A Comprehehsijve-. Chord Tone System |

w

,;’_a-‘.-f-"_,-f-"

for Mastering the Bass

......




A Comprehensive 85lejtsMteS RN SIS0

for Mastering the Bass

byJ
SR

CREDITS
Cover DESIGI ..ivvviiiiiiiiiiee i et arr e e K. Adolphsen
Photographs .......cccooeeiiiiiiiiiiierireeeeree Kristen A. Dahline
MUSIC COPY +irviriiiiiiiii i c e ereeeeareenes Charles Fechter
ConsUltant .........coiviiriiiie i Don Mock

This book, or parts thereof, may not be reproduced or transmitted in any form
whatsoever without written permission from the Publisher.

ISBN 0-943686-61-X

REH PUBLICATIONS®

Copyright © 1987 REH Publications, Inc.
P.O. Box 31729 Seattle, Washington 98103
International Copyright Secured, Printed in U.S.A. All Rights Reserved

/







Contents

Chord Tones . ....oviii i e e e e 4
Major 7 . e 4
MINOr 7 ..o 6
Minor7bS . .o e 7
Dominant 7 ...t i i e 8
Augmented 7. . ... e 10
Minor/Major 7 ..o e 11
MINOr 6 ... .o e 12
Diminished 7......... ..o i i 14
Augmented Major 7 .........coiiiiiii e 15

Cycle of Fifths . ....coiiii i e e 17
Ascending ......oiiiiii e 17
Descending.........ccivniiniinn i 25

Cycle of Fifths - Exercise . ........c.cooiiiiiiiiinnenn.. 33

Alternating Chord Tones . . .......ov it 37

In Search of the Lost Chord Tone ................ccovo.... 40

Bb Blues Progression ..........covviiinin i 44

Chord Tone Approaches ...........ccoviiiiiiivnnnnnn. 45



Chord Tones
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Chord Tones
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Chord Tones
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Chord Tones
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Chord Tones
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Cycle of Fifths

Chord Tone Placement - Starting on Roots, ascending.
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Cycle of Fifths

Chord Tone Placement - Starting on Roots and Thirds, ascending.
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Cycle of Fifths
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Chord Tone Placement - Starting on Roots and Fifths, ascending.

Cycle of Fifths
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Cycle of Fifths

Chord Tone Placement - Starting on Roots and Sevenths, ascending.
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Chord Tone Placement - Starting on Roots, descending.

Cycle of Fifths
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Cycle of Fifths
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Chord Tone Placement - Starting on Roots and Thirds, descending.
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Cycle of Fifths

F#ual? Buas?
ﬁ#l I ﬁﬁi - P - t
A 7 — f : #ﬂ #IT |
Root 70 gt grd 3rd ot efcerem#
—{——4 3 a
B + 7 % / S
B ! “
Emal? Auar?
=
-
1 ?
B 7 ?’ -~ ; ¥’ = 4 N
7 v , 9 = 1S
Dumat? Guas?
| '
7~ Co— —1 "
S
I i  ——
E==s

28




Chord Tone Placement - Starting on Roots and Fifths, descending.
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Cycle of Fifths °
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Chord Tone Placement - Starting on Roots and Sevenths, descending.
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Cycle of Fifths - Exercise

Starting on thirds, fifths and sevenths
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Exercise

Bimas? Ebyal?
2= 5 ; —f .
st 7t pa 3 5¢h 7% Bt BTt
T - 0
A O p) o , O I’
B ) hd 7 7
[ l
Cuni? Faa?
]l
e —
7 98 Pt 31 sth 7 Rt 3 5t
T 2 £~ 2 i 4 Z ‘ 6_
A ” 7 Z v Z =
B ~ e
l l
Bomal? Ebyas?
'Il’ b 'l ? ’b[F i
7&' PLoot 3“’ Sd’ 7tb Koot 5r/ Continve . . .
5 5
¢ © |

34




Exercise
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Alternating Chord Tones
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Alternating Chord Tones
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In Search of the Lost Chord Tone

by Jeff Berlin
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In Search of the Lost Chord Tone (cont.)
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Bb Blues Progression
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Chord Tone Approaches
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Chord Tone Approaches
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Chord Tone Approaches

r7

hd

Ca’fm 7

~
~
hd

Cs u%/MJ 7

be

P_b?__'p‘rzz
' L 4

b

51



Chord Tone Approaches
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JAZZ Pat Martino 14.95
BLUES *Robben Ford 14.95
FUSION *Don Mock 14.95
COUNTRY-ROCK *Steve Trovato 14.95
ROCK *Keith Wyatt 14.95
JAZZ-ROCK *Steve Freeman 14.95
JAZZ *Joe Diorio 14.95
TWO-HAND ROCK *Jennifer Batten 14.95
COUNTRY FINGERPICKING David Ferguson 14.95
FINGERSTYLE BLUES David Ferguson 14.95

LINEAR EXPRESSIONS Pat Martino 9.95
HOT LICKS *Don Mock = Book 7.95 * Tape 9.95 (set 16.95)
ROCK LICKS Joe Mcintyre « Book 6.95 + Tape 9.95 (set 15.95)
COUNTRY LICKS *Trovato & Arnold « Book 8.95 « Tape 9.95 (set 17.95)
BEBOP BIBLE *Les Wise » Book 9.95+ Tape 9.95 (set 18.95)
INTERVALLIC DESIGNS *Joe Diorio = Book 7.95 - Tape 9.95 (set 16.95)
CHORD PHRASES *"Ron Eschete « Book 6.95 » Tape 9.95 (set 15.95)
INNER JAZZ "Les Wise * Book 6.95 « Tape 9.95 (set 15.95)
ARTFUL ARPEGGIOS *Don Mock « Book 6.95 » Tape 9.95 (set 15.95)
CHORD CONCEPTS Ted Shumate 8.95
ROCK LEAD Elliott & *Wise = Book & Tape 17.95
ROCK RHYTHM Elliott & *Wise » Book & Tape 16.95
CHORD CONNECTION Dave Eastlee » Book 6.95 * Tape 9.95 (set 15.95)
SCALE CONNECTION Dave Eastlee » Book 6.95 » Tape 9.95 (set 15.95)
SPEED PICKING *Frank Gambale = Book & Tape 16.95

*G.1.T. (Guitar Institute of Technology) Instructor

HARD ROCK *Paul Hanson 69.95
JAZZ *Les Wise 69.95
COUNTRY ROCK *Steve Trovato 69.95
BLUES *Keith Wyatt 69.95
JAZZ ROCK *Steve Freeman, Doug Perkins and “Norman Brown 69.95

Single ProLick Lessons + Tape & Booklet 12.95

Ask for the REH product line at your favorite music store. For a FREE
catalog or to order, send check or money order (VISA & MasterCard
orders accepted) in U.S. Funds only to: REH Distribution, Dept. B,
P.O. Box 31729, Seattle, WA 98103. In U.S. and Canada add
$2.00 for postage & handling ($5.00 for each ProLicks course) All other
Foreign Countries add $6.00 for postage & handling ($10.00 for each
ProLicks course). Washington residents add sales tax.

ISBN 0-943686-61-X



