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Francisco Tarrega was born in 1852, and spent his entire existence composing and re-inventing the technique of the guitar,
quite a feat given the instrument's tremendous "lack™ of popularity throughout the late 19th century. Almost blind from
childhood, he rose from the most humbling of circumstances, learning piano from a blind pianist in the same rope factory that
his father worked in. He later learned guitar from a blind guitarist. Though Francisco toiled in relative obscurity, he was

obsessively devoted to the instrument, and supported himself during his adult life by teaching wealthy patrons and, of course, other
noteworthy guitarists/teachers of that time period (Miguel Llobet, Emilio Pujol, etc).



