |
I  just can’t make you un - der - stand. Ill  al - ways love you, dar - ling,
(Gm’ c™ )
7 13 6 7 7 7
Ami D G Emi Fmi B’
h : .
g 7 ————_—@ > T
. ! i
come what  may. My heart is yours, what more can I say? I'd
(E‘?(#“)) (Ab‘?(*"))
7 7(45) 7 7(¥5)
[CIEbma BP Ebma D™ s
i '——'——f ) =4 i 2 §.
l
sigh for  you, Id cry for  you, I'd tear the stars down___ from the
(Fm’ A Gl c™ )
7 7 13
Gm C Fm Bb |
= ——y =
[ i i o S
' ' 1 T
sky for you, If that is - n’t love, it will have to do,
(F Bblss - 3 . ) ,
b6 7 b b6 7 7 b
E Fw' B EV” (Cwmi I:-'.MII B .) Solo on ABC
va — = 13— After solos,
— ¢ & & . T DS. al fine
Un - ti! the real thingcomes a - long. dﬂe_) Td)
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Valdez In The Country
Music by Donny Hathaway
Medium Pop/ Samba Lyric by Walter Lee & Frank Moss
Cintro) (Ad Iib) (as played by George Benson)
%”e —F——F—F—F—— 7 "fﬂ;j' —F—F—
6 T
q  (gtr. ad lib 16th not. ) q 9 ,
Esus * a_,: resecom 1 - Esus Ebsus Dsus o o
.l re . 2 E=E Lee
O 7,‘,5,5';'%;';7'?’” == z
Vi Vi
——
(sample bs) = j
1-3 it
top note of cho/:ds ----/—\ —————— ;\— --------- ;-‘ (g:t"a::s)
ic| 0
7 7 G5 o o o Yo FHT g P
— = | —
9 q q 9 /%9
Dsus — Dsus Ebsus CMA B (#5)
. e e - > A A A >
] I 1 N
T e S s==ss s
' (tutti) =
[Al
5“ :—xpj'rrk!f"{ﬁj, i - F o g g 2 i
| — — —
7 7 7 7 7
B o Dt _E Aw D D Bw’ Dt E
T g d ifr»\i;fﬂ o S A S P N 2 I S 1)-71-;/,?._
: fo——r—— e T
{sample bs.) o 7% =
— e
&= e - oo & -
7 2 ;;_ﬁ 7 - \ ! e % .;_‘. o o
Aw’ C# D 7 7 9 TR T A9
DMy ta3, MIBWET A Cma'Bw® Ami
o N o F e o e
e ——— ——
‘onD.S. go to )
2nd ending 1. 2. ‘@
- TRE
— - a0
999090 9 —o a7 — WL
| (#5) T } q *Q [ *
T#5) 13 7 q 7749
EFUDY Db Cma B'(x) Cma (:3)
A A A = A A A =
S — e G e e e | B e e
| (tutti) I (tutti) r

1969 WR Music Corp. and Kuumba Masic Publishing Co. All Rights Administered by WB Music Corp. Al Rights Reserved. Used by Permission



(ET piano solo)

‘ 1-3 4.
7 T 7 749

Bm’ (/ #)E ’ Aw’C#D Cma B+

. D A A >/\
D S A e e ST = SSSSsscaaases
(sample bs.) T i (tutti) -
(Guitar solo)
Q 9 9 Till cue 9 )

Cl, E%s Els Ebls Dls Had i Bl
O ¥ A y 4 y 4 ¥y 4 ¥ 4 ¥ 4 P 4’1 X y A ¥ 4 y 4 y 4 y 4 ¥ A o» IAA X :
D 4 x ¥ 4 ¥ 4 y 4 lﬁ{ '} | ']l y A y 4 ¥ 4 y 4 y A y 4 }"{"{_ Tl

(Gtr. solo continued )
On cu¢ . Till cue] On cue
9 7149 7 7 '—J 7 7 7 7
Cma B':) D] Bmi (/D#)E Ami ‘/ #)D Aw’ D
A A A A > C
A ok TRl ol ol y 4 v 4 y AR 4 y 4 7 7 y & y 4 77— u"ﬂ:
v y 4 ¥ 4 y A A y A y A y A A y A y A y A
(tutti) (gtr. o‘cts.)
DS. al 2nd ending
al Coda
(Gtr. solo)
(/C#) D

Aw’

@ Bw’ (/D#) E’

F 4

F 4

y 4 .4

y A y 4

y 4

F A y 4

y 4 y 4

X

( Vamp, solo & fade )
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501 ‘ .
v\/ alk On B‘Y Music by Burt Bacharach
Lyric by Hal David
. 9 9
Medium Slow Pop* D°) (o))
7 7
(Al Aw Ami D
b i—1 I ! ] — i 7] . .
Gl b
Y] - — o ¢ o [
If you see me walk -in’ down the street and 1 start " to cry
I just can’t get o - ver los - in’ you and  so if I seem___
(o)) (o))
7 7 7 7
Aw’ D Aw' D Gmi Ami
N N )Y e AN
7 d y J Y . . Y
P .y L e — : |
+ ® ¥ = | J
— q v 9 o (¢ g 7 c T
—_ each time we meet, Walkon by Walkon by.__
- bro-ken and blue,
7 7
Gmi /AKMI Dmi
. |
E = = —
—— R SS ===
Tr A
—_— Make be - lieve__ that you don’t see the tears. Just
- Fool - ish  pride, that’s all that I have left. So
7 7 9
Ami Bbma Cas
— —— ~ i!\ lk\] l[\) ikfn o i [
] '5 }F - » 2 » 5 —a -
let me grieve___ in pri - vate, ’Cause each time 1 see you, I breakdown and
let me  hide____ the tears and the sad-ness you  gave me when you said good -
% j A % a
6— = = ==
¢ ” »
cry. Walkon by_| (Don’t stop,) Walkon  by. |
bye.
7 7 7 7
Fma Boma Fma BPma
. W At ) A ) i 7 Al
I N 7 I N > AY i I N >
: e — »: & : P L &
dffs FrCerT (rertelr (refre
I \ | '\ |
i B il —2 i J\) { 7 d - 0
I —= = #D0 . s
: 7
_ (Don’t stop,) Walkon by. | (FMA )
7 7 7
Fma BPma Fma Boma
o At T = ! = O = o
I NI T T N e 7 TN | i A E— .
v o a7 ' o we v o ar F —
o [(reftr g i ddid s

r—r

* Wynton Kelly performed this Medium, straight ahead.

To end, vamp and fade on letter B.

©1964 (Renewed 1992) New Hidden Valley Music and Casa David. All Rights Reserved. Used by Permission



503 Walkin' Richard Carpenter

Medium* (As played by Miles Davis) -

( Intro ) > {pn. Fill)
G s be . LN : \ P
W O o — i O ‘i - +——] y 4
> o ¢
3] Y e 'S 6 > b — -
' thorns) ) . > & b'd' P
Fam,
C octaves (low) /C
Fo U N N .
—Jeor e & W 4 o P >3 3 O > O P
7 HE & S & 1 1 4 l 4 < i M v
? L
(rhythm)
\ =
1 y 4 -
lkr € /! ____.[ L f
> = o' r
(horns, octaves)
C Fis(#ﬂ)
octaves
D
Pasun
P pas o i PaN »a . -
-1 Y | | hd | | Y. |
i i 1 1 i i i i
| 1 — | T f | 1
A A = e
5. L)  J 7] ‘§—' (YA ™ o ix y SNNTR) T Al
3 ? L 1 I & = . ]'gl'l > 117 Fi
——— ’ r ———

FiS(*ﬂ) Bbﬁ(#m FZUS (Fo'f) F‘? Bbis(*ﬂ)
i 3 el > |

. ¥ 4 F 4 F 4 F 4 y 4 ¥ 4 F 4 F 4 A y A f A y 4 ) 4 y A ¥ A ¥y 4 y A
s X y A X y 4 y A y F 4 ¥ 4 ¥ A ¥ 4 ¥ ¥ 4 ¥ 4 F A y 4 y 4
(bass in 2 mostly, catching rhythm hits or not)
— A o e A T') . !
X} t e
/ | j%,* = _.__%_F_r' e —
—:’.:"'___: * V P
13(#11) q 7Y = 13() 9 7(%9) QM) A L9 Db7EY
B B ®")F Fl ™| A At D
-l ) M- b
FI7F FF—F—F— 737 —F 37Tt —+t—=
. | 1 T
(2nd x) 1 )
9 (Solo pick-ups)
A -
. 3 1 N Pl
o T T 7 S e 777
-—F 4 4
_ 7 13(add 4)
7(#9) ) Q) #5 13(#11)
% e CW o F j
.9.”“\. - - # Y b/—\
T = t : =
* § T o) ——

A1a56 Richear Music, Used by Permission



(Solos ) (F blues)

504

F7
?..‘i‘v:.'.',',' e e e e e e D e Z
D} (sample blues progression)

7 7 =~\709) 7 7(¢:9) 7
F Awmi’ D Gwmi C F " Gmi C(lastx
1111 —F A Ay Ay A A A A= d— } :
_ ’ f (horns, octs.)
(Shout Chorus’ (w/ dr. fills) ; ;
7 b
E A A B be E A A he
. [ ] ] ; (] i } [7] [7] ] ; Y] Ji ; (7]
[ i r.y i Py 1 ] Vi P.Y Vi P Vi ]
7 7 7 7(:9)
Bv F Aw' D
A A A A A A )
- - ) be — - be
1 [7] 1/ y [ Y] 1/ y 4 [ 7] [ 7] Ji y 4 [ 7] / L. (7]
! i ’V Py y 'V ‘A Vi J Vi P Vi P Vi i
7 769) L=y 7
Gmi C F Gmi CL
A be A A A Y
i S T S— i S B :
/: A A MI .
S S— —) ¢ G DS. al Coda (2nd x)
4-_@‘ VI
Famg )
‘Q NC ) C octaves, low ( /C
* ey < — b l/'\l Lpnfin— | L—
p (dr. fil) b, | N | . .
T - —n D i T ]
o S H "\—4 C e e
. l 1 0 | Y 3
() (horns) 4 . s i be =L [: [
- > z
N N
—
| == > =
> r mrv* °. F=
N’ L~
Fi3(#ﬂ)
M {pn. chordal fill)
e e e e W m et T Seseta 5
(rhythm) (bs) — ~— \-\/'/

* In later versions Miles played this very fast and free.



505 ' h' h
We're In This Love Together ro. v
Pop Ballad (In 2) Keith Stegall
(Syncopa ted 8ths) (As sung by Al Jarreau)
= Bl [ EY 2~ B By Eb BE
Intro)  Bbma D Cmi Fsus Cw vF F F
o e T N e 2. ¥ 4 ¥ A F 4 y A . X3 2. QP 2. ;
D4 il ? MBS S — — I} S b 0 i e i
) i 12 i ! T Y 1 1 l
mp (add 9)
7 b 1 q
BbMA B /D Cmi F sus
& — . o
- Y ‘T._H \ﬁ l; ?\\ ]; -
—— P i — T — A
Its like a dia - mondring, . its a pre - cious thing, —_
It's like a rain - y night__ and__ can - dle - light,

v pladd9) " Eb B>, Eb, Bb
Bbma B Cwmi F F |/F F
Ly .. R AR
= — ] += i — = -

—— | | ===

and  we nev - er want to lose it
and ooh, its so ro - man - tic,

v {add 9) 1 Q
BPma B Cwmi Fsus
L & T o

— —— b —— r }-—o-di——i =
+ !
It's like a fa - vor-ite song__ that we love to sing,
We got the whole__ thingwork -  ing out so right,
Bb(add?) “ q
B[’MA b,_\/? Cmi Fsus
i.. /_\ﬂ/__.\ L e ey

< - i—— X r—

- 7 i ; i .o & - r S -
] ] S —
' — 1

ev - 'ty time we hear the ma - sic. And
and it’s just the way we planned__. it _

7 7 7 ?

[B] ?bMA Gmi Cmi Fas
Ny L . <L.. ﬁ/_\o
2 . - — "
= s e
Lam— g T w—® ]
we're in this love__  to-geth - eer We got the kind that lasts for-ev -

. ; . Eb B, Eb, B
Bbma" Gmi Cmi F FEF
L. b L. ) B R A !

A j ¥ —— JK R P |[
e — N N e e
R 7 | N
7 7 q
Bbma" Gmi Cwmi Fsus
}9"/’—\\‘;: - N — /___\J)‘. ﬁ/_\o
t — 7 A—] — F__:; § -~ - v —
m— — j— T
o — o7
We're in this  love . to-geth - er And like

1090 1083 Nowerneal Felipa Mirie and FMI Blackwood Misic. All Richts Reserved. Reprinted by Permission
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9 9
AbSUS ESUS - -
% < S s y 2 ¢ ) P Q
11 - —o—e o ©
P——Ffrr Pt e 1
3] ' —) e ] ! l ' o
ber - ries on__. the vine, it gets sweet - er all__ the timé.
pladd9) T 2. Eb Bb Eb. Bb
7B =9 f
Cl Bma” D Cmi” Fsus Cm" 7F FFF
et B
o i ' 1 ——F—F A A
= —— T
mf DS. al Coda (2nd verse)
OC Bine’ Eome’ G (Sax solo) (For optional solos, D.S. again)
9 7 7T %
M DPMAT EPMA Wsus IE,_.CMA Ami Dwi® Gsus
[ 4} Il |
— e —
! l l I v I r ! r
S
9 7 7 9 7
4 Cma’ Ami Dmi’ Gsus Emi
— ~ o — 7 4 y 4 7 7 [V 4
B i N 1) y i y i i y 4 y &3
J i ! ' ¢ ~9
bsus G
Ced S Cld® Bbsus Gsus
Fma € Aw Dw’ 7E b (end scl)
— —
y A ¥ 4 y A O 4 . P - ]
4 4 7 V£ Y ) ¥- ¥ 4_&
I r l I ‘
7 Gq Don’t you know
Ami S
[E] Cma’ Dmi oy
& . _ y ] o
1 ] ] N | ] —
e
~— T
we're in this love__  to-geth - eer. We got the kind that lasts for-ev -
7 Ggus
Cma Ami Dmi h
\ ) N \ A |
X : K : o AY
o= e e e e s e
— o O — 7 i i
e Gynth). - ' |
As 9
Cma \ : Dmi : Gesus
2 s ﬁ — —~ (ad lib) 5
A— | N
: r ——— — ) 1 i i i S
— =
We're in this love__  to-geth - eer. We got a  kind that will last for -
omanm
= = =
S — — 1 A — | < —
Y] 4 r— T
ev-er andev |- er-more._ (add®) 9 Don’t you know
dd
7 7 o bsus 9
CMA Ami Dmi /E B b Gsus
A -
o =75 — 1 .
(o D 7 i i = 0
J ' (synth,, even 8ths) ~

(Vamp & fade )
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We're In This Love Together (Rhythm Section)
Pop Ballad (In 2)

(Syncopated 8ths)
Cintro) - 1 . 2.
C o (ete)
AL g = o en: E e M | |
m o S e %
v (el:tsample) A | 3_ y | ’
o (add 9) Eb b Eb, Bb
| Bma’ B2 | Cw" Fls cw' P PPk
. >~ Lo . L. Mo Lol
- o 5
—= [ © - :: 1. I‘_i::
(bs., 2nd x only) (bs. enters) i e
b(add‘?)
Bbma’ B K Cm" Fis
& - 2 ™ _
.,J: ‘[ o - [‘\ = =
—— 1 | o —— |
mp (bs) v ’
Boma’ B Cm"  E% B, B B
I MA D M F F F “F
. b—=, . - i
EE= Z d—r—5 v 5 £}
(add®) fete) [ -  add)
Bb Bb
, Bwma” ~ D Cm" Fis Bema’ =~ D
—; = =
o (Heavie; Beat; ., .
Cmi" Fus [B] Bbma’ Gmi Cmi Fsus
L-- D/_\o <L %0
i‘ 4 (etc) mf (synth. “horn”) 4 —° = v_
~ Eb B>, Eb B
Bbma’ Gmi” Cm’ F FFF
Lo, L. P N A
o RN B e ot e
o > " — 7
Btma®  Gmi’ Cm’ Fis
4 > b ; g ®
g -—  — C J\) C 7 ] i ol ~—
) A (I - -
AbZUS FZUS (pn. gliss.)@
> > >
'i 1 '7][) r. ':l P




(Tike Intro)

1 2
7 Qhladd$) =9 ' 1
C| Btma B4 Cmi Fsus Cw'Br  BEBy
Al A | |
G 2 S SEs ===
e | | l ! ’
mp r ’ DS. al Coda
(for optional solos, D.S. again)
O Cm’” Boma’ Ebma’Glis Sax 502 7T !
> > > > D D GSUS
&1 =
— —06 —
fl | [ Y [ r
9 7 7 9
. Cma’ Awi Dmi' Gsus Emi
P = —I1—7—7 /.
(& Y 1 Y y A y 4 yL
SIS i
(add®) q 9
7C Bbsus Gsus
FMA DN\l /E (end solo)
'l y 4 Y A ¥ 4 oy
—— —— e ¥ T T
I l l [
¢ aLT 7 9 5. 7
[E] Cma’ Awi Dmi Cma’ Ami
(L.. b@ ke l b/\
:{ o} — ® 1 i - i — - =
(omit 1st x) (syncopated) T ~
7 7 9 7
Ami Dmi g Cma” Aw
~ L. o L. >~
e et : 7 — =
.‘.
7 7 q 7
Ami Dmi Cma” Ami
o L <L b %
— > s : — 7 —— —
4 —
7 (add9)
Dmi C £ ?b
l _ 1 R
(even 8ths) . —
(Vamp & fade)
Sample guitar, Intro, letter A etc.
(syncopatéc;) ; /D zus
Al r—MTA—'—\ ?\ﬁ\ — —
T e o s e S ———*— o (etc)
v (stopped) '
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What A Fool Believes Michael McDonald

she will re-rturn.

Kenny Loggins
Medium Rock (As performed by the Doobie Brothers)
15 A7 (pladd 9 Db QAP ALe  poTrp T 9#5)  T65)
L AR AT G Ebwm’ EAYRs ABEmT  ATAm
1 5H
e I e o B s e e s s 4 At
A3 4 ; ! T 72
QJ (rhythm) \— T — |4
13 Ap7 Apladd®) OP T\ NC NG PO #5) 5. T05)
Absis Ab' GP F Ebwi’ VFAPsus A°' Bbmi AT Ami
e e e e e e e e e e e
. ‘ 1 IVJ ‘ 1 L
He came from
13 ALTpladd®) Db e T Abd b, .7 9#5) 5 TE5)
[A] AbE: Ab"Gb F Ebmi Fmu’ Absus A°'Bbmi AT Ami
g .
— 1 - § va i’:j‘ } ]
§ - . § S
» “— T & ' ~
some-where back in herlong a-go, — the sen-ti-men-tal  fool don’t see, try-in” hard
13 ALT ~pladd®) Db FAPY Ab? AT QL. T 9#5) 5 T65)
AP AbTGH Y U Ebm’ A% AbLA"" Bomi A" Aw™
: i p—
% ! ) - F— 7 f
~= — & - \.../L — &4 o _.‘_:\fi
e to re-cre-ate whathad yet to be cre-at - ed once in herlife. She mus-ters a
13 ApThladd?) AD) ABY Tob,,.7 9(#5) o 705
B Absis AP'GP Db/r_- Ebw’ e Abds A"'Bbwm AT a7

'#AL}’I 'b, (7] - y 2 (7] !

I R 3 i P S— \_-__VE’_ZI T -
smile forhis nos - tal-gictale, _ nev-er com~-in’ near what hewant-ed to say,
some-where backin herlong_____ a-go, where he canstill be - lieve there’sa place inherlife, _

13 7 pladd?) T AP 9 7 Qb7
Absis  Ab’ Gb O Ebw' A% Abus A Bbm
[ Y] N N !
P Vi ‘g : ‘!4 — l = -_
— on-ly to re - al -~ ize it nev-er real-ly  was.
Some - day, some - how, :

B’ —_ AP AYT AbLs £ AP AP Ab A’

O
s

[ § ]

She had a place_.. in  his life.

Bomi’ - | AT AP Abls s APESAPT Abls  AbTEbm’
. l—

b,
Pas .
<r

He nev - er made__  her think twice. .. As he ris -

Chord progressions are more detailed in the rhythm part.

©1978 Milk Money Music and Snug Music. All Rights Reserved. Used by Permission



510

G G
Ebw") A Dbma’ B” B Ebm’ 7
o A S S N i e e
Y I
b ! [ =
W‘d — = — — —
\/
es to__ her a - pol-o-gy,— an-y-bod-y else wouldsure - ly know___
Bomi’ Gm™™ (Fw’)
prmsenre?)
. - .;\ vi T - vi — I ——)
N } » §
~— - LA —" v N—
- he’s watch-ing her go. Butwhat a fool be-lieves
Fé#m,
E F¥m’ 8
-8 T g— g )
) ~ — =
he____ sees, no wise man has the pow-
B B
E B/E E® B/E E 7EE ‘D¢ CH#m’ B/c# C#M|7B/c¢ A E/g# (F¥m’
' ST, P
! N PR A I — I ! ‘I N
= ‘ ' ‘-\:’F v
er to rea-son a-way. What seems _
Fé#m
F#mi "B
=
N E]__J 1 ! i i ! r
to be is al - ways bet - ter than noth -
B, 6 B B B 7 B 7B
E = E° & E 7= 7Dk Ctm’ 7csCHm’ 7Ct
S I
: 3 —T 1 5 ———
1‘/_—’;—_—E’;~¥/ :
ing. And noth-ing at all .
1, 2. ‘ 7
A I A ‘ E/G# (F#MI )
o bk — '—-11
4 - R e — } DS and fade out
S~ in letter E on DS,
keeps send-ing him what a  fool be - lieves



o1 What A Fool Believes (Rhythm Section)
Medium Rock —
Yr  I— 1 d J S i ] Yy Y
Ab BowAb | Ebm® AbT AbLs ABEMT AP AT AT
ri — ‘%v | h IP éﬁ Py

i o TR
SEEErEEE=sS=ErEi=i== =
n— = - — : / rr ¥ (etc)
7 7 ALe Ton 7 # b
Ab Bow  Ab | Ebm® APT AbLs ATBbT AP AT AT
o — x -
*—] |
e & - - |
e o A S I S U e S s o e i B s e s
 S—————— ” A m— ! ! ! S —— 7 A7 A— ——

13 ALT dd A 7Db 7 q 7 And 7 7 S A 705
AbSs AT GNP Ab Bbm” AP |Ebm® AP APl ATBIMT AP ATAWT
1V§- A N ] W
—= ?\\ T va 3!? - 7# =i { =1 — - t
= e R
e e e e
 ES— ———— —— ; z ——— — 7 ———

13" ALT ~uladd DL 7DP 7 q 7 AL? 7 7 A5 T(5)
AP AT GBI Ab BbwT AP |Ebm® AP APl ATBIMT AP ATAm
e et .

- i 1 ya qll - 7=J 3% qL -1 ; - +
S . - I S i o
e e e it St St et e S et S I e e I S e et St e B e St St it i 2 5

= = i = ) r— " — = ] = i r— —— 1

13 ALT AnladdDaL7Db 7 9 AT AR? Ton 7 QE5),  T05)
AP AT G Ab BhT AP [Ebm’ APT AbLs ATBEMT AP ATSAW™
g \ [—— | S S
L e e e e =
ftﬁ%- - - = W'———W—F
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[¥]

18|

& P 7]
7

>l

(7]
I =1

e
e
Ne

.
| F ';

2 o2
| 1
I I
—

H\

>
11 7
1/

|14

._J\

‘(i\
-\
A%

|
T

)

1T

VA
T

)

1
—

Ab Bbw AP

Ebm’Ab” AbLs A°"Bbm

b b
4 A/Bb BbMI7A/Bb
’ oy

K ’\f\ ] I - '
q:u)b i 2 IJK O = & 5] 41] T E]'l 1 1 . T —®
| = : L
* (bs)
Cl
e e sy e i Ay S e S B B S 7 s B St s s e 2 e Sy S S S S S - . "
T | 1/ | 1 | L/ I 1 | I L7 )| i 1 L/ 1 1
— r — T 14 e— e— 14 i—— I |4 mee—
TA> 7A 7T A TAP 13 b7 Ab? . AbTABSS 7 AbT ABT
Bowi' ge Bbwi’ R Bbmit  TRs Bbmi' VA | Absis AT Abis AbAbSs AP Abis Ab
i — | o I : o P E T B
= — et " N l
- 1 - - o D M | & T ]
(sample bs.) ' ! I ~—
. (v} o [ Y] A [ ¥) 2 Pl o ) a o (7] » [ 7] ) .l’ » [Y] Pl O P A P2 P Y] 2. ay o AY
b i ht V4 et IV | et SRR I Y L i At} i [ 1 hal] i 1 7 | et e et I Y 4 bt I TV 4 M ~1
T T VA I T T V4 I ! 1 1 L7 I T i VA 17 1
—— r — | |4 I— In— |4 —] 1 r |4 ema—
7Ab 7 AP v Ab 7Ab 13 7 ? TARI3 7 AR? 7 v
Bbmi /Bb Bbmi /Bb Bbmi /[3b Bbmi /A Absis Ab" Absus AbAbsls Ab" Absus Ab" Ebmi
¥ A r 4 y 4 ¥ 4 Y 4 y 4 ¥ 4 y 4 y 4 ¥ A y 4 ¥ 4 y 4 y 4 y 4 -~ ]
4 y 4 y A Y 4 Y 4 y A ¥ 4 r 4 y 4 y 4 y 4 r 4 ¥ 4 X y A '{ '}
(bs. etc.) ——
(o) —
EE e e e e 2 e va—r Y e e —" " o E— ——
I VA T 1/ 1 VA 1V T 1/ i 174 I T | i | 1
lj 14 H |4 [ |1 4 |4 | T 1 14 | | — r e——
7\G? 7 7 7 7 Gh 7 7
(Ebm’) %  Dbma B Bb' Ebmi "V Ab Bemi® AP Bbmi' AP
o~ :ﬁ kN
i A i ‘- ~—f—f y > f— ij P -
{ — ¥ T Y—r— ¥ f — =
{pn./bs.)
4 B4
Mt he| v 1 het D) P bt | b 17 | Vi 1 L At hal| At L
I T T 1 L7 Il T V4 1 I I 1 )i 1
| 4 T— 14 ——
7 7 705) 705) 705) 7(5)
Bbmi® AP Bbmi' AP G Cmi Gmi'7Cmi |GMCmiGai
. o — P o
s —r— = e
R S

VS. (turn page)



N I N N 4

Pimi

gt

i

M Y |

O N P & PN

—
==

Py

I N LT Y 4

K *3

4

et 10 NNV S

ho A JED N RN Y I T )
L

At

)4

}

S ———
-

p
e
{pn./bs)

i —

and fade

)

DS. (again)

. nbeie
»% EA E

3

%+ B

"ot

(N

% E A E

B E

NC.

BE

T T T T P Y] ]
1/

Mse EA E

A

E
Goonto

B, 2nd x
13
ks
Ty

For S W) 2 Y

i h 1V

B

et}
|

-
i

A

=
vf

|7

ot I 0O TR |

o A N g N g &
NC.

E B E°
% E

bt I R B}

(EX)
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B, 2nd x
Al g
1450
i <Y AL S Y N Y D ) & A AN & e Ay A P N g Ty . LY N X N Y )
LR 020 2N | 7] ) 1 | hd ht TR 10 Wt U T S | L1 1 1.7] 17 v | il L |0 Mt R SO A | hal] hat N0 IV 4
y_1 i 1 { i H VAR 4 H H 1 I H i H i w7 { ;
o) t + + Y— 4 + + + + —r

APE APTGHHTATD  Ab BhMTAD | Ebm’AY APl ATBEMT AP AMTIALT

a..
BT
LY
hin
N
o
[
1
M

LY ™ |
7 o

N e N > o ) L Y2000 N T T " N A S 7] P Y I T ) o >3 3 YN N Y " S T 7]

ht | P AN i et DR | | I AR 1 W 1B Y A Y e | Fi hat V 0] F A et | ot bt S0 T M 5 I S | i e d

i 3 I i I 1 Yool 1 H H 1 I H H 1 7y 11 I 74
— ' | A 4 —— L ' L ' - | r—r ' |4

' b b
AL AT GO A BowTAY  Ebw AT AV ATBMT A B ™R

bie A -
| -
N ﬂ I -l 1 i 5 -
1 F 4 I Y] M - & e - | M| i [¥) el - 1 el
= 1 L 7 i - i 1 [ F AR . 1
- f i = 1 it
® o
-
{bs)
C, 2nd x
{ete)
o B P N g & g 2 ) e Y P &g & o N P & P & P 3 P o & P g 84
et AR I S 1 T AN i} et het 18 TV | i 7 7 i AR F AN % N S| ] e} ot 1 Y S | ¥ AN A i
1 i 4 1 1 i Li I 1 14 1] 174 ¥ { I vi H i
[T r eam— [ 4 evm— \—————] 4 =] | L4 =

b

3

| b b b b
Bom™ Y B’ VB’ o B A | APS AP AL APTARE,  APT AbL. AT
s * —

g T
A IV L)
| 4 Y v

}

T T —*
- ] T 1 -5
. g D u - —- ﬁtj
{sample bs.) {etc.

w.o

*H
Y

ol
ol

g

-

)

b
BbMFA,@/Bb BbMi7A/3b Bomi” Ab/g,b Ble‘rAb/A Ab'%us AbT AbL APAPS,  ABT Abds APTEbm”
)

J ) — J
e e e — e e e e e e e =
H i
D, 2nd x
7 b 7 7 7 7 b
Em") &4, Dbma B B  Ebm A
— —
g ] ki 1 i i £ - il i ) <
% F——t + : ——F——] 4 : —

A N gu‘nﬁ&
R s i i e e e g e e s e s g e
S SS=—=— e

7 Ak ok 7 7 7 765) 705) 765) 765)
Bomi” Ab Bomi’AP  (Bbmi’ APBEmi" AP (G T CmiGm T Cal G ' Ci G
i 5 T , C

s 3 y 4 r— F 4 F 4 T f ¥ - e y 4 ;;‘ gugé]!
Z == < =2 e—+ 'qaﬂiij:ﬁ,’ 7 m— 5 € 7 —H—#)

(pnbs) DS, repeat letter E (omit 1st ending)

and fade out in letter E, 2nd x.

Note: on main part B,C, D, & E are written as a repeat.



o What Am I Here For?

Duke Ellington
Medium Slow or Up Tempo Frankie Laine
6 X 7 7
L A Bb Bo CM! F
o O |1 T
AD—1 Y \ 9 et . €
) » o'y ho @ o _o g 6 ¥ T W ¥4 ~

(YRS

( AMl’ D'I(b‘?})
[B]B> E’ Eb° Dm’ G’

_;%_ : J} E[O va }; - %’ (8]
e < ; -
13 T(¥5
C A Cwm F F
G o 5 e

v 4
Py
* v >i hw & ‘Vo-} - o ¥ v ez
B B’ Cwmi F’
y
Py
> * -‘;__’;‘-) >- h'“ - -‘;_;‘-7 >~ o v e - * S
‘Bb'f(;?s ) ) | ( Ab13(#ﬂ)
7 : 7 7 6 A05) =139
DB B ET B Cw* IR
7 2 \ e =
v ° ‘ h‘c‘- bii__;&’ vy o o ¥ 9 _d
Original Ellington ending, 15t x only| Common ending, each x|
, . 769 916
g8 cu’ 6 ETE8) 7 e B peresy
M B Fld),, 0 Cw' Fr— (B°F
— ' s ———
T r s = -
feetess € 3 S Z T Fine)
This tune is played with many variations, particularly the final two bars. Solo on ABCD.

After solos, D.C. al fine

©1957 {Renewed 1987) EMI Robhins Catalog Inc. All Righrs Controlled by EMI Robbins Catalog Inc. (Publishing) and
Warner Bros. Publications ULS. Inc, (Print). All Rights Reserved. Used by Permission



& What Is This Thing Called Love?

(from "Wake Up And Dream")
Medium Cole Porter

o) C#7 o7 Fum? B” 7 ~7
grse C C Cl C C Cma'C

! L
I ] T
D »—— t —
3]
I was a hum - drum per - son, Lead - ing a life a - par, When
You gave me days of sun - shine, You gave me nights of cheer, You
7 7 7 7 6 o7
F B Ebma"  EP Fw® F#' G
I ] 1
7 1 1 Y
?[ l? i & L - ,/ ]
T 1 O
Jove flew in through my win-dow wide And quick-ened my hum - drum heart.
made my life an en - chant-ed dream, Till some-bod - y else came near.
7 6 o7
A Cwm Eb Y PN 4
G G G, G Gw'GC
] I~
o — i :
I 1
Love flew inthrough my win - dow, I was so hap - py then. But
Some - bod - y else came near you, I felt the win - ter’s chill. And
6
7 7 765) Fm 79 6
C F Dmi 7 Gl C
!
bor Y 1
4 1 p) I
[ &
af - ter love had stayed a lit - tle while, Love flew out a - gain.
now I sit and won - der night and day Why I love  you still.
(Medium or Ballad) ™ .
7V A 705) 7649) 6
() sA g™ C Fmi |
1 1 1 1 N Il
Geoe It be b —
3,
What is this thing__ called love, This
705) 7(*5) 7
D G Cwma
IAY N 1
b ] = — —
S— Bz ©
fun - ny thing . called love? Just
‘Cﬂb‘n)
705) 709) 6
Gm' C Fmi
1 1 AY 3
e 2 . ol ’ P10) - & b
who can solve its mys - ter - . y? , Why
705) VT (#5) 6
Dmi G - C L
ﬂ“’ ‘i ‘}f\) ,j ‘i ; i\\ i = g -
= be o —o" o
should it make a fool of me? I

©1929 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission
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s Bbma
| <= 1
) - » © - ;
P i I I <
o) i f
saw  you there one  won - der - ful day. You
(G")
9 705) 7
Ab ! l""—l"? — Dmi G .

— b 7z o })i PEY S o
took my heart and threw it a - way. That’s why I
(C'f(l"”)

705) 709)

ClGm C Fami
-—IPC —] ;;) t b() - g !
Vl 4

ask the Lord in Heav - en a - bove What

705) 7(#5) 6
Dmi G C

191
[® ] - :

is this thing called love? (ﬁ_"e) SOIO on ABC

After solos, D.S. al fine



v What The World Needs Now
‘ Music by Burt Bacharach
Jazz Waltz A Lyric by Hal David
7 { 7 7 7
.. (En) 8, Bw Em Bmi Em
% 3 : = —F Zo
[))
What  the world needs now is love, sweet love.
6 9 9
Cs Dsus D
[ 4 h‘
- . a
Z 1 ..
#
Is the on - ly thing that  there’s just too lit - tle of.  What the
7 7 7 7
Bmi Em Bmi Em
world needs now is love, sweet love.
6 o ;
C% Bsus B
‘ i
4‘—_—‘i =4 vd
No, not just for some, but for ev - ’'ry - one.
9 9
[B] Emi J— (Ebmi’)
) N
—— & )
z 7 <
Lord, we don’t need an - oth - er moun - tain. There are
Lord, we don’t need an - oth - er mead - ow. There are
9 9 6 769)
Dmi G C*% (A7)
Y
1 ! — AN
~—— Y
moun - tains and hill - sides e - nough to climb. There are
corn - fields and wheat - fields e - nough to grow. There are
9 q 6 7
Dmi G C”% Emi
) Y =
4 v ® =
o - ceans and riv. - ers e - nough to cross, E - nough to last
sun - beams and moon - beams e - nough to shine. Oh, - lis - ten, Lord
#*
(Eb‘?( 1) Dgus ) |
9 9
7
A Dsws Solo on AB
4 i 2 ] After solos,
tll the end of time. What the DS al COda
if you want to know.

©1965 (Renewed 1993) New Hidden Valley Music and Casa David. All Rights Reserved. Used by Permission



B7(*5) G'fﬂ’?))

E7

C

6
C%

Y [— .
4 — - |
f »—
e !
ev - ’ry - one. No, not just for some, , Oh, but
Extended ending
7 7 Q 9 6
Bmi Em A Dsus G ~
0 L] i i
Z : S— =
e o —o ~
&_—/ /
just for ev - ry - one.
Original endingl
7 7 7 6
Bmi Cma D G | ~
i I I
: e > =
\_—/ “—-—/
just for ev - ‘ry - one.
Letter B is originally written:
Bl Ew’
¥ N prem—
—f o N T - T 7 | 1 H T T T T T N ]
:@) —% va i ] — o ———¢  — } — .- B {
o 4i_‘i—.L 1 i e - [ T i J"_‘:{
Lord, we don’t need an - oth - er moun - tain. There are
q q 7 6
Dmi G Cma C
4 ] " —— 3 A — | "
— i T T N I + T ¢ 1 ]
i T 1 - 1 i 5° 13 1 1 ) i 1 1 T I A 1
= - —F= = s — = & —
: : i e —
moun - tains and hill - sides e - nough to climb. There are
q q 7
Dwmi G Cma Emi
, | A et A ,
e I i T T N ] . A T 1 ! ] 1 |
 —| o - — .- e — T f T B —g o o = i
L & - 17 1 - 1 i___‘__‘_—‘-_—i | e . Bt At 1
L 4 1 ~
o - ceans and riv ers e - nough to cross, E nough t  last
7 9
A DSUS
[ r— ' r | { } - i —
Em— ——— o
till end of time. What the

520
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Wheelers And Dealers

Dbma’

# . .
Samba (L ?bM,J Cﬂ 9 David Frishberg
( lntr (o] ) ’ ; o » o » ©
> - 1 ] - b »-
] H fo*)
i .;'l
S T 7 7(+9)
Dbma Gbma c"
! . > 4 break
— reaK-—--~--~ ]
—f l’ 2 ~f 2 =
i - = i i I
! N ” I T !
D :
F(#1
£, Db Fwmi
: 5 B 3 )
= = = . ¥
7 e e 3
Seems like all the dream - ers ran out— of
Sure, it's it - tle won - der_.._  we're in - se -
Soon we'll all be zoom - ing ... off to the
(11} e Q(*19)
Db Fwmi B
= — 5 '/ —
T X X \-/’
19\__//-‘
dreams, and noth-ing  feels the same. Is such a  pi -
cure, just o - pen  up your eyes. I’'s like  the sweep-
moon. Like pi - o - neers we’ll roam To find somepeace _
o)
1g N 3 - N
Hf - g ‘: ‘!4 ' i - f - 5
— N’ v
(T o)
ty, It's such  ashame.| _ But the
stakes with-out  a prize.{ But the
P there and make a home.__ But the
Eb? Ab13 Db‘? G7(l’5)
o N
“)y— 7 7 i s - il ©
Z ¥ 4 ¥ 4 ¥ 4 ¥ 4 \l’ ; e M
l (bs)’
(Steady Samba’
7[Ee ? 744
C#) Fmi C':)
&y
D ——a—-—d—o—J} i - L —o & o —6 009
o * — ¥ o & - — ~—
wheel-ers and deal - ers are hang-ing in tough, and keep-ing an eye__ on the ac-
wheel-ers and deal - ers are  do-ing their thing and tell-ing us ev - ’ry-thing’sro -
wheel-ers and deal - ers are  get-tingthere first, cand  set-ting up shop__ in the cra-
9 7%9 q
Fmi CEd) Fmi
F 4 (Y] o Y]
Y < 7 Y X i 7
7 - 3 & 7 7 1 Y
~ o [#] ~" 4 o @ &’
tion, hawk-ing and talk - ing and mov - ing that  stuff, and
sy. Lord on - ly knows__ what to - mor-row may bring but
ters, to feed be-yond hun - ger and  drink be-yond thirst *and
el | L] Y e FARCCAM AL B e T

Toivoy Minic Tne Eleed by mermission of TASRAC License #9904006.001 - AT Rjohre Reserved

Elsed by Permission
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7749 9
... Cls Fami Clpb
D h ! 4
17 ] . — 7 i Y .
v 7 I ) ]l Vi = ! “I)
— e — o
feel -ing a fast___  sa -tis-fac -  ton. Wheel-ing and deal-ing  in
don’t an - y - bo - dy get no - sy.
those who op-pose__  ’em are trait -  ors.

(CLls)
Db’

Cls8

) A |
| Y )i — s i
== —
14 1 4 1 |
var - 1 - ous large and small things,
(Cls)
9 q 709 q q
Db Db C'ls Fw’™ Bb
AY et =
7 > + Y [ — #1 —
(¥ _
ly - ing and steal - ing and let - ting the chips—_  just fall,
(Cl) b
B A D Db’ Cl
|
A {
= [ Y] 3 A
(—=] : - =
__ sign - ing and seal - ing and know -ing the price___ of
7 7 (%9
q q q Dbma Cbma C'iss
Fmi B EVY AP ! . >—
pessm——
3 ——
—F = ) » :
| 7 % —
all things and  the val - ue of noth-ing at all
i ewel m by e
ClEd) Gaora ;
< <o < <
© o
On cuel 50 (Samba) 0
drs.
(CE) @ Dbma
5 J 4 - A
N N
O z (@] : 7 .I :
~— N~ &
' noth-ing at all, noth - ing at
9 7 7 7149
Gbma Dbma’  Gbma' C'ls3 ~
i i - y S M- ~  (pn. fill
o = e o
7 Nd h——— \_/6
all, noth-ing at all

The original lyric 2 bars before letter B (3rd verse) was “like unsatisfiable satyrs.” It has been revised by the composer.
This chart is in Dave Frishberg’s original key. Irene Kral sang this in D minor.



» When A Man Loves A Woman

Calvin Lewis

Medium R & B Ballad Andrew Wright
Cintro) (top note of organ chords) (as performed by Percy Sledge)
fro
£ L 2 i - 3
3 (ete)
b Bb Gm atc.
) E 7 Cmi e
(sample bass) (ete)
Bb
. AP B c F Eb () BP
- oo r >
= < £ ,
! !
© When a
B> Gmy
Al EP D Cwmi 7B
g /\ — ~ f 4 1
i ——  —— S— at
— = R R e
man_.. . loves a wo - man.__ can’t keep his  mind on noth-in’ else.
man_.___ loves a WO - man.__ down deep in his soul,

b |
A B ¥ £ Eb B

N

r & C  C————
I SE—— L € -+
ve e e g 4s ‘
He’d change the ~ world for the good thing he’s  found.  —— If she is
she can bring him such_. mi - se - /. If she

G
Eb B Cm 8

/‘—\ [ 4 —_— —— B
— N N [ —— - ——
S — = —
bad.____  he can’t see it .__ she can do no wrong, =
plays him___  for a fool, — he’s the last one to know.
A B B 4 B Bb
r 5 ) C D
I it |
3 ul X 3
r O i f y & (7
.___Q\.___.___‘::] — i 3 5 & 7
v v *
turn his back on his  best friend if he put her down, When a
Lov-ing e eyes can_—.  ne - ver see. When a
| b Gmy
Eb/.__\ 78 Cwmi 5 "B
Py - - - P‘“\:S.“f’: —-—
I — - —F-' & & > ?“l LY
man_._. loves a WO - man_._ spend his ve -ry last dime, —
man_—__ loves a WO - man._._ he can do her no wrong.

©1966 Pronto Music, Inc. and Quinvy Music Pub. Co. Copyright Renewed. All Rights Administered by Warner-Tamerlane Publishing Corp. All Rights Reserved. Used by Permission.



A B % £

Eb

B> B

A? ] }7 3 1 4 4 0y
1\5‘?{" —& = I " va (1 i £ !
N— > & » ®_® i
try'n’ to hold _ on to what he needs. He'd give up
He could ne -ver  hold some oth-er  girl. Yes, when a
Bb Gmy
Eb D Cw =y B
— e 3 ]
e — ) — o 7
N
¥ . v o_*
all his  com - forts___ and sleepout in the rain,
man loves a wo - man, I know ex-act-ly how he feels,
7
A 5 B Eb Eb
v
if she said that's the way it ought to be.
‘cause__  ba - by, ba - by you're my world.
7
[Cl A BB — B Eb Eb
r < j}f ——w— - -
! 4
Well, this man loves a wo - man,
7
A, B Eb B E
* ﬁ
r g e — \ -
£ L !
I gave you ev - 'ry - thing I had,
Ab Eb Cwmi
2 1 — &
4
try - in’  to hold on to your high class love.
Bb =
F’ I D T T I B
N — N
—— O . s
¢ —F
4
Ba - by, please don’t_ treat me bad. When a

DS. for optional solos
Fade out last x

On Percy Sledge’s original version the form is ABC (Ist verse and chorus), AB (2nd verse), repeat A and fade out.
The written melody fits the first verse only.
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525 When The World Was Young

Music by Philippe Block
Lyric by Johnny Mercer and Angele Vannier

Freely b b (A7)
Al Dm Aﬂ ? QMl AT Dmi C

A »_J
T 5 . i f ! .
%—9‘8 A . ! f\} 1 Y ’][ { i
It is - n't by chance 1 hap - pen to be, A bou - le - var-dier, the
(2.Wher) - ev-e I go they men-tion my name, And that in it - self is
(3. While) sit - ting a-round we of - ten re-call The laugh of the year, the
(Dm)
7 764) 6 9 6 9
, f K ! i !
f & ———
toast  of Pa - ris. For o - ver the noise, the talk and the smoke, I'm
some sort of fame “Come by  for a drink,  we're hav - ing a game,” Wher -
night of them all The blonde who was so at - trac - tive that year, Some
7(5) 7 7(:9)
Bw™ E") 0™
709) 7 7(-9) o7
Dmi A BP A F# Gmi
] A
! ] ;
+ &
good for a  laugh, A drink or a  joke. I walk  in a  room, a
ev - er I go I'm glad  that I came. The talk is  quite gay, the
o - pen - ing night that made  us all  cheer. Re - mem - ber that time we
b
‘D'f(b‘?)) ) ‘EM"T( 5))
o7 9 905) 7
F# Gmi Bb Bb A
i o o 9
- — ) i /
par - ty or ball “Come, sit o - ver here” some - bod -y will  call “A
com - pa - ny fine, There’s laugh - ter  and lights, and gla - mour and wine, And
all  got so tght And Jacques and  An - toine got in - to a fight The
b b #
Bb‘? Bb‘?( 5) A|7 Eb Bb EM|7( 5) A7( 5) )
—® it il ) ?%?5)
I ] o —¢& o ) & . il 4
drink for M’-sieur! A  drink for us all’” But how man-y times I stop and re - call
beau - ti - ful girls and some of themmine. But  oft - en my eyes see a  dif-f’rent shine.

gen-darmes who came, passed out like a light, I  laughwith the rest, It’s all ver -y bright

(Medium Slow \Q{/altz) 769) ‘ 7" 7(9)
Dma B Em | AT

A H y_ 4 .
2 N
D fe D 0 ’ p=r
]

3] ’ 4
Ah, the ap - ple trees, Blos - soms in the breeze,
Ah, the ap - ple trees, Sun - lit mem - o - ries,
Ah the ap - ple trees, And the hive  of bees.

FIOSY Crireron Modic Plied be Pormicinn
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‘F#B F#7(*5))
7 o7 7 7
., Dma F Emi A Dma
i ’ & :
@‘5 S D !"’l—" L
D) A
That we walked a - mong Ly - ing in the hay,
Where the ham - mock swung, On our backs we'd lie,
Where we once got stung, Sum - mers at Bor - deauy,
e T7(9)
(Bs%sb‘?)/ B (¢5) 7(:9)
7 7 7 7 7
B Ew' C#m F# Bmi E
A
:-.——-"—‘é‘_- =0 T izl " J ¥ 1 1
Games we used to play, While the rounds were sung, On - ly vyes-ter-
Lock - ing at the sky Till  the stars were strung, On - ly last Ju-
Row - ing the ba - teay Where the wil - low hung, Just a dream a -
1, 2. (Optional solos)| Aﬂbq)
7 7(¢9) 6 7
Emi A D7 Em’ A )
A — N 1 L
: = ==—=—xu=
=0 = 5 > *
day, When the world was young. 2. Wher -
ly, When the world was young. 3. While
go, When the world was
3. (Last x)
6
D73
= -~

young.




o When Your Lover Has Gone

(from "Blond Crazy")

Freely E.A. Swan
b
Verse) C) Fm® Bom’ G Ci)
ID (t o
Q) o [f L
For a - ges and a - ges the po - ets and sa - ges of
What good is the schem-ing, the plan - ning  and dream - ing that
6 7069) ~T709) 6 7(*5)
Fmi G C Fmi C
z 2 X
— ;
© < &
\\“—-—__—-——-’/
love, won - d’rous love, al - ways sing, But
comes with  each new  love af - fair? The
(Fama”) . . oo
F : A o
= 2 E FE—
.‘.
ask an -y lov. - er and you'll soon dis - cov - er the
love that  you cher - ish 0 oft - en  may per - ish and
7 704) 7¢5) X 7(:9)
Cma G Gmi rit.  C
i 4 3 1
— = —O —1= ;]f £ ,i
heart - aches that ro - mance can bring.
leave  you with cas - tles in air.
. #
@allad or Mediam) (FM‘!:# | . B, o D™*)
1
& . |Al Fma F) F Bb (Bbius Bb")
— = $ ——
o) O & —Deo—— .
Whenyou're a - lone who cares for star - lit skies?
(Ghs G* BbASI:; ) . Ebds Eb%)
13 13 13 1) q
G (%) G B (@l B
t l — = ' b =
When you're a - lone the ma - gic moon - light dies.
Y Al
( /C /C#b) . (BMlﬂbs) E7("9))
7 79 7 7
Fma A (#5)% Dmi G |, G*°
3 N 1
‘s JF ” [ 8 ) S . > =
T )
At break of = dawn . there is no sun - rise

‘ Ab‘? GQ Gb?(#ﬁ) ) :
AMI7 D7(#5) GMI7 ' C'f(b'?) ,FMA.{ D‘I(b?) GN\i.r C'm"?)

P

& & “© bl
\’\“————_-——"’/
When  your lov - er has gone.

©1931 Warner Bros., Inc. (Renewed) All Rights Reserved. Used by Permission
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(Fm’ B ~ ~, D'™)
7 7 6 q#11) q q
Bl, Fms F) F By Bl B
% P& ‘1 - = 3 = — 5 - =
What lone - ly hours the eve - ning shad » ows bring.
(Ghs G" | Bb;\gl(i ) . Ebds . E5%)
1 1 1
G (A G° B (@l B
==y = ] b =
What lone - ly hours, with mem - ’ries lin - ger - ing.
7 by baxE 7
(FMA/C B M/I’D‘; DMI:' ; A{:Db FM%: 7 E‘r 6 Eb:‘? 7 D:') bq

7 7 v
Fma' Al Dm' Eb Fma' - & Bem® A (+5) (AW )D (2
: = z b—> °

Like fad - ed flow’rs, life can’t mean an - y - thing

(C )

7 q 79 6 T T
Gmi o CH)  FF O™ ow C*)
= . = = .

When your lov - er has gone. (_f'_“?_) Solo on AB

After solos, DS. al fine

Primary chords in parentheses may be used for head onlfr.
Originally in G, this tune is often played in A flat as well.
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Where Or When

(from "Babes In Arms") Music by Richard Rodgers

Fre ely Lyric by Lorenz Hart

9 3 9 3 7 9
Werse)  Cmi F Cwmi F Fmi B
Q) [ & o - &
When you're a - wake the things you think come from the dreams you
Some - times you think you've lived be - fore All  that you live to -
r-n13 7 7 7 7(5) 7 13
B EP”  Abma, , (Gm’) Fm Fmi Bbsus Bb
© - T g
dream. Thought  has wings, And lots of things are sel - dom what  they
day. Things you do come back to you, Asthough they knew  the
1. 6 2. 6 7 7 7 7
Eb Eb Fw' E® Fmi B
© = < o
seem. way. Oh, the tricks  your mind  can play!
CMedium Ballad ) (AT Ebma’ )
6 7 7
"L Eb7% Ebma (Eb")
D) vy v @ o & o > “r
It  seems we stood and talked like this be fore. We
(Fm’ BbLs )
v v 7 oW?
Abma" (G F . Bb) Abma (‘G) Fm’ Bbsus
- PR — = — o !
looked at each oth-er in the same way then, But I can’t re-mem - ber where or
(Ebma’ )
7 7¢9) q 7 6
Gm" C Fw’® BP Eb7
© poail ; g
v v @ . &
when. The clothes you're wear - ing  are the
#
(A Ebma’ ) ‘
7 7 7 :
Ebma (E)  Abma (G T B)
. ]
——a
» < > .
clothes you wore. The smile you are smil-ing you were smil - ing then,

©1937 Chappell & Co. (Renewed). Rights for the Extended Term in the US Controlled by The Estate of Lorenz Hart and W1lliamson Music. All Rights Reserved. Used
by Permission
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(Fm’ Bbis . Dm’ G’ )
7 7 765) ~7
L AmaT (B) | Fwm’ Bbas Ebma Dmw"~'G
'0‘ :,[)%7 i[~ = - i
— o —o—¢ =
But I can’t re-mem - ber where or when.
7 7 7
Cwmi Fw' Dmi G
e
Some things  that hap - pen for the first time,
( B‘?G’S) Bb‘? )
7 7 7 7 7 7
Cmi Fw' Cm" F Fw' BP
i i
[ = + O O
" [
Scem to be hap - pen - ing a - gain.
O™ g™ Cm’ B’ )
6 7 7154
Eb” Ebma G'is
¥ T
.3 { j L
> e _‘. & [0 %
And S0 it seems that we  have met be - fore, and
( Go7 ( Eo7
6 7 709) 7 T05) ~7(9)
Ab7% Gm’ C Fmi . Cm™'C
!
[0 ral .l —]
laughed be - fore, and loved be - fore, But
7 6 7 7
Fmi Bb Eb (Fw' Bb)
7 7 = = — - —
who knows where or when! ( fine ) Solo on ABC
After solos, D.S. al fine
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Who Cares?

(So Long As You Care For Me)

Freely
Ab’ Db%

Verse) CMAQ
P

George Gershwin
Ira Gershwin

Dw’ Qq

1 1 I | I
e— === ——
5 ; |
Let it rain  and thun - der! Let a mil - lion  firms go
I am not con - cerned with Stocks and bonds that I've been
b
(B%2)
6 1. T T 2. 705) n7(:9) 7(5)
C Dm’ G F#m™~'B Em F#mi
- : _— T T
g & 3
=& P
un - der! I love you and you love me And
burned with. . .
0 (Bw Em )
7 9 7 7 7
Emi Ami®  Dsus Gma Ami D
. |
] -
b
tha's how it  will al - ways be, And noth - ing else can ev - er mean a
7 769) 9 9 9
Dmi G Cma AT Gsus
© * 7 J 5 1 T 7
.3 L4 e ‘ \’)'
thing. Who cares what the pub - lic chat - ters?
(opt. tempo)
9 9 9 7 9
G Cma AT Dm'  ral. G
N 1 i ] N
t = _ s 1
— Love’s the on - ly thing that mat - ters.
: - 7
Bright or Medium) (CA/}: z
7 7 L(C1 Xl
. G'slAl Cma F E'¢
ﬂ Ca—z y 4 O ¥ 7
= o ¥ .y r.y
3]
Who cares if the sky cares to
Om")
759 7(5) 9
Als5 Dmi G
¥ 4
r.Y O Py
O ¢ z ©
fall in the sea? Who
Who
(Em’ A’ )
7 7 7 7
Cwma Emi Eb° Dmi G
I  d
(;IL e -~ =i P
cares what  banks fail in Yon - kers?
cares how his - to - ry rates me?

© 1931, 1952 WB Music Corp. (Renewed) All Rights Reserved. Used by Permission




(Ew’ Aw’ ( Eb/«g" A’ Dw’ G )
7 7 7 13 7
Cma Emi Ami * Ab Gss G
‘L!E = — b z. l_ﬁlc
o ~— i i
Long as  you've got a kiss that con - quers.
Long as  your kiss in -  tox - i - cates me!
(CM;Y) g
7 Q# K
Bl Cma F E'(s5)
O ; [ ] ; .
> Py } é
Why should I care? Life is
(D#7 )
q q q 6
Ami . D D Fm’™
= Z - — ¥ - &
1 1
! - |
one long ju - bi - lee, So long as
(o, )
(% F 6 ) 7(5) (+9)
7 7
Cwma C | Emi A
: S %
[e*) O [
I care for you And
7 7 6 7 7
Dmi G C (Dm' G' )
{0} " &
> — A 4 ! [ @ ) fo”. Yl ] :
e & _9 '6"
w
you care for me. - Solo on AB
(fine)  After solos, DS. al fine
* Originally: * Cannonball Adderley played these 2 bars this way:
A D) &7 Ebm’ AP G’
e e e =

kiss that con -  quers
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> Why Try To Change Me Now!

Music by Cy Coleman
Ballad , " (Am” Om’) Lyric by Joseph gcCarthy
7 7 9 7 70
Gmi C _ Fw’ D' Gm c” B
0 - 3'—' — 33— - - 3
m? l —— — - L —]
) e ! = —— o
I'm sen-ti-men-tal__ so I walk___ in therain. I've gotsome ha - bits’ e-ven

b (BbMIG Eb‘?(*"))
Aw D) | Gm’ = A —s— AT

N I I ! e—
mg:'o I r 2 P— | i | K—]
. X a ! I ﬁ = i ‘\ ‘\- ‘9 ‘L\r —
Aesi— /) T j— Y —
I can’t ex-plain. Could start for the cor - ner turn__  up in Spain, But
7 T (\709) 7
o) (Fma’ / AMI‘b [)) ) (Ami Dm’)
7 7 7 709 7 7(9) 7 q
Gm' C Aw’ D Gmi C 2= Fma D
| | e e e e e
] }EF 1) i v, 7] i ! —g —
0 - -3 y A—
- = ! | — =
why try tochange me now? I sit and day-dream, _ I've got day - dreams ga-lore.

(BbMIG Eb?(#ﬂ))
G’ Cwqa /Bb AMI-r(bs) D-r(;% G’ Eb°?

33—

e s —_r3 —T \ M
< ] : ] p—_a—— |
—— —
Cig - a- rette ash -es, there they go on the floor. Tl go  a - way week-ends, __ leave my
(Aw” Abm’)
7 7 7 709) 6 T S\h7
Aw' s AF° Gmi C F*  (Ow'Db)
)
. b s o
keys in the door, But why try to change me now?
7 7 Bb% 7(#5) 7 9
CM| 4 F 33— 3 G — 3 CN\I./g/I F |/3/1
e ——

)

b o @ < —— o —©@ —&
L4

Whycant I  be

more con - ven-tion-al? _. Peo-ple talk, peo-ple stare so 1
6 7 7 7 7 7 7
B% , (Ew Ew’) Dwm', G Cma’ Ami
! ! r |
oz .IJ } ) h" .|
v & T T
try But that’'s  not for me, "cause I can’t  see
7 7 7 7 7 7 704)
Dmi G Gm,__ C (F#m")[C] Cmi C™' s
0 ‘ ' ———
#.‘} - » @ —&
My kind of cra-zy world go  pass-ing me by. So let peo-ple won-der,  letthem

©1952 (Renewed 1980) Notable Music Co., Inc. and Marvin Music. All Rights on behalf of Notable Music Co., Inc. Administered by WB Music Corp. All Rights
Reserved. Used by Permission.
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(Aw’ Dw’) o N
7 9 7 7 7065) 719
Fma D Gmi C B Ami D[
33—

r.) — 33— [ [ — e 8
#eq_t v o —
< } = L - [ i ﬂ—i—_F

laugh, — let them frown. You know T’ll love you till the moon’s_—_ up-side down.

(BbMIG Eb‘?(*ll))
GM|7 Eb‘? —y AM|7 Abo'l’ GMI7 C]7(b‘?) F6 Y, (Eb‘? D'I(b‘?))

—3—
P

- <
- - fo#L]

[ 4
Don’t __ you re-mem-ber, ___ I was al - ways your clown. Why try to changeme  now?

M

Letter A bars 1& 9, are often played or sung:

- 769
Gmi c™? g—

A P, (g

i — i -
My T I I ’ £
B
T




> With A Song In My Heart

(from "Spring Is Here")
Music by Richard Rodgers
Fre ely or Brighf Lyric by Lorenz Hart
(Verse) (Bb.gus) EI’MA.7 le7 Eb‘r Ab6
O] p— b
— ™ S i *— >
could - n’t have ch;nged since the

He: Thoughl know that we meet ev-’ry  night And we

She: Oh, the moon’s not a moon for a night,

% ~.7 7 7
B Cmi Fmi Bb

And these stars will not twin - kle and

A I7("5)
—— >
®
- l—_——-—‘j
-
last  time, To my joy and de - light its  a new kind of love at  first
fade  out. And the words in my ears will re - sound for the rest of my
¢ A o AL 7 7=y
E” “Eb E” 7B Ebma Bbmi" EP
s b
4 P —— - o
N~—,
sight. Thoughit’s you and its I all the time Ev-'ry
years. In the morn-ing Ill find with de - light Not a
6
Eb
AY° Db’ | B Cw’
)
I — J -
] e —
meet - ing’s a mar - vel - ous pas - time, You’re in - creas - ing - ly sweet,  So when-
note of our mu - sic s played out It will be just as sweet, And an
be |
7 7 ¢ A 6 o7 £ T pd
Fami B B B B ET Fw E
- — ¥
ev - er we hap - pen to meet I
air that Tl live to re - peat % greet you
(Wedium Ballad) y (8 B”)
7 Toh? 7 7 7 79
& [Al Ebma’ (CT(5) Fw'BY Ebma’ (CE) Fw’ Gl
A [ [Fe—— B M
= Sl = z
1 ol

(3]
With a song in my heart, I be - hold your a - dor - a-bleface,

765) ~T 7 b
Ow G Cm' Om™™® &7

Cm’
Mi
y . -
A — 1 S— © o—o 1y o z
b , A
Just a song at the start But it soon is a hymn to your grace.

1020 Warner Bros. Inc (Renewed). All Righrs Reserved. Used by Permission



Q
(Eb/B;, Abma Cm® Gi-3 CMij )
7 705 7 Cwmy
Cmi B An™ Abma e
b : Y . —— 3 r i N
# D1y .{ 7 ' } L r 2 > n (8]
:}“ e — g & ] i —
When the mu - sic swells I'm touch-ing your  handj—
705) 7(:9) 7 7¢9) 7 7(9)
N — D G C Fw' Bb
=" ‘ 2 = - -
— It tells  that you're stand - ing near, and
@7’ B")
7 79 7 ab” 7 79 7 709
ClEbma’ (C'[5) Fw’' B  Ebma’  (C7) Fmi Gl
? Sm— e — r r i -
| ‘I i
At the sound of your wvoice—__~~ Hea-ven op - ens it's  por - tals to me.
v T65) ~T 7 765) 7
Cwmi Dw'"G"  Cwm Dw'> G
r v i
-—é————-o:#. © 4:#' & o b >
Can 1 help but re - joice That a song such as  ours came to be?
(E"/q 7 (E"/6 T65) AL 6
7 & AbM;(bZS) 7 ¥ 7 7 A"}A' AbM"f)
D|Cmi B A’ XAPMAT) G Cmi F'F#
T T
=5 = == =
But I al - ways knew I would live  life through
EP (Gb“Z{ 7 pT09) 6 7 Qp7td
G Cwmi Fw' BP S (Fw" B™)
. o] il (@] -
J— With a song in my heart for you. (_f’_”_e_) Solo on ABCD

After solos, D.S. al fine

* Also performed Double X (Medium or Fast), with each written bar equalling 2 bars.
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You And The Night And The Music

(from "Revenge With Music")

Music by Arthur Schwartz

Lyric by Howard Dietz
-
Precly ) T2 ST O 7o
(Verse) Cmi” Dw™*'GE) Cw® G Gm™*C
— X
. 7 7 ©
S ——— Lt e
Song is in the air, tell-ing us ro - mance is ours to  share.
7(5) 7(9)
6 T05) ~T7¢9)
Fmi /Eb r‘QA"\"'?,""—", .—G-—s————. Cwmi Dw' G
T =
©
Now at  last we've found one an - oth - er a - lone.
J b
(C%b G/D Db‘f( 5))
6 TES)~T(*q 6 7 7(05) ~7(¢9)
Cmi Dmi"P'G(#3) Cmi G Gm''C
== ————
e — — - w— Y
Love like yours and  mine has the thrill-ing  glow of spark - ling  wine.
b‘?(*ii)
6 765D (32 1 © 7(#5))
Fmi Am' y—— Dmi G
: A E— s —— = =
= - } I ] ; © o
Make the most of time ere it has flown.
@ M > )* (G 7("5))
allad or edium —05) —soy MI o)
6 7
& CMI 78 Dmi G Cmi’e C
I l i 3 } } Il 3' I 3 {
f ] f T f i | | | ! ]
% CH—— ! T I i i G‘[ i ]  S—_— |
e T!t - b = 1
You and the night and the mu - sic fill me with flam-ing de -
b7)
705) >
7(
FM|7 |QMI 3 — 7 | G *9) |
—
(8] i—‘—_y____r & [ [} b
sire, Set - ting my be - ing com - plete - ly on
Ca” Om™'G7) Cm% 705) 7(#5)
MA D™ Gles) ~—s— —a— Dw"™™ G
- e
7o " - )
fire. You and the night and the mu - sic
(G |7(b5,)
7(9) 7 705)
CM| /q C Fwmi Dmi
1 . f 3 I . 3 1
= ; e
ﬁ:dﬂl—hur . b o —
. +® g
thrill  me but  will we be one, Af - ter the night and  the

* Also performed Bright or Latin (Ballad or Double Time).

1934 Warner Bros., Inc. (Renewed) All Rights Reserved. Used by Permission




(Db")
7¢:9) 7 6
5T X T
b - — < o———qi’
!) -y
mu - sic are done. Un - tdl the
(G‘? Gb?(#S))
Ab” G’ (ApT*1)
| 3 1 3 | | f 2 1 3 ,
= it
] i } i .
pale light of dawn-ing and day - light Our hearts will be throb-bing gui -
(FF E°  B% EF) Eb% DT )
G7 Ab7 ( AM'7(1’5) D7( ‘?)) G7 ( Ab.’)
| 3 1 T 3 1 {
o '_El ' I' ] EI 0 ‘_\Lj.
|
tars. Morn-ing may come with - out warn - ing, And take a-way the
6
7 /% 705) 7(#5)
G Cws,___ . D G
T = ]
o o =
1
stars. If we must  live for the mo - ment,
(GMI'(("S))

6 70¢9) 7 7(5) 7(:9)
Cmi’s C Fmi Dmi G
38— 33— 38—/ ——3— 1

I
Ty 4 r 'g‘l(, i:[‘ i
Love tll the mo - ment is through. Af - ter the night and the
6
(F&7 P <% )
6 7(5) 7 7¢9) 6 7
Cm”  Am Ab G Cm% (G)
s==—=-=-—=°
1 ' T
mu -  sic die will I have you? (M

Solo on ABC
After solos, D.S. al fine

Alternate chords at letter B:

EbMI Ab‘? G A‘?Ab‘?(#ﬂ)D M 7G7(b‘?) Ab MA AM7(1’5)D7(W) G7 Ab7 G7

33— 33—
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5” You Are There

Music by Johnny Mandel
Lyric by Dave Frishber
Rubato Ballad . . yHEY &
( 13 ) 13 13 ’
pi A sus ‘Z Dma A sus Dma A SUS gt
e — —=
3 —r
In the even - ing, when the ket - tle's on for tea, 4n old fa -
F#7(b‘?
13 13 7 5
D SUS D GMA 3
e — = ——r—
mil - iar  feel - ing  set - tles o - ver me, and it's your face I  see and
7 7 13 13 q 13
Bmi E A%us A Dma A" sus
— 7z N :
— & @
I be - lieve that you are there. In a gar - den, when I
9 13 13 13
DMA A SUS D sUs D
i
o
» - 1
stop to touch a rose, and feel the pet - als soft and sweet a - gainst my
g
7 % 7 9 7 gl3
Gma F#s Bmi G C#m'F#
, 33— -
—m y ~ r—
—
7 ﬁ »
nose, I smile and 1 sup-pose that some-how may-be you are there . . . When I'm
" 6 AMAT)
B% B’ Em w759 9
JF# Ef:# JE# 4+ F#:3) Bm A
—— ! ”
—e ’— Y
5 Foe
dream-ing, and 1 find my - self a- wake with - out a warn-ing, and I
q 7 9 9 13 769
Gma  F#w’ BY) Emi APss  (Alss
— l' @
rub my eyes and fan - ta - size and all at once I re - al - ize it’s
9 3 9 ‘ 13
Dma sus Dma sus
) v : S
mom - ing— and my fan - ta - sy is fad - ing like a

T Qe Mo o IV M AP R T T T e Permicadon



F#73)
013 D13 G 7 *5
SUS MA r———3———!’\
ﬁﬁ?‘ o
;\JU k! }
dis - tant star at dawn, my dear - est dream is gone, I of - ten’ think____  there’s
DG
(c' A ) Ao ™)
7
Bmi Gmi F#mi Bb/F
N-;. ‘ e ———
ﬁl ‘q_.‘r
~ e L
just  one  thing to do... pre - tend the dream s true. .. and
(Aqs‘l?}S) [t (add?)
7 7 dd 13
Ew rall. Bb A D" (A ss)
x
= =
& o o
\,\__—_—__/
tell my - self that you are there.
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54 You Are Too Beautiful

(from "Hallelujah, I'm A Bum") Music by Richard Rodgers

Freely , , \ . Lyric by Lorenz Hart
7 T ~T
Vers)Cma®  Awi Dmi Gsus C Dw’ G
j T
ﬂ-‘ L 1 P
3] - o o o o ¢ *_ %
Like all foolss 1 be - lieved what I want-ed to be - lieve, My
Il 7 7 q 6 q 6
CMA' Ami Dmi Gsus C (Gsus) C
= F d
- 3
& - o & @ © b
~—
fool - ish heart con -~ «ceived what fool - ish hearts con - ceive. I
7 Q(#19) 9 7 q 7
Bw'  BP Ami Cma" C Fma
s \
- e
thought 1 found a mir - a - cle 1 thought that you'd a - dore me, But
7 7 7 9 7 Q1) q q
EMI Ami Dmi Gisus Ami Ab Gsus G
i
= 2% ="
o & o e @ e
it was not a mir - a-cle,¢ It was mere-ly a mi-rage be - fore me.

(Ballad) (Fé#m™® B:%)
S [Al Dw’ G’ Em’ A" Dm’ Gl

A : JE— }
! |-} ¥ 1 | [
@ D ” P-u— ;1 - Y ix m I '
e ——
You are too beau-ti - ful my dear, to be true And I am a fool for
E:: A’ D’ )
7 7 ~769) 9 9 C 7
Cma'y Gw'C™" Fma Bb 7E Ams
= ==
P=D i ;
E &
beau - ty. Fooled by a feel-ing that be - cause I  had found you,
, - (F#M"I(bS) B‘r(;g’)'
7 7 7 7069 7 7
Dmi_, — G AEM! A Dmi G
» =
1
I could have bound you, too. You are  too beau - ti - ful for
7 719 7 79 7 7 ~T09
Emi Al#5) Dwm’ . G'l:). Cmn'y, Gm'C
- : r > =
12 7 (2 . ] do
one man a - lone, For one luck - y  fool to be with,

©19332 Warner Bros. Inc. (Renewed). Rights for the Extended Term in the US Controlled by The Estate of Lorenz Harr and Williamson Music. All Rights on behalf of
The Estate of Loren: Hart Administered by WB Music Com. AH Rights Reserved. Used hy Permission



(E76 Aw' D" )
q q C 7 ¢, ~9 ATEN~6
Fma' B %  Aw D'/ GLG™C/ (Gm'CT)
A — 3
# “'{ > i © [8)
T .
When there are oth-er men with eyes of theirown to see witht
(F#Ml7(b5) B'T(;% El\glq)
7 7 C 769 9 709 7
Fma'  F¥ G A" ow' G Cw )
H 1 1 = = =
Love does not stand shar - ing, Not if one cares.

( Ab?(*ﬂ) Gi3
Bw®™ E™  Aw ETDAW__ D' Dw's EwA™)

—
< & Il
Have you been com - par - ing My ev-'ry kiss with theirs?
(F#les, B‘T ;‘%
7 7 7 70 7 709
C|Dmi G Em A'ls5 Dmi G'lis
e i . be” ‘, - :
If on the oth-er hancﬁ’m faith - ful to you, It’s not through a sense of
b
(E" | AA6A|7 D* )
7 7 ~T69) 9 9 C 7
Cma'zs Gm’' C77 Fma BP 7G Ami
—3
i 1 —2
{ Pall —
7 — -
du - . You are too beau - ti - ful and I am a fool for
(Ew’ ATE)

9, ~? ATE ~6 719
D/ GG C/ (AT selo on ABC
A After solos, DS. al fine

beau - ty. (i‘_n_Q_)
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543 .
You Do Something To Me
(from "Fifty Million Frenchmen")
Freel Cole Porter
A L
Verse) Ebma’' Fmi G E APma G Fmi
2 — =y 2 ——f— o
© : —_
) I i —
I wasmight - y blue, Thoughtmy life was  ’ through,
7 q q (] 709 7 oni3
B> A B B B Ebma’ B
g il | = - g l"}‘ L — & -
s "
Till the heav - ens o - pened, And I gazed at you.
. BbY Ebw,  Eb Ebwmy -
Ebmi F GG Abm _ ’Gh F
[N { N [ @ )
_-x_—‘—}{,‘ o © 4
Won't you tell me, dear, Why, when you ap - pear,
7.
Gmi £ Ew ™ E" Dw' >  C’ Fa rit. g7 B
—_— e =
"
Some-thing hap - pens to me, And the strang - est feel -ing goes through me?
(Medium or Ballad) (Bb;"*s’) . Fw’  B)
6
g S z
JJ i o s
You do some - thing to me,
‘EbG Eo7 )
Eb6 GMI7 C7(b‘?) FN\I7 Bb7 (C7(59))
: g “ > @ O
Some - thing that sim - ply mys - t - fies me.
| E)
7 704) 7(9)
Fmi C Fmi C
o~ © = ©
Tell me, .why  should it be
7 7 7
F Fmi BP
(8] s y 2
Pa 1 ’___. ol PN
.‘.
You  have the pow’r  to hyp - no - tize me?

1070 Warner Rros Ine. All Rishre Reserved. Uksed by Permission



b‘T 7
P %
7 7 7
A Gm Gb° Fami E°
= —— - = (8]
G’ ©
o
Let me live ‘neath your spell,
6 b‘( 16
(B/D# B/D 7 / Dbo‘i’ A/C Bb'zs,us Bb‘!(l’?))
Féw’ B’ Fm’ B>’ Fém’ B’ Fm’ B>
* ] i;'- = ' —r =
L — i s ﬁ‘\/
Do do_—_  that voo - doo__  that you do___ s0 well, For
(Bb'f(#S))
7 6 7 7
cl p° D EP Gm' C
© O < =
you do some - thing to me That
9 9 1369) 6 7 Q709
F Bbsus BP EP Fw’ B
:E'r = z & S =
| © .
no - bod - y else could do. (M)

Solo on ABC
After solos, D.S. al fine
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545

You Go To My Head

Music by J. Fred Coots
Lyric by Haven Gillespie
Medium or gallad . ; . 769 ! y7 q(#p)
1
., B |AlEbua Cm' Abm D Ghma B™")
QJ [ o
You go to my head _ and you lin-ger like a  haunt-ings re-frain___
(F7*9) (A2 F)
7¢5) 7(b4 709) 9 7(5) 705) 709 7(9)
Fmi Bb'(s5) B Ebwi Cw™ Fw" Bb"l:2) g™
2 = ‘ | o
< %8 \—/a < 174
and I find you spin-ning ’round in my brain___ like the bub-bles in a

(7 . 769)
Ebma’ Cm’ Fm’ B Ebma’ Gw’ A’ D2

m
£ > —0 0= 7.4 ——d——dl—~
— N—— r
glass of cham-pagne. You go to my head __ like a sip of spark-ling
(F7(b5)) (Abfs)
7 9¢#11) 705) 7/b9 7(9) 9 7(5)
Gbma B™") Fm Bb'(:5) Bb Ebmi Cmi
— 2 = —
o) v
S N
bur - gun - dy brew.__ and I find the ver -y men -tion of you____
(F'r(bS))
7(5) 709 70¢9) q 7 7
Fmi Bb'(:5) BP Ebma Bbmi® Eb
y 4 7 ¥
3 b 3
~— T~
like the kick - er in a ja - lep or two. The
. » (BbLs )
6, 7 13
BIA% A Y Fw’ B
1 y
fp - — == " —
i { ! #* ] f —&—
thrill of thethought_  that you  mightgive athought_ to my plea casts a spell o - ver me __
(B°)
6 9 9 7 7(9)
Eb Ami D Bmi E
I 3 1 { 3 1 ) 3 { I 3 —1
A _—
— Sull I say to my - self, “Get a - hold  of your - self can’t you

( Ab‘?(#ﬂ) GMI7 Gb?(#ﬂ)FM"r Bb'r(b?)) : o0
Aw D7 Gma B [CIEwa. Gw’ Am’ D’

i |

I 1 1 T

T I T I }
I

Dy

] I

v —
see that it nev-er can be” You go to myhead _ with a smile that makes my

©1938 Warner Bros., Inc. (Renewed) Rights for the Extended Renewal Term in the USA Assigned to Haven Gillespie Music and Warner Bros. Inc. All Rights Reserved.
Used by Permission
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(F'I(bs)) ( AbiS)
7 (1) 705) 7/b9 7(¢:9) q 7(:5)
. Goma B™") Fm Bb'(5) Bb Ebmi Cwmi
. i s X = ;
R =< : A P p—g
tem - p’ra-ture rise, like a sum-mer with a thou-sand Ju - lys,
(F'r(bS))
705) 79 7(¢9) 9 7 7(¢9)
Fmi Bb'ls5) B EPma Bom’” Eb™
£ 2 = ,
‘
You in - tox - i - cate my soul with your eyes. Tho’ I'm
‘Bb/:) Cw’ B  AwD™)
7 q 7 7 7 7 7
D] Abma Db Ebma’ (Fm’)  Gwm’ Cm’ G /
| 38— 33— r 3 Ty J—
= == =
1 - !
cer - tain that this  heart of mine__ has-n't a ghost of a chancein this cra-zy ro -
Cm’” C"bq, F MIY Bbﬂbq’) Commén ending, each x|
7 7 7 79 7 7(9)
Fai Bb g | Ebma’ (CTs5) Fm' BY)
e © - S .
. o]
mance, you go to my head. (ﬂﬂf) (You)
Original ending, each x|
Ghun' G i (5) EQ(:ZZP 7 ¢9)
7 7 7 7
EPma -~ Fm Bb'(¢3) Ebma (Fw’ B
— 33—
o © - ¥
Vo)

head. You go to my head. (You)



547

Pop Ballad

You Make Me Feel Brand New .

Linda Creed
(as performed by the Stylistics)

7
Ttra) Ama®  FPmi Gém’” Cim’® F#m'B
A g — MI MI MI
£ ﬁu.# 3 3= f T
s = P :
mf (instr., no bass) ~ ’ s
A A
H—s —@ o o —
e > > —® L o O /-5*'. 2
7 709 T My love, ||
Ama G#*m' F#m' Bsus E
A >
—q: ] 2. ] - 2. - L. . P> L]
7z ha | | | | 71 e 71 | | Y
e et s s g } : o e & o e &
(add bass) —_— f ©) ot (etc)
A Anm Am
~, E ’E _E ’E
S - N - :
——— e —e——1—F = —
e & o & &
- ri nev - er find thewords, my love, To tell you how I feel, my
- When - ev-er 1 was in - se - cure You built me up and made me
11 7 q 7 7
E C#m F# Bss B AwD
)
" ot s —® > d (8] o
love. Mere words could not ex-plain. Pre - cious
sure. You gave my pride back to me. Pre - cious
Cwm Cwm
—— 5 (=
m\i7 -y —® Y E}‘ —® @
love, you held my life with-in  your hands, Cre - a-ted ev-’ry-thing T__
friend, with  you TIll al-wayshave a friend. You're some-one who I can  de -
7
Cwm Bmi
G /c; = G (8va opt.) b
014 i ! P - lIJ
) iv,‘ o - -

S—
am, Taught me how to live a - gain. On -ly you_—_
pend To walk a path that some - times__ bends. With -out you____

7 7
Clgm” E - Bmi En’ Aw
MI M e > M b—
i — y — i — o
N > % = > ®
N caredwhen I need - ed a friend, Be - lieved in me through _ thick and thin.
S life has no mean - ing orrhyme, Like notes to a song__ out of time.___

©1974Warner-Tamerlane Publishing Corp. All Righrs Reserved. Used by Permission.



Cma’
!

Bmi”

>—J

Aw’
).

Bw  Cma’
b !

HH
" i 74 o 0
o—= 1 £
[3)
S This song is for you, filled with gra - ti - tude  and love.___
- How can I re - pay you for hav - ing faith in me’___
v = =
‘M [ @] [
[J)
- God  bless you, you make me feel brand
T 7 7 9
Dsus D" Aw'D Cma Ami
S e A A T = AN o |
(bs) ! ' I
7 7 7 q
Bmi Em  Aw'D  Cwma Ami
¥ . | 8 ——
SRS s Sse == =c===x:
QJ I T T
new, For God blessed me  with you, you make me feel brand
7 759
9 7 7 Bwi® A’ Dsus
Bmi Ew:  Aw'D Cwma =0, L
?A = N ! i = N N I i
. (o 7 £ i o o » 4 £ 3 bt l —
Q) ~—
new. I sing this song ‘cause you make me feel brand
or
A (IOCO) ” &‘I‘
e ~1Fg)
(s vi I © 4 o ) (I
\ivs I The ")
g Z v -\
(instr.)
new. C E My love,
G M
G _ . .
rax N o T
S i — d— 7 7" /7 £ " 1 X "%“5)
D ! = b
(vibes) #j -
D.S. for 2nd verse
(plus optional solos)
| (Take Coda last x)
‘$‘ ¢ 7 q 7 7
Ami Bmi Em  Aw'D  Cwma
—j? — 33— } | :
':)E : o P D 7 .J ’[ » i © :
(instr.) (Vamp & fade)
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You Make Me Feel So Young

(from "Three Little Girls In Blue") Music by Josef Myrow
Medium or Fre ely Lyric by Mack Gordon
b 7 7 F7 7 o7 7 q
Verse) B MA C Cwmi Dw’ B Cm' F
B . o
Do 1 seem  as cheer - ful as a school-boy play - ing hook-ey?
7 7 7 7 7 T(*5) A 13 7(9)
Bbma" C Cw’ F B ATTAT GTT
= — —Yhw—r
Do 1 seem  to gur - gle like a ba - by with a cook-ie?
7 o be 7 9 3 7
Cm' Eb B/D Db° Cosus C Fsus F
= = .; ] I
1 : 77
If I do the cause of it all is you.
(Medium) (G’(;?s)) C*7"  Dm’ G
7 7 7 =7 7 7
5., |A] Bbma B° Cwm'F Bbma B
L J— ! | 1 T
[ [} I ul 1 | [ 7] I 1 | ]
[ 1 1 1 1 Vi
é@ﬁ — = = — - —
You make me feel so young, You make me feel 50
(GH") (E™) (E")
Fmy 7 7 7 7 6
’C F Bbma Bb Ebma Eb
— ;
[’ 1 ‘ ‘
sprirég has sprung, And ev - ry time I see you grin, 'm such___
b
(B/F G75) (G
7 7 7 7 7 7
Dmi Db° Cw’ F B"Mma B’
e —
PR b 5 ==
—_ a hap - py in - di-vid-u - al The mo-ment that  you speak, _
(C#o'f DMI7 G7($5) Gb‘?) ‘E7(b5))
7
77 7 7 Fmy 7 7 7
Cm'F Bbma B’ ’C F Bbma By
| |
= ! tg.i i bt = i
_ I wan-na go play hide and seek, I wan-na go and
[
7 ‘Eo.; F 7 ij’) 7 7
Ebma Eb Dmi D Cm" F
fr— |
= d e = $
] ¢
~— T e
bounce the moon___ just like a toy bal ~ loon.

©1946 WR Music Corp. (Renewed) All Rights Reserved. Used hy Permission.



9 7 9 7
Fmi Bp Fami Bb
—0 i ;7 ! 3
{s>—> bz £ et — @ 8
AN VA A —
L))
You and I are just like a coup-le of tofs,
o Cw’ D7 E¥ ET
705) 709 7 7
Ami D Gmi Cwmi
— 32— — —
F— 5 ! —
" ] /
| 4 Y
Run -ning a - cross a mead-ow, pick - ing up lots_—_  of for -
C 7
(F'T N}lé G#o‘Y Ao7) (67(;?5 ‘C#ﬂ)
7 7 7 7 7
F ClBoma B° Cm' F
z 7 —
~— #‘- ~——
get - me - nots. You make me fecl SO young,
(DMI7 G7(*5) qu?r
7 7 Fwmy 7 9
Boma B° ’c FF B
— 37— | I—— 4 — 33—
va 0 Lg‘la el
You make me feel there are songs to  be sung, bells to be rung, And a
‘ Ab‘? DM|7 G'f(b?) )
7 6 7 7¢9) 7 7
Eoma Ebwi” Dw’ G Cmi F
l' ] i 1| C - i 1[
! » »
won - der - ful fling to be flung. And e - ven when I'm old and
Cw ¢9) il Bb‘?)# ) A RTEN 9 ¢t9)
7 7 7 7 T(*5 L 709
Dm’” G™" Cwm F D™ AP G G
(9 7 = = =
gray I'm gon-na feel the way I do to - day, "Cause,
7 o7 Cw o7 7
Cw’" D B E F )(bq) . o ,
7 9 7 6 7 7 70
CMI Fsus F Bb (G (#5 CMI F )
= = 7 © — .
You make  me feel so young. @g-) Solo on ABC

After solos, DS. al fine
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551 You Taught MY Heart To Sing

Music by McCoy Tyner
Lyric by Sammy Cahn
Ballad (As performed by Dianne Reeves)
9 7 by b
Abma Bb%b Abma® B " Ap Ama’ G CTE)
' 3 e 2 —3—
T—r — 1y - .
1yror e 1 3 - - — o .
We meetand it be-gins, _ the sound of vi-o-lins, — the song of birds high on the
9 pp?em - b bua? B 9 Bomy
F}Ml B B, E‘r sus Abma” P00, Abma” T,
a;* g “{ o 0 - L ® ) : —
wing. You taught my heart to sing.
9 by 9 by 9 765)~7[9
Abma B " Ap Abma B s Abma Cm P'CT()
e’ — N i 3 L —3— .
@9 [ s
Why does this heart of mine._ feel like a Val-en-tine? _ You smile and sud-den - ly  it’s
. (Cm’ c’ )
9 oy 9 9 2 Bbw 9 9 AT
Fwi Bb Bbwi E|bsus Abma’ O, Ama’/ APsisG (¢2)
1 3 N L
o0 & £ — 7 ] £ 0) : —
spring. You taught my heart to sing.
(G#m’)
q q q 7 q q q
B F#m B Ema~—_ C*n' CGm C Fma
i — ¢ = r— 1
o — e — f
My heart was an emp - ty shell. - Then you came a - long.

AMlq Di3(b‘?) GMA‘?F#Ml(MAﬂBﬂW) FMlq BbiSﬂ’?) Bb Mlq / Ebgus EbiS("‘?)
I

> —bﬂ““@[’ g - . * QI 17,08 )
ﬁh’ i i

i

Now my heart’s a car - o - sel filled with song.
9 7 9 b 9 T65)~7)59
[C] Abma B*’%b Abma’. B v/ Abma G’ PC#)
=i 31 = gﬂ’q_ | —3—
y 4 p—— y 4 —w 1 1 y
& =, o tiv r > ———  S——— i i
Themir-a-cle of you_ will last my  whole life through. _ You'reall T'll keep re-mem-ber-

1095 Anhay Misic Co Al Riohrs Reserved Renrinred by Permission



9 pdE 9 9 2By 9 Bbmy
. Fw' B Bomi__,_ EPss Abma' " My Abma Aﬁ
" dm d a X X N 7 —
T\!\? 7 P . — (8 )
ing. You taught my heart to sing. Solo on ABC
After solos, D.C. al Coda
6(Tctg ) (ad fib) ©n cue
7 7 6
bana? Bbm banal Bbmy Ab%
Abma Yav APma rit. Yap 2
o e e e Z——4 =% o
Vamp till cue |
( p D You taught my heart to sing.
McCoy Tyner's version
Medium (Freely) v .
b Bb
q B M q M
L — é A A j - fote)
S = e
& e

Diane Reeves sings this in E flat. The original key is A flat.
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> You Took Advantage Of Me

n "
(from "Present Arms") Music by Richard Rodgers
Medium or Freely Lyric by Lorenz Hart
T Ry’ 9 9 ¢ (bl 9 9
\;eric,e Bb Ebma Bbsus Ebma ‘Bbsus) Ebma Bbsus
i  a - .
/
3] r ,
He: In the springwhenthe feel-ing was  chron-ic And my cau - tion was leav - ing you
She: When a girl has the heart of a moth-er Ie_ must go to some-one, of
9 T =7 9 13 9
Ebma' ,  Bbwi'EP Abma Db Abma
= Y —=
]
4
flat, I should have made use of the ton - ic Be -
course. It can’t be a sis - ter or broth - er And
9 9 13 6 9 q
Abma B B EP Ebma Bbsus
y A
fore you gave me “that!” A men - tal de - fi - cient you'll
0 I loved my horse. But hors - e are fre - quent - ly
9 T A9 7 7 7
Ebma’ ,  Bdmi'A Abma Aw' D Gmi
— .
i ]
4 4
grade me, T've giv - en  you plen -ty  of da - ta. You
sil -y, Mine ran from the beach of Ka - lu - ta And

| Fw® D" Eb6 .
GM|7 Cﬂ#S) F‘? /Bb B‘? Bb7(#5)

= —r o —
== 2
came, you___ saw and you slayed me, And that - a is that - a!
left me a-lone for a fil - ly, So I-a picked you - a.
Medium) 6 c™ (Gm")
s AR E”  Fw B EY G
AL [\ G Ik\ _
Gortl——g = > =
5 et } i
'm a sen - ti-men-tal sap, that's all. What'sthe use of try-ing
7 7 7 7 9 9
Fai Bb Bwm® _EP Abma Db
— |
P vi
not to fall? ____ I have . no wil,___  You've made your kill___  ’Cause you
( 7 70’9)) ( 7(5‘?))
éi:/s bC Fw’ B PEF/, Fam' B Eb° E"’ Fam’ Bb’
% { } ; i g "—11[\ N~ f >
e z S —
took ad - van-tage of me. : I'm just like an ap - ple on a bough, _

©1928 Warner Bros. Inc. (Renewed). All Rights Reserved. Used by Permission *Lower note is often played or sung. Upper note is original.
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EY oT 7 7 7 7
G Gb Fmi BP Bm'  Eb
""0 i 5 0 > f
:évi: : h’lL ’ ;
[
And you’re gon - na shake me down some-how, So what’s the ‘use, .  you've
‘G'l C?(b‘?))
9 9 EY 7 769 6 74
Abma’ Db Bb Fmi Bb Eb Gl
— = . ¥
cooked my goose, "Cause you took ad - wvan - tage of me.
( AM'T&S))
7 7 7 7 7 7
BlCw D G C F B
Fl q} W {){' f/—:\P' i} ! 1 — #
¥ ! ——— II Iy) i 1 1 i
I'm so hot and both-ered that 1 don’t know My el - bow from___ my
(DMIWS)) ’ ( AMI.“bS))
7 A~ 7 7 7 7
Ebma’ G'(¢5) Cmi D G C
=0 va ] i o * ' o —
7
ear. I suf - fer some-thing aw - ful each time  you gO_— - And
C,:EbG (7
7 b7 B 7 b‘l(b‘? o7 7 b7
F B EF/ Fmi B ~ E Fmi B
- = £ o—&- 0
St ]
much worse when__  you're  near. Heream I with all my bridg - es burned, -
(Gg\l’)
b 7 7 7 7 7
7 Gr° Fmi B Bem'  _EP
L & i “F.
s i
Just a babe in arms where you're  con-cerned, So lock  the doors._ and
(G7 C‘7(b‘?))
' 6
9 9 B 7 769) 16 7 b7t
Abma Db g Fw™ B™ E¥ , (Fw'BY" )
== l ¢ 3
call me yours—.  'Cause you took ad - van-tage of me. (f-‘ﬂg-)
Solo on ABC

After solos, D.S. al fine



** You'd Be So Nice To Come Home To

(from "Something To Shout About")

Freely or Medium G Cole Porter
VersdC® G7 o 8 C? F Fam

O e A —
g ==

It’s not  that you're fair - er  than a lot of girls just as pleas - in’,  That I

,
C D’ G % % 4 B

——— — =
T I T __IF © — 2 Jﬁ!
|
doff my  hat as  a wor -ship - per at  your shrine, It’s
b

Bb'( Ebé B /D Eb‘? Ab

i } 1 ? fo”) H ] L } ] } |

D f o D% i o I

! { ‘ ] " B P —

not that you're rar - er than as - par-a-gus out of sea - son, no, my

o7
b7 Eb B Cwmi
BB

B Eb/Bb AMI7<b5> E
l /1! )

-4
LIRS O

% ; =
S
dar - ling, this is  the reas - on Why you’ve got to  be mine:
(Medium or Ballad) E
709) { 6 705) T05)=709) * 6 (E=T7(9) 6
. (Exxs3) 8 Aw® FEn™) B ™ E . Aw®(E™) Am
m CO @ ) - — ) ! ]
S > i : - = = 7
You’d be o) nice to come home to, You'd be
q 7 7
Gmi C ‘ Fma
! .
i i I 1
O = m—-— - N ] |
J ©: P —o -
~~—
S0 nice by the fire, While  the
) 65) (AM'G@ o
7 7 T705) =7 6
Bmi E Bw™E Ami ,
T = He——F T
?# " 4 ' ' A '
breeze on high sang a lull - 2 - by, You'd be
(A (¢5) CNX’:) F ) (¢5) A(l"?)
705 7 7 7
F#mi B ' Bm' E .
——= i : s =
| ' / —
all that I could de - sire. Un - der

©1942 Chappell & Co. Copyright Renewed, Assigned to John E Wharton, Trustee of the Ccle Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
Publication and Allied Rights throughout the World. All Righrs Reserved. Used by Permission
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stars, chilled by the win - ter,__ . Un - der an
9 7

Gmi C Fma

j [ = ]
- _‘_} O o/

Aug - ust moon, burn - ing a - ‘bove, You'd  be

(F#MI.mS) B7(b‘?) CMA7 BMI7(b5) E'T(#S) )
6
DIF# % G#” Am’
O = 7 ’ 2 )
4
$0 nice, You'd Dbe par - a - dise to  come
(D; G.( bQ 7(1"?)) 6 t5)=7(9)
7 7, 7 7
D' A G'l#) G C Bw E™)
z b 7 = o — n
L !
home to and love. : (You'd be)
(fine)
Solo on ABCD

after solos, D.S. al fine
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You'll Never Know
Music by Harry Warren
. Lyric by Mack Gordon
Freely or Medium -
(Veree) F6 F#o‘f GMI7 C7 F#o‘f
éﬁ;—?—i
. v
U & | {
Dar - ling, I'm so blue with - out you, I ’ think a
7 6 T7~7 6 7
Gmi C F°, Gw'C F _ F¥
o— —m— —— " —
| | O & f
bout  you the live - long day. When you ask me if I'm
C 769) 7 9 9 9
G A Dmi G Cis C
- _— ! ()
@
lone - ly, then I have on - Iy this to say:
(Medium Ballad) . (Abw")
7 Gmi 7 DY g
5, Fma S Aw' F, Gw  Cmiliar)
- —
: ——* , - =
3] & & = |24 q
Youw'll nev - er know__  just how much I miss you. .
7 769
7 ~T Gm™MA” 7 ~T0) o 7 D™ )
Gm" C Gm __— T Gm" C Fma
© _— - = [®)
~—
-_ You'll nev - er know__  just how much I care.
7 7
7 7 7
Gmi C Fma Ami Ab°
xe) N - ?\]
S ~—
- } And if I tried I still could - n't  hide my
You said good - bye, now stars in  the sky re -
Gm’ Gm’
(MAT) 7 7069) 9 9 9(#11)
Gm Gmi Gwm D M —r— Csus e — CsusBb
I
2 = © —o . ) I
~— S
love for you. You ought to know, for have-nt I told__  you
fuse to shine Take it from me, ) it’s no fun to be a -
AM 7 / / AbM 7 GM' Cq C7¢‘?)FMA7 ' G/\AI7
= b: E— » i
! ! —s_v——*  a “_
$0, a mil - ion or more___  times? You went a - way_ and my heart__
lone, with moon-light and mem - ’ries.

@ 1943 WRB Music Com. (Renewed). All Richrs Reserved. Used by Permission



558

(Ab/_x;u-’) ~
7 (MAT) 7 ~7 7
L, Aw Db/Ab Gm Gm G’ C G
Np i 1 ” & © o —
J _& 4 4 ~—
- went with you. 1 speak your name__  in my ev -
; :
Q 7 7 7
Csus C/Bb Ami D GMI
© !
ry prayer. If  there is some oth - er way__ to
7 7 7 () 9 7(:9)
Bbmi Eb Ami EP ~ Dws D
:.__.__I__'_:ql y il\’ o
4
prove that I  love you, I swear I don’t know  how.
G"
7 9 7(9) 6 7 ~7
GN\I — — Csus C F (GMI C
— — -
- = O 2, >
N—
You'll nev - er know__  if you don’t know now.
(fine) Solo on AB

After solos, D.S. al fine
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You're The Top
(from "Anything Goes") Col
Freely or Medium ., ol 50rter
Verse) (B") Etma’ E”7 Fw' _ B Gm’ F#"
i T  — — > !
— P =
3] b
At words po-et - ic I'm so  pa-thet - ic that I al-ways have found it
7
7 7 7 7 7
cm’ & Fw' Fw' BP Ebma
) i{,\‘_' >3 — ©
- h—'P o o
best, In-stead of get-ting 'em off ___ my chest, to let ’em rest
7 7 7 7 7 7
Fmi B Ebma E° Fmi B
T
] 7 o —Hg—€ 0 —» Y —r
4 "_ b"" T .
un - ex - pressed. _ I hate  pa - rad - ing my ser - e-nad - ing As Tl
b
Ebma’ Aw’ D’ Gm’ D"
N
— 4 i )
prob - a - bly miss a bar, But Cif this dit - ty is
o (Gw’ E” Fw’ B’ a5 )
7 7(9 7 7(#5
GMl q . Bb break-- - -=---= - - e ) Bb
i N :
—® —$ ’ o o—o
=i ———
~
not so pret - ty At least it -l tell you how great you are.__
(Medium Bright)
¢ 6 7(:9) 6 7 7 7
& |Al EP ®") E* E’ Fm B
o= v ) { =—— = ) e ¥
3]
You're the top! You’re the Co - los - se-um,
(= MAT) Cm’ AP o o)
MAT 7 6 705 709
Cw Cwmi Cm’  Cm Dmi G™
= < r—= = e } <
7 ) P i Y [ )
[ 4
You're the top! Youre the Louvr’ Mu - se-um,
T~ T 7 7 6 765)
[B] Abma’ Gmi Fmi Bb Eb A
- < @D I
-‘-) L & ‘\./ d o
You're a mel - o -dy__ From a sym - pho-ny____ by Strauss, You're a

1034 Warner Rros. Ine. (Renewed) Al Richre Reserved. Tlsed by Permission
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B

N L
P St _——1 —o—» —7 -
l“mu L 7] ¥l V3 ri ]
Ben - del bon - nett A  Shake-speareson - net, You're Mick-y Mouse...
6 (np7td 6 7 7 7
CIE® (B8>™) Eb E° Fmi B
— ) r—= = ) ) 7
You're the Nile, You're the Tow'r of Pi - sa,
(Ev° ) Cm’
A7 7 6 7 C1
Cm Cmi Cm’ Cwm Bbmi Eb
- — n § - - va Y ‘E N
: b
you're the  smile on  the Mo - na Li - s
7 7 7 7 7 7¢¢) 13
D|APma’ Gmi Fmi Gmi Abma"  C™ F
pa— r—1 —
q _‘_} [ 4 ~ » —
I'm a  worth-lesscheck, a to - talwreck, .. . 2 flop, But if,
7 9 6 7 Q769
Fmi Bbsus Eb (Fm’ Be™?)
- m—— 2 — = ,

ba - by,

I'm_._

the

ADDITIONAL REFRAINS:

You're the top! You’re Mahatma Gandhi.
You're the top! You’re Napoleon brandy.

You're the

k4

1]

You're Garbo's sal’ry, You're cellophane.
You're sublime, You're a turkey dinner,
You're the time of the Derby winner.

I'm a toy balloon that’s fated soon to pop,
But if, baby, 'm the bottom,

} ]

bJ

9,
You're the

b

1

*

You’re the top!

You're the top! You're a Ritz hot toddy.
You're the top! You're a Brewster body.

You're a Nathan panning,

bot-torn, You're _.

urple light of a summer night in Spain.
Klationa Gall

You're the boats that glide on a sleepy Zuider Zee.

You’re Bishop Manning, You're broccoli.
You're a prize, You're a night at Coney,
You're the eyes of Irene Bordoni.

I'm a broken doll, a fol-de-rol, a blop,
But if, baby, I'm the bottom,

You're the top!

You’re the top! You're an Arrow collar.
You're the top! You're a Coolidge dollar.
You're the nimble tread of the feet of Fred Astaire,

You’re Whistler’s mama, You're Camembert.
You're a rose, You're Inferno’s Dante,

b
b
3
You’'re an O'Neill drama,
b
?
)

You're the nose on the great Durante,
I'm just in the way, as the French would “De trop,”
But if, baby, I'm the bottom,

You're the top!

(fine) Solo on ABCD
After solos, D.S. al fine

the  top!

You're the top! You’re 2 Waldorf salad.
You're the top! You're a Berlin ballad.
You’re 2 baby grand of a lady and a gent,
You're an old Dutch master,

You're Mrs. Astor, You're Pepsodent.

You're romance, You're the steppes of Russia,
You're the pants on a Roxy usher.

I’'m a lazy lout that’s just about to stop,

But if, baby, I'm the bottom,

You're the top!

You're the top! You're a dance in Bali.
You're the top! You're a hot tamale.
You're an angel, you, simply too, too, too diveen.

8 g ?’ ply
You're a Botucelli

H , .
You’re Keats, you're Shelley, You're Ovaltine.
You're a boon, You're the dam at Boulder,
You're the moon over Mae West’s shoulder.
I’m a nominee of the G.O.P. or GOP,
But if, baby, I'm the bottom,
Ys |

You're the top!

You're the top! You're the Tower of Babel.

You're the top! You're the Whitney Stable.

sy the river Rhine, You’re a sturdy stein of beer,
ou’re a dress from Saks’s,

You're next years taxes, You're stratosphere.

You're my thoist, You're a Drumstick Lipstick,

You're de foist in da Irish Svipstick.

I'm a frightened frog that can find no log to hop,

But if, baby, I'm the bottom,

You're the top!



Yours Is My Heart AloneM .
USIC DY 'ranz Lenar

) ) Original Lyric by Ludwig Herzer & Fritz Lohner
Medium or Brlgbt English Lyric by Harry B. Smith

A " BMIﬂbS) E7(b‘?) AMI7 D7 GMI7
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e G, h o e ¥ ’ ©
Yours is my heart a - lone and with - out you—

C’ Fama’ Cm'F’ BM|7(b5)_ g7 Aw’

[ © ) ) &
e o o < &
— life holds no charm._____ Yours ev-'ry thoughtI own
7 7 7 7 7
D Dmi G Gmi C
f -
) N PN © O £
v‘ o
—_  our love the theme of ev-'ry dream.
7(5) 7(:9) 7 7
Ami D Gmi Bbmi
3
(9] 7] #[ : S
'V-—__"
SN———
Al that makes life seem worth-while dwells in  your eyes
b5) 769)
EY’ Fama’ Cl Bw™ E
F— Elglji ¢ ' [ ) i
= e @ v
= - h
—_ and the spell of your smile. There is no song____ half  so
’ *
(Db‘?( ) CQ)
7 7 7 * ~7 6
Ami D Gmi C F
— G - (@) —
_—- . ‘ — »- - >
< h 4 e @ @
sweet to me as yourvoice whis-per-ing “I love you, dear!”
Originally
: 7
-4 F f— / lC T F ]
O] Il .‘]- -‘l- i ; - [é ‘l. t.l 1 j i S ]
Originally
7 6
< F
| i 1 1 1 1} T T il |
= D — = i)
“1 love you, dear!”

Jazz versions differ greatly from the original concept of this song.
Originally written in the key of C.





