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What Is Unique About This Book!? :

THE REAL EASY BOOK was originally developed at the Stanford Jazz Workshop for use in our
beginning jazz combo classes. We needed a collection of jazz songs that sounded good, were easy to learn,
fun to play, and open enough to accommodate the varied teaching approaches of our diverse faculty.

These compositions, written by well-known jazz artists, are great examples of basic jazz melody, phras-
ing, harmony, thythm and form. Many beginning students have difficulties playing standards (like Autumn
Leaves) in a jazz style because they lack the experience and interpretive skills required to do so. Since the
compositions in this book were written as jazz tunes, they will sound like jazz the first time they are sight-
read.

By playing these tunes and learning the basic material to be found in them, the student will develop
his or her jazz sensibility and will then be able to apply it to any music. Additionally, due to the rhythmic
strength and phrasing of the melodies, these songs will often sound good in many styles, including rock,
funk, Latin, etc. In short, this book is ideal for students of all ages and backgrounds.

THE REAL EASY BOOK is not intended to be a method book. Instead, we have combined clear
lead-sheets with basic educational material that any student, teacher or band director will find helpful.
+Individual students can study alone or use this book in conjunction with private instruction.
+]azz teachers can use this book as a vehicle to teach their lessons to beginning jazz students and
combos.
*#Band directors with beginning combos can use this book as a starting point for developing reper-
toire and arrangements.

Supplementary educational material, including scales, chord voicings and bass lines, appear in all
four transpositions of this book so that students on all instruments can better understand the roles of the
other players in the ensemble. There is also an appendix of more reference material at the end of the book.

Since many of the songs in this collection are part of the standard jazz repertoire, students can play
them at jam sessions or even at gigs! We hope THE REAL EASY BOOK brings you many happy hours
learning to play one of the greatest art forms ever created - jazz music!

PLEASE NOTE:

Unlike Sher Music Co.'s ather jazz fake books, these lead sheets are
not transcriptions from particular recordings. Rather, they have
been adapted (and sometimes simplified from the definitive ver-
sion) so that the beginning jazz student can easily play them and
gain a clear understanding of basic jazz fundamentals. The defini-
tive versions of many of these tunes can be found in The New Real
Books, available at www.shermusic.com or at 800/444-7437.




i How To Use This Book

The Songs: The charts in this book are basic lead-sheets, not arrangements. They do not include introduc-
tions, endings, comping rhythms, etc. Students and teachers are encouraged to use their imagination to
arrange the songs as desired. Developing these skills are essential for the jazz musician.

For some songs, the chord changes have been simplified in order to make the basic harmonic move-
ment clear. Chords appear over the beat on which they should be played. Chords carry over to the next bar
when no other chords appear. Some songs in this book have short forms; there are many 12-bar blues and 8
bar songs. It is common practice to repeat these melodies—both before and after solos.

The Supplemental Material: THE REAL EASY BOOK is not intended to be a method book. The supple-
mental material accompanying each tune is designed only to provide beginning jazz players quick access to
the music, and to illustrate the fundamentals of harmony, voice leading, etc. There are many jazz method
books that expand on these topics.

The Numbers: The Arabic numbers that are used beneath or next to notes in this book are provided for
analytic purposes. They refer to scale degrees in relationship to the root of the current chord. Note that the
numbers 2 and 9 refer to the same note name (as is true of 4 and 11, and also 6 and 13).

The Piano Voicings: There are two sets of basic piano chord voicings provided for "comping” on each song.
The first set, "Basic 3-Note Voicings", illustrates the root-motion and the resolution path of the 3rds and
Tths through the chord progression. Start with these voicings to understand the harmony of each song. For
these voicings, play the treble clef notes in the right hand; play the bass clef notes in the left hand. You can
invert the 3rds and 7ths to create an additional set of voicings.

The second set, "Rootless Voicings", does not include the root of the chord. This is stylistically
typical of modern jazz piano; it assumes that a bass player will be playing the roots. These voicings do
contain the 3rds and 7ths plus one additional note. Play them in either hand, or divide the notes between
both hands. Notice how they connect smoothly to each other, with efficient hand motion. These voicings
are useful for a pianist to accompany their own improvisation.

In some cases, there are notes in these chord voicings that are not written in the corresponding
chord symbols. It is typical for a jazz piano player to add upper extensions (9ths, 11ths and 13ths) to chords,
even when they are not specifically called for. These upper extensions have been added to chords where
they are stylistically or harmonically appropriate.

The Scales: The use of scales is one of many ways to approach improvisation. We have provided one or
more scales relating to the harmony of each song as a starting place. In parentheses after the scale name is
the corresponding chord that the scale complements. Some scales (such as the blues scale) are included for
general use on the tune. The student should explore the sound of these scales—and the many other scale
possibilities—on their own and/or with a teacher.

The Bass Lines: One chorus of a sample bass line is provided to give the bass student an initial idea about
how to approach each of these songs. These bass lines may not be relevant if the style of the tune is changed

from the original. Students are encouraged to analyse these lines and create their own.

The Guitar Voicings: Several possible fingerings are provided for many of the chord voicings in this book.
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The voicings are interchangeable. To avoid clashing with other chordal instruments in a combo setting, the
guitarist should play only the top few strings of the voicing.

The Blank Staves have been included, where space permitted, for the student to take notes, to compose
melodic ideas, to notate alternative scales, or to add other information.

The Drum Parts: Basic drum patterns for several styles are included in Appendix I at the back of the book.
The songs in this book will generally work with these patterns or with others that the student may already
know.

Study Hints:

* Try to memorize the music and the educational material. By digesting this information you will be
able to use it freely in improvisation.

+ Look for connections between the songs. Finding similarities will make them easier to learn.

+ Don't be limited by the supplemental material presented with each song. Experiment and try new
things. Asking instructors and fellow musicians questions is a great way to learn.

+ Listen to recordings of the songs to see how other musicians have played them. See Appendix II -
Discography for the most well-known versions of the songs.

+ Play these songs in different styles. Try creating several different arrangements of each song. Imagi-
nation and creativity are essential to jazz.

Some Important Definitions
Form: It is common to label the different sections of a song with letters. If a song form is notated AABA, it
has two different sections. The first section, [A], repeats twice, followed by [Bl, commonly referred to as the
"bridge", followed again by a restatement of [A]. There are many different variations of forms, such as ABA,
AAB, ABAC, etc. Another common form in jazz is the 12-bar blues. In this book, the term "Blues" indi-
cates a 12-bar form and is not meant to infer style.

Rhythmic Feels: All of the songs in this book will sound good played in different rhythmic feels, but on the
charts we have roughly notated the feels in which the songs were originally played. We have consolidated
these into three general categories: swing, jazz waltz, and straight-eighth.

+ Swing: In this rhythmic feel, any two eighth notes on one beat are generally not played with equal
value. Rather, they should be played as an eighth note triplet, with the first two notes in the triplet
tied together.

+Jazz Waltz: This is the same as the swing feel, but in 3/4 meter.

+Straight-Eighth: Eighth notes should be played evenly. Most Latin, rock and funk styles have straight-
eighth note feels.

Tempo: In most cases, we have indicated the general tempo at which the song was originally played. Here
are some general metronomic guidelines.

Slow: quarter note = 80-120 beats per minute (bpm)

Medium: quarter note = 120-180 bpm

Fast: quarter note = 180 bpm, and above



4 About the Stanford Jazz Workshop

Founded in 1972, the Stanford Jazz Workshop (SJW) is a nonprofit organization dedicated to the
perpetuation of jazz through educational programs and concerts of the highest artistic quality. Its mission is
to create an environment conducive to learning, experiencing and appreciating jazz by assembling a com-
munity of the best performers and teachers of jazz, as well as students of all abilities and backgrounds.

Based in the San Francisco Bay Area, SJW produces internationally respected jazz education pro-
grams (including the Evening Summer Program, Jazz Camp, Jazz Residency and the Jazz Weekend Inten-
sive) for adults, emerging professionals, young musicians and jazz educators. These programs have brought
such legendary artists as Stan Getz, Dizzy Gillespie, McCoy Tyner, Horace Silver, Phil Woods, Hank Jones
and Ray Brown to SJW to share their art and insight with new generations of jazz players. Among the
thousands of students who have participated are musicians who are emerging as new stars of jazz, including
Josh Redman, Larry Grenadier, Bill Stewart, Sylvia Cuenca and Taylor Eigsti.

SJW presents the annual Stanford Jazz Festival to coincide with its educational summer programs, in
addition to year-round concert and masterclass events. As a presenter, S]W is distinguished by its commit-
ment to providing audiences with entertaining performances that offer an historical and multicultural per-
spective on jazz in its entirety, and a tradition of presenting jazz masters, emerging talents, and unique

premiere events. The overall experience of SJW's programs has been described by the San Francisco Chronicle
as "Jazz Heaven."

SJW appreciates the contributions Sher Music Co. has made to jazz education by providing accurate
and understandable charts for the professional jazz musician and student alike. Sher Music Co.'s many
books have been important instructional resources for S]W student combos, theory classes and jam sessions.

We are thrilled to join forces with Sher Music Co. to bring you this landmark publication, THE REAL
EASY BOOK!

Editor's Notes

I would like to extend special thanks to:

- Bennett Paster, Ray Scott, Jim Nadel, Mark Levine, Bert Carelli, Carma Berglund and Alex Kharmats
for all their expertise, hard work and understanding.

- Chuck Sher for helping me realize this project.

- Chuck Gee for his intelligent and helpful copying skills and great attitude.

- Gregory Ryan, John McKenna and Dena DeRose for their work on the original "Cookbook" project.

- Bob Parlocha for his sage advise and vast jazz library; Matt Clark, Larry Dunlap, Brad Buethe and
Andrew Speight for their proofreading and other help; and David Rokeach for the drum appendix.

- The staff, faculty and students of the SJW for many great years of learning and playing.

- The great artists who wrote these tunes and inspire us all.

This book is dedicated to Jim Nadel on the 30th Anniversary of the Stanford Jazz Workshop.

Michael Zisman, Editor
1/1/03
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Bags' Groove

F7 Milt Jackson
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©1958 (Renewed 1986) Reecie Music. International Copyright Secured. All Rights Reserved. Used by Permission

Bags' Groove is a 12-bar blues with a repeating motific melody that doesn't change to match the chords.
This was originally played as a medium-slow swing.

For your use
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Supplemental Material - Bags' Groove

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Blg Bertha Duke Pearson
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©1964 Gailantey Music. Used by Permission.

Big Bertha has an AABA form. The rests in the A section melody leave spaces for the rhythm section
to fill. This was originally played with a medium swing feel.

For your use




A A A AR A AR AR AR AR R A RAA'A'A'A A A A AR A R'A A AR A A AR A A A A A

Supplemental Material - Big Bertha

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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5 1
Blue Seven
gb" Eb7 g Sonny Rollins
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1965 Prestige Music Co, Used by Permission,
Blue Seven is a 12-bar blues that features a call and response melody.

Note the use of the b5 (also called the #11) in the melody over each of the three seventh chords.
This was originally played as a medium-slow swing.

For your use
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Supplemental Material - Blue Seven

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Blues By Five

BbT Red Garland
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L1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use




Supplemental Material - Blues By Five

Sample Piano Voicings
Basic 3-note voicings Rootless voicings
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: Blues In The Closet

Oscar Pettiford
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©1954 Orpheus Music Inc. Copyright Renewed. Used by Permission.

Blues in the Closet is a 12-bar blues with a motific melody. One melody note gets changed in
measure 5 so that the melody matches the chord changes. This was originally played with a
medium-slow swing feel.

~ For your use
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J Cold Duck Time

Eddie Harris
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Led. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use




17
Supplemental Material - Cold Duck Time
Sample Piano Voicings
Basic 3-note vafcfngs Rootless vaicings
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Contemplation

n Cd McCoy Tyner
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1967 Aisha Music Co. Used by Permission.

Contemplation has a 16-bar form. The melodic phrases each end differently to match the chord
changes. It was originally played with a slow jazz-waltz feel.

For your use
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Supplemntal Material - Contemplation
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
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Guitar Voicings
G AbpT  GT L9
b — 3 . S
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DOXY Sonny Rollins
B G’ L A -
| ™ P_- | k. —-ﬂ ﬂl’ Y B,
5 e ﬁ e — « I‘E-.H = - b‘?_.? J 'L-'_H_.b\—i_
o ! [ [l il
B G’ c’ F
b == - =
et 1'f'kyif'w' =
Sl | —
Bb” Eb” E
e fr— = 5 i X
e e =
BY" G’ Sl P B F
— > @ P—_If £y - E"“_!I : A1 ':F" ? L = n
e o » L & o E =,

©1963 Prestige Music Co. Used by Permission.

Doxy has a 16-bar form. It was originally played with a medium-slow swing feel.

For your use
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Supplemental Material - Doxy

Sample Piano Voicings
Basic 3-note voicings Rootless voicings

BEEGL-—CT Bl B B RG-S Ch SR E R b

)
fmu (%] — b T 5
!J L8] o b.E;_ LSl LK & ] [s}
bo o e e e s o o 0
) = o (v S——1 v e
“ ho — ax . =
i o be ey
3 b7 3 b7 k7 ) '] ] 9 13 13 k5
b7 3 b7 3 3 b3 b7 3 b7 3 3 b3
1 1 1 1 1 I 3 k7 3 b7 b7 b7
Useful scales
B? Blues Scale  B? Mixolydian (B") G Mixolydian (GT)
e L& ]
_P% — o =T ——
Smmiaa :'L‘ﬂ o r %] o O
o it o © 9
1 B 4 ks 5 B 1 1 203 4 5. -6 b7 | 1 2 3 04 5 6 b7 1
C Mixolydian (C7)  F Mixolydian (FT)  E? Mixolydian (E")
| % | |
—— % 3 ho © e b Y e 7 ——Day ho—O 20—

o O =
Jei 52 1

R R T e | s L T R
E Whole/half diminished (E°)

p—= ho to _u_.t

5. 0 VRN i S 'y |

iy L¥
>

e et P | g ] e

Sample Bass Line

7 C’" FF B F B G’
oo i  — i e | e me
B S ESSIEE eSS S s
R e M e B e e i e € ot ] ot i i S e e
& F7 Bb7 B =
- ! §
= - 1 { £
S===t===—o-ce—as—
i ! [ . I
L e A e B I R S 5 ] P Yo L e
E° Byr G’ C’ F7 Bb'r F7
| ) 1 |
r | i : 1 T i — —h . I ] { T I
e e e e i T
i R S Bl 1 | 7 B ¥ 1 e himaal 2R 4 1 3 1 3 TR |

Guitar Voicings

B G’ Gl 4 Eb’ =

— — o — S * A » xX

LIEIEI N LIEIEY Bl [IEIE ] Ifr, ¢ | 6fr o 4 o8| Sf
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Edward Lee

Harold Mabern, Jr.

Al||A2
Em A7
ﬁg — = e o i o .f ’

5 = | = = i
B” Em’ Cma b4 B’ Em’
E=== e - m——— “.‘j

- @ e o I & —1 i
=] - = — = @ ) = j—d\—_{a ,
B| G Cma E” Ama
e — \
=== SEc=——=r=—c=
- E
D’ Gmd Cls BL <
] - r!-ll | i ﬂ
- ' | —e—gat —
e T 3
A3
Em’ AT
- =, | i
i e = % o F = :
= Bl > i
B Ew’ Cmd . B, . AEM
— % !_"""- — r:—-— — =
= = T e = % 2 [ 1 : !
o @ o T =

1970 Bevalex Music Publishing. Used by Permission,

Edward Lee was originally played with a medium-swing feel.

For your use
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; o’ Supplemental Material - Edward Lee
Sample Piano Voicings
Basic 3-note voicings
Ew’ A7 Bis SCud L Ch E’ Ama D? Gun = Che
iﬁ;— ——A) = f i ﬁ o ﬂ"é (o % L 8 ] {8 =
ﬂﬂ  had i Ly i o e o bo
9:u_ — — = = — — ————
b3 b7 17 7 3 3 7 3 7 4
b7 3 3 3 b7 b7 3 b7 3 b7
1 1 1 1 1 ] 1 1 1 1
Rootless voicings
Em’ AT B” Cma %T E” Ama D7 Gwm T
'H' dﬂ 13 P
= e — 1 - ——— il -~ 1
5 9 9 9 13 13 9 13 9 9
B3 b7 b7 7 3 3 7 3 7 b7
k7 3 3 3 k7 b7 3 b7 3 4
Useful scales
E Blues Scale B Mixolydian (B") C Major (Cwd') G Mixolydian (GT) A
_é...._ } : o ] T ——y |
= ..bq.:lﬁ.a"’—.—....— o P O : — o re] Foe ) = u—-ﬂ. y
Sl '_WTH“_L_" — e v |
| S s e SRR TR B U T S I s R R b S T T (T |
E Mixolydian (E") A Major (Awa’) D Mixolydian (D) C Mixolydian  (Cas) |
T 7 ¢ I i 3'1:1”1*“%“ o = —r =
= o O o #ll o o *II 3 H‘l 3__,[’.,_{', b ] — =5 o oy LE
j;#“:'ﬂ—“— = o 21 o o 0
ok o Y TR TN T T W e O e T o T e
Sample Bass Line
(w]la2] AL 2] Em’
. o
— S — S - —y—T o —
=t e e
i | = 1 | T | ==
P s 12 1 2 34 osdr DR 1 B a3 art e SRl NN
Cma B” Ew LE] G’ Cmd E” Ama
¢ | = Fie— I — e s 2 » |—
CoeesEr e B e e s e E S SO =r==
I | i e . | I I I i
L e S - I Y e AL g T & ] T P A e
D’ Gmd Chs B’ IE Play letter E—J
. —1 — —1—1 -
=+ r : IE't — '__r_." e i Ir' 2 —Sbars =
= ' =tz | e
T g e R A L T ol | jiEy — gy
Guitar Voicings
Em’ A7 B’ Cwd G’ E” Awe D7 Gue  Chs
W — — — b o n— * 4 ¥ X ® b ] k. e ——
B4 076 E[ B[ 8455 S[S[ 007 $[[ 18] 87 $13[d4355 %] 56 #111%] 56 %] 3 $1119] 3¢ $[8]9% 5
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quinox
Cwm’ John Coltrane
| L L
e aere 3o
e)
Fm’ Cw’
_" ot il — K - _— r
= = -
4 v 4
Ab7 G’ Cwm’ ¥
e i S
| | ! i ’ =

©1977 Joweol Music Co. All Rights Reserved. Used by Permission.

Equinox is a 12-bar minor blues. It was originally played with a slow swing feel.

For your use

e
=
e
«
e
e
e
e
e
e
e
e
e
=
e
e
e
e
e
e
=
&=
&
e
e
e
e
e
e
e
L
-
e
-
-
-
e
-
p
-
-
-
-
-




e
¢
4o uuTn [ g un"n [] g l:-':._l_r_.:l,( e ‘::.';.:.x ‘
Dol () :,'
sbujojo \ 403N%) e
o T T e et TR ) et et e e ¢ S € T 119 41 :
e —— —— . — i
e ! e e i =ET
o i r i._i__tF__.‘_._i._.._i = J i_i_d__r | | | ‘
MO 9 4V M (o
MIROR (TR 7R edIE v T e e e e i L ke S e :
l l 'I i I T T t : - T i T | ! i = =
"""41'_‘_‘_'! I E I ‘I J_r ,I r! J I 1 I J| 1 I _J_i"""_r : Tq‘i .:; ‘
M WD (@ps) :
IANS I | I I I i I ‘
- — o (%] —= — /
===—c=——=—1 =====1=
] | ] b | | | | | ]
e et o DY My
P I LRl S 1 L e I I ‘
— f' Il I I r’J'l I! ! @ for) mﬁ - f' ’] wﬁ =4 ‘
=S N 1 =6 =
W D) (Perr) =
sau)m ssog 2|duivg e
(] ST R T i GO ey T R R R T T R (W R B B SRR :
— ¢l ﬂqsﬁaﬂ" 3‘::[ —— gy o a- ﬂu.h ‘
o o < ﬂquqﬂ"‘}ﬂi 6 ‘
(D) wiphloxiw © ()  UDIPARXIVY gy aoag sanig o (,MD) woldeqg O ‘
58[DJs N42S() ‘
L4 L4 L4 £ | I I 1 ‘
£ £ €4 14 £ € €4 L
¢ < g 6 L9 14 4 £ ‘
o [ & 37 Akl i I = :{9‘ ‘
gq gq Gq B-q -::-: g-‘-" %q-ﬂ—- ﬂ1 wii‘ ] :
19 1Y e MDY D Y M4 WD &
sbulaloA ssa300y sbuialon 230u-¢ dlsvg ‘
sbui210 A ouv| 4 ajduivg &
xouimb3 - p1uago\y [v3uwaddng &
0z e
=




21

Freedom Jazz Dance
Bb7 Eddie Harris

l """"! "] > | i -
- | |

. |
- r 3 M
~—» ® be % 3 = -
1 & #—J
— | r 2
Bb‘ﬂﬂ.’!

T
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b A
i rll-lj_ ey —— : _L. : _-_. !
j__,ig_-. e s be Pt

E1965 Hargrove Music Co. Copyright Renewed and Assigned to Seventh House Led. All Righes Reserved. Used by Permission.

Freedom Jazz Dance was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Freedom Jazz Dance

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

BbT BI,T Bb‘fﬂ 1
&
e bo

o o

o . —+8 48

3 9 $9

k7 k7 L7

1 3 3

Useful scales

Bb Blues Scale
s | 1" ¥ PO
B T ] | [Pl & ] vl & §
(O T s s
1 b3 4 b5 5 b7 !

Sample Bass Line

Bb7
7 -5 "L i L’i——-f ~ p—[. — t = =
‘g' Ib‘u ¥ 5;- a f—rp 1 —1 -} ‘} 'el- ] = | I
! - . e _— -
1 5 e . e e | i R T 7 e ] 7

Guitar Voicings

B gHT

—
(IEIEI X ol Gfr.
[] L
[ ]

ey




©1964 (Renewed 1992) by M]Q Music, lnc. Used by Permission.
Gingerbread Boy is a 16-bar modified blues. Solos are over a standard 12-bar blues progression.

It was originally played with a medium-swing. In bars 11 and 12 the lower octave notes are the
original melody. The upper octave notes are provided in case the lower notes are below your range.

(solo changes - 12-bar blues)

o o i il i i i i F i i i i Fa i o il AR i i o
il . i i & i i o F & I & & F F I & . i & Fi i i i
1
o F i i iz rd . i | i il o F F I F . o o . Fa ri i I o
& o & . i i 4 5 i & I Fd i i i F i i i rd o i F i i
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Gingerbread Boy ———
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Supplemental Material - Gingerbread Boy

Sample Piano Voicings
Basic 3 and 4-note voicings Rootless voicings

24

Bb‘.r B[,Tuﬂ Eb‘f ET GT c‘f FT Bb'r Bb‘ﬂm EbT E'.r GT CT FT
é-hg % S o T e =
o o =
= : | 8 lytg | PB |8 |2 g | g
quL_‘h —le ;F LY = L% ] ""-.n_ni-' O o o 1 L& ] e & ]
b7 0 3 3 b7 3 k7 9 H 9 G 13 ] 13
3 b7 k7 b7 3 b7 3 b7 7 b7 b7 3 b7 3
1 3 | | 1 1 1 3 3 3 3 k7 l b7
1
Useful scales
B Blues Scale
L6y 1 e e i
bor s s :
1 b3 4 bS5 =] b7 1
Sample Bass Line
Bb7
%ﬁ.f——ﬁ—r’m ! I | ] ! - 2
= T I 1 i
= | — » S —a—n o r | !
1 3 4 4 5 -+ 3 2 | 5 6 k7 1 3 [ 5
Eb7 B
| | 7 | |
i .F i i L P | | —] | : I : i :
IT Jl 1 | T r_b'r i_h'i ‘E_!I i I‘ i — Iui 1 I J|
1 3 5 3 3 | b7 [ b6 I 2 3 2 1 BT [ b
F7 Bb” E7
| | | i i
e s e
T T [ | T | l 1 |
1 3 5 1 b7 i1 3 b5 1 3 4 g4 1 BT [ 5

Guitar Voicings

BbT Bb‘ﬂ! N E p7ia) ETI‘H GT C'i' FT
— —— — g 3 —
LAEJE L Bt 0 LI ] ofr, L 5fr, L &fr slolee Sf L
L L LAELL] LAEL1] L L L

L ] L] L LAE ] [
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Groove Merchant
Jerome Richardson
B Eb” Bb” E?
O | o = | = .
m_r -~ e e e e P ——— -
g = ® == e i & o
BLT CT FT CT FT
s e “: 5 = ‘IF""" . :: = = {' & & r_|
— | == e e
B’ Eb7 E°
o = = = e be
L_____: - IP_"._- - - IF—Ip = - & = i'
— — ==
B D7 Gwm’ Eb Cw’ =2 B
e H‘R e be = IE:I =1 = F:_" 5 =t l:rl
== SR e e L T 17

©1965 lmmendise Music Co. Used by Permission.

Groove Merchant was originally played with a medium-swing feel.

For your use
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Supplemental Material - Groove Merchant

Sample Piano Voicings
Basic 3-note voicings

a
) B EM F7 G E Df Gl Cu'

o —— bo o # e
O bo— bo—{ o bo fo bo | b o
e = .-

b7 3 3 7 b3 3 b7 b3

3 b7 b7 3 b7 b7 b3 dl

I I I I ! ! . '

Rootless voicings
BUSSS bl F/ ClmE =Dl Gnl =Gy
iy ]_ﬂ . : bey

—e—bo—o ————s ki it
9 13 5 9 b5 9 5 9
b7 3 3 b7 b3 b7 b3 b7
3 b7 b7 k7 b7 3 b7 b3
Useful scales
Bt Bhies Scale B Mixolydian (BF")  E? Mixolydian (E*7)
| |
f‘—' = b —————T——be thee e
e ey =1 e e e
R A ' o © °°° o =
D R S T T g S R L P e S W i T
E Whole/half diminished  (E’)  F Mixolydian (FT)  C Mixolydian (C7)
| i | e
) ——rrm e—n—o 2 _ :
——he =————ln ] = i e
iﬁb_n_ nere —_—
L A g A i R G B S T e E R e e O
Sample Bass Line
B’ Eb’ B El Bb” @

Guitar Voicings

Bb” Ebd S c! E: D’ (e Cw'
_o— = * 3 £ u— o *® x — o —
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Jive Samba
Al||A2 Nat Adderley
5 N T =
2 SRR e —
R
F'i'{iﬂ
SE Tt 7 7~ 7
| "
(bass)
i 2,
e Y 2
'-_-""‘-__.-r"r —_—
Tied) —
E N 1
T = Z 7 7 Z
r
B1||B2
S — ——— K
R i e e e e e = =2
P i Y |
BI’T FTEH‘ZI
breuk------------------:-ﬁ | Lo
B = - X e e R e e
t ¥ L F
,’—J\t lz
— - = ' T o -
i il“}"i' il = : ._r_ la.._..f'
F'rwn
% l =y
A 7 — % =

{ 7
i r
£1963 Upam Music Co. Renewed. All Rights Reserved. Used by Permission.

Jive Samba was criginally played with a straight-eighth feel.

For your use
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Supplemental Material - Jive Samba

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
F‘ﬂw‘! BbT F*m-n B[,T
g‘r e ooy
3] Py L8]
I:»g 8
10 bo
58 5 o , |
= PO
3 b7 5 5
b7 3 b7 b7
1 1 3 3
Useful scales
F Blues Scale
| Py
& by bo—r0 —po———— |
b P L% ] S | |
1 b3 4 bs 5 7 1
Sample Bass Line For Solos
Al Aﬂ! F'ﬂm
pl Kk | b, |
Q_:, — % i‘f - & 1'thq._—ﬁ§:@hlﬁ T i O 4 7 4 [V 4 ¥ 4
[ (| ) ) ] il il i)
e ye=si v
1 it | o i 7
Ei]BZ Bb‘f FTIH']'
LF- fh'?'P_—l-' N ] A, 1
S e e e e e S e me e e m e I
i . P
Irsis T 5 5 e e FoE e RS, 7

Guitar Voicings

=5 Bb7
X b n—

[] Tfr. S| e|oe of

LAE L ]
» L
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Jim Nadel

F
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Jo Jo Calypso
GMF

29

13
T

=

o 9

=

e
o

Cw’

L8 ]

r_______3-—-—-—’| |—'—-—3-_.__I_|

15
!

Gm’

Gm’

FRA),

=

-
(]
"
f

©2002 Jim MNadel. Used by Permission.
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Jo Jo Calypso was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Jo Jo Calypso

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

F Gw C7 F Gw C7

ﬁ O hﬁ hﬂ
-'Q,J = O
© L8 8
ey L3 o (4]
..-f = > [ %] I R
3 b3 b7 5 5 9
5 b7 3 9 b5 b7
1 1 1 6 b7 3
Useful scales
F Major Pentatonic (F] G Dorian (Gw")  C Mixolydian (€T
e % [ %]
_‘g e 3 o— :L e I.'?G R, —— —— b O
:@—.—I—-ﬂ i % [ 8] et
el o U -
e G N | B T ) T 7 B B T 5 e |
Sample Bass Line
T T
F GMI C F {atc)
1 i 1 |
e —— == o . =
.__f h | . 1 i | d
L - H 1‘...;! i 1 ﬁl i
1 3 5 1 5 b3 | 5 1 1 3 5

Guitar Voicings

F Gw’ cl
— — o —
L] 1] LAR L1 L Bes [AEIE B

L1 L4 L AR ]
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The Jody Grind

Horace Silver

Bowm/’
frl A L ) L
B (= 4| R = = \s L . ° i 3
e - — i- o |F ! ] = ] x _-_ﬁ:ﬁ:
e | [ 7 r EJEHES | r
. Bhu
E —
———r ~ ~ —. ~
i ! 1 = IF 4 — : H : * = I i =
— —
A‘ﬂilﬂ B'ﬂﬂi} BI’MT
ﬂ'._ § [T | # ﬁ 12
- - — ‘ e
=3 B " 5 ]g-nll_ =T r & b —!;1-—-5—
-_
Bbm"
f—
Fh?:ﬁ 1 —n
T
— R Pt

©1966 Ecaroh Music Co. Used by Permission.

The Jody Grind is a 12-bar blues with unusual harmony on the turnaround (the last 4 bars).
It was originally played with a straight-eighth feel.

For your

use
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Supplemental Material - The Jody Grind
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
q q9
BBMF E[,-r AT BT{;HI BI’MT Eb7 Amm B*mm
—f -~
fis— by = — O
LA 1 [t A, [Ty —
e VO o fo o
: 18 | e | g |ig
o) —i = o | e o fo
b7 3 b7 b7 9 13 9 9
B3 b7 3 b7 3 b7 b7
] ] ] 1 b3 b7 3 3
Useful scales
y B° Blues Scale B® Dorian (Bew™)  EP Mixolydian (EP7)
1
@ ot oo I = v {‘-IU" E’ﬂ == v | GI"“ e
oo oy oo O ho
et 8 (S e (W ] e e R e | O R e M A
A Lydian Dominant (A™") B Lydian Dominant (B™")
- 0 T "o @0
—— jo—o#> o fo—poto—tot
1 1
T ke 2 101 ST hd 7| 1F —=0s=gha B e A 817
Sample Bass Line
Bbw'r m— —
L Y J: = = rF i. = - i L.:F F i 1F 1 L-Ip -
= I T :,-"! I ¥ I = ! ; o I._..-‘ .?‘ I ¥ I = I i =
1 5 b7 1 b1 k7 5 1 5 b7 1 b7 1 b7 ]
T e T
Eb S et = B[’Ml ——
" s : o g —a 2 o # o
¢/ — T
, }
] 5 b7 1 s SEH 5 1 5 b7 1 b7 i 5
AT{HI} B'mﬂ:- B;..M;r
T 1 k— T = ~
= 1 i | | ST | F ] - - ¥
fo e .2 =+
g it
1 1 1 1
Guitar Voicings
Bb .IWT Ei,‘fi-?} AT{HH BT{HH
i 5fr. $T1] 5¢fr. 8] 4fr. T3] 6fr,
'IETII F1ETIT ] ole LK)




: Killer Joe

Benny Golson

M|A2| 7 Bb7 & Bb”

eH=———rrr ==c=x==

e —

(@ Bb” G Bb” =
— i e -

= e—aF T o a & : -

B = MF‘ 85) AT{H} E b MIT A},T =
= E e -

A7 AP Em’ A’

L
Ty — - ==

q_
z
&
w
e

=

=

ASILC’ B’ @ B .

= IlI | = - _F } -.-_“-.--. .
e T r® 2
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J — et =

©1959 Ibbob Music Inc. dfbfa Time Step Music (ASCAP). International Copyright Secured. All Rights Reserved. Used by Permission. -

Killer Joe has a 32-bar AABA form. The extreme contrast between the A and B sections creates
a great sense of tension and release. It was originally played with a medium-swing feel.
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Supplemental Material - Killer Joe
Sample Piano Voicings
Basic 3-note voicings
CT BBT E w‘l’hs} ATM} Eb MIT Ah.‘f .AT _AF E M!T AT
iﬁ! = P e —bo e bo o o
o bor [AX o —“‘#'i:;"—_ o o ﬂg o o fo
_G*E Nl L& ] ‘__-._-.__"H.L-[] L] I
= bo - b — % bo = 1
3 3 3 b7 b3 b7 b7 L7 k3 L7
b7 b7 b7 3 b7 3 3 b7 b7 3
1 1 1 1 1 1 1 1 1 1
Rootless voicings
(o7 B Em™® A™"  Ebyf Ab7 A7 AbT Ewm’ AT
8,8 °g bg | by L2 8 8 L8 8 8
> K % NS U — ﬁn P O ﬁu_,__, —x P :5:'“‘
9 9 b5 T 5 9 9 9 9 9
k7 b7 b3 k7 k3 k7 k7 b7 b3 BT
3 3 b7 3 b7 3 3 3 b7 3
Useful scales
5 e T . - i
) C Blues Scale C Mixolydian (C7) Mlxofydu:}: 3 ISBI’ l raiba
5@—!.-,.—*“4&—'%3 Zo=— =———rro——a—
v o o =
L e A g R N I R e T A
A Half/whole diminished  (A™") Ab Mixolydian ( AT A Mixolydian (AT)
T T— by !"'3 bo I!!l'.‘.‘l s N e PO o bo bo 0 g 4 ] E’ﬂ_ﬂir
oboodoT Sobe 0o ———Joeo——
1 B2 b3 3 b5 b6 W7 b7 1 Lo 2 ST G 1 2 ag nds s BUEE 7 ]
Sample Bass Line
C’ B € B’ Gl B
el | A : ; : | | : ; ; ! =y b
==t e e e e e e e | e ‘1:' e
-i— I 1 I ] I i I ! |
= Rl e ] . e J_'__H & = L E== e r_
1t ) J S I e e (s e T 5 O (Y S s 1 lrasss
CT B E W9 AT Ebu7 _bfb‘w
! I i ! ] | I I f 1 I i
SSsS=e—c e eaote e e e
] | I 1 I e
s 7 T VT e i 5 i e s IR T Y i B |
AT bf\blr Em A7 EI Play letter
. I - | .-— - —— f—1—1— I
S = .- i 8 bars
| | T ] 1 1
L LT 1 Al s JE T

Guitar Voicings

CT B[,T EMI‘mE: ATIW} E bMF .AI’T EMIT AT

LIEJEI N LIEIET ¥ elel | TH o9 5f elele oFf- IEIEI TS elele T LIEIEY B
[] [ [3E) (3L [ [ [ []
[] [ [ ] [ ] [ [ ]
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Listen Here :

(2nd x, play 8va) Eddie Harris
Bb7 EbT Bb7 Eb7
ﬁ—l:}"—'i : ¥ i ¥ L7 | |I ¥ % =
B4 — . e e e B N o
e vhe @ = ¥ ¥

B’ = B Edl

ol

I i = ; % : 1 = - - 3 2
—H &

% v o’ T t o hg
E1966 Hargrove Music Co. Copyright Renewed and Assigned to Seventh House Led. All Rights Reserved and Used by Permission.

Listen Here was originally played with a straight-eighth feel.

For your use =
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Supplemental Material - Listen Here

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

BY  E¥ Y Eb

% L) 143
s 2

b8 hey

rq: 1 % Ih- E

.t . — —
e

3 b7 9 5

b7 3 b7 3

1 1 3 b7

Useful scales

A B> Blues Scale
7 | — i
'-5...-‘ ]_-;13— 1’“ Ibﬂ bo k) TLE
1 b3 4 ks 5 b7 1
Sample Piano & Bass
| | M A
Lo " 1 - 1T ‘ t_J-*-\n
® I N 5
> o ; —5 E-B;:;E
Bb7 Eb7
b -
e . el o of
| Caa : L__=-_i IE I;r {l____ﬁ' : ! I |
o] Pl BT 1 4 Th TG S b

Guitar Voicings

Bb7 EbT®

LIEIET ¥ [] S,
[] JEII)
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Little Sunflower
Al [|A2 D’ Freddie Hubbard
ke — A,
5 — — 1A= ,._=*- -“_‘:::'I 2
. e S A
Y] | 4 4 ¥ ' 5 :
DM]T 2
: . >~ — —
_H.'. —dt—‘uﬂh‘_ 32— Lo [ 8] i ud ; =
Fd
B1 B2 Ebyd
——] K r—= =
0 ‘. r I,' — — — - Fi . 1
o s e &/ r
D M,n? 2.
| —==—
: 3 T — 5 ¥
— x-.______,.}!a_______,.--uh._______..-rﬁ' 1 e’ = -
A3|A
ot ()i
b e ——
ir=—=x= o STee 2T
| r} IP"‘ IrJ IrJ 1| r K | o w
E)'.’nl"ul‘=r
—— =
:ﬁ:. J d'--.__.-r' —_— ‘L-.__ = — = :

For your use

©1972 Hubtones Music Co. Renewed. All Rights Reserved. Used by Permission.

Little Sunflower was originally played with a straight-eighth feel.
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Supplemntal Material - Little Sunflower
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
Dw’  Ebwd Dwd Dm’  EPma Dmd
0 .
%ﬁ—-ﬂ S S
L = 3
8 8 18
i = = o o o
b3 3 9 9 9
b7 7 7 b7 7 7
1 1 1 b3 3 3
Useful scales
D Dorian (Dw’)  E? Lydian (EPwa’) D Major (Dma’)
_9 [ & ] c Ih--ﬂ-. L & ] ﬂ Ipu % i & ] e
:@—An—ﬁ—‘u""c s e e == fn=0=
'[J (% ] L5 e O
ot e o e R A T S 7 R e S R e s )
Sample Bass Line
E Du’
o e o oo g 5
S e e e e e e e e e e e
| == Pt e %
P i (T L e e L pp e e AT )
E Ebma’ Dma
=g . e ;= -
e o —— —a
I IFJ' | =1 rrf i i L f. | ]rl
P I Sies ] ] -] S 1
Guitar Voicings
Dw’ Ebma’ Dmd
G — W — W —

s [® |9 S5f [] * ofr, [ & Sfe

L L4 L
® LAK ] LARK J
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Mercy, Mercy, Mercy
Josef Zawinul
Bb7 Eb7 Bb7 Eb7
%g—glL& — 1] === —
&4+ o, . : — = = : |
) = i"ii;i" o i"i:;i'
Bb7 Eb7 Bb7 Eb7
e —
s T —_ ¢ = =
S iy AT e A sy L oid- w0 T e
A% P | [ o = |'_hlp |F = | :.; 1 ]Fh —l ]
Fr S i o] e ] o=l = —
b Ef Eb v B
B E B B B P B E
; o B B
I I '_1_-‘ in“."' - ! f} ! JL} |h1 b‘:f — I I.:} IL&
. 2 e =
2 eoEmm ) === EE=sstaa =
==
b b
e S B 5B | F
e
; = T — ==EEE o
= s s v " & L 35
5 : e -—{ ® 2
e =
F V’ 1 ——
Cw’ Dm’” Gwm F Gw F | Gwm
Bl = e Nt

-

©1966 Zawinul Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.

Mercy, Mercy, Mercy was originally played with a slow straight-eighth feel.
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Supplemental Material - Mercy, Mercy, Mercy
Sample Piano Voicings
Basic 3-note voicings

40

) BolSESEb s, Bo.  ES E Fie Cm’ Dw’ GCm
':;lmu ro I Ty —o X e — o
I 4L bo o b o b o © 8
= == e
b7 3 5 3 i l:';" b3 b3 5
3 b7 3 5 5 4 b7 b7 k3
1 1 1 1 1 L | 1 1
Root and rootless voicings
REGNSIEe’s RS Eb F Fis Cwm’ Dw’ Gm
L o bo bey 2 b b o b8
95 o ;-E g I?j; L5 E’ (4] —x 1 o L
9 13 1 5 5 5 1 1 5
b7 3 & 3 3 4 b7 b7 b3
3 b7 3 1 1 b7 b3 k3 1
Useful scales
) B* Blues Scale C Dorian (Cw’) D Dorian (Dw’) G Acolian | (Gm)
= oo
ﬁﬂ—.l—ﬁ_—]ﬁrn‘lhﬂ-"-*-’—' : 7= u-lbﬂ i oo o © ?n—ila o-°
-\Qj(E;bﬁwa =T P ] o o2
I k3 4 b5 5 b7 1 BB SR RS e R [ b vad ESER h S BT 0] 12 R45 W]
Sample Bass Line
b7 b7 — b7 b7 b7
5 B| b E =i Bi Y E | Bi o
PEE == ot — e
1 JRERas= 1 I T ] R | e 1 Ebl 33 2 H 1 !EbS 3
EbT Rb7 Eb7 ':_|_ Bb "B Bb7 o
e =4 = ' = . e = = e ===,
- ! I#: = i —— o —— T I
= R ~ A U D R R P S
1 [REXES R e 1 b F R e | 153 R SR R ] S ] S0 SRS RSy L0 | S R R e e
= EP Bb
s T 7.
B e 87, oy SR S p S e
e e e s e s s 0t
; : -
b ko e ket i L | e S o S SR ey L] | o e A 1 1 1 T S T S|
BP g’bD Er e E Cw’ Dm’ Gw F Gw F Gm
— | e h
e e e e o e
R = 1 ¥ : ¥ ! f f
(Eh ke B tomyn iy | 1 b7 1 1 l 1 1 b3 1 1=l 1 1
Guitar Voicings
B Eb” Bb E® F Fhs Cw Dw e
— y — — # — " — 0 — N — —
LAEIEY - slelegh @ 9 Gfr. | ® Gfr. [ 8fr, 9l%[ee el b4 3 [S][8]05h S[[edd 36
L T L BE ] “l'" (11 L1L] L AL L] il L] * [1]
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5 Midnight Waltz

Cedar Walton
@i Cls C! Cls
(3] I — 1 ? I-__ | I | =
A ' o o — —— " = I ,j I i
g o ‘ S = e e
C! Cls G4 Chs
— i =
'ill- le. _rr'
Fr Fls
| L |
=5 i % e =i
- o 4 =
€1 Cls G’ s
e e — —
A7 G
! L l
=N e T ts —
€’ Cls G Chs
= - =)
L. e - -.,__________________...-—‘ = T 1

1992 Vernita Music Co. Used by Permission.

Midnight Waltz is a 24-bar blues that explores the tension and resolution between suspended 7th
and dominant 7th chords. The C's and F'ss chords can all be played as straight dominant chords
for the solos. This song was originally played with a jazz-waltz feel.

For your use
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Supplemental Material - Midnight Waltz
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
C" Ch F' Fl A¥ G™ C” Cl F' Fl A G™
?’; = (% ] s _1:_|-.n ‘_:t'ﬁ [ 8] !
e bo bo e b o e o
2 S e e el [T TS
<y o by T 1o
1 i 3 b —
L& ] L&) o
3 4 b7 b7 b7 b7 9 9 5 5 b7 5
b7 b7 3 4 3 3 b7 b7 3 3 3 3
| | I 1 I | 3 4 b7 b7 b7 b7
Useful scales
C Mixolydian (C",.Cs) F Mixolydian (F”,Fas)
1 ¥ P !’“—'e
_&l ":"."_“ﬁ“‘”‘bﬂ“—"" = (%] LRE) L ~
Sl P [ & ] = [ ] o
O o et
1 e i T ] BT e kg A Do
AP Mixolydian (AP G Half/whole diminished  (G™")
i | % bn P O»
i | L % ] #Mu - | [y e %l' 3 O .
Ty P ey En Bl L]
oW, s s 1 15 gt S g gy
Sample Bass Line
c' Cls C’ T e Clhe G CLs
S e S S e e
| | | I ‘ 1 1 1 ’_
| SE T o T S ) ) a2 ) st
F7 Fis C’ G c! Chs
| | | | | | l |
e e - o - ==
1 5 1 S 5 1 5 | 5 s s | 5 | 5
Ayf b GTM! CT C'Eus CT CLJS
— — i =r= i
= = == === =1
] 5 l 1 1 5 SR o b g Sice wed 5
Guitar Voicings
[l Cks FT Fls Ab7 G
— —— e p— — i
[ BE K T ] &Fr-_ [ AE RE 1 ] &'Fr.. L BN ] [T L AR BRI L BN AN T ] 4-Fr-. [ BE 1 Eﬁ.l

L
L L AK ] L L JK ] L.




43 Mzr. P.C.

John Coltrane

| K,
1 1 1 | 1% A
| | P =
) o 0 0%t = e o & Ty e >
T 7 3

Fmi Cm =

e b e . ==
E——— P se, [ , TS
| ﬁ '. _-.' ' -

AbT G’ Cwm’ p/

i E— e e
g . . : :

I
——— = - o = =
@1977 Joweol Music Co. International Copyright Secured. All Rights Reserved. Used by Permission.

-~

Mr. PC is a 12-bar minor blues. Segments of the motific melody are transposed to match the
chord changes. It was originally played with a fast swing feel. v

For your use




Supplemental Material - Mr, PC.
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
% Cw’ Fw" A G Cw Fw' A E&7
Jbe e | [ o .
e ] ez 8
"_}: | % ] Ir.!':; A o
o X “ oy o —
b3 k7 BT k7 9 5 5 5
b7 b3 3 3 b7 b3 3 3
1 1 1 1 b3 k7 E7 BT
Useful scales
A C Blues Scale C Dorian (Cw")  F Dorian (Fa)
’{ _.:_-.,._..I.,e" i’-‘ﬂ = I[ T ¥ | L Ibé = [ u — s b“-_n-'_“e =
fi o bo 32 e U
1 b3 4 b5 5 BT 1 1 2 B3 4 5 6 b | 1 b3 5 [
AP Mixolydian ( AT ; G Mixolydian (G7)
1 “ %
! ot l y— g.hhﬂ — — ['a )
1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
Sample Bass Line
Cm’
G T vy d e i'—h'F e F"—P - f - |
e p— = —_— =
Ir i I . L — ' = & !
1 2 b3 4 5 f BT T 1 k7 5 k3 1 b b3
Fa Cm’
. | i L |
e ' 2 . e ' : ! | | ' =
i 1 -] 1 i -  — d = 1 —f=
= ' — e ==
1 2 B3 2 1 b7 [ by 1 k7 [ b7 1 b3 5 b3
AbT G’ Cw’
oo - | 1
o t 1 - = — I "
1 F . s——F 9 F >
: f | I . I o i i
1 3 2 1 1 b7 b6 5 | k3 5 X} 1 5 k3 2
Guitar Voicings
Cw' Fam’ AbT G’
X — c—— — m—
elele 3&H L IEIXIY) [IEIET Y-S LAEINT Bci
[ ] L
L 3 - L] [ ]
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45 One For Daddy-O

Nat Adderley
Bbw’ Bb7
O b : i [Fim"-""l.'f]i o — = : —_—
m i g 19 ek E=d JL\; ; =i o
‘: ,.:-%tﬂ;w“-‘ SESSETas =

W F* Bowm/ FZ
= I [ _!l L‘r } IF_ = | L ﬁ 1
- = R S=== 0

£1958 Dillard Music Benewed. All Rights Reserved. Used by Permission.

One For Daddy-O is a 12-bar minor blues. This was originally played with a medium-slow swing feel.
On the head, no chord is played on bars 5 and 6. Alternatively, use B*™" instead of B'm” and Eb™"
instead of the Ebm’” chord, on the head only.

3
I
A<

For your use -




Supplemental Material - One For Daddy-O
Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

T ¥ i ar g
o B Ebw C B BPY  Ebu/
T
{L“LF (% ] I[.l"l'l : ri-,-a_,__._._L }-
!.1 [ ] L&) L% ] b"“i "ﬁ
LY L be
Y : by O L
—P O ro = =
¥
b7 b3 b7 9 5
3 b3 b7 3 b7 b3
| 1 1 3 b7

Useful scales
B* Dorian

B’ Blues Scale

Sample Bass Line

bv'i?ﬁ"'bﬂ o

T
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o
P
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=
=
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2
2
=
=7
2
=i
2

Guitar Voicings

Bbw/’
o —F
I T
1 2 b3 4
1
=t
| 2 k3
FT
P
k5 k3 1
Bb" Ebm’
(L BE 3R 1] GF.—_ Hl:‘:‘“

9
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! Red's Good Groove

BH" Eb7 B Red Garland

| - ' | -
T el === =

SE== i o i ==

Eb7 BY e

'_IP“' F_P_n _’b]- I | f I 1 I -_i? r_._‘l__'{_

=——sisemcEnaes e

Cm’ EL Bb7 F’

=i o == % _—-!

= e e v == — = i

©1962 Orpheum Music Co., a division of Fantasy, Inc. Used by Permission.

Red’s Good Groove is a 12-bar blues. It was originally played with a slow swing feel.

For your use
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Supplemental Material - Red's Good Groove

Sample Piano Voicings
Basic 3-note voicings

Rootless voicings

b B EM Cw F’ F7
| an i i
T 8 3 1133 Po—ho
Y o o b o =3
b8 e
ey — L o ) DOy
i b‘ﬂ - L & ]
bo o
3 7 b3 b7 5
b7 3 b7 3 3
1 1 1 1 b7

Useful scales

Bb Blues Scale
{5} [r“_ E-u E'G__"‘b L
1 k3 4 b5

Sample Bass Line

B

48

S = =
.I |3 IS L*S 5 6 IS

EF

=~ > ‘b 0 =

I1 3 5 3 I1 ]3 5 |

Cw’ EL

=== =0 .

1 l'i ;3 i3 1 '4 5

Guitar Voicings

B BT E b7 C MIT

LAE 2K 1] E,-ﬁ.._ L 4'Fl'.

[] [] LIEXI)
L LAk ]




49

Revelation
= Kenny Barron
Dmi
I | 1 ? ! ] : 1 'jl‘
e ST 2 AT M » &
Gwm’ Dm’
| == = | | 1 J ﬁ \;I
— -
b7 AT D
== = = :
Se==== e g : ‘

£1961 Wazuri Publishing Co. Renewed. Used by Permission.

Revelation is a 12-bar minor blues with a motivic melody. It was originally played with a
medium-swing feel.

For your use
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Supplemental Material - Revelation
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
DWT G MIT B[,'f{m} ATHII} D MIT G MIT B]'.,T{Hﬂ ATHH]
4 S
ol ) (%] L% ) —
o © bo o fo
8 |pg |, |gheo
_E}: o I | L c S —
P —— bo -
b3 b7 b7 b7 9 5 §11 £
b7 b3 3 3 b7 b3 3 3
1 1 1 1 b3 b7 k7 b7
Useful scales
D Blues Scale D Dorian (Dw") G Dorian (Gm”)
_9 1 — : p—e—
i [ & T “_bln.....u_.__:’ E ————p— R e— o O P
(8] ‘¥ ot
T e o D] S e o R (e e i e =R Tl S B e b TR e L e )
B® Lydian Dominant  (B*™") A Lydian Dominant  (A™")
o 1F 2 oo
bo © o fo - o jo o o
T B 11 Tty el Ty Sy B e T e i ]
Sample Bass Line
Dm’ 2 Gm
. I
g S »—t t -
- S st e =
T Fal ; = P 1
P S 2 T s L L ] [ e | e R o | S L TR e
D’ Bb7¢1 AT D ( AT)
- b i
T i | - P —
e T [ - e Py EE ===
| | | | | | | | ¥ 1
ot kel M B . L ST iy [ Wiyl ] Bl et ke gl 0 Sl ) o ) Al Al
Guitar Vnicfngs
D’ Cu’ BTN AT
B — —— x x x x
[ u"i Sfr. (IEIXIIE-TH junl 4] 5¢ Hl ] 4fr,
] L J L L)
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Road Song

A1lla2 John L. ("Wes") Montgomery
1
G D7 Gl
1 : i = A T e e = -
e "—‘“'-""L'—l" 2 = f‘w: - bd-—-l—d—ﬁ—r_ i
» Pl
1. 2
CT CMIT Dﬂf‘ﬂ G MF DTI}‘H G MIT
— L i
By e a e e | e |
Ir rJ p’j i —_ ‘-.__-i d }
B Cw’ F7 Bbua” E7
; | —
) L I 1 == [r— =
—i T Y ir} .{ 1’-"| 1 '%r ﬂ_.l | | —
—— ¥ i r —_—
Bbw’ Eb7 Abu D¢
) I |k‘i By | & ™
F ] I 1 ! T1 0 1 — »
S e P e e ¢
2 —— ¥ e
A3 GMIT DTH'?]
2 i'-‘l ~ E—__r — . I I = = 5 5‘, J_
| T !j_
Gwm’ (@ Cum’ D™ G’
- ! . " —— 1 [y = h | =
= _-_;_ :I,-'! 1|.r] I a..-ri l‘;'__.l‘ 2 ‘t‘; _i-'

©1968 Tagpie Music Co., a division of Gopam Enterprises, Inc. Renewed. All Rights Reserved. Used by Permission.

Road Song has a 32-bar, AABA form. It was originally played with a straight-eighth feel.
For solos, disregard the D™ in bar 8 of each A section.

For your use
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: . Supplemental Material - Road Song
Sample Piano Voicings
Basic 3-note voicings
; (@il b A Cw F*  Bbm E7 Bbm EET  Abnd
o= e ==t - jo 2o o o
ST i e e e S o S—f o o =
2) = &t o For—L—=1i ho i =
b7 3 3 b3 b7 3 17 3 7
b3 b b7 b7 3 7 b7 b3 b7 3
1 1 1 1 1 1 i I 1 1
Rootless voicings
G’ pren (G Cwm’ F7 Bbma E7 BEw" Eb"  Abma’
- o b8 b8 e g Ty L g b
Q—L: °o— Yo = e P = 8 Pe——u 8
5 b7 9 9 5 9 5 9 13 9
b3 3 b7 b7 3 7 3 b7 3 7
b7 f9 3 b3 b7 3 b7 b3 b7 3
Useful scales
G Blues Scale G Dorian (Gw") F Mixolydian (F7)
_i_m‘_bﬁ_ﬁ,—“;".—‘__n_ e e ————r bo—e
‘E o P 2 % ; O L § DL o o ¥ et
e w i SR R e e | I 2o gt N
B> Major [BLNTL o E Mixolydian (E")  EP Mixolydian (EP")
..... P O X I
]f ES = - I ﬂ L& ] o ﬁn o = | = Il.ll.l Ibﬂ —0. > :-I
L E‘.! — h_l L& ] o il |

1

DSOS R T TS ]

AP Major ( Abma’) le D Half/whole diminished (D™")

Guitar Voicings

#9) 7 it U e 7 7(%) T
Ewl DI Ef I GW R Bbwd E Bbw’  EP Abma
% b — b x » 5

I S 1 ]d¢e, $]8] 8885 ~fr. [] THr, $ | Gfr, # 1 1] 6fr, 1T]5¢ #1115 ® # | 4
[] [] [ ] [IEIX) [1] [AEXIX, (IEIXT) [IEII) [I
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3 Short Stuff

Cedar Walton
A Bb7 Eb7 Bb7
e | e e - e
#i = S : S e e =
e _____j | '
= R B AY G FT
M‘}" 2 o 77— 77— " ==
e i _|r1 L_-jl_-_l] IH e

B1967 Prestige Music Co. Used by Permission.

Short Stuff has an 8-bar form with a descending turnaround. It was originally played
with a medium-slow swing feel.

For your use
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Supplemental Material - Short Stuff
Sample Piano Voicings

Basic 3-note voicings Rootless voicings

BY EN AY G FT BN EY AY GY F’

ﬁﬂ\ IEFI! IG o I[.H.'l 1
s :
L8 o | °8 |b'g | @
Ehe | o, ¥ F Oy B 5=
bl 5 — AL & ] T : 3 bﬂ B |LE % ]
= ro——o =
b7 3 b7 b7 BT G 13 5 5 ]
3 k7 3 3 3 k7 3 3 3 3
1 1 1 1 1 3 k7 b7 k7 b7
Useful scales
B> Blues Scale
- i = Dy bo
S LF I h_l.“} P %] I::Iu

Sy o
1 b3 4 b5 5 b7 1

Sample Bass Line

By EX B’

s e s === =cs=_—=r=0X i
s s e b s o BE e Il T
Eb7 F7 Bb” AbT Gb” F7
. T ni——r — :
e e e e = s ==
, .
[ S 2, b 1L it R e

Guitar Voicings

BL,T Eb7 A!‘T GE,‘I FT
1"11_::- Gfr, T “x 4fr. 1;‘-11-1:1 4fr. 1:"1!_:- 2fr. (% %e
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Piano Montuno

Shoshana

Mark Levine

|I} E &>
ey T R
=5 : — o = = : ——
Fm’
A S A : : SR mme—
- [ - - - ' e
: : : |'- : [z'l (pick-up)
S e e e s e
= SESESEESEEESSEEs B
Ebm’
== — I | — — 1 e
—ET "_i. = - H.i‘__'l—-'br e F o &} :—IF.‘L—':: —!;-T:J"Lr;
I | ] ]
AlfA2]  gb7
D .
= g = ' =
AbT . )
J '[ a_ ==p— o ] —
[Bi B2| Fp' h
e D e P e e
Ebw/
; El he be b
t‘#:. ? e b e = -IF I 4} 4—94: I ‘5 .flﬁllthhl B
S = =) S e g e P T

1974 Ethiopia Music. Used by Permission.

Shoshana features a rhythmic piano part called a "montuno." Other instruments can play this for
arrangement purposes. This song was originally played with a straight-eighth feel. Solos are over

the A section only. The B section is written to be an interlude. It is a single-line melody; lower octave
has been provided in case the higher notes are above your range.
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Supplemental Material - Shoshana

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
Fw’ Ebw’ BV Ab =
ot pe—va bo
T 7oy [ ] o
ﬁ::—'ﬂ__bu ] 2 -
o —1
b3 b3 k7 b7
b7 b7 3 3
1 1 1 ]
Useful scales
B> Mixolydian (B7) A» Mixolydian
ﬁ i by © bo bo
W, =y o
L3 s e i
Sample Bass Line
A B[,T A[,T
£} i F‘:‘P"""F yi I
] -
1 5 5 1
{montuno)
B Fm’ Eb7
h—t i f
—] ¥ o » 7 =
\-i' e
1 5 5 5

Guitar Voicings

Fm’ Ebw’ B

B ——

olole 85 [AEIE = LIEIE]L )
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2 Sir John

-
(Ei’ ) Blue Mitchell
BH” Ebe Bb”
| — AR oy
e e ot = tet—1 -
ﬁﬁ'ﬁﬁiﬁ e =
Eb7 Bb7 G7e
: , — i [———
L o = e ” M i = i
IE__IH ! i:: __r E._.—_!I s w r _-r =t e oe o
3
Cwm’ F7 > Bb” F”
= e ! o =—fv e}
h'l' - == I & e

B1968 Prestige Music Co. Used by Permission.

Sir John is a 12-bar blues. It was originally played with a medium-swing feel.
The E* chord in bar 2 should be played as E*” during solos.

For your use
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= Supplemental Material - Sir John
g Sample Piano Voicings
p Basic 3-note voicings Rootless voicings
9 B[,T E[,G Eb'r G‘IM) C MIT FT B[,T Eb'r G'm-n CMT FT
@ o= T [ [ o [be | o
= ) fg = o T
a '_}' o | " — N = o e -2 L — 1ie
ho b o o

= 3 6 b7 b 13 7 9 13 5 9 5
= b7 3 3 3 b7 3 b7 3 3 b7 3
ﬂ 1 1 1 1 1 1 3 b7 b7 b3 b7
=) Useful scales
g o 85 Blues Scale
= = s e
9 1 b3 4 b 5 k7 1
=)
@  Sample Bass Line (Eb7)
2 B’ Eb® B

C b — — ] o
=) DEn2 g = = e T % i‘ =
a 1 3 5 k5 1 3 (i b6 | 5 6 b7 | 3 6 5
a Eb‘r : Bb‘?’ GT&:
g e e e de e F

I | | | ] | T |

a 1 3 5 3 1 b7 6 b 1 3 5 $5 1 bg 1 3
2 Cw F B F

i 1 T i T i I >
=) @ qw P b —a —] | = — o ' :
2 ———F———— . — -
2 1 T T Yy &P W - 1 ] 7 e Tl T e i
=3
: Guitar Voicings
ﬂ Bb'r E h& Eyr G'nm CMIT I:Tﬁrl
a . “u“" bfr, I uu‘“‘ﬂc i, [ ] "x M. xM"w‘“‘uu Ciaf 'IETIT) Tix u"um This
ﬂ L b ole
=3
=D
=3
==
==



59 o *

Sister Sadie | a
NIre Horace Silver J

0 A . 5
61 - [eeer e = et o 5
: e - 1 ’
AbTI GT AP | G7 A[,T s
%}ﬁ};ﬂ — = =z s
bass b ;
B = bt ]r‘_ i ﬁ' 1._ r -IF_ '_-F I [ i d
.‘ﬁ # r[_|p. | !J‘f i | i H IP_IF I ‘l-_. 1 &£ = d
r e e = - = _—‘_J-J 5 d
G’ AP | GT i AT
EEE— = e = Z=SE 5
B- : (1st x only) é
-
=
-
-
g

o r e L S TR bT
c’ BY" AT AV 4
==
4= | f— ! i = 1
I o | 1 [ [ —¥ I % 1
- !f-j‘“‘bﬁ = e ™ H—— > v '| T Fj. = £
A3 e e
{ ) 7 N - .
& o P | A—— !f_':ﬁ_t_i ! -
G’ AT | GT Ab7 o
7 !i- £ 12 L ; * I?!L. r
:-%ﬁ'—'—' ==r ' =i s e -
i i i
L—-—-— L—3— - I___:____—_I_, "_.L—-L_he 3
G’ AV | G =

©1959 Ecaroh Music. Used by Permission.
Sister Sadie has a 32-bar, AABA form. The melody is accompanied by stop-time hits from
the rhythm section. It was originally recorded with a medium-swing feel.
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Supplemental Material - Sister Sadie

Sample Piano Voicings
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Basic 3-note voicings Rootless voicings
GENAMEECT = RIS AT AT G7 APT TN BT ATES —AbT
;?{5 o ;8 bho g = b
Y] = o fo o < e
oy : g po |8 48 | g g
7 T ¥ | vy I hEd 18] 5]
o ey | I e [ & T ] T
3 3 b7 k7 b7 b7 13 5 9 9 9 9
b7 b7 3 3 3 3 3 3 b7 b7 b7 b7
! 1 1 1 1 1 b7 b7 3 3 3 3
Useful scales
G Blues Scale = G Mixelydian (G7) C Mixolydian (C")
|E i P ey L8]
= = e e—— —— ey o—0
37 = o
] £ RE
| A5 T | [ D AT g S LT | {5 A e e G L
B> Mixolydian (B*) A Mixolydian (A7) A> Mixolydian (A7)
b 0 © it o o bo
o bo e T— ﬁn-—o-—ﬂ-'." by bo—© o
oo —©
bo =
IRy nls e b7 07 L o2il 3 e e Ly R T S i
Sample Bass Line
=
i l ! 5 | " |
e e e e e e e e e e e
2 EEEE == f'_'—'—" === e
o T T S SR i B S Y A e R A Vit e el Y
GT CT G'r
#® He e | ——— = e :
E et e s S e e
TaT i 7, 366 S a3 15 R VIR T bl GneisT 18k Sad IO N A 2 LT b7 605
G BT A7 Ab7 Play letter
;I:F_‘_F‘_l —] o —— =5 —_— 8 bars
e be r : i" == ! r_"—bi Soare
[esy a5 23 Loody S5he g oMt 5y b7 Li g0 733 Al

Guitar Voicings

G AP C’ B’ AT

— m— X p— X m— —
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S6 Danco Samba

Music by
Antonio Carlos Jobim

1962 (renewed), 1963 (renewed), 1965 (renewed) Edizoni Suvini Zerhoni, Milan, laly. For USA ©Corocovado Music, VM Enterprises, New
York, MY. controls all publication rights for the USA. All rights for Canada controlled by Ludlow Music, Inc., New York, NY. International
Copyright Secured. Made in USA. All Rights Reserved Including Public Performance For Profit. Used by Permission.

S6 Dango Samba is a 32-bar tune with an AABA form. It has a similar chord progression to
Billy Strayhorn’s Take The A Train. This song was originally played with a straight-eighth feel.
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Supplemental Material - S6 Dango Samba
Sample Piano Voicings

Basic 3-note voicings Rootless voicings
C% D' Dw G Gw C Fw C% D' Dw G Gw C7 Fmd
1
| Fan
L #!] T I G ] [ & ] L% O
IR O R (g b S o [ e
o 1 g ey § E hﬁ- b-B- g
r}! ¥ 3 3 |: '8 [ & ] #v o Tl et —_ L& ] L & ]
- ~—— o
3 3 b3 b7 b7 3 7 9 9 9 13 5 9 5
6 b7 b7 3 b3 b7 3 6 b7 b7 3 b3 b7 3
1 1 1 1 1 1 1 3 3 3 b7 b7 3 7
Useful scales
C Major (Cwd’) D Mixolydian ID™) G Mixolydian (G7)
=" = B
[ & ] c £ i s [ %] G L = G L% ] E L = |r
e S
T P N A R— T - ) T oy ) [ | S ] e iy i R
C Mixolydian (C7) F Major (Faa)
: P b N
= L% ] P ¥
50O n—o— 2O o 9 2O
S‘“’"P"" Bass Lines i e i o P R B e e )
: r)
{Lﬂflﬂ} C% D {atc.}
e TR
— e B D e e e
[ee=iFal 7 ¥
il VA T T U G L R S
(Swing)

. C% | D7 D’ G’

f
= - == ——
[ PR | j RANCT S | ] 3- Shih b7 6 5 3 1 2 b3 [RRN L7 s
1 Iz
" co G’ * cs Gl
[ I "l}' i I I T . 1 I i eyt
= E=== EE e St e e
T e i i 1
I 3 & b& fe b7 e '5 jEp g S Il 7 6 & 1 B3 [5 b3 1 !2 IL} 13
Fama D7 - Dw’ G’
—— — . ! —f i s -
= e
£ [ ] ] T
T b Efen 15 s B s ]I 3. 5 05 b6 5 3 Fi e b D 1 b7 Iﬁ 5
Guitar Voicings
C% DY D’ G’ Gu’ (@i Fme
MR — B — —— b b
88| | 2 [] 4, ¢|e(® 5 ole|oe Sf D [] 2fr, [ L]

e LaLLl L L L EE L LL] LIEL L] L L]
L L




63
Song For My Father
AlllA2 Horace Silver
f ey | 1 _I
SEE SR ~
S e e ;}I?:j‘
Fam’ Eb?
Cl N I}-IF- ﬂ-.- @ ®
e were et b ey
L4 | | F —
{bass)
1 2

I - ﬁ = = i = = % ==
Z?I ‘\._.-' 3 : t"v"""'-————-" '_ij - & o &
-

Db? C Fm? Fm’
R e e s
‘b‘IP“‘—rf“l?’—_lF = =y 1 [rT—'f e ‘f_f, : ’ 7=
| T T
B

=N e . T

Eb* Fw’

H H H_l [z LI r W =

I S e e e e e = 0

! 1}

e I r—— — Fi

=~ —r— === 2 e
e Y -

Eb? Db G’ Fam'
H_- - n T & .J- o

Fee e e = Sy =5

1964 Ecaroh Music. Used by Permission.

Song for My Father has an AAB form. It is common for the pianist to double the bass line during
the melody. It was originally played with a straight-eighth feel.
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Supplemental Material - Song For My Father

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

o

Fw™ EY &l Fam’ Cl
gy —
o L B | B LS ] %
tJ.' T LL s ] b“ hE-.
= . . b8 | g 8
}" o Ty ];_'Iﬂ P F ¥ ]J = ¥
b3 3 3 3 5 5 ]
b7 b7 b7 k7 b3 3 b7
1 1 ] 1 b7 b7 3
Useful scales
F Blues Scale F Dorian E* Mixolydian
{7s DTy o roy bln = oy PO — iﬂ)—i‘" o “—hﬂ i
STy [ ) o
I h304 bS 1 b3 2
D¢ Mixolydian C Mixolydian
I ; %
E I = ) bo o 20— — o
Ird & TR O ¥ Tk
1 phi B B | 2 =3
Guitar Voicings
F MF E hTiT c T
W — o —
[ “u" B, lu] Il 5fr, Ffr & I
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Sonnymoon For Two

Bb7 Sonny Rollins

f | .
et et i =il ==
]' O S8 %= ] =

EbT Bb7

e S e

! S ey Rt e
F‘f Bb’f FT

| .55

EEREEEEE= e e

| e e e She oo

£1954 Son Rol Music Co. Used by Permission.

Sonnymoon For Two is a 12-bar blues with a repeating motific melody that doesn’t change to match
the chords. This was originally played with a medium-swing feel.

For your use




Supplemental Material - Sonnymoon For Two

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

B EY FT B EY F

Y |o o o z
oy J‘E be 'uﬁ
bo o
3 b7 b7 9 13 5
b7 3 3 b7 3 3
1 1 1 3 b7 b7
Useful scales
B> Blues Scale
= ——
r'?!. : 1 [ 1L 3 e
5 EI‘.F
1 b3 4 b5 5 b7 1
Sample Bass Line
Bb7
r "o | i I I I t F - 1
22 e s L E S Se= s sss==s=
I 3 4 4 5 4 3 2 1 5 (] b7 1 3 & 5
£ B
2 o ® : I { f I I t . - -
| | i 1 | 11 | I 1
:I{! f i i r F‘il' T — be s r ) o P
1 3 5 3 1 b7 6 b6 1 2 3 2 1 b7 6 b6
F7 Bb7 =
| | 1 |
T 1 1 I = 1
==k = . . . = —r———
I I i i ! I |
1 3 5 1 b7 6 5 b5 1 3 4 §1 1 b7 6 5

Guitar Voicings

Bb7 Eb7@ F7
$18T%% 6r. $11] 5. $TT1 7r.
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St. James Infirmary

Joe Primrose

Dw A7 Dmi A’
%;j” EE=ESE==tEE s e
Dwm AT Dmi Bb” A7 Dmi
i N—i T e
e - : .["f_‘;J —=rH=— 5 da o =SS

£1929 (Renewed 1957) EMI Mills Music, Inc. Worldwide Print Rights Administered by Warner Bros. Publications U.S., Inc. All Rights

Reserved. Used by Permission.

Saint James Infirmary is usually played with a slow-swing feel.

For your use
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Supplemental Material - Saint James Infirmary

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
A Pui A7 Bb7 AT Dw AT Bb” AT
::T’ = e B2 ﬁ::;
b3 3 3 b7 g9 5 3 3
5 b7 b7 3 6 3 b7 b7
1 1 1 1 b3 b7 5 5
Useful scales
D Blues Scale D Melodic Minor (Dw) A Mixolydian (AT)
-‘9 I T [ & B —Hyy— O ——hy— - 7 #3 =
@—n—ﬂ——m—q" — 0 —— = L & M
'!J L8] (8 ] s
LIRS T 5 T 1 el 2 5 4 st e TE ol RaE e G L]
B> Mixolydian (B7)
g 7o
g e
4 5 6
Sample Bass Line
Dmi AT Dmi A7
ﬁl«. — 1' r e - |" |. .I[ - = IFI IF_._ I T F |.
= k 1 T 1 1 I | 1 | 1 1 r ] 1 1
i ' . | ' I | I
Ei T 5 e fEE 5 1 AT AT I TG R S
Dmi AT Dmi Bb” AT Dmi
: r ' e e .
e e e e
] | i | :
| b7 i 3 1 b3 4 5 1 1 1 5 1 b3 5 b3

Guitar Voicings

Dmi AT Bb7
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¢ St. Thomas

Sonny Rollins

. C% — y A7 Dm’ G’ C%
b — -
5 % =1

C% A7 Dm’ G’ C%

¥ .'"'Tfr ﬁ—‘f__il} ‘l[ J J r . IP =

r = ] i

Em AT Dm/’ G’

= V = = = . =

C? F7 Dm’ G’ C%

: = =0 A =

1963 Prestige Music Co. Used by Permission.

St. Thomas was originally played with a straight-eighth feel.

For your use
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Supplemental Material - St. Thomas
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
C% AT DWW G EWPCL FluiC% "AISDW G "EnPCT IFT
;f :
"5"" o ﬁc AN X “":; e bo
e e res o O Mo
» O
g |48 |8 |§ [ |8 | g
"i}: = o 8] = ¥ ax > - X [ ] ey
> = = —
3 b7 b3 b7 b3 3 b7 9 5 9 13 b7 9 5
6 3 b7 3 b7 b7 3 6 3 b7 3 b5 b7 3
| 1 1 1 1 ] 1 4 b7 b3 b7 b3 3 b7
Useful scales
C Major Pentatonic (C%) A Mixolydian (AT) G Mixolydian (G7)
i 0 eyt I e+ s et |
I\E} - e (%] [ 8] e o L] |‘ o ¥ - I
T s
1 2 3 5 6 1 o b el o i ey B | 1SR R AR 6 e DT
E Locrian (Ew™) C Mixolydian (LSS E Mixolydian (F7)
| %
o U2 o 0’0o U e |
e—LF o e e | & Eicd [ 4 - 1]
1 AR R A 08 ey L s e et e S Ly
Sample Bass Line
C% A7 Dw’ GT C% C% AT
| | 1 | |
) —— e e e
L= F e e
1 ST 1 L 1 1 5 1 TS ! S 1 5 ]
Dn’ G C% Ew? AT Dm’ G’
| = - e .
=2 IF e e e e m e E -E —r— =
I ] I ] 1 ] |L J| |
1 15 5 1 30 5 1 55 3 | S 1 £ 1 il
CF F’ Dw' G C%
| . | .
St 15— |
_i | ! Li ! l | I ]
1 Gl 1 o i [ 1 Sos
Guitar Voicings
C% A7 D’ G’ B! (@l F7
W — — W — — ¥ * W — —
88 1] 24 $[4194 54 [IEIE B ¢ o[dd I eolel]| TH elele Sf JEIEI)
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4 Straight Life

Freddie Hubbard
F” b F7 EY
I k—1 e —
ﬁ_h :"-i' Il [ ] [= P |I
1 ____r—‘—i-‘r:‘—d_“ = ’ i £._
e —— & T =]
FT EbT FT E},T
\ == | | N e— | — y N
=SS s =
F'r EL,T FT Ej,‘r
| |
o == = & 5 |F e @ - 1 JL1h.
] — v, .r =
FT Ei,‘f FT EbT
i b i | = i =
| | i | |
F7 Eb7 F7 Eb7
1. = j i ——ﬁ-—l ]. = = .
== T S AT ; = .
FT Ej,T FT Ej,'r
jl_pdl[ = M{J—b—.[—ia—-.: (8 = %r_i_ i —

£1972 Hubtones Music Co. Renewed. All Rights Reserved. Used by Permission.

Straight Life has a simple melody based on scales. [t was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Straight Life

Sample Piano Voicings
Basic 3-note voicings

Rootless voicings

;? F'I = b7 FT Ei,"r
1
]
»8 8
E]I: G IIE.FI.'I- ¢ = =5
= 1
13 3 9 9
b7 b7 b7 b7
1 1 i 3
Useful scales
F Blues Scale
| e
._...ﬂ = bo by I:I 8] TEe =
3 L% ]
1 b3 4 b5 5 b7 1
Sample Bass Line
F7 Eb7
-y - B I3 hP F 'b 2 F I:I
S T : [ [ [ I [ i | ! 1 1
L S — e — | — | =l
1 1 7 S | 1 7 1 I BfaTl 1 2

F7 EbT
o — o —
e8] % 85 elol® Gfr,

L AK ] L
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Tenor Madness
Sonny Rollins
Bb” Eb7 Bb
| : : A < SRS,
i bt
3 ’ ! | r | = =S ;
Eb B
el e ke =3 = 2 eF ool P
| | ' | i - ! === -
Cwm’ F’ B
- LY I' I ": ‘I } ‘f / H } 1 1 I
r e | ===

1980 Prestige Music Co. Used by Permission.

Tenor Madness is 12-bar blues with a bebop melody. It was originally played with

a medium-fast swing feel.

For your use
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Supplemental Material - Tenor Madness

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
) B CEF Cw® F B B Cwl FT
b——
J B B Tho [T
_q- — “"58 1 g T I?H- I g
8 S 5 O !'_I{: [ % ] Iy
i:& o
3 b7 b3 b7 9 13 9 /.
b7 3 b7 3 b7 3 b7 3
| I | 1 3 b7 b3 b7
Useful scales
A B Blues Scale
ﬁ'ﬂ : ] l — e b
e
l b3 4 bs 5 b7 1
Sample Bass Line
Bb” Eb7 Bb”
B ! : ' ! | : | ]
ens=== e e e
r ' ' . |
1 3 5 b5 l b7 6 b6 1 5 6 b7
Eb7 Bb7
JE'. - i' - i i i I I .
. | —_— ;
| = . = - = - z
] 3 5 3 1 EFEWNL o | 2 3 2 4
Cwm’ F7 Bb” ( FT]
| — 1 !
[ | b : —
= — =
I ST Lo | Gae 3 : 3 4 4 6

Guitar Voicings

B[,T E;,Tﬁ.'r G MIT FT{?J

$1313¢ 6fr. $1T1 5¢- Tér. $11] 7#r.
LJ LAE L1 LILL1L) [JEXI1.




& Trail Dust

Jim Rotondi
Fud B Fidiiey B
fi pr—
"f b ‘* . I I [ : : [ ? '.'l_';,r L
s —_ = = | o -
LSS =5
Fma D’ Cwm’ C!
: ! =
—= & l'l_=__"‘ = .1| [ -
Abn’ Db? Abn’ Db
! K == : '
—“‘L"b'._'f 1 3 T = - i ?ﬁfﬁ__
P — ._'Li q,._p.‘ o T
Gm’ C" ik Fma G
h, .
e e e — e N
' o (<

©2002 Rorondi Music. Used by Permission.

Trail Dust was originally played with a medium-swing feel.

For your use
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Supplemental Material - Trail Dust
Sample Piano Voicings
Basic 3-note voicings
Fmd B D7 Gw - €L Abu’ Db
_rm T bu i = = =
LA F S ey N — % EaEara P ¥
5 o '6 [bo [ e [Fo [ PO
ﬂ’_:_e__;"_n o 1 ¥ 1 20
|t - i o = oy
3 b7 3 b7 3 b7 3
T i b7 b k7 k3 b7
1 1 1 1 1 1 ]
Root and rootless voicings
Fwd B P Gu E] Abw’ Db
Eaiie 8 _in-—ig. bh's s
S0 o ye = (o) = —
5 9 9 5 9 5 9
1 b7 b7 b3 b7 b3 b7
7 3 3 b7 3 b7 3
Useful scales
; F Major (Fw’)  C Mixolydian  (C") B> Mixolydian  (B¥') Db Mixolydian (D7)
3 = """’.-T_ﬂ_s’c = : S i"c ’ ; Ln':flll"v‘hbo-i
S 5 o © 4 Mo b—n-ﬁ“b#“u G — L

e I R R B | | B e SR R T | 02088 b ] R e § SRR A |
Sample Bass Line
Fmd Bb” Fma % B Fmd D’
| i F b' 4 & LP
Bt s " -t a
J | ] . = ; | I ] i !
Jatgilige 5 | Ees Ve ] | R fr [ r AR R S 1 R e 1= 335 58S
Gm’ (52 Abm Db” Al D7
| | | |
— t | —1 1 = I ] Ibf T t b | t — 1 = I
= = f=r—t——1 I P —
HE e = e e e
P e b 1 3k e 1 LT it SR N T B e S 1 3 1 5
GMIT CT FM"T CT
i | | | | =
r ! 1 i "_P I : I I I =
= - ) — e e e e e e
e —* — |
ek e ) 1 5 3 1 1 Si ek 15 b 3
Guitar Voicings
F MJ B[,T DT G WT CTWJ Abw‘i’ Db"ﬁ*ﬂ
x o — — o —
[INEE ¥.7-5 LIEIET ¥ (AL 20 D [ ] 2fr LU 3% [ 3t
[ [ [IEIIX] [IEIT (IEIIT [AEII)
(1K) [ [IK)
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™ When The Saints Go Marching In

F Traditional
I i' L e r dl r T r
F El
2 : 5 = 3
F F7 Bt
=t == -
i = 1 1
F (i e S (c7)
|
: = . =
e |

When The Saints Go Marching In is usually played with a medium-swing feel.

For your use
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Supplemental Material - When The Saints Go Marching In

Sample Piano Voicings

Basic 3-note voicings

Root and rootless voicings

18

Rl Bl Gl PN PR S CTaCT
=t b = e e
J o e o | bo

F=3 E
. — o 8 lbo | 8 | b8

e o8 o o

3 3 3 b7 3 3 5 1 5 9

5 b7 5 3 b7 | L) 3 3 b7

1 | 1 1 1 5 b7 3 b7 3
Useful scales

F Major Pentatonic  (F)  B® Major Pentatonic  (B?)  C Mixolydian (C7)
o iy o = = = [0 Jo— i:{‘r J:J: S < —_ ] L —

bo O 002 T

1 2 3 5 6 1 1 2 L] 5 (] 1 | 2 3 4 5 [ b7 |
Sample Bass Line
ql- F I I # I I I I # I I
e e — —— ' = e
ES B e e — =Es = oE =

1 3 5 b 1 & 5 3 1 3 5 [ l [ 5 3

F E?

I 1 | i
i e e e |
- [ - — J a - f 'I r r s L #l

1 3 3 i 1 2 3! 4 1 2 i 2 1 BT (4] 5
§ F? B
= I It = - I ! : - - - i |
=1 | r ) - I - - I ! - i i 1 - i
._'] [ e l[ i i o i ] I I i - &
1 i 5 (] l 6 5 3 1 3 ] ] 3 3 I 6
F el==cl F c?
T | T ; f | : T { (i j { T : S
_._!—J_I'— = J b!" & '} dl " d_._q....__l_l;.f o ’r_}
1 3 5 3 1 3 1 5 1 3 4 4 1 b7 [ 5
Guitar Voicings
F k2 Bk G’ G
— — — — W —
L] [1] LIEIET) ] rm &fr, LIEIEY i [JEIK Bci: S
IHD‘ L J L L L ] LAK ]
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Work Song
Nat Adderley
= — H Y |L1j K I FH Y
e e e S T
e T e .:t.l_r l:‘_____,
FMlT
{rhythmj J, ? = e ¢ J,I J, ¢ ek = ? J,I
- - - { - )
=== e
(bass)
¥ =) :LP -  —— ¥ F:E#l—urﬂ -
_*_ﬁ_li F} ]I L-.If ]I e L_ ¥ Tr} 1 -.; ]I
Fm’ C7
e = N T = 1)
... -
—3—
T | |.m."i I[ I I X Jr— % '.!'i Fig.|
e e e, REE P
| | —
FMIT BBT
el - T L = e S
T — &
| A ru-:j_-_‘ e
L' 3 II 2 %‘ -JL I 1% 1 Iﬂ — :
Fam’ Bb7 c! Fa’
e Y P- { b P -
L !
S===r = 7 ===
(fst x only)

©1960 Upam Music Co. Renewed. All Rights Reserved. Used by Permission.

Work Song has a 16 bar form and a call and response melody.
with a medium swing feel.

It was originally played
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Basic 3-note voicings

Supplemental Material - Work Song

Sample Piano Voicings

Rootless voicings

[ L3

Fm’ G’ BF” Fm'’ G Bb”
0
f——
S L 5 e
Y be bo bo
b8 b8 »8
L& ]
b7 3 3 5 9 9
b3 b7 b7 b3 b7 b7
1 1 1 b7 3 3
Useful scales
A F Blues Scale F Dorian (Fa')
1 P I %
?ﬁn—'—bn—t'ﬂ o }1“ — = e i
iy ¥y [ % ] -
1 b3 4 b5 b7 il NG ] ' R R e e e |
C Mixolydian (CT) Bk Mixdydian (B7)
[ % ] 3 > bc = I‘lﬂ [ & ] Gi"":‘ ir‘n
T o © @
Tl G b 1 e B ] i
Sample Bass Line
Fam’ : | .
| 1 i i
b ———— ! - — e ™ o 1
e s e S SE=Eea e
T | | 4 I I ]
R L e e T e e e B e L e e | e L ] B | 3 S e )
(@ Fam’ Bb7
1 £ | L -
i r } i T o I '_F_' i : I'_"? T
e e e e
sy 3 b7 5 b e 1 b Saet] e 1 ke 5 3 k7
Fu' B c! Fm’
- I i T —1—1 JI : T t
S e e e e e e e
=] =
1 b7 &6 5 1 b1 Py - i) g s o
Guitar Vnir:ings
Fam’ ! Bb7
e — —— —
e84 Bfr, 164 85 LIEIEI X
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Yardbird Suite ‘
\ Af M' Charlie Parker
e Bb” C¢ (B") A7 ‘
e [ r— 'r el L ;
§ ; = .s .1 b \-r_.i : 1 ‘_—:ﬁl} = { Ir\1 : |l L In:_' ]
1
Dw/’ G’ C? G’
% 1 IL\ i ‘
== = e —
2 ~T 6 769) o=
G & B =
F A % L | - - = } ! | ‘
& = | ¢ i
R e = & i =
=
B | Em’ B7¢9 Ea A7 o
N lk\ T' s oo " ‘
Y S ! ¥ [ i [ == : y
— T Te o e oy, e =
D’ A7 D’ G’ =
I-L\ 1 p—] I | =3 ‘
™ & { t t —1 =
— it =g =t T oo N o ==
- : =t -
A3| cé Bb Cé ( BLT) A7 =
| ; b i t gy {— =
—'?—IF = - ‘v‘lﬂ'"—bié . A== ) d:_ == —— =
| | - P S et = ‘
=
7 7 6 7
D | G —3— C G | ‘
e i et e e e e = = == : ==
= ;; > * ) = & = ‘
©1946, renewed 1973, Charlie Parker Music (BMI). Used by Permission. ‘
Yardbird Suite has a 32-bar AABA form and a bebop melody. It was originally played with e
a medium-fast swing feel. The B chords in parentheses are optional. —
=
=
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=
o=
s
=
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Supplemental Material - Yardbird Suite

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
CE B!,T AT DMIT G'r B'm-ﬂ EWT DT CG Bb‘r AT D MrT GT BT{i?: E MIT DT
@.._.E.__Ir?_ﬂ —O——g— o — | i == : =
e 2 O e | & o | i< = e 8 8 - 8 |
o ]
. | o g |8 |8 |5 | g | o ;
_f}_ = r_iic_l_(:._,_;‘-_.:_,. - ._‘;. = G__ O S O = ¥ O E -...- ie—t—q ﬂ-ﬂ—:-
(3] k7 b7 b3 b7 b7 b3 3 9 9 5 g 13 k9 5 4
3 3 3 k7 3 b7 L7 G B7 3 BT 3 b7 b3 b7
1 1 1 1 1 1 1 1 3 3 b7 b3 k7 3 b7 3
Useful scales
C Major (C°)  BP Mixolydian (B*") A Mixolydian (A7)
| | — s LF #“ - e 1
s P 'c_'h“_""_'i‘“_""—h#" =
Y . M b & 200
1 2 3 4 5 i T I 1 A T b7 1 1 2 R S e 6 b7 1
G Mixolydian (G7) E Dorian (Ew’) B Half/whole diminished (B™")
— ey L = P — % ] e HG _F._u io #'_1& =
EOE R el —— P —
| 2 3 4 5 & k7 | 1 2 B3 4 ] 6 b7 1 1 b9 f9 3 H1I. 5 6 F7 1
Sample Bass Line
cs B cé (BY) AT D
) :—t__._r{r.. ——1— r e e e s B ;‘l—a f . I,_r—r i
| 1 I I e
1 3 5 [i] | T 5 I3 | 1 T b7 1 3 5 3 II 2 b3 3
L GT CE GT 2 G’ o B‘ﬂ-e!
| — — I : _|._ ; .
E'.':.Im === J_'_.—' _ll"—l__ o _!'_Fia_r J._J—ﬁ—J—:‘!:ﬁlf_ ﬂ:’ f—
— 1 i =
I 7 6 5 1 3 4 M 1 k7 6 5 1 B & 5 1 5 2 1 1 3 ] 1
Em’ B™® Em’ A7 Dm’ A7
1y ' —a—— @
B e e e e P
1 P3t 5 b3 | BT W6 5 1 5 1 b3 1 k7 ks 5 II b3 50 b3 D ] =5
DT GT A3 Play letter @
= - : t =
_.F ! ﬁr i.__ _j, J 1|- br — - &-bars
| | | |
| 5 3 1 1 3 5 ks

Guitar Voicings

7 7 T 1) Tix9)
G° Bb A Dm G B = D’
% = — — W — — X X p— £ =
[ THr o880 ofp ¢|8 |98 o e84 56 LAEJE I Bt & (% | TF- JEIE B *| 3f
9 ® L4 L ] . L LAL L4 L
L4 L ® ® L] L ALK




o Z's Blues

Eric Alexander

Bb‘f FT BI,T ET
| k,
b re T N ..__#.1% [ eRsree e
e r |' — i
EE’T E" BbT GT{H}

|

Cwm’ F’ Bb7 FZ

e o =
. ] o ¥

—) ’

©2002 Skeef Music. Used by Permission.

Z's Blues is a 12-bar blues that was originally played with a medium-swing feel.

For your use

!



Supplemental Material - Z's Blues
Sample Piano Voicings

Basic 3-note voicings
Bbf F-r ET E|,T E“ G*m-ﬂ C Ml‘r

T I B e
Py 8] P 5] Oy POy o e
e I
-f}. 5o o ( v — ¥ e
b7 3 3 3 b3 b7 b3
3 k7 k7 b7 b7 b7
1 1 1 1 1 1 1

Root and rootless voicings
Bb‘f F'ir ET El,T E'J GT{Nﬂ Cm'f

s 8——us o8 W bp
9 5 13 13 b5 3 9
b7 3 3 3 b3 b9 b7
3 b7 b7 b7 W7 b7 b3
Useful scales
B? Blues Scale B> Mixolydian (B") F Mixolydian (F") E Mixolydian (ET)
rg — b — . oy {_‘,‘_bﬂ"“' S B
:‘.FF ub“ :;,‘..-..__ I;!n1'_:||t! AR s i.'-‘G o o oo ...;...ﬁuja*“ t
U S Ty A T T B o R % R S O T R el T
EP Mixolydian (E¥)  E Whole/half dim (E°) G Half/whole dim (G™) C Dorian (Cw")
i 1 i Py d
———aterre L _ewele g o siae T — & P60
o oS orn 2 St e oo 02
ek R R B e B U e B R T T TR R e e e
Sample Bass Line
B> F7 Bb” EY Eb7 E’
e e e e e e
| == | | L 1 | . 1 | | 1 | | | B 1 | I |
[ . B I J x I ] | ] |
T e g e e [t -5 teiE b ) W b 3 1 b3 b5 13
Bb7 G G’ F7 Bb7 F7
‘;‘;"J’F'"I"—"F  — — i == ===+ s I
= == ===
= BT L s ey | 1
ol 7 i ity ¥ ) [ f Kt T Lo o T et TR LI Lt [ i Tt il s b7 e S s

Guitar Vuicfngs

o
Rb7 F7 g™ Eb7® E G7e9 G
— X W —
LIEIEI N | &fr, [] &fr, | # Sfe, ole| S5 (8] 5f elele 35

[] [] [IETII) [AEII [AK [1K] []
[ [JK] []




L] * * * L]
$  Appendix I - Additional Educational Material
Chords and Complementary Scales
) (& C Major G C Major Pentatonic
{lm o .—e—l_' = o - o L =
DR : i Eiy o o L4 oo
[y sl gll =g 1 2 3 5 6 1
p Gt C Major Cs C Major Pentatonic
T ———— = ] — =
SEZ5S F—— Ve o=
a4 5 5 7 1 1 2 3 5 6 1
i Cme’ C Major (@il e Lydian
e [ ] i P [ ]
:Jy o o @ . ':#g' o @ ; H
[ e T o e Sy S R 1A s #54 SR Ry |
(1)
Cmi C Dorian Cmi C Melodic Minor
™o 1 ; “-'TI iy 1 —_— _._- =
e | St ao
T 2o b3t giis: cubrhibTid Il e B (it |
9 Cuf C Dorian Cuf C Melodic Minor
"ﬁl F= W) 1 Py h'_“'u [yt ; I Py - =
v e A e = ﬁ:g" e fo——= =
a0 b3- W Wsh & 47 4 Tk S B R A |
) Cw’  C Dorian Cm’ C Acolian
= e b : b
;j‘ ‘:P 8= 2 ._bﬂ-‘ -:B-":.EF ..'—b‘ﬂ
[ L3 g 5 s 6) abTel [ TE]  FRE CR PR i Yy B |
g Cw™  C Loerian & C Whole/half diminished
L r 1 { = ¥ 1 1 | L & ]
f 1 ) = : I ._b ..F'_,Ehj -
O Y A S ¥ S L | I ] I EE L i
i (& C Mixolydian Clas  C Mixolydian
P bo—o i — > ® o ©
\t_.IIJ‘Ir O o '_&'"'_9_. g} o ¥ ° -
E G e GRS R T, ST b D il 5 i 6 W L7 R |
ICW"” C Half/whole diminished C™  C Half/whole diminished
{58 = bo—O —hEg bo ©
‘JV Fe) rey I['."U ﬁ'_e_ﬁ'.-—o“-_‘u 45—3»— O L"_ﬁtl_o_h_e_.
1 b2 §2 3 # 5 &6 b7 1 1 D S S T - L ] |
(+9) (59) (£11) 9 (9 &1
9 C™"  C Lydian Dominant Chs"  C Phrygian
§ Ei;’ e 'Eﬂ o -_-_E‘G = _“-Fbiﬁr'} I L’ [ ] o b'. :'?3 S
4 o W LT o o o’
1 2 3 4 5 6 b7 1 1 | 5 b W7 1

{211)

(b9) (£9)

TET22 22223243272 T 1T T T T T TR A A R0 RN R D




C
G F
Be
Eb
Ab
B D
Gk
(F#)

Move clockwise down a fifth,
move counterclockwise up a fifth,

Transposing A Riff
C Major F Major
=0 3 —P—F_._-_F_'_.— o LA, | |
L] n IF }_I ! LJ ..... : ;?*E--:i-“j"_. = _.—J—J—.w—ﬂmd__i%:
5 N\S B S I M s i e 351 5 i R B T 3R]
ajor . P G Major | iy
2 5 " 23 diast 3.4 o5 Al 5 R i ph I3 dehs 3]
: Basic Drum Patterns
S'W'lﬂg el = e a]
(ride cym) o >J >-J i 1 xl ) J To expand: try playing light quarter notes on
fetace de sidasticSH f s 4 the bass, or try improvising different comping
bri-hat wi foot) Z 3 P X [ rhythms on the snare.
Latin/Bossa Nova
: | |
::::’;Lidmw T ﬁ , % ) gf_:__)j_j(__ ﬁ__J y ﬁ :J rs To expand: play the ride cymbal

{bs. dr./hi-hat wi/ foot)

(closed hi-hat)
{snare dr.)
(bs, dr)

{ride cym.)
(snare dr)
{(hi-hat w! foot)

e U_- pattern on the (closed) hi-hat.

You can try varying the bass drum pattern,

opening and closing the hi-hat, or playing the hi-hat

Rock/Funk
) s e )
RIS, 7

JazeWalty o5
7

pattern on the ride cymbal when appropriate.

To expand: try playing light quarter notes on

7 [

nJC

T:.

E e
Ao | B

i the bass, or try improvising different comping

rhythms on the snare.



=
R Appendix II - Discography :
Below are the original &/for most well-known versions of the tunes in THE REAL EASY BOOK. You will definitely =
benfit by listening to how the masters play this material! ==
1 P e o TS AT, Miles Davis' "Bags' Groove"; M]JQ's "Modern Jazz Quartet:1957" =
ZAB IR Bertha st st e st o gt Duke Pearson's "Sweey Honey Bee"
SR WIS dr e s s B AR, Sonny Rollins' "Saxophone Colossus" =
4 ABHIESTEY Bive -\ vl oy oo aiad Miles Davis' "Cookin' With The Miles Davis Quintet" e
SEBhicsiin THe Glosenaine . . .. ... .4 Bud Powell's "Blues In The Closet" —
6 Cold BOckTime s iR R s s Les McCann & Eddie Harris' "Swiss Movement" o
Contemplation . LB e McCoy Tyner's "The Real McCoy"
B P R R i Miles Davis' "Bags' Groove"; "Sonny Rollins And The Big Brass" =
OFdwardiliee .o s o r s L e "Eric Alexander Quartet Live At The Keynote" =
e U N CE X st e s o John Coltrane's "Coltrane's Sound" ==
Il.FreedomJazz BPance .. ... oo vnniins "The Best Of Eddie Harris"; Miles Davis' "Miles Smiles" -
I A GInperbread BOY -t vl v i visia siaiaie Miles Davis' "Miles Smiles"; Jimmy Heath Quintet's "On The Trail”
I3 Groove Merchant . ... .« oo v cvmvnwons Jerome Richardson's "Jazz Station Runaway", Thad Jones/Mel Lewis =
Orchestra's "Basle 1969" ==
L hveSamba s i e e Cannonball Adderley's "Dizzy's Business” =
155 [ o v e e S O P e o TSI Not currently recorded o
biekillemloe®. ®od e e Art Farmer/Benny Golson & The Jazztet's "Meet The Jazztet"
s B T R e e e e e "The Best Of Eddie Harris" -
198 E ttleSinflower oo vvios v Freddie Hubbard's "Backlash" =
20. Mercy, Mercy, Mercy .. ..oovvvnn. Cannonball Adderley's "Mercy, Mercy, Mercy" =
ZlEMidnipht Walteh- o B v v Cedar Walton's "Among Friends" -
M S e e . John Coltrane's "Giant Steps" ‘
ZnCmeBor Paddy-®0 0. L Cannonball Adderley's "Somethin' Else"
24. Red's Good Groove . ... .cvvvvnnnn Red Garland's "Red's Good Groove" ==
R EURIATION . oo s Tere siv vaiaes s siineiainrs Yusef Lateef's "The Centaur And The Phoenix" s
BORROadSONo: (o i o e "Wes Montgomery's Finest Hour" —
AT T T T e e el e B B Cedar Walton's "Cedar!" -
A L R e S e A LI Cobear Cal Tjader's "Both Sides Of The Coin"
PO Chiie s o R D ey Blue Mitchell's "Blue's Moods” =
O ST DALl & s iciers s % = ala os s ol ol Horace Silver's "Blowin' The Blues Away" —
SESG BN cO Samnbal =2 e s e, "Antonio Carlos Jobim: The Composer Of Desafinado, Plays"; o
Stan Getz/]odo Gilberto's "Getz/Gilberto" ‘
32.Song ForMy Father ... .vovvvivenn. . Horace Silver's "Song For My Father"
333SonnymoonForlTwo - ... . cvieioan Sonny Rollins' "A Night At The Village Vanguard" =
34, .St James Infirmary . .. vvv v ianenn Louis Armstrong's "Satch Blows The Blues" -
B S I O TTLAS Vvt e e v o o i e Sonny Rollins' "Saxophone Colossus” -
5155 513 £ 1] 10 D) Eo0 s e e e AP . Freddie Hubbard's "Straight Life" ‘
T DT V] STESS vt ety s o o e Sonny Rollins' "Tenor Madness"
1L B B IV ki i o oy et s e sl B Not currently recorded :
39. When The Saints Go Marching In . . . . Louis Armstrong's "Golden Greats"
A N OLRESORO et o s e s Cannonball Adderley's "Them Dirty Blues"
Y e D T LTI & o et s kel o s & ala Tyt o Charlie Parker's "The Savoy And Dial Master Takes"

O L] B TS R i S uk e to sl A A U S Not currently recorded




Study and play with the best in jazz...

Programs for adults and youth

PAST FACULTY HAS INCLUDED:

Ray Brown Dizzy Gillespie Sheila Jordan
Regina Carter Joe Henderson John Scofield
Stan Getz Billy Higgins Chucho Valdés

PROGRAMS INCLUDE:

Evening Summer Program Stanford Jazz Festival
Late June — late July Late June - mid-August
Weekday evening classes for 34 Concerts showcasing the full
musicians and listeners spectrum of jazz style

Jazz Camp Second Sunday Jazz Series
ages 12-17 October — May
Late July - early August Top jazz artists in concerts and

: masterclasses
Jazz Residency

adult & under 18 by audition
First week of August

The Jazz Weekend Intensive
Second weekend in August
A mini-residency program

Photo: Sam Rivers at Jazz Residency 2001 by Scott Chemis

info: 650.736.0324 * www.stanfordjazz.org
tickets: 650.725.ARTS * www.ticketweb.com




Latin Music Books & CDs from Sher Music Co.

The Latin Real Book (C, Bb or Eb)

The only professional-level Latin fake book ever published! Over 570 pages. Includes detalled transcriptions of
tunes, exactly as recorded by:

B Pha P& Fomiee

201

MONTUNOS

Edgardo Camibon - Congas
(Over 70 min, of smokin® Latin grooves)

101 Montunos

by Rebeca Mauledn
The only comprehensive study of Latin paano playing
ever published.
* Bi-lirgual text (English'Spanish)
* 2 CDs of the author demonstrating
each montuno
» Covers over 100 years of Afro-Cuban
stybes, including the danzdn,
quaracha, mambo, merengue and
songo—from Peruchin to Eddie Palmieri,

Ll k3 -

The Brazilian Guitar Book

by Melson Faria, one of Brazil's best new guitarists,

» Over 140 pages of comping pattemns, transcriptions
and chord melodies for samba, bossa, baiad, ete.

* Complete chord voicings written out for each
example,

* Comes with a CD of Nelson playing each example.

= The most complete Brazdian quitar method ever
published! $26 including surface postage.

Joe Diorio - “Helsan Faria's book is a welcome

addition to the quitar Fterature, I'm sure those who

work with this volume willl benefit greathy”

110
UBANOY

{J-i‘lﬂt-%.?jll}

braabrce
S VAR

IO Loy
o i

Ray Barretto Irakere Andy Marell Ft. apache Band Diavan
Eddie Palmieri Celia Cruz Mario Bauza Dave Valentin Torn Jobim
Fania All-Stars Arsenio Rodriguez Dizzy Gilllespie Paguite D'fivera Toninho Horta
Tito Puente Tito Redriguez Mongo Santamaria Clare Fischer Joao Bosco
Ruben Blades Orquesta Aragon Manny Oquendo & Libre Chick Corea Milton Nascimento
Los Yan Yan Beny Moré Fuerto Rico All-Stars Sergio Mendes Leila Pinheiro
MG La Banda Cal Tjader ksac Delgaldo Ivan Lins Gal Costa
And Many More!
- -
| weamesuosawexe Muy Caliente! = The Latin Real Book
] MW EHTE! Pl St ) Sampler CD
ceru ey é‘;’ fied X 12 of the greatest Latin Real Book
".l"l?latﬂc':.: T L tunes as played by the original artists:
Gresies ; ] Tito Puenite, Ray Barretto, Andy Narel|
Carlos Cara - Bongos Eey =Y. chndyierel

Puerto Rico Allstars, Bacacoto, etc.
$16 st price. Available in US.A ony.

The True
Cuban Bass

By Carlos Del Puerto, (bassist with Irakere)

arvd Silvio Yergara, $22.

For acoustic or electric bass; Enclish and Spanish
text; Includes C0s of either historic Cuban
recordings or Carlos plaving each exercise; Many
tramscriptions of complete bass parts for tunes in
different Cuban styles — the roots of Salsa.

The Salsa Guide Book

By Rebeca Mauledn

The only complete method book on salsa ever
published! 260 pages. $25

Carlos Santana - "A true treasure of knowledge and
infarmation about Afro-Cuban musc.”

Mark Levine, author of The Jazz Plano Book. = *Thits [s
the book on salsa.”

Sonny Bravo, planist with Tito Puente - “This will be the
salsa "bible’ for vears to come.”

Oscar Herndndez, pianist with Rubén Blades -

“An excellent and much needed resource.”

i
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The New Real Book Sevies

The Standards Real Book (C, Bb or Eb)

STANDARDS
REAL BOOK

l

L T st W Yowmrm

<BE NEg,
REAL BOOK

PueFomm Cuasias

Umtanen By b e Pom e s

Alice In Wonderiand
A Of You
Alone Together

AL Last

Baltimore Cricle

A Beautiful Friendship
Bess, You ls My Woman
But Mot For Me

Close Encugh For Lave
Crazy He Calls M
Dancing In The Dark:
Days Of Wine And Roses
Dreamsville

Easy Ta Love
Embraceable You

The New Real Book - Volume 1 (C, Bb or Eb)

Angel Eyes
Anthropolosy
Autumn Leaves
Beautiful Love
Bernle’s Tune
Blue Bossa

Blue Danijel

But Beautiful
Chain Cf Fools
Chelsea Bridge
Compared To What
Darn That Dream
Desafinado
Early Autumn
Eighty Cne

The New Real Book - Volume 2 (C, Bb or Eb)

Afra-Centric
Alter You've Gone
Along Came Betty
Bessie's Blues
Black Coffee

Blues For Alice

The Boy Next Door
Bye Bye Blackbird
Cherokes

A Child 1s Bom
Cold Duck Time
Day By Day

Falling In Love 'With Love
From This Moment On
Give Me The Simple Life
Have You Met Miss Jones?
Hey There

| Can't Get Started

| Concentrate On You

| Cover The Waterfrant

| Love You

| Loves You Porgy

| Onby Have Eyes For You
1 'Wish | Kngwe

I'm A Fool To Want You
Indian Summer

ES.P

Evlmmlng Happens To Me
all

Feel Like Makin® Love
Footprints

Fiotur

Four On Six

Gee Baby Aln't | Good To
You

Gone With The Wind
Here's That Rainy Day
| Lawe Lucy

| Mean You

| Shoudd Care

| Thought About You

Djangao

Equuino

Exactly Like You

Falling Grace

Free Hundred Miles High
Freedom Jazz Dance
Glant Steps

Got A Match?

yE]
| Hadn't Aryone Til You
I'll Be Around

Il Get By

It Ain't Necessarily 5o

It Mever Entered My Mind

It's You Or Mo One

Just One Of Those Things

Lowe For Sale

Lowve Walked In

Lover, Come Back To Me
The #pan | Love

M Lucky

My Funny Valentine

My Heart Stood Still

My Man's Gone Now
Old Folks

On A Clear Day

M | Were A Bell
Imaginaticn

The kland

Jersey Bounmce
Joshua

Lady Bird

Like Someone In Love
Line For Lyons

Litthe Sunflower

Lush Life

Mercy, Mercy, Mercy
The Midnight Sun
Monk's Mood
Moonlight In Yermaont
My Shining Hour

11 "winc

I'm Glad There Is You
Impressions

In Your Owin Sweet Way
It's The Talk Of The Town
Jordu

Eiller Joz

Lullaby Of The Leaves
Manha De Carneval

The Masquerade Is Over
Memores Of You
Mament's Nathce

Mood Indigo

My Ship

Our Love |5 Here To Stay
Secret Love

September In The Rain
Serenace In Blue

Shiny Stockings

Simce | Fell For You

50 In Love

So Mice (Summer Samba)
Some Other Time
Stormy Weather

The Summer Knows
Summer Night
Summertime

Teach Me Tonkght

Mature Boy
Mefertiti

Hothing Personal
Cleo

Once | Loved
Out Of This World
Pent Up House
Polkadots And
Mocnbeams
Portrait Of Tracy
Put it Where You Want It
Robbin's Nest
Ruty, My Dear
Satin Doll

Search For Peace

Haima

Mica's Dream

Once In A While
Perdido

Rosetta

Sea Joumey

Senor Blues
Seplember Song
Seven Steps To Heaven
Silver's Serenade
S0 Many Stars
Some Other Blues
Song For My Father
Sophisticated Lady

That Surday, That Summer
Then I'll Be Tired Of You
There's No You

A Time For Love

Time ©n My Hands

s Aubumn

Where Or When

‘Whao Cares?

With A Sond In My Heart
You Go To My Head
Aln't Mo Sunshine
“Round Midnight

The Girl From ipanema
Bluesette

And Hundreds More!

Shaker Song

Skylark

A Sleepin’ Bee

Solar

Speak Mo Evil

5t. Thomas

Street Life

Tenderly

These Foolish Things
This Masquerade
Three Yiews Of A Secret
‘Waltz For Delbby
Willow Weep For Me
And Many More!

Spain

Stablemates

Stardust

Sweel And Lovely
That's All

There Is No Greater Love
"THl There Was You
Time Remembered
Turn Cut The Stars
Unforgettable

While We're Young
‘Whisper Mot

Will You Still Be Mine?
You're Everything
And Many More!
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Actual Proof
Ain't That Peculair
Almest Like Belng in Love
Another Star
Autumn Serenade
Bird Of Beauty
Black Mike

Blue Moon
Butterfiy

Caravan

Ceora

Close Your Eyes
Creepin”

Dary Dream

Dolphin Dance
Don't Be That Way
Don't Blame Me
Emily

Everything | Have 1

Yewars

For All We Know
Freedomiand

The Gentle Rain

Get Ready

A Ghost Of A Chance
Heat Wave

How Sweet IL s

| Fall In Love Too Easily

| Got It Bad
| Hear A Rhapsody

If You Could See Me Mow

In A Mellce Tone
In A Sentimental Mood
Inner Urge
Irwitu.b'nr;mﬂ o
The Jitte Lz
Just Friends

Just You, Just Me
Knock On Wood
The Lamp ks Low
Lauwra

Let's Stay Together
Litha

Lonely Woman
Maiden Voyage
Moon And Sand

©n Green Dolphin Street
Crwver The Rainbow
Prelude To A Kins

Respect

Ruly

The Second Time Around
Serenata

The Shadow Of Your Smile
5o Mear, So Far

Solitude

Speak Like A Chitd
Spring s Here

Stairway To The Stars
Star Eyes

Stars Fell On Alabama
Stompin” At The Savoy
Sugar

Swieet Lorraine

Taking A Chance On Love
Thils Is Mew

Too High

(Used To Be A) Cha Cha
When Lights Are Low
You Murst Believe In Spring
And Many More!



Other ()azz Dublications

NN The Jazz Theory Book . The Jazz Piano Book
1= T
li". J':.i{ | | | o | H-\..\ By Mark Levine, the most comprehensive Jazz Theary ; ]azz Piam;r By Mark Levine, Concord recording artist and pianist
I P book ever published! $38 st price. B with Cal Tiader. For beginning to advanced piantts,

s Over 500 pages of text and over 750 musical The only truly comprehensive method ever published!
examples. pndpadn e, Cner 300 pages. 328

= Written in the language of the working jazz musi- Richie Beirach - "The best new method book available.”
cian, this book is easy to read and user-friendly. Hal Galper - "This Is a must!”
Al the same time, it is the most comprehensive Jamey Aebersold - “This s an invaluable resource for
study of jazz harmony and theory ever published. = any planist.”

= Mark Levine has worked with Bobby Hutcherson, James Williams — "Cne of the most complete
Cal Tader, Joe Henderson, Woody Shaw, and many anthologies on jazz piano.”
other jazz greats. -

The Improvisor'’s Concepts For Bass Soloing

Bass Method :raﬁ:uc:; ?ﬁ: .mdlhurr. iuhn;;n;{b.m-g ;;T'w
vans, elc. e only book eve bikche is
’ By Chuck Sher. A complete method for electric or cificalty dess : CRicer b
RS- acoustic bass, plus transcribed solos and bass fines by specifically designed to improve your gl

¢ [ncludes two CD5 of Marc Johnson solaing
on each exgrcise
= Transcriptions of bass solos by: Eddie Gomez,
John Patitucci, Scott LaFaro, Jimmy Haslip, etc.
"It's a pleasure to encounter a Bass Method so well
conceived and executed.” - Steve Swallow

Mingus, laco, Ron Carter, Scott LaFaro, Paul Jackson,
Ray Brown, and more! Cver 200 pages. $16
International Society of Bassists - “Undoubtedly the
finest book of its kind.”

Eddie Gomez - “Informative, readily comprehensible

and highly imaginative™
The Yellowjackets AR The Jazz Solos
Songbook of Chick Corea

Cwver 150 pages of Chick’s greatest solos;
“Spain”, “Litha®, “Windows", *Sicily”, etc. for
all instrumentalists, single ling transcriptions,
ot full piano score. $18

Chick Corea - *I don't know amyone | would
trust more to cormectly transcribe my

Complete package contains six separate
spiral-bound books, one each for:

* Plano/partial score » C melody lead sheet

» Synthesizermiscellaneous parts

= @b & Eb Horm melody part » Bass » Drums
Contains 20 great tunes from their entire career,

Charts exactly as recorded - approved by the improvisations,”

Yellowjackets. World famous Sher Music Co. accuracy

and legibility, Crver 400 pages, $38 list price.

The World's Greatest | [EERICER African Percussion,
Fake Book 1 = The Djembe

Jazz & Fusion Tunes by: Coltrane, Mingus, The first comprehensive diembe method book
Jaco, Chick Corea, Bird, Herbie Hancock, ever published,

Bill Evans, McCaoy, Beirach, Ornette, Wayne
Shorter, Zawinul, AND MANY MORE! $32
Chick Corea - “Great for any students of jazz.’
Dave Liebman - “The fake book of the 80's.

» (D included of the author, Serge Blanc,
playing each section of the book,
« Includes 22 great standards of traditional

diembe music,
Gc;:c?r\r:;?::: 7 W'mtm:?’. = [Duet and trios writthen out so you can start
> playing and practising in groups.

Now Available in CD Format! - The New Real Book Play-Along CDs (For Volume 1)

€D #1 - Jazz Classics - Lady Bird, Bouncin® With Bud, Up Jumped Spring, Monk's Mood, Doors, Yery Early, Eighty One, Voyage & More!
€D #2 - Cholce Standards - Beautiful Love, Dam That Dreamn, Moonlight In Yermont, Trieste, My Shining Hour, | Should Care & More!
€D #3 - Pop-Fusion - Morning Dance, Nothing Persanal, La Samba, Hideaway, This Masquerade, Three Views Of A Secret, Rio & More!
World-Class Rhythm Sections, featuring Mark Levine, Larry Dunlap, Sky Evergreen, Bob Magnusson, Keith Jones, Vince Lateano & Tom Hayashi

4th class postage included in price. Califomia residents add 7.5% sabes tax, Allow 3 to 4 weeks for defivery. For speedser UPS delivery, add $3 per book, FOREIGH ORDERS: Flease fax for shipping Info.

10 ORDER - STORES OR SCHOOLS: Call Toll-Free (800) 484-7437 or FAX (707) 763-2038, of send purchase orders to address telow. INDIVIDUALS WITHIM L5.: Send check or maney ander.
SEMD ORDERS TO: Sher Music Co., P.O. Box 445, Petaluma, CA 94953, Our website address ii: wew.shemusic.com. We accept Visa, MasterCand, and American Express.
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Miles Davis Herbie Hancock
Charlie Parker McCoy Tyner

Bill Evans Ornette Coleman
John Coltrane Horace Silver

John Scotield Michael Brecker

Jerry Bergonzi
Michel Petrucciani

Russ Ferrante
Bob Mintzer

z' @
oqll-,lazz
REAL BOOK

CD INCLUDES 37 OF THE MELODIES PLAYED BY:

Sonny Rollins
Cal Tjader
Eric Dolphy
Cannonball Adderley
John Patitucci
Gary Willis
Kenny Garrett

Kenny Werner Stanley Clarke Billy Childs New York Voices The Fania All-Stars
Tom Harrell Ralph Towner John Abercrombie Don Grolnick Issac Delgado
Fred Hersch Kurt Elling Richie Beirach Andy Narell Celia Cruz

Mulgrew Miller Alan Broadbent Jimmy Smith Rebeca Mauledn Eddie Gomez

Denny Zeitlin Ivan Lins Antonio Carlos Jobim Djavan Toninho Horta

C Version, 550 pages. $44 list price
For a complete list of tunes and sample mp3 files of the free CD, see www.shermusic.com

The only
fake book
with a
FREE CD!

Bob Sheppard—saxes and flute ® Steve Houghton—drums ® Dave Carpenter—acoustic bass
Paul van Wageningen —drums ® Marc van Wageningen—electric bass

Larry Dunlap—piano & synthesizer

Maria Schneider
Steely Dan
Scott Henderson
Hal Galper
Ray Barretto
Paquito D'Rivera
Eddie Palmieri

Joey Calderazzo
Cedar Walton
Brad Mehldau

Vincent Herring

Mark Levine
Christian McBride
George Mraz

Metaphors For The Musician
by Randy Halberstadt

This practical and enlightening book will help any jazz player or
vocalist look at music with “new eyes”. Music theory with a
human touch. We guarantee it will help you improve your
musicianship or your money back! Over 350 pages. $36 list price.

“Randy knows low to break things down so a student can
actually understand it. This book is chock full of great gems
that both students and professional players could really benefit
from.” JERRY BERGONZI, jazz saxophonist

“Randy talks about the experience, the real-time event, the
nuts-and-bolts reality of making music from the heart. |
recommnitend this book to anyone who is serious about nusic.”

JESSICA WILLIAMS, jazz pianist

“Never pedantic, this book moves in a logical, step-bny-step,
“hands-on " and easy to understand manner. It helped solidify
and codify many things I ‘knew’ but had never been able to
articulate. I highly recommend ‘Metaphors For The Musician”.”
BILL MAYS, jazz pianist

“Metaphors For The Musician ™ is an excellent tool for students
and teachers alike.”

GEORGE CABLES, Jazz pianist

from Sher Music Co., the world’s finest jazz publisher

Sher Music Co. » P.O.Box 445, Petaluma, CA 94953 « www.shermusic.com = Tel: 800/444-T7437 « fax: 707/763-2038

Inside The Brazilian Rhythm Section
by Nelson Faria & Cliff Korman

This is the first book/CD package ever published that allows
you to play along and interact with a master Brazilian rhythm
section, Includes 8 different Brazilian grooves as played by:
Nelson Faria—sguitar, Cliff Korman—piano, Café—percussion,
David Fink—bass, Paulo Braga—drums

528 list price for book and 2 CDs. Satisfaction guaranteed!

“This book makes me want to pick up my bass and play! It's a
great method to learn and practice Brazilion rhythms and an
outstanding contribution to music instruction. We've needed this

fora long time.” JOHN PATITUCCI, bassist

“This baok is a marvel that shows you what it takes to achieve
those wonderful grooves on the samba, bossa nova and other
Brazilian ringthims, [t is a must for any serious student of

Brazilian music.” KENNY BARRON, pianist

“I love the way this book is organized. It gives me the
information [ need and gets right to the music.”

LINCOLN GOINES, bassist

“This baok will put a stop to onr searching for authentic
Brazilian rhythms. And the play-along CDs are pure
serendipity.” MANNY ALBAM, arranger
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